
16 – 24 DECEMBER 2018 

SWITZERLAND – GERMANY – AUSTRIA  

HUMAN RIGHTS  

FILM FESTIVAL 

!מענטש  



The Mensch! festival is taking place for the first time this year at the Tel Aviv and Jerusalem Cinematheques. A joint  effort  of 

Switzerland, Austria and Germany, the festival celebrates the 70th anniversary of the Universal Declaration of Human Rights, a 

milestone in the history of human rights and in the recognition  by all countries of the inalienable dignity  of all human beings. 

The Mensch! festival offers an original  selection of movies chosen for their artistic quality and their òhumanó content . Central 

to both  languages, the word òMenschó refers to a human being in the German language, and to a person who can be relied on 

to act with honor and integrity  in the Yiddish language. Being a òMenschó is acting with humility  and empathy, being sensitive 

to the feelings and needs of others.  

From Croatia to Switzerland, Austria and Germany, from Argentina to Israel, the movies deal with social and human rights 

issues such as hunger and climate change, total  surveillance and the right  to privacy, dehumanizing technology leading to 

alienation, poverty, racism, discrimination, war, missing people and truth  commissions. Above all, they pay respect to women 

and men who struggle ð through  diverse acts, including  journalism, banking or punk music - to make the world a more human 

one. 

 

 ˷ˢˮˣ˷˞˶˪ ˫˧˵˦ˬˮ˧˯˟ ˪˸˟ ˟˧˟˞ ˫˧˪˷ˣ˶˧˟ˣ. ˦˵˧ˣ˶˲ˢ ˶˴ˣˮ ˫ˤ˧ˬ˩ ˱˸ˣ˷ˬ ˪˷ ˳˧ˣˣ˷, ˢ˧˶˦˯ˣ˞ ˢ˧ˮˬ˶ˠˣ ˭ˣ˧˴˪ 70 ˢˮ ˬ˸˵˧˧˫ !מענטש ˲˯˦˧˟˪

ˢ˶ˢ˴ˢ˪ ˸˧˪˯˶˟˧ˮˣ˞ˢ ˪˰ ˸ˣ˧ˣ˩ˤ ˫ˡ˞ˢ, ˭˟˞ ˨˶ˡ ˢ˧˶ˣ˦˯˧ˢ˟ ˪˷ ˸ˣ˧ˣ˩ˤ ˫ˡ˞ˢ, ˢ˶˵ˣˢ˩ˣ ˡ˴ˬ ˪˩ ˸ˣ˴˶˞ˢ ˡˣ˟˩˪ ˫ˡ˞ˢ ˧˸˪˟ˢ ˭˸˧ˮ ˶ˣ˰˶˰˪.   

˪˟˧˦˯˲ ˷˦ˮ˰ˬ! ˠ˧˴ˬ ˶˥˟ˬ ˧˶ˣ˵ˬ ˪˷ ˫˧˦˶˯ ˶˷˞ ˣ˶˥˟ˮ ˸ˣ˩ˤ˟ ˫˸ˣ˩˧˞ ˸˧˸ˣˮˬˣ˞ˢ ˫ˮ˩ˣ˸ˣ ''˧˷ˣˮ˞ˢ''. ˸˧ˮˬ˶ˠ˟ ˷ˣ˶˧˲ ˢ˪˧ˬˢ  ˷˦ˮ˰ˬ  ˣˮ˧ˢ ˭˟  

˫ˡ˞, ˷˧ˡ˧˧˟  ˢˮˣˣ˩ˢ ˣˢ˷˧ˬ˪ ˶˷˲˞˷ ˨ˣˬ˯˪ ˣ˧˪˰ ˠˢˮ˧˷ ˡˣ˟˩˟ ˶˷ˣ˧˟ˣ. ˸ˣ˧ˢ˪ ˷˦ˮ˰ˬ ˣ˷ˣ˶˧˲: ˠˣˢˮ˪ ˢˣˣˮ˰˟ ˢ˧˸˲ˬ˞˟ˣ, ˭˧ˠ˲ˢ˪ ˸ˣ˷˧ˠ˶ ˸ˣ˷ˠ˶˪  

ˣ˧˩˶˴˪ˣ ˪˷ ˸˪ˣˤˢ.    

ˢ˧˦˞ˣ˶˵ˬ ˳˧ˣˣ˷˪, ˢ˧˶˦˯ˣ˞˪ ˢ˧ˮˬ˶ˠ˪ˣ , ˢˮ˧˦ˮˠ˶˞ˬ ˪˞˶˷˧˪, ˫˧˦˶˯ˢ ˫˧˵˯ˣ˰ ˫˧˞˷ˣˮ˟ ˫˧˧˸˶˟˥ ˧˞˷ˣˮ˟ˣ ˸ˣ˧ˣ˩ˤ ˫ˡ˞ˢ ˭ˣˠ˩ ˟˰˶, ˧˧ˣˮ˧˷ ˫˧˪˵˞,  

ˢ˦˧˪˷ ˸˦˪˥ˣˬ  ˸ˣ˩ˤˢˣ ˸ˣ˧˦˶˲˪, ˢ˧ˠˣ˪ˣˮ˩˦˟ ˸˶˯˥ ˸ˣ˧˷ˣˮ˞ ˶˷˞ ˢ˪˧˟ˣˬ ˸˞ ˫ˡ˞ˢ ˵ˣ˥˧˶˪ , ˧ˮˣ˰˟, ˸ˣˮ˰ˤˠ˟, ˢ˧˪˲ˢ˟ , ˢˬ˥˪ˬ˟, ˫˧˷ˮ˞˟ 

˫˧˶ˡ˰ˮ ˸ˣˡ˰ˣˣ˟ˣ ˶˵˥˪ ˸ˬ˞ˢ. ˪˰ˬˣ ˪ˣ˩ˢ ˫ˢ ˫˧˶˧˵ˣˬ ˢˡˣ˸ ˪ˣ˪˩ˬ˪ ˫˧˷ˮˢ ˫˧˶˟ˠˢˣ ˶˷˞ ˫˧˵˟˞ˮ ï˫˧˰˴ˬ˞˟ ˫˧ˮˣˣˠˬ ˪˪ˣ˩ ˸ˣˮˣ˸˧˰, ˸ˣ˞˵ˮ˟ x˞  

˸˵˧ˤˣˬ ˵ˮ˞˲ ï ˨ˣ˲ˢ˪ ˸˞ ˫˪ˣ˰ˢ ˧˷ˣˮ˞˪ ˶˸ˣ˧. 

GREETINGS 



FESTIVAL SCHEDULE  

EVERYTHING‘S 

UNDER 

CONTROL 

POPULATION 

BOOM 

WILD HEART BLACK BOX 

GERMANY 

CHRIS THE 

SWISS 

THOSE WHO 

ARE FINE 

 

TEL AVIV  

CINEMATHEQUE 

 

16.12.2018 

21:00 
in presence of the 

filmmaker 

18.12.2018 

21:00 
in presence of 

the filmmaker 

19.12.2018 

21:00 
in presence of 

the filmmakers 

21.12.2018 

11:30 

19.12.2018 

19:00 

17.12.2018 

21:00 
in presence of 

the filmmaker 

 

JERUSALEM 

CINEMATHEQUE 

17. 12.2018 

18:00 
in presence of 

the filmmaker 

24.12.2018 

19:00 

18.12.2018 

20:00 
in presence of 

the filmmakers 

20.12.2018 

19:00 

23.12.2018 

18:00 

19.12.2018 

20:00 
in presence of 

the filmmaker 

Ticket information  

Tickets can be purchased at the cinematheques in Tel Aviv and Jerusalem  

or via the websites: 

Tel Aviv: https://www.cinema.co.il/en/  

Jerusalem: https://www.jer -cin.org.il/en 



EVERYTHING‘S UNDER 

CONTROL 
ˢ˦˧˪˷ ˸˥˸ ˪ˣ˩ˢ 

Director: Werner Boote 

Year: 2015 

Language: English with Hebrew subtitles 

90 minutes 

 

Facebook, Amazon and Google provide us with around the 

clock access to the convenient digital  world!  Surveillance 

cameras on the streets take care of our security. But who 

actually collects our fingerprints, iris scans, online shopping 

preferences, and social media posting? Don t́ we care about 

our privacy anymore? In his unique charming and curious way 

Austrian filmmaker Werner Boote travels around the world to 

explore the "brave new world"  of total  control . 

 

ˢ˪˧˪˰ˢ: ˵ˣ˟˯˧˧˲, ˭ˣˤˬ˞ ˪ˠˣˠˣ ˫˧˶˷˲˞ˬ ˣˮ˪ ˢ˷˧ˠ ˫˪ˣ˰˪ ˥ˣˮˢ ˧˪˦˧ˠ˧ˡˢˣ  

˟˧˟˯ ˭ˣ˰˷ˢ! ˸ˣˬ˪˴ˬ ˢ˥˦˟˞ ˸ˣ˟ˣ˥˶˟ ˸ˣˠ˞ˣˡ ˣˮˮˣ˥˦˧˟˪. ˪˟˞ ˧ˬ ˫˴˰˟  

˶ˠˣ˞ ˸˞ ˸ˣ˰˧˟˦ ˸ˣ˰˟˴˞ˢ ˣˮ˪˷, ˸˞ ˸ˣ˵˧˶˯ ˭˧˰ˢ ˣˮ˪˷, ˸˞  ˸ˣ˲ˡ˰ˢ  

˷˩˶ˢ ˣˮ˪˷ ˸˞ˣ ˫˧˦˯ˣ˲ˢ ˣˮ˪˷ ˸ˣ˸˷˶˟ ˸ˣ˧˸˶˟˥ˢ ? ˫˞ˢ ˶˟˩ ˞˪  

˸˲˩˞ ˣˮ˪ ˸ˣ˧˦˶˲ˬ? ˦˶˯˟ ˧ˡˣ˥˧˧ ˧˦˲ˬ˧˯ˣ ˢˤ ˧˞ˬ˟ˢ ˶˧˧˯ˬ ˟˧˟˯ˬ ˫˪ˣ˰˪  

˪˰ ˸ˮˬ ˸ˣ˪ˠ˪ ˸˞ ''˫˪ˣ˰ˢ ˷ˡ˥ˢ ˳˧ˬ˞ˢˣ'' ˪˷ ˢ˦˧˪˷ ˸˦˪˥ˣˬ.   

 

 

16.12. 21:00 TEL AVIV (OPENING) 

17.12. 18:00 JERUSALEM 



POPULATION BOOM 

˭˧˯ˣ˪˩ˣ˞ ˳ˣ˴˧˲  

Director: Werner Boote 

Year: 2013 

Language: Original version with English and Hebrew 

subtitles 

90 minutes 

 

A well-known nightmarish vision of the future: The Earthõs 

population  reaches seven billion . Dwindling  resources, 

mountains of toxic waste, hunger and climate change - the 

results of overpopulation? Who says that the worldõs 

overpopulated? And whoõs one too  many? Curious Austrian 

documentary filmmaker Werner Boote travels the globe and 

sees a completely different  question: Who or what is driving 

this catastrophic vision? 

 

ˢ˪˧˪˰ˢ: ˸˧ˤ˥˸ ˢ˪˧ˢ˟ˬ ˸˶˩ˣˬˣ ˟˦˧ˢ ˪˷ ˡ˧˸˰ˢ: ˸ˣˬ˩ ˭˧˯ˣ˪˩ˣ˞ˢ ˫˪ˣ˰˟  

ˢ˰˧ˠˬ ˢ˰˟˷˪ ˡ˶˞˧˪˧ˬ ˧ˮ˟ ˫ˡ˞. ˸ˣ˶ˣ˵ˬ ˫˧˪ˤˣ˞, ˫˧˶ˢ ˪˷ ˪˟ˤ ˪˧˰˶,  

˟˰˶ ˧˧ˣˮ˧˷ˣ ˫˧˪˵˞ ðˢ˞˴ˣ˸ˢ ˪˷ ˱ˡˣ˰ ˭˧˯ˣ˪˩ˣ˞? ˧ˬ ˶ˬˣ˞ ˷˧˷ ˫˪ˣ˰˟  

˶˸ˣ˧ ˧ˡˬ ˧ˮ˟ ˫ˡ˞ ? ˣˢ˧ˬˣ ˡ˥˞ˢ ˶˸ˣ˧ˢ ˧ˡˬ? ˶˥˞˪ ˢ˥˪˴ˢˢ ˸˶˟ˣ˷  

˸ˣ˲ˣ˵ˢ ˪˷ ''˫˪ˣ˰ ˵˧˦˯˪˲ˬ,'' ˧˞ˬ˟ ˧˦˶˯ ˢˡˣ˰˸ˢ ˭˶˵˯ˢ ˶ˮ˶ˣ ˢ˸ˣ˟  

˶˧˧˯ˬ ˫˪ˣ˰˟ ˣ˦˶˯˟ ''˳ˣ˴˧˲ ˭˧˯ˣ˪˩ˣ˞'' ˭˥ˣ˟ˣ  ˸˲˵˷ˢ ˫˪ˣ˰ ˸˧ˮ˷˵˰ ˶˷˞  

˸ˬ˧˧˵ ˶˟˩ ˫˧˶ˣ˷˰ ˫˧˟˶. ˨˞ ˞ˣˢ ˢ˞ˣ˶ ˢ˪˞˷ ˢˮˣ˷ ˭˧˦ˣ˪˥˪: ˧ˬ x˞ ˢˬ  

˰˧ˮˬ ˸˞ ˸˧ˤ˥˸ˢ ˸˧˪˲ˣ˶˦˯˦˵ˢ ˸˞ˤˢ? 

 

18.12. 21:00 TEL AVIV 

24.12. 19:00 JERUSALEM 



WILD HEART 
˧˞˶˲ ˟˪ 

Director: Charly Hübner, Sebastian Schultz 

Year: 2017 

Language: Original version with Hebrew subtitles 

90 minutes 

 

Jan òMonchió Gorkow and his punk band Feine Sahne Fischfilet 
are from Mecklenburg-West Pomerania ð a sparsely 
populated  Federal State in Eastern Germany. With music full 
of fury, soul and social criticism the band wants to enable 
young people to cope with hopelessness and frustration . 
Feine Sahne Fischfilet has become one of Germanyõs most 
successful punk bands and a reference point  for all those 
youngsters, who in search of meaning do not turn to hatred. 
The band confronts rising right -wing extremism, racisms, 
sexism and homophobia . After the lyrics of its first album were 
found to be anti-state, the band was observed by German 
intelligence services for a long time. This created an absurd 
situation - musicians promoting  humanity were observed 
more strictly than most neo-Nazis in Mecklenburg-West 
Pomerania.  

 

˭˞˧ "˧˩ˮˣˬ" ˟ˣ˵˶ˣˠ ˸˵ˢ˪ˣ ˵ˮ˞˲ˢ ˣ˪˷ Feine Sahne Fischfilet  ˫˧˞˟  
˸ˮ˧ˡˬˬ ˠ˶ˣ˟ˮ˪˵ˬ- ˟˶˰ˬ ˢ˧ˮ˶ˬˣ˲, ˶ˣˤ˞ˢ ˧˩ˢ ˸ˣ˥˲ ˯˪˩ˣ˞ˬ ˥˶ˤˬ˟  
ˢ˧ˮˬ˶ˠ. ˫ˢ ˫˧˶˴ˣ˧ ˢ˵˧ˤˣˬ ˧ˡ˩ ˪˵ˢ˪ ˦˰ˬ˟ ˪˰ ˸ˣ˷ˣ˥˸ ˷ˣ˞˧˧ˢ ˪ˣ˩˯˸ˢˣ  
˪˷ ˫˧˟˷ˣ˸ˢ. ˫ˢ ˫˧ˮˠˮˬ ˫˰ˤ˟ ˪˩ˬˣ ˟˪ˢ ˡˠˮ ˸ˣ˰˲ˣ˸ ˸ˣ˩˪ˣˢ ˸ˣ˞ˣˠˣ  
˪˷ ˭˧ˬ˧ ˧ˮˣ˴˧˵, ˸ˣˮ˰ˤˠ, ˢ˧˪˲˞ ˸˧ˮ˧ˬ ˢ˧˟ˣ˲ˣˬˣˢˣ. ˧ˢˣˤ ˸˥˞ ˸ˣ˵ˢ˪ˬ  

˵ˮ˞˲ˢ ˸ˣ˥˧˪˴ˬˢ ˶˸ˣ˧˟ ˢ˧ˮˬ˶ˠ˟ ˞˷ˣˬˣ ˸ˣˢˡˤˢ˪ ˶ˣ˟˰ ˪˩ ˫˸ˣ˞  
˫˧˶˧˰˴ˢ ˫ˮ˧˞˷ ˫˧˶˟˥˸ˬ ˢ˞ˮ˷˪. ˫˰ ˸˞ˤ ˭ˣˣ˧˩ˬ ˭˰˦ˮ˷ ˡˠˮ ˧˶˟˥  
ˢ˵ˢ˪ˢ ˧˩ ˵˯˧ˡˢ ˭ˣ˷˞˶ˢ ˣ˞˧˴ˣˢ˷ ˪˧˩ˢ ˫˧ˮ˩˸ ˫˧ˬ˧˪˞ ˫˧ˮ˩˸ˣ ˡˠˮ  
ˢˮ˧ˡˬˢ ˫ˢ ˣ˧ˢ ˫˧ˮˣ˸ˮ ˥ˣ˵˧˲˪ ˪˷ ˡ˶˷ˬˢ ˧˪˶ˡ˲ˢ ˸ˮˠˢ˪ ˢ˵ˣ˥ˢ  
ˢ˧ˮˬ˶ˠ˟ ˨˷ˬ˟ ˫˧ˮ˷ ˸ˣ˟˶. ˨˩ˣ ˶˴ˣˮ ˟˴ˬ ˧ˡ˶ˣ˯˟˞ ˣ˟˷ ˫˧˞˵˧ˤˣˬ  
ˣ˯˧˧ˠ˸ˢ˷ ˭˰ˬ˪ ˸ˣ˧˷ˣˮ˞ ˣ˧ˢ ˫˧ˮˣ˸ˮ ˥ˣ˵˧˲˪ ˟˶ ˶˸ˣ˧ ˪˷ ˸ˣ˶˷ ˭ˣ˥˦˧˟ˢ  
˧˸˪˷ˬˬˢ ˶˷˞ˬ ˣ˞˧ˮ-˫˧˴˞ˮ ˫˧˟˶ ˸ˮ˧ˡˬ˟ ˠ˶ˣ˟ˮ˪˵ˬ- ˟˶˰ˬ ˢ˧ˮ˶ˬˣ˲.   

 

18.12. 20:00 JERUSALEM 

19.12. 21:00 TEL AVIV 



BLACK BOX GERMANY 
  ˸˧˪˞˶ˡ˲ˢ ˢ˵˧˪˟ˣ˲˶ˢ ˢ˶ˣ˥˷ ˢ˯˲ˣ˵

ˢ˧ˮˬ˶ˠ 

Director: Andres Veiel 

Year: 2001 

Language: Original version with Hebrew subtitles 

107 minutes 

 

How to come to terms with oneõs own radical thinking? Where can 
idealism lead to? Two people want to change the world. One 
becomes the spokesman of Deutsche Bankõs board of directors and 
attempts to convince politicians and economists to reduce the debt  
burden of African nations, the other takes up arms and joins 
Germanyõs radical left. 

Andres Veielõs highly acclaimed documentary presents two 
biographies which on the surface seem to have nothing  in common. 
There is Alfred Herrhausen, heading one of Germanyõs leading banks 
and Wolfgang Grams, a RAF-terrorist  of the so called third  
generation. On November 30, 1989 Alfred Herrhausen is 
assassinated during  a bomb attack attributed  to the Red Army 
Faction. Four years later Grams is shot during  a never fully clarified 
exchange of fire ensuing his attempted  arrest.   

 

ˡ˴˧˩ ˭˸˧ˮ ˡˡˣˬ˸ˢ˪ ˫˰ ˸ˣ˧ˮˣ˴˧˵ˢ ˪˷ ˢ˟˷˥ˬˢ ˸˧ˬ˴˰ˢ? ˭˞˪ ˫ˤ˧˪˞ˡ˧˞ ˪ˣ˩˧  
˪˧˟ˣˢ˪? ˧ˮ˷ ˫˧˷ˮ˞ ˫˧˷˵˟ˬ ˸ˣˮ˷˪ ˸˞ ˫˪ˣ˰ˢ. ˡ˥˞ˢ ˨˲ˣˢ ˪ˢˮˬ˪ ˵ˮ˟ˢ  
˟ˣ˷˥ˢ ˶˸ˣ˧˟ ˢ˧ˮˬ˶ˠ˟ ˢ˯ˮˬˣ ˯˧˧ˠ˪ ˸˞ ˢ˵˧˦˧˪ˣ˲ˢ ˸˞ˣ ˢ˪˩˪˩ˢ ˡ˥˞˩ ˭˰ˬ˪  
˸˵˧˥ˬ ˸ˣ˟ˣ˥ ˸ˣˮ˧ˡˬ˪ ˢ˵˧˶˲˞. ˧ˮ˷ˢ ˤ˥ˣ˞ ˵˷ˮ˟ ˱˶˦˴ˬˣ ˡ˶ˬ˪ ˪˷ ˪˞ˬ˷ˢ  
˧ˮˣ˴˧˵ˢ.   

ˣ˦˶˯ ˧ˡˣ˰˧˸ˢ ˶ˣ˦˰ ˫˧˥˟˷ˢ ˪˷ ˯˶ˡˮ˞ ˪˧˧ˣ ˪˪ˣˠˬ ˸˞ ˶ˣ˲˧˯ ˫ˢ˧˧˥ ˪˷ ˧ˮ˷  
˫˧˷ˮ˞, ˢ˶ˣ˞˩˪˷ ˶˟ˡ ˣˮ˧˞ ˱˸ˣ˷ˬ ˫ˢ˪: ˡ˴ˬ ˡ˥˞ ˡ˶˲˪˞ ˭ˤˣ˞ˢ˶ˢ, ˪ˢˮˬ  
˵ˮ˟ˢ ˧ˮˬ˶ˠˢ ˡ˴ˬˣ ˧ˮ˷ ˠˮˠ˲˪ˣˣ ˯ˬ˶ˠ, ˦˯˧˶ˣ˶˦ ˭ˣˠ˶˞˟ ˶ˡ˞˟- ˱ˣˢˮ˧˧ˬ (RAF) 
"ˬ˶ˣˡˢ ˧˷˧˪˷ˢ". ˟-30 ˶˟ˬ˟ˣˮ˟ 1989 ˠ˶ˢˮ ˡ˶˲˪˞ ˭ˤˣ˞ˢ˶ˢ ˰ˣˠ˧˲˟ ˭ˮ˩˸˷  
˪˩˩ ˢ˞˶ˮˢ ˭ˣˠ˶˞ ˶ˣ˶˦ˢ ˶ˡ˞˟- ˱ˣˢˮ˧˧ˬ. ˶ˣ˟˰˩ ˰˟˶˞ ˫˧ˮ˷ ˠ˶ˢˮ ˯ˬ˶ˠ ˸˰˟ 
˭ˣ˧˯˧ˮ ˶˴˰ˬ˪ ˸ˣ˟˧˯ˮ˟ ˧˶˧ ˞˪˷ ˣ˶˶˟˸ˢ ˡ˰ ˫ˣ˸.   until  now.  

20.12. 19:00 JERUSALEM 

21.12. 11:30 TEL AVIV 



CHRIS THE SWISS 
˧˶˴˧ˣˣ˷ˢ ˯˧˶˩ 

Director: Anja Kofmel 

Year: 2018 

Language: Original version with English and Hebrew 

subtitles 

90 minutes 

 

Croatia, January 1992. In the midst of the Yugoslav Wars, Chris, 

a young Swiss journalist is found dead under mysterious 

circumstances. He was wearing the uniform  of an international  

mercenary group. Anja Kofmel was his cousin. As a little  girl, 

she used to admire this handsome young man; now a grown-

up woman, she decides to investigate his story, trying  to 

understand what really was the involvement of Chris in the 

conflict  ê 

  

  

˨˪ˢˬ˟ ˢˬ˥˪ˬˢ ˢ˧˟˪˯ˣˠˣ˧˟ ˸˞˴ˬˮ ˸ˣ˟˧˯ˮ˟ ˸ˣ˧˶ˣ˸˯ˬ ˣ˸˲ˣˠ ˪˷ ˯˧˶˩,  

˧˞ˮˣ˸˧˰ ˧˶˴˧ˣˣ˷ ˶˧˰˴ ˞ˣˢ˷˩ ˷ˣ˟˪ ˫˧ˡˬ˟ ˪˷ ˸˴ˣ˟˵ ˧˶˧˩˷ ˟˶˥  

˸˧ˬˣ˞˪ˮ˧˟. ˢ˧ˮ˞ ˪ˬ˲ˣ˵ ˢ˸˧˧ˢ ˸˟ ˣ˸ˡˣˡ. ˢˡ˪˧˩ ˢˮ˦˵ ˞˧ˢ ˢˠˢˮ ˣ˴˧˶˰ˢ˪  

˸˰˩ˣ ˢ˸ˣ˶ˠ˟˟ ˞˧ˢ ˢ˦˧˪˥ˬ ˶ˣ˵˥˪ ˸˞ ˢˬˣ˪˰˸ˢ ˸ˣ˪ˠ˪ˣ ˢˬ ˢ˸˧˧ˢ  

ˣ˸ˣ˟˶ˣ˰ˬ ˦˵˧˪˲ˮˣ˵˟ ˢˬˣ ˫˶ˠ ˣ˸ˣˬ˪.  
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THOSE WHO ARE FINE 
˶ˡ˯˟˷ ˢ˪˞ 

Director: Cyril Schäublin 

Year: 2017 

Language: Original version with English and Hebrew 
subtitles 

71 minutes 

 

This dark comic study of a contemporary Zurich begins by 
following  an impassive twenty-something, a call center worker 
by day who initiates phone scams targeting  elderly. The film 
then spirals out to incorporate into  its narrative city 
residentsñpolice, bank tellers, reportersñobliquely  linked to 
this swindle. A razor-sharp, formalist satire, using the cityõs 
concrete architecture; clipped, digit -dominated  exchanges 
between urbanites (phone numbers, Wi-Fi passwords, credit 
cards) to portray a fractured, contemporary dystopia.« 
(Museum of Modern  Art, New York, New Directors /  New 
Films 2018) 

 

 
ˢ˶˧˦˞˯ ˸˧ˬˣ˵ ˢ˶ˣ˥˷ ˸˶˲˯ˬˢ ˪˰ ˯˧˪˞ ˸ˡ˟ˣ˰˷ ˡ˵ˣˬ˟ ˸ˣ˥˧˷ ˨˧˶˧˴˟  
˸˶˩ˣˬˣ ˧˧ˣˮˬ ˦ˮ˶˦ˮ˧˞ ˸ˣ˞˵˯˰ˣ ˥ˣ˦˧˟ ˫˧˶ˤ˪ ˡ˴˟ ˧ˮ˷ˢ ˪˷ ˣ˵ˢ.  
˸˰˲˷ˢ˟ ˢ˸ˡˣ˟˰ ˞˧ˢ ˸˶˷˵˸ˬ ˸ˣ˸˟˯˪ ˸ˣˡˡˣ˟ ˢˤ˥˸ˬˣ ˢˡ˩ˮ˪ ˭ˢ˪˷  
ˢ˵ˣ˵ˤ˷ ˱˯˩˪ ˸˧ˡ˧˧ˬ˟. ˭˞˩ˬ ˫˧ˮ˧˧ˮ˰ˢ ˭˟ˣˬ˩ ˫˧˩˟˸˯ˬ.  
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