|
|

M@\ | EiEe S










GOETHE
@ INSTITUT

FempE| EiE 65

The Time That Remains
2018.10.27 - 2018.11.24

Grey Cube of Goethe - Institut China, 798 Art District, Bejing
REFRRRTF=E, R 798 ZARK

Artists | Dani Gal | Judith Hopf | Bjorn Melhus | Hila Peleg

Julian Rosefeldt | Clemens von Wedemeyer
Deng Dekuan | Hu Tao | Jiang Li | Tang Chao | Wang Haiqing | Payne Zhu

Curator | Ma Wen




il
Tt

R " FIARAINE | ;518 6 S ", MBITHZARIZE(E (RIRAITE - BES 5 ) ERTIRD, (ks
ﬂé%?%?;‘ﬁ’ﬂ%—’@iﬁ 10 MIRIDHT, B TEIER=4RY, MARLIE, IEAD LSRN
[ERI=EE

EHENSEEPRE 7RIS TRE, BIEINELEE, (€57 ILEIERIM. —RIAA
FREFEIAZ—MRIEZINONG, METECHENEEBRENAE, M1988F 2004 F£E
EME—RIFFERIINSEXI WS . AILURAISARY 30 F£82, Bl TREARE TRSTUL,
ERIGHEE BRI RIBEZARSBBHHE, SARSUMELAIN, DR2HEELEY, DX,
MBS ...

REREFHZAEEET, BNBE 1951 FRFESSRITNEST X, EfyasH
BNESEING, =a8e&ERit2E Abert Speer + Partner 5258, XtEE—MECHEREAK.

RHEAI= BRI RSB FmAIEZAIMR, ETLUEEER—i " EKIHCI ", EEdi
RE— 1 EHE, R 7R, IBTEERBMEAT, BZRHERIZAIDTEEE . FIRAIETE
BEREMENA D, ELERIRY, IRNEHSEIR, 8— I THEEEFHNRER,
iii}liﬁgg’ﬁ\ﬁu%, RHEIRERY RE4E . I EHABHLTEURNEPII—MERMNER, SHKEREM
= TMEX.

XNEEAERANEREECSNREE, MREAR, FEBIERRSEERERSKIES, &
%E%EE@M&EF% AENEE PRI, EREEAIISES, EEREENRES, T8t
ATJREME?

Mi%EE, MEMEEMET, ABEXENA, RERSERIVEE, FPAY, RWE.
BT SRR, EfRE—NERBAENET, KEORIERAAKET Tk,

REFREZENE—NNEBEE, 12 B8 Fmo sIBIRTHR, XM EHRERIE R
BRI 12 Mo, ENF T EES—MERNED, BEFRTRREE, Bk, 8=, BE,
"t BB ..




RIESH=8DEMN, HERRIXS “IEEE, =ENSE, FHEM, TR, TRE
ERIET” FEEBE .

FEDERET 6 N IEEEEEBENZASER , 81F Dani Gal | Judith Hopf | Bjgrn Melhus |
Hila Peleg | Julian Rosefeldt | Clemens von Wedemeyer, f{iJHERNFRIRIATELZ, F
RAN=ESD, MIISENNESHEREE—IE, FHT 1 SEEHRIRED . EanNs
PEEIRARER, BENELSEESZaiiniE vt EmasE—ik.

HEb, BIMNE, BE T 6 MNBIE 30 SHIPEZARZBEE | 55iF | B0 | B | B85
| MBE, IR EmEFESEEEX, EEER 30 F9, hEHAIAR=ESEU=EEIZ
BIEAATENANEEFFEEZNED . ZARNBIITAFBRIMNEL, ELTHEFSH
FRINMALZLS, DI—FIRsa0n a8 TN .

B=#5, E2018F 10 B 27 SHARHZE, BIEHUFERTENIR, EFFEARESERE

ASSGHITIT, IRROITEAREAREREXAEHTRIE, 2108 F£10 B 28 S&i5 6 MR
ESMNEER, BIAIAMBIIFIEERIEE, £iE “XKES Cinema of Brain” .

85X




Introduction

The title of the exhibition "The Time That Remains: Room No.6" borrowed from a book by
Giorgio Agamben. He explained that time is three-dimensional rather than linear by analyzing
10 words in the first sentence of Romans, which immediately reminds people of the spatiality of
time.

Martin Luther, who was also inspired by the Romans, contributed to the formation of
modern German. We generally consider Goethe Institute to be only an institution for learning
German, and its meaning in China is obviously different: from 1988 to 2004, it was the only
western cultural exchange institution permitted by Chinese authorities. It can be said that in
the past 30 years, it has become a haven for many Chinese intellectuals to try to understand
different culture and pursue spiritual freedom. It is clear that the debate between art and
itself, the confrontation between art and political reality, is always accompanied by failures,
disagreements, risks...

The exhibition will be shown in the Grey Cube of Goethe-Institut China. It is located a former
military industrial factory, which was designed by the DDR in 1951 and built in typical Bauhaus
style. The renovation design was completed by Albert Speer+ Partner in 2015. This created a
paradoxical hybrid of space and political reality.

The fiction of time and space is an important material for video works. The moving image can
transform the past into a "saved / liberated memory". It permeates linear time by capturing
every moment, recalling the past into the present and filling it with the possibility of
redemption. The remaining time means the absence of redemption, which cannot be saved, but
which always comes. Every moment is the point at which potential events occur, occurrence will
come at any time, time will end at any time... The past is not a lower stage in the progressive
narrative, it has always been about the present.

This exhibition does not want to be an exhibition that follows a particular thesis. Instead, it
diverges and asks in the future or the remaining time, in a "cruel reality", in the "ruins of the
revolution" and the "desert of capitalism", in the constant production of heterotopia, what else
are the possibilities about cultural exchange in different contexts?

Remainers are those who are disjointed and inversely associated with time, who are the artists,
the characters, and the audiences of this exhibition. Through the alienation from the time, to
capture a moment that has not been, to ask what is the afterimage...

Grey Cube is like a small cinema, the video works are projected separately, this room replaced
at any time by different scenes, it cuts a window into another world, a mixture of living room,
prison, bathroom and "pseudo"room...




This exhibition is composed of three parts, jointly presents the thinking on the "structure of
time, identity of space, manifestation of events, strategy of action, and the present that has not
been passed".

The first part are the 6 video works from Germany, artists including Dani Gal, Judith Hopf, Bjern
Melhus, Hila Peleg, Julian Rosefeldt, Clemens Von Wedemeyer. Each work in this part is closely
related to different timelines, different spatial identities. The respective stories are linked
with history and form a complex, multi-interpretable network structure. In their works, the
identity of space / place is divided into different levels, and the real and fictional moments are
interwoven with the complexity of space and place.

In the second part, through Online Call Program, six Chinese artists were invited: Deng Dekuan |
Hu Wei | Jiang Li | Tang Chao | Wang Haiging | Payne Zhu, who are not older than 30 years old.
In the past 30 years, the dramatic changes in China's social space have become a very important
part of everyone's life. Their works are also related to the room. By opening up different
timelines, artists pierced individual experiences in the current way of life and suspended the
rules in a unique way.

In the third part of the exhibition, Prof.Wu Guanjun and Prof.Jiang Yuhui will hold a dialogue
with curator Ma Wen on 27.10.2018, it interprets the remaining time and the relationship
between body and space. Six local residents with different identities were invited on 28.10.2018.
They spontaneously improvise about their own story related the room, like a "cinema in brain”
that can not be censored.

Ma Wen







Dani Gal

Dani Gal (born 1975, Jerusalem) lives and works in Berlin. He studied at the Bezalel Academy
for Art and Design in Jerusalem; the Staatliche Hochschule fUr Bildende Kunste Stadelschule in
Frankfurt; and the Cooper Union in New York. His films and works have been shown widely,
including: 54th Venice Biennale (2011), The Istanbul Biennale (2011), New Museum New York
(2012), Kunsthalle St. Gallen Switzerland (2013), The Jewish museum New York (2014), Berlinale
Forum Expanded (2014), Kunsthaus Zurich (2015), Kunsthalle Wien (2015), Documenta 14 (2017).
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© Dani Gal

As from Afar
2013, HD video, 16:9, 26 min
Dani Gal

After serving 20 years in prison, Albert Speer, the Third Reich's chief architect and one of
Hitler's closest friends, made efforts to clear his name and became a public persona with
the help of his successful autobiography. He made contact with Simon Wiesenthal, a former
concentration camp prisoner who dedicated his life to locating and bringing Nazi criminals to
justice. Wiesenthal saw this connection as an opportunity to access information about the Third
Reich but also as a small victory for himself as a Holocaust survivor. By combining fictional
scenes of a meeting between the two and documentary based material like letters, biographies,
and interviews, Wie aus der Ferne imagines Wiesenthal and Speer's relationship through the
lens of a short text by Ludwig Wittgenstein about memory images, their connection to the
Holocaust memory discourse, and its representation in film.
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Judith Hopf

Judith Hopf (born 1969, Karlsruhe/DE) lives and works in Berlin. Since 2008 she is professor for
Fine Arts at the Stadelschule Frankfurt. From 1990 - 92 she studies in sculpture and painting at
the HfBK Bremen, 1993 - 1997 studies in fine arts at the UdK Berlin, where she graduated with
honours in 1997. Judith Hopf participated in group shows such as the 8. BIENNIAL OF FINE ARTS,
Havanna, Cuba(2003), dOCUMENTA (13) (2012), Tate Modern, London, ZKM Karlsruhe, Museum of
Contemporary Art Chicago. She had solo shows among others at KW Institute for Contemporary
Art, Berlin, Hommer Museum, Los Angeles, National Gallery of Denmark, Copenhagen.
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Lily's Laptop
2013, HD video, 16:9, 5 min 03 sec
Judith Hopf

A young family bids farewell to their au-pair girl and leaves the apartment, but before they
go, the father forbids her from surfing the Internet. In her annoyance, she gets an idea: she's
always wanted to see if a laptop can be made to float. She puts the laptop on a bast tablet
and turns the tap on. In the next image, the kitchen is already a good meter under water, the
au-pair girl stands on the kitchenette and tries to send the laptop floating on its way. In the
stairwell we see the extent of the flooding, household objects are washed away in the current.
Even the apartment the next floor down doesn't remain unscathed. The deluge continues on its
way, tearing down the reigning power system and the bourgeois lifestyle in a slapstick style.
LILIY'S LAPTOP is an updated adaptation of the suffragette film LE BATEAU DE LEONTINE (1911).
As is characteristic for many suffragette films from the silent era, a bourgeois apartment is
thoroughly destroyed by a domestic worker. The relations of power and employment are for a
moment led ad absurdum, putting them out of service in a distinctly comic style.
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Bjorn Melhus

Bjorn Melhus (born 1966, lives in Berlin) studied Fine Arts with a major in Film/Video at the
Braunschweig University of Art from 1990 to 1997. Bjern Melhus has been a professor of Fine
Arts/Virtual Realities at the School of Art and Design Kassel since 2003. He participated in
exhibitions at the Whitney Museum in New York, in the 8th International Biennial of Istanbul,
the Venice Biennial (1999/2011), at FACT Liverpool, the Serpentine Gallery, the Sprengel Museum
in Hanover, the ZKM in Karlsruhe, MoMA, New York, Centre Pompidou, Paris.
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© Bjorn Melhus

Das Badezimmer
2011, HD video, 16:9, 5 min 10 sec
Bjorn Melhus

In reference to the trailer of Psycho (USA 1960), narrated in German by Alfred Hitchcock himself,
a gardener with a chainsaw guides us through the premises of the Herbert Gerisch Foundation
in Schleswig-Holstein 51 years later. The visit ends, just like in the original trailer.., in a
bathroom.
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Hila Peleg

Hila Peleg, born in 1976 in Tel Aviv, Israel, is a curator and filmmaker based in Berlin. Peleg
was co-curator of Manifesta 7, The European Biennial of Contemporary Art (Trentino-South
Tyrol,2008), and curator of the film program at thel10th Shanghai Biennale(2014). Her feature
film, A CRIME AGAINST ART(2007), was screened in many festivals worldwide. Peleg is the
founder and artistic director of the biannual program Berlin Documentary Forum at Haus der
Kulturen der Welt (Berlin)and curator of documental4, taking place in Athens and Kassel in
2017.
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© Hila Peleg

Sign Space
2016, DCP, 16:9, 77 min
Hila Peleg

SIGN SPACE follows the installation of an art exhibition. From the building of false walls
up to the moment the exhibition opens its doors to the public, the film tracks the many
considerations, both formal and procedural, that go into staging an art show.

An exhaustive observation of this process reveals how, in providing a highly codified type of
setting for our apprehension of art, contemporary exhibition spaces are as much a deliberate
construction as any artwork. The film meticulously documents what occurs on site, while an
accompanying narration reflects on exhibitions as a historical form, recounting the chain of
processes which, over time, produced the set of normative architectural and institutional
protocols in use today - practices effecting not only what contemporary art exhibitions look
like but also how they function epistemologically, and what relation the forms of knowledge
they display have to the public at large. In fact, art spaces have played a significant role in the
emergence of what we now call the public sphere, helping to create the audience for what they
display.

tRiREsiE
2016, DCP, 16:9, 77 H¥f
#HLEH

XEB A RETZRREIME. NEIEREZIRGEAARFHIIB—Z, FHRIER TIFSH N
MER LROER, XEHREATED—IFZARER . WX—IENFERUEET 7 SRR E=(E
?‘JXJLMIE% ZREMT —MSERBUNTE, SEQZARGE—F, BHE—IMRBAEIIERN .
FR—LAEMICR T DAL, BRNSAU—FETRLRFIRRERRES . Hifd
TBLE]‘IEHFI’THE%%ETJ IR, FE—ENERNEFUENMSIEDN . —— LA T SAZ
ARREEHIESR , E2I0 T B ENRIE LAENE, URE(IRRRFIRE S ARAIRR . FXL L,
ZARTEERNIERZ A ARSI ERPRIETERER, FARETRNRSENE TR




Julian Rosefeldt

The Berlin-based artist Julian Rosefeldt ((born 1965, Munich/DE) is holding a professorship of
Digital and Time-based Media at the Academy of Fine Arts in Munich since 2011. His works are
showing internationally at museums and film festivals: Recent and extensive solo shows were
held at the Nikolaj Kunsthal, Copenhagen (2017) and the HOW Art Museum, Shanghai (2017). His
widely known film installation Manifesto (2015) was presented in numerous solo exhibitions
world-wide as e.g. at the Auckland Art Gallery, Auckland (2018), the National Gallery Prague,
Prague (2017), the Park Avenue Armory Hall, New York City (2016/2017), the Hamburger
Bahnhof - Museum fUr Gegenwart, Berlin (2016). Recent group shows include Hollywood and
other Myths, Tel Aviv Museum of Art, Tel Aviv; Deutschland 8 - German Art in China, Today Art
Museum, Beijing (2017). Collections including his works, amongst others, are the Nationalgalerie
(Berlin), the Museum of Modern Art (New York), and the Hamburger Bahnhof - Museum fur
Gegenwart (Berlin).
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Stunned Man
2004, 2-channel film installation,16:9, 32 min 49 sec
Julian Rosefeldt

Stunned Man (2004) is the second part of Rosefeldt's Trilogy of Failure (2004/2005) in which
three different settings draw a picture of our vain entanglement with everyday rituals.
In each case the protagonist is caught up in a microcosm that suggests mental and spatial
claustrophobia. As a reaction to the hopeless situation, he plunges into permanent Sisyphean
activity - going nowhere and producing nothing. The motifs of perpetual attempt and constant
failure find their equivalent in the repetitive structure of the loop. The scenes are allegories
of our frantic and ultimately futile attempts to escape the surrounding norms, constraints,
structures and rituals by which we are determined.

Stunned Man (2004) shows a young man vandalising his apartment, which is then assiduously
reassembled by his alter ego, only to be destroyed once again. As in the first part of the trilogy,
the room is recognisable as a film set and neglects the cinematic effect of illusion. The wordplay
of the title refers, like The Soundmaker (2004), to a film profession pursued more or less behind
the scenes: the stuntman.------ Summarised from Stefan Berg and Katerina Gregos, in: Julian
Rosefeldt: Film Works (2008)
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Clemens von Wedemeyer

Clemens von Wedemeyer(born 1974, Gottingen/DE) lives and works in Berlin and holds a
professorship for media art at the Academy of Fine Arts Leipzig. The artist and filmmaker
studied photography and media at the Fachhochschule Bielefeld and the Academy of Fine Arts
Leipzig and graduated as Meisterschuler of Astrid Klein in 2005. Clemens von Wedemeyer
participated in group shows such as thethe 4th Berlin Biennale (2006), Skulptur Projekte
Muonster in 2007, and dOCUMENTA (13) (2012). He had solo shows among others at MoMA PST,
New York, ARGOS Centre for Art and Media, Brussels, Museum of Contemporary Art, Chicago,
and Hamburger Kunsthalle.
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BIG BUSINESS & THE MAKING OF BIG BUSINESS
2002, DVD, 4:3, 25min+27min
Clemens von Wedemeyer

BIG BUSINESS

Big Business is a remake of the slapstick Laurel and Hardy classic (USA, 1929) of the same name.
The pair are Christmas tree salesmen and ring the doorbell of James Finlayson, who rather
brusquely turns them away. An argument breaks out in the course of which Finlayson's house,
his piano and Stan and Ollie's car are demolished. The film was shot on location with inmates of
Waldheim Prison, in East Germany, and is shown here along with The Making of Big Business.

The Making of Big Business

The video comments on the shooting of the film Big Business in Waldheim Prison, Germany's
oldest prison. Along with interviews of inmates and the prison warden, the video also tells of
the history of the place, the conditions of production and the everyday lives of the inmates
confined there.
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Deng Dekuan

Deng Dekuan(born 1990, Shandong/CN) lives and works in Jinan. He graduated from Tufts
University(US) in 2016, major in Studio Art. Currently teaching at Shandong University of
Art&Design. His films and works have been shown including: Grossman Gallery(2016), Museum
of Fine Art, Boston(2016), Shandong Art Museum, China(2018), 2nd Beijing International Short
Film Festival(2018).
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Tillmans Lu
2017, HD video, 12 min 27 sec
Deng Dekuan

Tillmans Lu is an film constructed from a super 8mm film, Wolfgang Tillmans exhibition's
installation view photos and a fictional artist diary. The super 8mm film (family video) was
purchased on eBay which is about an American teenager's life in the 1970s. The teenager's
fragmented life is reconnected by editing in frames. In the film, the family video is always
projected on the Wolfgang Tillmans exhibition's installation view photos. Just as a photographic
work hangs in different spaces or a film screens in different theaters, the display of images
is often "forced" to connect with the environment. The "monologue" of the audio comes from
a fictional artist diary. This diary describes the feelings, actions, and reflections of a young
Chinese artist. When videos, pictures, and sounds that are not directly related are edited on one
timeline, elements such as the identity, time, and space are misplaced and connected.
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Hu Tao

Hu Tao(born 1990, Chongqing/CN) lives and works in Chongging. He graduated from Sichuan
Fine Arts Institute in 2016, major in new media. His works have been shown including: Luo
Zhongli Art Museum, China(2018), Incheon Art Platform, South Korea(2016), LP Art Space,
Chongging, Chongaing New Media Art Center, etc.
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Quit
2018, HD video, 15 min 29 sec
Hu Tao

The Three Gorges Emigration project began in 1992. The old town of Fengjie County in
Chongging began to move in 2002. In May 2018, the last street in the old town began to be
demolished, and the ancient city of thousand years would disappear forever. Between 2003 and
2009, my family and | moved 10 times in the old city of Fengjie. Every time | move, my parents
will only take a mattress, two suitcases, me and my brother. In June 2018, | returned to the old
town of Fengjie, and put the mattress and two suitcases wrapped in plastic wrap to the bottom
of the river. | left Fengjie with my parents and left the Three Gorges.
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Jiang Li

Jiang Li (born 1990, Jiangsu/CN) lives and works in Milan/Nantong. He graduated from Academy
of fine arts of Brera, Milan, Italy in 2018. Recent exhibitions and self-publications in Shanghai
Minsheng Art Museum, Tokyo Art Book Fair, New York Art Book Fair, Art fera Bologna, E space
Shanghai.
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© Jiang Li

Time Hostel
2017, HD video, 16:9, 4 min 57 sec
Jiang Li

| tried to use software to simulate the appearance of a hotel in the memory of a hotel in
Shanghai. But as time passing by, the scenes in memory began to blur, but the experience was
not blurred. So | made this video to keep an experience in consciousness. And in the model
scene | built, | "shot" pictures and described the real experience in words. Therefore, the images
and this video were somewhere between the fantasy and reality.
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Tang Chao

Tang Chao (born 1990, Hunan) works and lives in Shanghai. He graduated from School of Inter-
Media Art, China Academy of Art in 2014. His works have been shown: The 5th Huayu Youth
Award (2017), Jimei Arles International Photography Festival(2016), Shanghai PSA Museum,
Vanguard Gallery, Am Art Space, etc.
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© Tang Chao

What needs to be answered is skin
2018, HD video, 11 min 51 sec
Tang Chao

Enter a crime scene and take a criminal investigation photo. In addition to the details of the
scene, a family photo album was found in the drawer.There was a picture of a baby inside,
along with the criminal investigation photo just taken. These two pictures are the starting point
and the ending point of the deceased in the room. Black and white families have seen the color
evidence of digital imaging. Plane and 3D image technology is also experiencing its birth and
decline.
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Wang Haiqing

Wang Haiging( born 1994, Fujian) lives and works in Xiamen. She graduated from art college of
Xiamen University in 2017, major in multimedia. Her works have been shown:The 3th Beijing
photography Biennale(2018), Jimei Arles International Photography Festival(2017), Art Museum
of Nanjing University of the Arts(2016), etc.
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© Wang Haiqging

She is disappearing, like a room in dusk
2018, HD video, 5 min 35 sec
Wang Haiging

Steven Millhauser's short story, The Disappearance of Elaine Coleman, tells the story of a girl's
mysterious disappearance in the room. It aroused imagination of how the girl disappears by
describing a great deal of the furnishings and details in the room. At the same time, a large
number of daily images clues from a strange girl on a social network overlaps with this story,
through the real and imaginary image clues to fabricate the missing protagonist in novel,
assuming an abnormal existence and disappearance in the context of modern technology.
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Payne Zhu

Payne Zhu(born 1990, Shanghai/CN) lives and works in Shanghai. He graduated from Shanghai
University of International Business and Economics. Recent exhibition in Julia Stoschek
Collection, Dusseldorf(2018), Goethe-Institut China, Beijing(2018), Art Sonje Center, Seoul(2017),
Ming Contemporary Art Museum, Shanghai(2017), Museum of Contemporary Art Leipzig,
Leipzig(2017), PSA Museum, Shanghai(2015).
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© Payne Zhu

LIKE INVESTMENT
2017, HD video, 16:9, 4 min 5 sec
Payne Zhu

Long-term investment project | Let my body become a container, Your investment will feed it
bigger and bigger | take my life as the mortgage, to fight in the world's muscles jungle, It is time
for you to make bets, LIKE INVESTMENT intends to recruit 20 investors to jointly run Jumbo's
bodybuilding career.
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Call for New Storyteller!

We sincerely invite you to join our New Storyteller project after watching the exhibition! If
you would to recreate and edit your impressions of the 12 works, or write your own story
about the room, please submit the manuscript to the curator 1461893772@qg.om. The
deadline is November 24, 2018. All submissions will be edited and distributed, free share
to each participant.

A man tried to destroy a room trapped in himself, and turned on the tap at the same time. As a
murderer, he returned to the crime scene - the bathroom, he destroyed the house again in prison.
Twenty years later, he left the prison to show his thoughts in a pseudo room.A girl disappeared
mysteriously, in the hotel room, this is the crime scene.The suspect who received the investment,
sank the mattress to the river, and confessed his actions at an art exhibition.| Ma Wen

gt
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Thanks

Dr. Clemens Treter Xie Kaijin Dr. Martin Schmidl Markus Ruff Angelika Ramlow Alexander Boldt
Cornelis Los Terry Green Jan Steinke Yvonne Brandl Jan Bode Horst Baur Qian Liging Chen Rui
Ding Fengi Wang Yan Tang Zehui Han Chunyang Guo Cheng...
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Translation Lin Jing
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