
 

 

 

A NIGHT OF MUSIC – MASAA 

 

By Jean-Claude Elias 

 

Innovative, alive, brilliant, witty, these are the adjectives that first cross your mind when 

listening to Masaa, the young German-Lebanese band. As the concert goes on, more adjectives, 

often superlatives, would follow and come to your mind. This is a group that is anything but 

conventional. It is daring, creative, talented, and in the end makes great music that keeps you 

listening, that gets to you like no other. 

 

The event, organised and presented by the Goethe-Institut in Amman, Jordan, took place at Al 

Balad Theatre on Tuesday 27 October. Masaa had already performed one day before at the same 

venue. For the two days, the band played to a full house.  

 

Masaa members are singer Rabih Lahoud, accompanied by Marcus Rust on trumpet, Clemens 

Pötzsch on piano and Demian Kappenstein on drums.  

 

The four artists have been making music together for four years now and have given some 80 

concerts. The band shines with its unconventional approach to music. It finds inspiration in a 

superb blend of contemporary jazz, world music, pop, and last but not least oriental sounds of 

Arabic poetry, an invaluable input by Lahoud. Despite these apparently very different sources, 

there is obvious and exquisite unity in the resulting sound that the band generates. The most 

stunning connivance is that between the vocalist and the trumpet. Whether they play in unison, 

in harmony or talk to each other in a conversational manner, they are simply amazing. 

 

Except for one piece that he did in French, Rabih Lahoud sang in Arabic. The lyrics are about 

longing, dreams, oblivion and thinking of one’s beloved country not just as a place but as a 

person. Still, despite the meaning and the importance of the words, it was mainly the intrinsic 

sound of these words that seemed to matter. This is an approach to song words that Beatle John 

Lennon often spoke of and that he himself had adopted in many instances in his songwriting. 

Often Lahoud would sing long, sustained vowels that blended beautifully with the trumpet lines. 

At other times he would just scat, like only seasoned jazz singers can. 

 

Actually a good description of Lahoud’s performance would be to say he didn’t actually sing, at 

least not in the traditional meaning of the verb, but that he played an instrument called the voice 

– a tour de force he did so very well. By moments his special singing was reminiscent of that of 

the great American jazz vocalist Al Jarreau. 

 

Again, it was the sound that counted most and Lahoud’s voice was used like a wind instrument at 

times, and at other times like a stringed instrument. At one point Lahoud left his three partners 

in crime on the stage to let them play an instrumental. They did their own rendering of an old 

Lebanese folk tune. Though they jazzified it without restraint – but not without good taste and 

great musicianship – some in the audience may still have recognized the beautiful “Ya Laure 

Hubooki”, a famous soft, romantic tune that in the past has been recorded, among others, by 

legendary Lebanese diva Fairuz. 

 

Now and then Masaa music exhibited subtle impressionistic touches and conjured up accents of 

the music of Russian Igor Stravinsky or French Erik Satie and, in a general manner, of modern 

classical works from the first half of the twentieth century.  

 

To some ears Masaa music may sound very experimental. If this is true, it also has soul, body, 

warmth, genuine inspiration and is very well interpreted. The audience’s enthusiastic reaction and 

response was proof of that. 

 

 

 

 

 



 

 

 

 

 

 

 

 

In addition to the feeling and emotion the band conveyed, one must also give credit to the 

pristine technique of the three instrumentalists - impressive, by any measure. Among other 

traits, they demonstrated impeccable timing, even in the most challenging rhythms, attacks and 

stops. 

 

Asked if he could define their style in the fewest possible words, pianist Clemens Pötzsch said it 

would be “improvised music”, adding that about 70 percent of what they play is improvisation. 

The musician also explained that he was initially classically trained and that this rigorous 

technical background had greatly helped him in his career as a pianist. 

   

The sound of the band was so full-bodied, so well balanced that few people in the audience, if 

any, must have taken notice of the fact that there was no bass guitar or double bass playing with 

the band as it is usually the case for jazz-based ensembles. 

 

The Goethe-Institut in Amman will host another innovative quartet, Quadro Nuevo, on 2 and 3 

November. The group will also be performing at Al Balad Theatre. 

 

 

 

 


