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For this presentation, I will be discussing the act of remixing as a creative form. The 

concept of remix often referenced in popular culture derives from the model of music 

remixes which were produced around the late 1960s and early 1970s in New York City, 

an activity with roots in Jamaica’s music. Today, remix (the activity of taking samples 

from pre-existing materials to combine them into new forms according to personal taste) 

has been extended to other areas of culture; it plays a vital role in mass communication, 

especially across network culture. 

 

Hip hop DJs pushed the aesthetics of Jamaican music producers, and Disco DJs during 

the seventies. They took beatmixing and turned it into beat juggling, which means that 

they played with beats and sounds on the turntable to create unique momentary 

compositions. This is known today as turntablism.  

 

This practice found its way into the music studio and became part of the tradition of 

sampling; and sampling is the basis for the popular practice of cut/copy and paste. 

 

To understand remix as a cultural phenomenon, then, we must first define it in music. A 

music remix, in general, is a reinterpretation of a pre-existing song. Of course some of the 



most challenging remixes can question this generalization. But based on its history, it can 

be stated that there are four types of remixes the extended, the selective, the reflexive, 

and the regenerative. 

 

The extended remix is a longer version of the original with instrumental sections that 

made it more mixable. The selective remix consists of adding and subtracting material 

from the original mix. The reflexive remix allegorizes and extends the aesthetic of 

sampling, it challenges the 'spectacular aura' of the original and claims autonomy even 

when it carries the name of its source; material is added or deleted, but the original tracks 

are largely left intact to be recognizable.  

 

These types of remixes inform music mashups, arguably, the most popular type of remix 

currently flowing across the Web. What must be noted is that mashups and other forms of 

contemporary remixing became possible because of the easiness to sample with 

machines, such as the Akai MPC2000, a sampling sequencer that was used to produce 

music that consisted of pre-recorded compositions. 

 

The ability to sample became common throughout the 2000s due to the increasing use of 

the computer. With the use of software and the expansion of the Internet, a fourth type of 

remix took shape beyond music and is currently entwined with data. The Regenerative 

Remix consists of juxtaposing two or more elements that are constantly updated, meaning 

that they are designed to change according to data flow.  

 



This has led for music and other forms of media to be constantly shared online by 

amateurs and professionals alike on platforms such as Mixcloud and Soundcloud. 

Mixcloud is geared toward DJs and producers who remix content, while Soundcloud 

targets musicians in general, who want to share their music. In both of these platforms 

there is derivative material, much of it is sampled, some of it is uploaded without 

permission, quite a bit of it is taken down and reuploaded. This is a common pattern 

across not just music social media sites, but all other types of social media resources; 

arguably, the most well-known site dealing with contention of uploads is YouTube.  

 

Remix flows across networks, and search engines play an important role in defining how 

remixes are shared online. Making basic searches on Google for the terms remixes, remix 

culture, music remix, music video remix, will result in a different set of links depending 

on the user’s locality. This means that my experience of remix will be different from that 

of another person living in another part of the world.  

 

 

The regenerative remix has allowed for different types of recombination of material to 

take place that is not always directly linked to music remixes. Even searching the term 

remix on social media sites like Flickr, Pinterest, will give results of diverse images that 

would not be considered remixes in a direct sense as defined above, yet, such results as 

well as all other search queries for any term are informed by the basic action of 

cutting/copying and pasting in terms of how the content was produced and/or how it is 

shared online; this becomes evident when social media is re-evaluated with a macro-lens 



as types of post-production houses where people regenerate material that is archived and 

resampled constantly within the sites themselves as well as across all of the Internet—this 

is the essence of regeneration. 

 

Sites like Know Your Meme, keep track and analyze different types of remixes. A meme 

is a form of repurposing material that keeps one essential element intact while changing 

others. In essence such sites are keeping track of regeneration—that is how particular 

elements evolve as they flow across networks.  There are also sites such as Remix the 

Video try to enter a market niche by making remixes of videos.  

 

Kogonada is a site that specializes in using principles of remix to emphasize the 

aesthetics of particular filmmakers.  

 

In the case of Stanley Kubrick, there is a focus on the director’s one point perspective 

across his films, from 2001: A Space Odyssey to Eyes Wide Shot. This type of work is 

both educational as well as artistic because the viewer can learn about the director’s 

creative vocabulary while enjoying the montage sequence. The Kogonada videos in effect 

are reflexive mashups because they develop autonomy, while also gaining authority 

based on the film directors’ cultural value. 

 

 

Elisa Kreisinger also practices the reflexive remix. In her work of “Mad Men: Set Me 

Free,” she puts together a sequence of shots in which women from the popular U.S. TV 



show Mad Men sing the lyrics of the song “Set Me Free” by The Supremes. In effect, this 

video is a social commentary on stereotypes of women on U.S. TV culture.   

 

 

The selective remix is also at play in music and film mixtapes, such as Eclectic Method’s 

remix of selected songs from soundtracks of Quentin Tarantino’s films. In this case, there 

is no social commentary at play, but rather an indulgence in the films and music tracks. 

“Tarantino Mixtape” is reflexive along the lines of Kogonada, but differs in that one does 

not necessarily learn anything specific about the film director’s aesthetics, but rather 

about Eclectic Method’s ability to remix. In this sense, this particular type of remix is 

about the remixer’s skills, not the remixed author’s aesthetics. 

 

 

This focus on the remixer becoming an author in his or her own right is pushed further in 

the work of Antonio Maria Da Silva, who combines all of the other methods discussed 

thus far, to create a fictitious bar scene in which some of the most famous Hollywood 

movies characters find themselves in a brawl, or bar fight. 

 

 

But the most common remix remains the video music mashup. In this case, I show you 

the work of Music Delicious’ “Miley Cyrus Vs Sinead O'Connor - Nothing Compares To 

Wrecking Ball.” The music mashup to this date is at the threshold of the selective and the 

reflexive remix, because these two remixes are the most common across media. 



 

 

Yet, it is the regenerative remix that thrives across cultures and makes the other types of 

remixes possible. Wikipedia is an example of how this takes place. The entries to the 

online encyclopedia are constantly revised and updated by different contributors; 

when a controversial entry is made, a discussion ensues and a posting is placed at 

the top of the site explaining the current state of debate.  Wikipedia, then, is 

dependent on constant-updating, which is essential for the Regenerative Remix. 

 

In the end we implement principles of remix in one way or another, when we use 

our mobile devices.  Mobile phones are personalized Post-Production Houses. 

However, it must be noted that this does not mean that we are creating concrete 

remixes (as in a music composition), but rather communicating using cultural forms 

of communication which offer great for recombination according to diverse 

interests. 

 

End of presentation. 


