
  

Awardee: Claudia Andujar  
photographer, artist and human rights activist, Brazil 
 
Claudia Andujar is one of the most significant representatives of artistic 
documentary photography in South America. After fleeing from the National 
Socialists, she decided to pursue a career as a photojournalist with which she 
joins the fight against dictatorship and violence in her new homeland. Since 
the 1970s she has produced more than 60,000 photographs in her efforts to 
protect the Yanomami, Brazil’s largest indigenous population. Her impressive 
series of images are both artistic and political, creating a panorama of Brazil 
that moves between the city and nature, and offering realistic and intimate 
insights into the lives of the Yanomami. At 87 Andujar is still an important 
voice in South America as an artist and activist – not least because the 
circumstances in Brazil give her no peace of mind.   
 
Claudia Andujar, born in Switzerland in 1931, spent her childhood in Romania and 
Hungary until she and her mother were forced to flee from persecution by the 
Nazi regime. Her father, a Hungarian Jew, and most of her relatives died in the 
Dachau concentration camp in 1944. In 1945 Andujar emigrated to the United 
States to live with her uncle, began studying the humanities and came into 
contact with photography for the first time. She celebrated her initial successes 
as a photojournalist in New York with publications for LIFE magazine and the 
New York Times, and her photographs were also included in the collection of 
MoMA. In 1955 she finally followed her mother, who had emigrated to São Paulo.  
 
Until Claudia Andujar learned to speak Portuguese the camera served as her best 
translator and an important means of documenting and disseminating the 
protests against political injustice, violence and oppression in Brazil. For 
example, in the 1960s she photographed the rallies of the Catholic reaction 
shortly before the military coup against then President João Goulart – despite 
the fact that the military dictatorship sometimes also impeded her own artistic 
work.  
 
Her encounter with the Yanomami, whose existence is threatened by the 
destruction of their living space driven by economic interests, has had the 
greatest impact on her life and her artistic work. In 1971 she travelled to the 
Brazilian Amazon for the first time as part of a photography commission for 
Realidade magazine and was fascinated by the Yanomami way of life. She 
increasingly turned away from photojournalism to devote herself to her life’s 
project: protecting the Yanomami. From 1971 to 1978 she lived with them in the 
Amazon until the military government drove her out. Then, with the missionary 
Carlo Zacquini, anthropologist Bruce Albert and other activists, she founded the 
Comissão Pró-Yanomami, an NGO campaigning for the establishment of a park to 
protect the Yanomami and their natural environment. Not least through this 
commitment this habitat in the Amazon region was declared a protected area in 
1992.  
 
The photographer also captured the community life of the Yanomami in her most 
important 1980s series, Marcados (The Marked). The black-and-white portraits of 
the Yanomami were produced as part of a vaccination campaign aimed at 
improving their health. Along with two physicians, she moved from village to 



  

village using her camera to document the people’s state of health. Since the 
Yanomami do not have names in the European sense, those photographed were 
tagged with numbers so that they could be identified later on their health cards. 
At first glance, the questionable marking method used by the doctors seems 
derogatory and reminiscent of concentration camps. Andujar did not condemn 
the method, but legitimised it since she wanted to help the people. She therefore 
dedicated up to an hour for the creation of each portrait and in each attempted 
to work out fragments of an identity, a personal life story. For unlike those 
imprisoned in concentration camps, these people were not marked for death, but 
“marked for survival.”  
 
Claudia Andujar received scholarships from the Guggenheim Foundation 
(1972/1974) and the São Paulo Research Foundation (FAPESP). In 1976 her work 
was exhibited for the first time as Brazilian art at the Arte Brasileira by the 
Museum of Contemporary Art (MAC) of the University of São Paulo (USP). Her 
photographs were part of the 1998 Art Biennial and the 1999 Foto España in 
Madrid. She exhibited her complete works at the Pinacoteca do Estado de São 
Paulo in 2005 and at the Moreira Salles Institute in Rio de Janeiro in 2015. In 
2015 the Inhotim Institute near the city of Belo Horizonte opened its nineteenth 
permanent gallery dedicated to the photographer. In 2017 the artist presented 
her first solo exhibition in Germany at the Museum für Moderne Kunst Frankfurt 
am Main (MMK) entitled Claudia Andujar. Tomorrow must not be like yesterday. 
The exhibition was part of the Episodes of the South project by the Goethe-
Institut Brazil. Since 2015 this series by the Goethe-Institut has critically 
grappled with stereotypical ideas of “the South” in artistic and scientific debates 
and developed new, individual points of view. Claudia Andujar’s point of view 
and its expression in her photographs are of particular importance insofar as it 
is a view that has had to endure dictatorship, violence and genocide.  
 
Quotes by Claudia Andujar 
 
“I was born in Switzerland but grew up in Hungary; one could say that my 
photography is marked by my past: a past with wars – and with minorities who 
do not give up trying to assert themselves in the world.”  
 
“In concentration camps, the prisoners were marked with numbers tattooed on 
their arms. For me, they were the ones marked for death. What I later tried to do 
with the Yanomami was to mark them for life, for survival.”  
 
“The Yanomami say that we are reaching the end of the world. My work is about 
counteracting the end.”  
 
Quotes about Claudia Andujar 
 
“The way that Claudia Andujar marks her own position in her pictures by 
inscribing the perspective of the camera sets her photographs apart from the 
documentary conventions of the time. Her pictures are subjective, partisan, 
present.” (Catrin Lorch, Süddeutsche Zeitung) 
 
“The show at the MMK bears witness to a tendency that has been visible for 
several years to bring art and politics closer together again, while at the same 



  

time focusing on positions that do not formulate any aesthetic claim for 
themselves. The Claudia Andujar show very convincingly proves that they can 
still have aesthetics with their own, compelling charm.” (Michael Hierholzer, 
Frankfurter Allgemeine Zeitung on the exhibition Claudia Andujar. Tomorrow must 
not be like yesterday at the Frankfurt Museum für Moderne Kunst.) 
 
“The photos now on display on the second floor of the Museum für Moderne 
Kunst (Frankfurt) show Andujar’s portraits taken for the vaccination cards. Often 
the people have a reserved or even dismissive look. They are frightened by the 
confrontation with an unknown white woman with a camera. Andujar attempted 
to build trust. Her photographs were not snapshots. Sometimes she shot an 
entire roll of film before deeming a picture good enough. The dialogue between 
the sitter and the photographer characterises every picture and shapes the 
series.” (Dierk Wolters, Frankfurter Neue Presse) 


