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With the project “Plurality of German,” the Literary Colloquium Berlin would like
to draw attention to the wealth of content and style that characterizes contemporary
German-language literature. We owe this wealth not least to the fact that German
society has developed since the Second World War into a fascinating mixture and
confusion of different imprints and origins. The heterogeneity of our society shapes
the literature of the present. This November (2018), four female authors and one male
author travel to Vietnam with the invitation of the Literary Colloquium Berlin and
the Goethe Institute; they demonstrate the many forms of contemporary literature

i.e.poetry and novels standing alongside journalistic and theoretical texts.

The essays by Fatma Aydemir, Julia Franck, Fabian Hischmann, Anja Kampmann
and Judith Zander, based on our invitation, provide insights into the work of very
different authors who reflect on their own biographical, linguistic and literary
influences and the daily struggle of searching for their personal language. We cordially
invite readers in Vietnam to engage with our guests through their texts and reflections

and discuss multivarious perspectives on literature and society.

Véi dy an “Sy da dang ctia tiéng Dic,” Vién hoi thdo chuyén dé Vin hoc Berlin mong
mudn thu hut cht y dén sy phong pht ctia ndi dung va vin phong, mét dic trung tiéu
bi¢u cho vin hoc duong dai tiéng Pic. Chung ta phii cong nhan sy phong phu nay
dén tlt thyc té ring, xa hoi Diic da bién chuyén tit sau Chién tranh Thé gi6i thit Hai,
trG thanh mét xa hoi v6i nhiing pha tron va hén loan déy stic hip dan ctia nhing ddu
4n va nguén goc khac nhau. Sy da dang ctia xa hoi ching ta dinh hinh vin hoc hién
nay. Bén téc gid n@t v mot tdc gid nam dén Viét Nam vao thdng 11 nay (2018) theo loi
mdi ctia Vién hoi thdo chuyén dé Vin hoc Berlin va Vién Goethe; ho dai dién cho vin
hoc duong dai & nhiéu thé loai khéc nhau, tho va tiéu thuyét diing canh nhiing vin ban
mang tinh bdo chi va ly thuyét.

Dua trén 16i moi ctia chiing t6i, nhiing tiéu luin ctia Fatma Aydemir, Julia Franck,
Fabian Hischmann, Anja Kampmann va Judith Zander cho ching ta nhing cai
nhin siu hon vé cong viéc cia céc téc gid khac nhau, nhiing ngudi viét vé nhing anh
huéng vin chuong, ngdn ngt, tiéu st cang nhu vé nhing nhoc nhin thudng nhat
trong viéc tim ki€m ngén ngi riéng ctia chinh ho. Chung t6i trin trong maoi doc gia
Viét Nam tham dy véi nhiing vi khdch nay qua cdc bai viét va chia sé ctia ho, cting trao

déi céc quan diém da dang vé vin hoc va xa hoi.



From Goethe Institut | Tir Vién Goethe

LITERATURE TANDEM SONG bOI VAN HOC

Literature Tandem brings to HaA No6i and Sai Gon, for the first time ever, writers
from different cities of Germany: Anja Kampmann, Judith Zander, Fabian
Hischmann, Julia Franck, and Fatma Aydemir in the company of Vietnamese
writers Hai Yén, Du Nguyén, Nguyén Hoang Quyén, Maik Ciy, Trang Ha,
Truong Quy, and T8 Linh. The invited Vietnamese writers, with different
perspectives on literature and society, share a passion for experiments in writing
and freedom of expression. As the strangers from elsewhere meet the insiders,
together they share their own stories, make a zine at a local printer, open their
voices in readings and panel discussions with the audiences of Ha Noi & Sai
Gon, meet with students in universities, and leave their traces on many alleys
throughout the two cities, day and night. All will inevitably turn into word

memories.

S6ng d6i van hoc mang téi Ha Noi va Sai Gon, 14n d4u tién, nhiing nha vin tit
nhiéu thanh phé khéc nhau ctia nuéc Dic: Anja Kampmann, Judith Zander,
Fabian Hischmann, Julia Franck, Fatma Aydemir v6i sy dong hanh ctia cc ciy
viét Viét Nam Hai Yén, Du Nguyén, Nguyén Hoang Quyén, Maik Cay, Trang
Ha, Truong Quy, T Linh. Nhing nha vin Viét Nam dugc mdi, v6i nhiéu quan
diém vin chuong va xa hoi da dang, cung chia sé¢ niém dam mé véi nhing thé
nghiém van chuong va biéu dat ty do. Ngudi la, ké quen, ho mé ra cdc ciu chuyén
riéng-chung, cing lam 4n phim tai xudng in vA m& giong cling nhau trong nhiing
budi doc & tro chuyén vé6i khan gia Ha Noi & Sai Gon, gip g sinh vién dai hoc,
va dé lai d4u chan trén céc ngd phd khi cing dao choi ngdm nhin cic thanh phé
ban ngay va ban dém. T4t ca sé thanh nhéngki ¢ cha.




SUNDAY 04/11/ 2018
19:00 - 22:00 Ha Néi Greetings | Chao Ha Néi

Welcome Dinner | Bita t6i chao miing

Private event with invited guests | Su kién riéng véi cdc khidch moi

MONDAY 05/11/2018

09:00 - 11.30 Group visiting places | Thim c4c noi chdn nghé¢ thuat

Private event for writers. | Sy kién riéng cho cdc nha vin

14:30- 16:30

Judith Zander, Anja Kampmann, Fabian Hischmann with students at HANU.
Judith Zander, Anja Kampmann, Fabian Hischmann véi sinh vién Dai hoc Ha
Noi

Location | Dia diém: Hanoi University, 9 Nguyén Trii, P. Vin Qudn, Thanh
Xudn, Ha Ngi

TUESDAY 06/ 11/2018

Panel discussions || Thédo luan nhém

Manzi Art Space, 14 Phan Huy Ich, Hanoi

9:00am- 18:00pm
Germany and Vietnamese | Dich Puc - Viée

Free public events | Cdc sy kién m& cho cong chiing
8 AM -9 AM: Welcome tea | Tra sing

9 - 11 AM: Panel 1 || Thio luin 1

Her-story: feminine experiences in writing: How does the female experience
present and represent itself in writing? What does it mean to be a female writer
and/or at the same time, a journalist, an activist in societies? How would you
tell a history from women’s eyes? What’s the dialogue that could occur between
female writers and male writers? Are you a feminist?

This issue is not exclusive for female participants.

Lich st ctia ¢6 4y: trdi nghiém ni trong vin chuong: Trai nghiém ni biéu hién
va bi¢u hién lai nhu thé nao trong vin chuong? Lam mét nha vin nt, va/hoic
cung lac, mét nha bao, mét nha hoat dong xa hoi nghia la nhu thé nao? C6 thé
ké lai lich st tit mat nhin ngudi nt ra sao? Pdi thoai nao cé thé xay ra gida cic
nha vin ni va cidc nha vin nam? Ban ¢6 phii m¢t nha né quyén?

Chu dé nay khong doc quyén cho cac téc gia na.

with || véi: Julia Franck, Trang Ha, Fatma Aydemir, T6 Linh
moderator|| diéu phéi: Ding Hoang Giang
translator || dich gid: Lé Quang

11:30-13:00: Lunch

13.30- 15.30 Panel 2 || Thio luin 2

Poetry & translation: traversing borders: How is a life lived across several
languages? How does a poet translating poetry? What do you learn from
(translating) other poets? What kinds of experiments in translation can open
up new possibilities for language? How do you live with your own languages in
the globalized world and if English is not your mother tongue? To what extent
is a nation and national identity defined by language? Could we speak the same
language?

Tho & dich the: bing ngang cic duwong bién: Mot cudc séng bang ngang
cdc ngébn ngi 1a nhu thé nao? Mot nha tho dich tho sé ra sao? Ban hoc gi tir
viéc dich nhiing nha tho khac? Nhing thé nghiém gi trong dich ¢6 thé ma ra
nhting khi ning méi ctia ngdn ngti? Ban séng véi ngdn ngt ctia minh nhu thé
nao trong thé gidi toan ciu hod néu tiéng Anh khong phii tiéng me dé ctia ban?
Ngon ngit dinh nghia quéc gia va cin cudc quéc gia 6 mic do nao? Li¢u ta cd

thé néi cung mét thit tiéng khong?

with || véi: Anja Kampmann, Hai Yén, Judith Zander.
moderator|| diéu phéi: Nha Thuyén
translator || dich gid: Lé Quang



Panel 3 || Thio luan 3

15.45 -17.45 PM
Belongings: where is home? This panel brings together writers who share a
concern for young urban dwellers and constantly question their identities and
life directions. How are young people portrayed in their writings? Is there a
difference between life on the page and the actual life of the author? What does
the present and future look like in young people’s eyes, and is there a future?
How do we find the connection between the past and the present?
Thuéc vé: noi nao la nha? Thio luin nay két ndi cic nha vin ¢ mdi ban biu
dic biét vé nhiing ngudi tré do thi va khong ngting tra vin ban sic va nhing
dinh huéng cudc doi ctia ngudi tré. Nhitng chin dung nguei tré duge khic hoa
nhu thé ndo trong sang tic ctia ho? Cudc séng trén trang viét ctia nhan vat va
cudc séng cta téc gia b gi khic biét? Hién tai va tuong lai trong mit nhing
ngudi tré nhu thé nao, va ¢ mot twong lai hay khong? Lam thé nao ching ta
két néi qué khi va hién tai?

with || véi: Fabian Hischmann, Truong Quy, Maik Cay

moderator|| diéu phéi: Nick M.
translator || dich gia: Lé Quang

WED, 07/ 11/ 2018

09:00-12:00: Group visiting places | Thim c4c noi chén nghé thuat

Private event for writers. | Sy kién riéng cho c4c nha vin

15:00-17:00: Afternoon tea: Writers meet with publishers and presses
Gip g6 cac nha xuit ban va bio chi

Private event with invited guests | Sy kién riéng véi cic khach mai

Location| Dia diém: Tbe Friedrich Ebert Foundation, 7 Ba Huyén Thanh Quan

German and Vietnamese writers meet the representatives from significant
Vietnamese publishers: Nha Nam, Tré, Kim Do6ng, Alpha Books, Women’s
publishing house as well as the representative from the Literary Colloquium
Berlin Berlin to discuss their interest in writing programs and publishing
collaborations.

Private event with invited guests and writers.

Céc nha vin Dic va Viét Nam gip g6 nhiing dai dién tif cic nha xuit bin quan
trong ctia Viét Nam: Nha Nam, Tr¢, Kim Déng, AlphaBooks, Phu N, cting
vé6i dai dién ctia Vién hoi thio chuyén dé Vin hoc Berlin d€ chia s¢ méi quan
tAm vé cc chuong trinh viét va hop téc xuft ban.

Su kién riéng véi cac khich moi

19:30-21:00: Reading Night : Tandem through Hanoi
Location | Dia diém: Blue Bird, 13-19 Ding Dung

Enjoy a night of reading and performances with German and Vietnamese
writers Anja Kampmann, Judith Zander, Fabian Hischmann, Julia Franck,
Fatma Aydemir, Trang Ha, Truong Quy, Hai Yén, T6 Linh, Maik Cay in a

beloved cafe-book space in town.

Thudng thic dém doc va trinh dién véi cdc nha vin Dic va Viét Nam Anja
Kampmann, Judith Zander, Fabian Hischmann, Julia Franck, Fatma
Aydemir, Trang Ha, Truong Quy, Hai Yén, T8 Linh, Maik Cay tai m¢t
khong gian cafe sich thian thu¢c cia Ha Noi.

MC by | Dan chuong trinh: Truong Quy & Hai Yén

THURSDAY, 08/11/2018

Group activities: Sightsccing Hanoi

FRIDAY 09/11/2018

09:00-11:00: Julia Franck and Fatma Aydemir at Hanoi University | Julia
Franck and Fatma Aydemir gip g& sinh vién Dai hoc Ha Noi.

Location | Dia diém: Hanoi University, 9 Nguyén Trdi, P. Vin Qudn, Thanh
Xuin, Ha Ngi

Travel to Saigon



SATURDAY 10/11/2018

09:00-19:00

Making Zine with Riso Printing Workshop | LAm 4n phim chung tai Xudng
in Riso

Location|Dia diém: KhoMuc Studio & Inpages Saigon - 4 Lé Vin Mién, Thao
Dién, District 2.

In collaboration with AJAR press & Khomuc Printing Studio & Inpages | Hop
tic v6i AJAR & Xudng in Kho Muc & Inpages

German and Vietnamese writers pair up to hand write and draw on A3-sized
paper (each sheet is equivalent to four AS-sized sheets). The final works will be
scanned by a riso printer, and together they’ll be printed, cut and folded into a
collective publication.

Ciac nha vin Ducva Viét cip d6i d€ cing viét - vé tay trén gidy A3 (tuong duong

4 trang AS5). Téc phim sau cung dugc quét bing mady in riso, va dugc in, cit, gip

thanh mét 4n phdm chung.

With | V&i: Judith Zander, Anja Kampmann, Fabian Hischmann, Julia Franck & Fatma
Aydemir, Nha Thuyén, Nick M, Quyén Nguyén, Du Nguyén

SUNDAY 11/11/2018

16:00-Late night: From Sunset to Sunrise: a night of reading & performance
Tt chiéu t6i sing: moét dém tho va trinh dién
Location | Dia diém: Bann Bar, 71 C Déng Khdi, District 1

A special night of reading and performance, music and drink from Sunset to
Sunrise, in a charming rooftop bar of Saigon.

Mot dém doc va trinh dién, véi giong, 4m, d6 uéng, tit chiéu tdi sdng, tai mot
khong gian trén mai ngim phd Sai Gon.
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Readers | Ngudi doc: Judith Zander, Anja Kampmann, Fabian Hischmann, Julia Franck
& Fatma Aydemir, Nha Thuyén, Nick M, Quyén Nguyén, Du Nguyén & Open Mic
MC by | Dan chuong trinh: Nguyén Hoang Quyén and Paul

MONDAY 12/11/2018

09:00-12:00: A day tour in Saigon | Dao choi Sai Gon

14:00: German writers at University of Social Sciences and Humanities
(USSH) | Nha van Duc gip go sinh vién Dai hoc Khoa Hoc Xa Héi va Nhan
Vin

Location| Dia diém: 10-12 Dinh Tién Hoing, Bén Nghé, District 1

WRITERS & MODERATORS
NHA VAN & PIEU PHOI




ANJA KAMPMANN

Anja Kampmann was born in Hamburg in 1983
and lives in Leipzig. She studied at the University of
Hamburg and at the German Institute for Literature in
Leipzig. She’s published poems and essays on musicality
and silence in the late works of Samuel Beckett in several
anthologies and magazines such as Akzente, Neue
Rundschau, Wespennest And Jahrbuch der Lyrik. Since
2011, she’s been working at Deutschlandfunk, NZZ
and other radio stations. In Leipzig, she collaborated
with Forma and founded 7echronics, a series of new
poetry and music events.. She was awarded the MDR
Literaturpreis in 2013, followed by the Wolfgang Weyrauch-Forderpreis at the
Literarischer Marz in Darmstadt in 2015. Her first collection of poetry “Proben
von Stein und Licht,” published in 2016, was nominated for the Ulla-Hahn-
Literature Prize. Her first novel “Wie hoch die Wasser steigen” was published in
2018.

Anja Kampmann sinh nim 1983 tai Hamburg, hién séng tai Leipzig. C6 hoc
Dai hoc Hamburg va Vién Vin Hoc Diic & Leipzig. Co da xudt ban nhiéu bai
tho va tiéu luin vé cha dé 4m nhac va im ling trong tic phim thoi ki sau cta
Samuel Beckett cho mot s6 tuyén tip va tap chi tiéng Diic nhu Akzente, Neue
Rundschau, Wespennest And Jahrbuch der Lyrik. Ké ti nim 2011, Kampmann
lam viéc cho dai Deutschlandfunk, NZZ va nhiéu kénh khéc. Tai Leipzig, c6
phdi hgp véi t8 chiic Forma sing lap chuéi su kién Zechtonics cho tho va am
nhac mdéi. Tac gid n@t tré nay dugc trao gidi MDR Literaturpreis nim 2013 va
tiép theo la giai thuéng Wolfgang Weyrauch-Forderpreis tai Literarischer Mirz
& Darmstadt nim 2015. Tuyén tho d4u tay ctia c6 “Proben von Stein und Licht”
(t.d: “Céc mau d4 v énh sang”) xuit ban nim 2016 dugc dé cti gidi thusng Ulla-
Hahn-Literature. Nim 2018, Kampmann ra mit tiéu thuyét d4u tay v6i nhan dé
“Wie hoch die Wasser steigen” (Nudc dang cao tdi dau).

Poems by | Tho ctia Anja Kampmann
English Translations | Ban dich tiéng Anh © Wieland Hoban

Vietnamese translation | Ban dich tiéng Viét © Hai Yén

condensed water

and so are the days

namely more like forgetting

the averted glance when

the early evening soaks into your clothes

the transitions to earlier

which you become

more like. Drifting on this old steamship toward the Atlantic, Cuba
so are the days

lightly -

the gondolas fall

fall like each step

type cases with dried moths

a collection

that fades away like a whipcrack in the dark.

nwdc nguwng tu

va cti thé nhiing ngy
hau nhu la lang quén
ngoanh nhin khi

dém sém thim vao y phuc minh

chuyén tiép téi binh minh

khi minh tré nén

gin minh hon. Lénh dénh trén tau hoi nuéc ca vé phia Dai Ty Duong, Cuba
va cti thé nhiing ngy

nhe lang-

mai chéo roi

roi nhu thé méi nhip

v6 mdy dénh ch@ cing buém kho

mot bo suu tap

tan di nhu bom né trong dém
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About the Sea

The horizon is the concern here the

distance applying color the bright crackling
of surfaces of light and the spreading

of the light as it surges the sea

within its broad chest the putrid sludge

of the fishmeal factories the sea of romantic
fires on the gravel beaches travelers

now losing themselves forever

in a distant view the sea in the harbors, the docks
the container areas licking the sea

beneath cranes all heaving the

homesickness nightwards the sea of moray eels
lurking back behind a rock

the sea of the deep with a hidden image

for the dreams of the sea

that vanished in the sea bottomless

the trenches above it all a mosaic of flakes
streaming tough thick field of dirt the sea

that is so well concealed gasping for air within
its broad chest and snatching at

itself.

Vé dai dwong

Chan troi [A m6i ban tAm & diy
khoang céch 4p mau nhiing bé mit
nut rang ctia dnh sing va sy tod lan

ctia anh sdng khi tran vao dai duong

trong l6ng nguc ménh mang ctia né chét thai dic quanh tt nhitng nha méy bot

c4 dai duong ctia nhiing ngon lta tinh o
trén s6i cit nhiing 1 khach bién

[ic nay ddnh mAit minh vinh vién
y

tlf xa xim ngéng dai duong trén bén cang, vang tau

khu vyc congteno liém dai duong

phia dudi can truc nhic béng

hoai niém vé phia dém dai duong cta cd lich
nip minh sau d4 ting

dai duong ctia ting siu cing mot anh tugng 4n
cho nhitng méng mo vé bién

tan bién noi dai duong bét tin

moi bd hao phia trén nhiing miéng ghép bo sot
hai lvu dic quanh bui dai duong

4n minh hén hén vért 14y khong khi trong

l6ng nguc réng ménh mang va tg chép ldy minh

7
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FABIAN HISCHMANN
Fabian Hischmann (born 1983 in Donaueschingen),

lives in Berlin. He studied literature and cultural
studies in Hildesheim and Leipzig. In 2008 and
2009 he worked as an assistant director at the city
theaters of Heidelberg and Freiburg. He publishes
cultural journalistic texts in magazines such as Mag,

Sissy and Siegessaule.

His debut novel Am Ende schmeifSen wir mit Gold
(In the end, we throw gold around) appeared in

k

2014. It is about the boredom of prosperity and the

confrontation with one’s own past. The book was nominated for the Leipzig
Book Fair Prize. In 2017, his second novel Das Umgehen der Orte (The Bypassing
of Places) appeared. A coming-of-age story. Young people are looking for a life
from the crises and traumas of childhood. A figure mosaic whose overall picture
describes the adolescent state of aggregation of disorientation and points to the

near future.

Fabian Hischmann sinh nim 1983 & Donaueschingen, hién séng & Berlin. Anh
hoc Vin hoc va Nghién ctiu vin hod ¢ Hildesheim va Leipzig. Nam 2008 va
2009, Hischmann la trg Iy dao dién tai cdc nha hit thanh phé Theater der Stadt
Heidelberg va Theater Freiburg titig. Anh da xuft ban cdc bai viét vé vin hod tai

céc tap chi nhu Mag, Sissy va Siegessaul.

Tiéu thuyét du tay ctia anh Am Ende schmeifSen wir mit Gold (t.d, Rét cugc chiing
ta ném ving di) ra doi nim 2014, ké vé sy té nhat ctia cudc séng gidu cd, vA méi
xung dot véi qué khi ctia chinh minh. Tiéu thuyét nay dugc dé ct giai thudng
tai Hoi chg sach Leipzig. Ti€u thuyét thit hai ctia Fabian Hischmann ra d6i nim
2017 v6i nhan dé Das Umgehen der Orte (Tranb cic dia diém), mét cau chuyén
cho tudi mdi lén. Nhiing ngudi tré tudi di tim cudc séng tit chin thuong va
khung hodng thoi tho 4u. Mot biic khim tit mudn ménh doi, tip hgp thanh mét
biic tranh toan cinh miéu ta trang thai mit dinh huéng va tim diém tuong lai

cuia tudi tré.

“Arriving in the garden, I pause for a moment and take stock of the situation:
off to the right there’s another young man sitting on a beer bench in the sun, he
nods at me cheerfully. His hair is short and very blond. He’s carefully picking
currants and tossing them into a bowl with quark. Straight ahead are vegetable
beds, I recognize zucchini and tomato plants, and beyond that there’s a meadow
with three fruit trees. In the half-shadow of the trees sits a table, covered with a
tablecloth, and a woman is sitting at the table cutting bread. There’s a grill set up
next to the table and Maria and Jan are standing in front of it. He’s fanning the
flames with a piece of cardboard, she’s smoking, flicking the ash off, watching the
poisonous powder float away, and in so doing sees me. Her dress is sea-blue with
a white triangle on the chest. She waves hello. Jan, too, turns briefly toward me
and then turns away again. I cautiously raise my hand as if I’'m a hesitant bidder
at an auction and the object being sold is out of my price range. Anton reaches

the table and kisses the woman.

I tromp over too, walking as casually as can be.”

“Dén vuon, toi ditng lai mot gidy d€ xem xét tinh hinh: phia bén phéi cé mét ga
trai tré khac dang ngdi trén ghé dai dudi ning, ga nay git ddu véi t6i vui vé. Toc
ga ngin va vang 6ng. Ga duong cin thin nhit miy qui ly den bo vao mét bée
dyng phé mai chua. Tru6c mit cé mdy ludng rau, t6i nhin ra c6 bi ngoi véi ca
chua, con ding xa nita la mét bai c6 véi dim ba cdi cay dn qua. Dudi béng d6 cia
méy cdi ciy toa mét chiée ban, trén phtt mét tdim khin, va mét c6 nang dang ngéi
bén ban cit binh my. C6 ca mot bép nudng dit canh ban va Maria vdi Jan dang
diing ngay d6. Céu chang quat Itra bing mét tdm bia cic tong, con ¢6 nang dang
vita hit thudc, vira phéy tan, vita ngdm nghia thit bot tro doc hai 4y bay ra xa, va
dung luc 4y thi nhin thdy t6i. Nang mic chiéc vdy xanh duong v6i mét hinh tam
gidc tring trén nguc. Nang vay tay chio t6i. Jan cang quay nhanh lai phia téi r6i
ngodnh di ngay. Toi rut re gio tay 1én nhu mét khich chao gia ngip ngling trén
san d4u gid va cdi tht dang dugc chio ban kia qua thit dit ngoai tim tién cta toi.
Anton vé6i ngudi qua ban va hon c6 gai ngéi do.
To6i dgm chin tién tdi, c6 to vé di lai binh thin nhit c6 thé”

(From AM ENDE SCHMEISSEN WIR MIT GOLD/DEN HOI SAU CUOI

CHUNG MINH SE VUNG VANG KHAP NOIT - Maik Cay dich tit ban tiéng Anh
cia TIM MOHR)
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https://de.wikipedia.org/wiki/Literaturinstitut_Leipzig
https://de.wikipedia.org/wiki/Theater_der_Stadt_Heidelberg
https://de.wikipedia.org/wiki/Theater_der_Stadt_Heidelberg
https://de.wikipedia.org/wiki/Theater_Freiburg
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JUDITH ZANDER

Judith Zander was born in Anklam, a town in
the Western Pomeranian region of Mecklenburg-
Vorpommern, Germany, in 1980 and now lives in
Berlin. She studied German Literature, English
Literature, as well as Medieval and Modern History
in Greifswald. She subsequently studied at the
Deutsches Literaturinstitut (German Institute for
Literature) in Leipzig. In addition to writing poetry
and prose, she translates English literature and is

currently translating an early collection of poems by

Sylvia Plath. Judith Zander has received numerous
awards for her work, including the poetry prize at the
“Open Mike” (Literaturwerkstatt Berlin) in 2007 and the Wolfgang-Weyrauch-
Forderpreis in 2009. Her first novel, Dinge, die wir heute sagten, appeared in
2010 and was awarded the Sinecure Landsdorf prize. It was also nominated
for the Deutscher Buchpreis (shortlist). Her first collection of poetry, oder tau,
appeared in 2012.

She’s also a member of PEN in Germany.

Judith Zander sinh nim 1980 & Anklam, mét thi trdn phia T4y Pomeranian
ctia viing Mecklenburg-Vorpommern, Diic va hién séng & Berlin. C6 hoc Vin
hoc Bic, vin hoc Anh va Lich st Hién dai va Trung ¢8 & Greifswald, sau nay
tiép tuc nghién cttu vin hoc Ha Lan tai Vién Vin Hoc Leipzig. Cung véi viéc
lam tho va viét vin xudi, c6 dich vin chuong tiéng Anh va hién dang dich mét
tap tho ctia Sylvia Plath. Judith Zander da nhan nhiéu gidi thudng cho tic phim
ctia minh, bao gém gidi tho tai “Mic M&” (Literaturwerkstatt Berlin) nim 2007
va giai thudng Wolfgang-Weyrauch-Forderpreis nim 2009. Tiéu thuyét ddu tay
ctia cd, Dinge, die wir heute sagten (t.d:Nhing di¢u ching ta néi hom nay ) xuit
bdn 2010 da nhén giai thudng Sinecure Landsdorf, dong thei lot vao chung khao
gidi Deutscher Buchpreis. Tuyén tho diu tién cta c6 oder tau (t.d: hay la suong)
ra mit nam 2012.

C6 cangla thanh vién ctia Trung tAm PEN tai Diec.

Poems by | Tho ctia Judith Zander

Originals from Judith Zander, oder tau

© Deutscher Taschenbuch Verlag GmbH, Miinchen 2011
English Translations | Ban dich tiéng Anh © Bradley Schmidt

Vietnamese translation | Ban dich tiéng Viét © Hai Yén

tableau

albeit in the small hours behind sailor hill
the landscape interpreted and read

in this area bar code

of the ditches silver multipliers casual
ancestors of low voltage the livestock
comme il faut like

with glooming landscapes pre-artist colonial as
ever the choice

between two heavenly products one

halo humble cumili

condensing

a further horizon

hoat canh

khong ké d6i gid phia sau

déi thuy tha

phong canh dugc doc va dién dich

& ving nay ma vach

nhting muong ranh boi s6 bac
thudng tinh

t6 tién ctia dién 4p thip giong sic vat
dung myc nhu thé

cung phdi canh 4m dam tién-ngh¢ si
thuc dan

hon bao gid chon lya

gitta hai sin phim tuyét trin mot
hop chit hao quang khi¢ém nhuong
ngung tu

mot chin troi xa x6i
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anomaly

half past three minus five
degrees my hairisa

city grass windswept I

am in the dregs

of the night are the trams non-
existent dragons

on the piles

of eyes crystals

form in the head

virtiginous sighs like

with ice when it secretly shifts

béat thudng

ba phut ru6i nim

d6 téc minh 1a mot

thi trén ¢6 long gié minh
chim trong cin dém tau dién
nhiing con réng hu vo

trén cot tru

mit pha lé

dinh dang noi nio bo

bang hoang tha dai nhu thé

cung bang bi mét troi

JULIA FRANCK

Julia Franck (born 1970 in Berlin-
Lichtenberg) writes poetry and prose.

Julia Franck studied Old American
Studies, German  Studies and
Philosophy. For her texts and eight

books she received numerous awards,

prizes and scholarships. In 2007 she
was honored with the German Book
Prize (dbp) for the novel “Die Mittagsfrau” (The Midday Woman”). The novel
sold a million times. Her novel Campfire was filmed in 2013 under the title
“West” with Christian Schwochow as film director.

Julia Franck sinh nim 1970 tai Berlin-Lichtenberg, viét tho va vin xuéi. Co
hoc chuyén nganh mén Hoa Ky hoc ¢ dién, ng6én ngit hoc Dic va triét hoc. Véi
nhiéu bai viét va 8 tic phdm, Julia Franck da nhin dugc nhiéu bing khen, giai
thudng va hoc béng. Nim 2007 ¢6 dugc vinh danh véi giai thuéng sach Pic cho
tiéu thuyét Die Mittagsfran (t.d. Nguoi dan ba budi trua). Cuédn ti€u thuyée da
ban dugc mot triéu ban va dugc chuyén dién véi nhiéu kich ban sin khiu khéc
nhau. Tiéu thuyét Lagerfener (Liia trai) duge dung thanh phim nim 2013 duéi
nhan dé “Western” (Mién Tay) dudi dao dién ctia Christian Schwochow.

http://www.juliafranck.de
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Deutsche Sprache als Werkzeug meiner Kunst
Julia Franck

Sprache gelangt dorthin, wohin kein Auge sehen kann und entfaltet insbesondere
in ihrer literarischen Form Welten, die anders weder erfahrbar noch dem
inneren Auge sichtbar werden konnten. So kann Sprache eine akustisch nicht
horbare Stimme erzeugen, eine verborgene Seele erkunden, aber auch im Auflen
nicht sichtbare Bilder vor dem inneren Auge entstehen lassen. Auf diese Weise
lassen sich Lieder dichten und zeitlich komplexe Geschichten zugleich vom
Vergangenen und Zukiinftigen, von Erfahrung und Erwartung, ja Imagination
erzahlen, indem sie verborgenen Schmerz wie auch Verlangen im Sinne von Lust,
Gier, Begehren diesseits des Menschen und jenseits des Materiellen erfahrbar

macht, zur Kenntnis bringt.

Literatur reizt, sie stimuliert und provoziert, erregt Gliick, Assoziation und
Denken. Sie lasst ihre Liebhaber in der Reduktion und Verdichtung teilhaben am
Unbekannten, das mit der vertrauten Erfahrungswelt des Lesers korrespondiert.
Sie stiftet Erkenntnis, doch Erklirung und Einordnung, Deutung und Wertung

des Erfahrenen iiberlisst sie dem Leser.

Im Unterschied zur Realititsabbildung erzeugt Literatur Freiheit, da sie die
Wahrnehmung und Erkenntnis von Schonheit und Wahrheit induziert. Wo sie
sinnlich, moralisch und intellektuell keinem vorgegebenen Format und keiner
Beschrinkung unterliegt, kann sie leicht zwischen dem Historischen mit dem

Chaotischen der Gegenwart oszillieren.

In der deutschen Literatur kennen wir Goethes Faust ebenso wie Kafkas
Prozess, Grimms und Hauffs Mirchen, eine Jahrhunderte wihrende Tradition
von Gedichten und alte Volkslieder, doch ist die Referenzwelt der Literatur
nicht allein sie selbst. Sprache wird von der Gegenwart bestimmt, sie unterliegt
Verinderungen und wird nicht nur kulturell sondern auch politisch geprigt.
Durch Krieg und Gewalt verliert sie ihre Leichtigkeit und Unschuld. Sprache
ist ein Organismus, dessen Lebendigkeit und Beweglichkeit entlang repressiver
Einfliisse voriibergehend erlahmen und nachhaltig seine Codes verindern kann.
Sprache erfillt nicht nur Nutzen, sie kann je nach Nutzung auch missbraucht,

abgenutzt und ihrer Bedeutung entleert, verkehrt, verdndert werden.

Wie und wortiber konnten deutsche Schriftsteller nach dem zweiten Weltkrieg
noch schreiben? Welche Geschichte wollten sie sich selbst und der Welt erzihlen,

und welche Lieder einander singen? Die Stimme des Deutschen aus dem Land der
Dichter und Denker, ,hatte einen Riss bekommen®, und dieser Riss war nicht ihr
erster und nicht schuldlos entstanden, wie etwa die Welt von Biichners Lenz einen
Riss bekommen hatte. Es verwundert also nicht, dass die deutsche Sprache und
Literatur in den Jahrzehnten nach dem Krieg von einem veridnderten Bewusstsein
und neuer Umsicht, Riicksicht wie Vorsicht geprigt war, wenn nicht verstummt.
Es ist vielleicht ein Gliick fuir die deutsche Literatur, dass der hochste Ehrenpreis,
der Biichner-Preis, in den Jahren des Nationalsozialismus von 1933 bis 1944 nicht
vergeben wurde. Die deutschen waren zu Nationalisten und Mordern geworden

und die Literatur jener Jahre hatte ihre Freiheit wie ihre Schénheit verloren.

Selbst wenn es eine Aufarbeitung geben sollte, kam sie nur mithsam voran. Joseph
Roth und Stefan Zweig waren im Exil gestorben. Nach Anna Seghers und Paul
Celan, um den es zuvor einen bitteren Streit gegeben hatte, erhielten die exilierten
und herausragenden deutsch-jidischen Schriftstellerinnen wie Mascha Kalecko,
Else Lasker-Schiiler und Rose Auslinder fiir Thr Werk auch nach dem Kriegkeine
Ehre. Nicht einmal Ilse Aichinger wurde in Deutschland geehrt. Einzig Nelly
Sachs wurde - wenn auch nicht in Deutschland - so von ihrem Zufluchtsort in
Schweden mit dem Nobelpreis ausgezeichnet. Ihr Mut wie auch der Celans lag
in der genauen Sprache, dem Benennen von Auschwitz, in der Klage, in der
Trauer. Zugleich wurden die jiidischen Autoren fir Jahrzehnte auf dieses Thema

festgelegt und politisch-literarisch fiir die Aufarbeitung vereinnahmt.

Dieser kurze Ausflug zum politischen Einfluss auf Literatur und deren
Vereinnahmung soll zeigen wie wenig Literatur vor der Gesellschaft und ihrer
Politik geschiitzt werden kann. Sprache wird vereinnahmt (siche auch die
unrithmliche Geschichte deutscher Gedichte fiir Nationalhymnen), missbraucht
fur Gesetze und Befehle, die Mord veranlassen und ethisch rechtfertigen.

Die deutsche Sprache, mein Werkzeug der Kunst, wird sich weiter verindern,
erholt sich und gewinnt Freiheit zurtick, doch ist ihre Eichung und ihr Wesen

wohl nie mehr ohne jene Narben denkbar.

Literatur ist Gedachtnis, keine starre Konserve, aber lebendiges Gedichtnis und
schafft Gegenwart. Indem wir schreiben und lesen, erfahren wir Zeit in ihrer

erstaunlichsten Eigenschaft, der Kontinuitit.

Wenn Sprache sich allein in den Dienst des dokumentarisch Ermittelbaren stellt,
verpasstsie ihrezeit-und raumiiberwindenden Qualititen. Das Dokumentarische

und Journalistische ist in seiner zweifellos wichtigen Funktion am besten im
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Video aufgehoben, wo es mithilfe von Bildern und Worten Informationen zu

Ereignissen in Echtzeit liefern kann.

Literatur wie Kunst ist das zutiefst subjektiv Menschliche, Wahrheit entspricht
allein der subjektiven Erfahrung. Sie ist erkennbar und ermittelbar, sie ist Widerhall
auf das Kontinuum von Wirklichkeit und Denken, Subjekt und Kunst.

Tiéng Dirc nhu dung cu cho nghé thuét cua toi
Julia Franck / Théi Kim Lan dich

Ngon ngii xudt hién noi con mit khéng thé nhin dugc va ma ra nhiing thé gisi
mdi dic biét nho hinh thic vin chuong ctia n6, nhing thé gisi ma bang cich
khac khong thé trai nghiém cang nhu khong thé thiy dugc trong con mit noi
tam. Nhu thé, ngdn ngt ¢6 thé sin sinh ra moét thit tiéng néi vo thanh, ¢é thé
khdm pha mét linh hon 4n d4u, nhung lai cing ¢6 thé Iam cho nhiing hinh anh
v6 hinh bén ngoai hién ra trudc con mit bén trong. Bing cich 4y nhiing bai ca
ti lam tho va ké nhiing ciu chuyén phiic hgp véi thoi gian dong hién qua khit va
tuong lai, vé kinh nghiém va u6c vong, ci vé tudng tugng, bing cich né lam cho
ngudi ta ¢ thé trii nghiém va biét dugc néi dau thim kin cing nhu khao khét
v6i nhiing thich thd, ham mé, them muén & phia bén nay ctia con ngudi va 6 phia
bén kia ctia vt chit.

Vin chuong quyén ra, thic giuc va thich d6, khéu goi hanh phuc, lién tuéng va
tu duy. N6 dé ngudi tinh ctia minh trong sy gidn lugc va thi hod tham dy vao dié¢u
chua quen, diéu d6 ndi két véi thé gidi trai nghiém da quen thudc ctia ngusi doc.
N6 ban phat tri thic, tuy nhién n6é nhuong lai cho ngusi doc viée giai thich va
x€p loai, ly gidi ¥ nghia va dénh gid diéu da trdi nghiém.

Khac v6i sy sao chép thuc tai, vin chuong sin sinh ty do, béi vi vin chuong qui
két tri gidc va tri thic vé vé dep va chan ly. O dau trén phuong dién ¥ nghia, dao
dtre va trf thic vin chuong khong nim duéi khuon khé wéce 1€ va dudi sy han ché,
n6 ¢6 thé dé dang tiép dao gita cdi lich st v6i cdi hén loan ctia hién tai.

Trong vin chuong Dic, chung ta tiing biét Faust ctia Goethe cang nhu Prozess
ctia Kafka, ¢6 tich ctia Grimm va ctia Hauff, mét truyén théng trdi qua nhiéu thé
ky vé tho va din ca, tuy nhién thé gidi qui chiéu ctia vin chuong khong chi riéng
minh né. Ngon ngtt dugc xéc dinh béi hién tai, né nim duéi nhing bién déi va
dugc dn dinh khéng nhiing vé vin hod ma con vé chinh tri nita. Qua chién tranh

va va luc, né mit di tinh nhe nhang va sy v6 tdi. Ngoén ngtt 1a moét co ciu, ma
nhdt thdi tinh sinh dong va linh hoat ctia né doc theo nhiing dnh huéng ap ché
bi té liét va c6 thé thay d6i ma s6 ctia n6 vé lau vé dai. Ngon ngtt khong chi hoan
thanh nhing lgi ich ma con bi lam dung tuy theo méi sit dung, con bi xai x€ va
con bi tudc rong, con bi dio ngugc, bi thay d6i ntta. Nhiing nha vin Dic da con
viét dugc nhu thé ndo va vé nhiing gi sau thé chién thit hai? Thi lich st nao ho da
mudn ké cho chinh minh va cho ¢4 thé gidi, va nhiing bai ca nao ho da muén hat
cho nhau nghe? Tiéng néi ctia ngusi Piic tit xt s6 ctia thi nhan va triét nhin “da
bi mét vét rach,” va vét xé nay da khong phai la vét thd nhét ctia ho va khong bi
gy nén mot cich vo tdi va, tuong ty nhu thé gidi ctia tic phim Lenz ctia Biichner
da bi mot vét xé nhu thé. Nhu thé khong dang ngac nhién khi ngdn ngi Puic va
van chuong Diic trong nhiing thp nién sau chién tranh dugce 4n dinh bsi mot y
thic da dugc thay d6i va boi mét din do mdi, than trong va cin trong, néu khong
bit tiéng. C6 [é d6 1a modt diéu may cho vin chuong Dic, khi gidi thudng danh
gid nhit, gii thudng Biichner, da khong dugc trao trong nhiing nim dudi ché do
qudc xa t 1933 dén 1944. Nhing ngudi Dic da tré nén nhiing tin d6 ctia chu
nghia quéc xa va tr6 thanh nhiing ké sét nhin va van chuong ctia nhiing nim 4y
da danh mit ty do cang nhu vé dep ctia no.

Ngay ¢4 khi néu c6 mét sy canh tin, thi né cung chi tién lén mét cich khé nhoc.
Joseph Roth va Stefan Zweig da chét trong thoi gian luu day. Sau Anna Seghers va
Paul Celan, ma trude dé da ¢6 mét cude tranh cii chua chic vé Celan, nhing ni
van si Piic-Do thdi bi luu day va néi bat nhu Mascha Kalecko, Else Lasker-Schiilé
va Rose Auslinder da khéng nhin dugc danh dy nao cho tic phim ctia ho sau chién
tranh. Ngay ci Ilse Aichinger cing khong mét lan dugc vinh danh ¢ nu6e Buc. Chi
duy Nelly Sachs da dugc trao giai Nobel - khong 6 trén nudc Diic ma tif noi trt thin
ctia minh tai Thuy Dién. Sy can ddm ctia ba cing nhu ctia Celan nim trong thit
ngdn ngtt chinh xdc, trong viéc goi tén Auschwitz, trong cdo trang, trong dau buén.
DPoéng thoi nhiing tic gia Do Thai da bi dong chit vao dé tai nay hang thap nién sau
va bi thu hut vao viéc dao x6i lich stt trén phuong dién chinh tri van hoc.

Cudc da ngoai ngin ngui vé anh hudng chinh tri trén vin chuong va sy thu nhan
ctia n6 ¢6 muc dich cho thiy van chuong it dugc bao vé trude xa héi va chinh tri
ctia xa hoi 4y nhu thé ndo. Ngon ngit bi gia nhap (hiy xem lich st khong vé vang
ctia nhitng bai tho Piic cho nhitng ban quéc ca), bi lam dung cho dao luat va
ménh [énh, nhiing thi gy nén cudc gi€t ngudi va bién minh dao diic.

Ngon ngtt Diic, dung cu ctia t6i cho nghé thui, sé tiép tuc thay déi, héi stc va
chiém lai ty do, tuy nhién d4u 4n va yéu tinh ctia né sé khong thé tudng tugng
dugc ma khong c6 nhiing vét seo kia.
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Vin chuongla tri nhé, né khong phai la kho lvu tri cing nhic ma [a tri nh séng
dong va sing tao nén hién tai. Bing viét va doc, ching ta trii nghiém dugc thoi
gian trong tinh cach ddngkinh ngac ctia né nhét, tinh lién tuc.

Néu ng6n ngt t dit minh duy nhét trong viéc phuc vu diéu ¢ thé thong tin
c6 tinh tai liéu, ng6n ngt sé dinh vuét mit nhing phdm chit vugt thoi gian va
khong gian. Cai tu liéu va cdi phéng sy trong chiic ning chic chin quan trong
ctia chung sé dugc luu git trong phim video, noi d6 nhd vao hinh anh va 16i néi,
thong tin vé nhiing bién ¢6 ¢6 thé dua ra trong thoi gian thét.

Riéng vin chuong cing nhu nghé thuit 1a tht nhan ban ¢6 tinh cht quan siu xa
nhdt, chin ly chi riéng twong ting véi kinh nghiém cht quan. Chan Iy ¢6 thé nhan
biét va c6 thé chuyén dat, né 1a tiéng vong trén dong lién tuc cta thyc tai va tw

duy, cht thé va nghé¢ thui.

FATMA AYDEMIR
Fatma Aydemir (born 1986 in Karlsruhe)

is a German-Turkish journalist and writer.
She lives in Berlin. Her grandparents
came as guest workers to Germany when
their parents were teenagers. She studied
German and American Studies in Frankfurt
am Main. Since 2012 Aydemir has lived

in Berlin and worked as an editor for the

daily newspaper zaz, where she deals with pop culture, literature and Turkey. She
initiated the bilingual web portal z2z.gazete in response to the state repression of
press freedom in Turkey. As a freelance writer, she also writes for Spex and Missy
Magazine. In 2017 her debut novel Ellbogen (verbally: elbow) was published. It

tells a story of escalating violence in a subway station.
Literary criticism was split in their opinion.:

Critique Philipp Bovermann from the Siddeutsche Zeitung appreciates
Aydemir’s clear language and feels the book serves two kicks in the stomach:
“One for the misogyne Turkish society. And one for the mendacity of the oh so
liberal Germans. “

Andrea Diener from the Frankfurter Allgemeine Zeitung, on the other hand,
would have wished for more nuanced observations of the German-Turkish
protagonist Hazal: “The author does not attach much importance to us
becoming sympathetic to this Hazal in the course of the book, and so she slips
away from the reader”.

In 2017 Aydemir received the € 10,000 Klaus-Michael-Kithne-Prize of the
Harbor-Front-Literature Festival for the best debut novel of the year. She was
also the German prizewinner the Franz-Hessel-Prize 2017.

Fatma Aydemir (sinh nim 1986 tai Karlsruhe) 12 mét nha vin, nha bdo Buc -
Thé Nhi Ky, hién s6ng & Berlin. Ong ba ctia ¢4 dén Diic [lam c6ng nhan lao dong
khi bé me ¢6 con & tudi vi thanh nién. Aydemir hoc nganh ngén ngtt Dic va
nghién cttuMy tai Frankfurt va Main. T nim 2012, c6 s6ng tai Berlin va [a bién
tip vién t& nhét bio 74z, tip trung vao ming vin hod dai ching, vin hoc va ngusi
Thé Nhi Ki. Aydemir cang sing lap ra tap chi mang song ngit zaz.gazete, nhim
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phan ing véi sy dan dp ty do bdo chi tai Thé Nhi Ki. C6 déng thdi 1a nha bio
ty do, viée bai cho Spex va tap chi Missy. Tiéu thuyét ddu tay Ellbogen (Cui cho)
xudt ban nim 2017 cta ¢6 viét vé vin dé leo thang bao lyc & ga tau dién ngam.
Gidi phé binh cé nhiéu phan ting thi vi véi tdc phim ciia co.

Nha phé binh Philipp Bovermann trén t& Siiddeutschen Zeitung thich thu véi
ngon ngt ro rang ctia Aydemir va cudn tiéu thuyét doi ra hai ct ddm: Mot la vé
théi ghét phu nit trong xa hoi Thé Nhi Ki. Hai 1A sy gid d6i ctia x3 hoi qué chiing
t do kiéu Dic.”

Andrea Diener tlt t& Frankfurter Allgemeinen Zeitung tréi lai, lai mong muén
nhiéu hon nhiting quan sit da dang tit nhan vit n@ chinh ngusi Dic géc Thé
Nhi Ki Hazal: “T4c gid khong dit ning viéc doc gia din dong cdm véi nhén vét
Hazal trong tién trinh ctia cudn séch, va nhan vat da din trugt khoi ngusi doc.”
Tac phim “Cui ch6é nhan dugc 10.000 Euro tién thudng i gidi Klaus-Michael-
Kiihne-Preis tai Festival vin hoc Harbour-Front-Literaturfestival cho tiéu thuyét
diu tay xudt sic nhit. Tac gid dong thoi nhan dugce gii thudng Franz-Hessel-

Preise cing nam.

Warum ich schreibe
Fatma Aydemir

Die Autorin Joan Didion schrieb mal in einem Essay: ,Ich schreibe, um
herauszufinden, was ich denke Vielleicht kommt diese Definition meiner
Motivation zum Schreiben am Nichsten. Zu dem Verb ,denken” wiirde ich
allerdings noch das Verb ,fithlen® erganzen. Ich kann mich erinnern, dass ich als
Kind ein Tagebuch fiihrte, indem ich tiber viele Dinge schrieb, von denen ich
eigentlich nicht viel verstand - Erwachsene, Krieg, Liebe. Aber Texte dartiber zu
formulieren, half mir dabei meine Gefiihle zu diesen Themen zu ordnen. Und

daran hat sich bis heute nur wenig geindert.

Ich glaube, mittlerweile fillt es mir schwieriger die Dinge so direkt und
unverbliimt aufzuschreiben, wie ein Kind es tun wiirde. Denn natiirlich schreibe
ich nicht nur fiir mich, sondern auch fiir einen Leser. Immer wieder mache ich
den Umweg tiber Sitze, von denen ich denke, dass andere sie gerne lesen wollen.
Diese Sitze sind nur einen Augenblick lang schon, aber dann funktionieren sie
nicht mehr, ich muss sie korrigieren, immer wieder, bis ich sie losche und zum
Kern der Sache komme: bis ich einen Satz so schreibe, wie ich selbst ihn gerne
lesen wiirde. Wil er fiir mich eine Wahrheit beschreibt. Eine Wahrheit, die man
in keinem Lexikon nachschlagen kann. Die man nur in der Literatur, in der

Kunst, im Film, oder im Theater finden kann. Eine emotionale Wahrheit.

Ich versuche meine eigene Leserin zu sein. Ich suche die Geschichten, die mich
interessieren, ich verwende eine Sprache, die mich fasziniert, ich versuche einen
Roman zu schreiben, der in meinem Biicherregal fehlt. So habe ich es bei meinem
ersten und einzigen bisher veréffentlichten Roman getan. Ich bin Tochter von
tirkischen Einwanderern in Deutschland und habe mich oft gefragt: Warum
werden in der deutschen Literatur muslimische Migranten und vor allem
ihre Tochter immer so einseitig dargestellt? Wieso sind die Figuren immer so
langweilig und flach, dass ich mich t@iberhaupt nicht mit ihnen identifizieren
kann? Warum sind sie immer so passiv und nett? Niemand ist immer nur nett.
So entstand die Geschichte um eine wiitende 17-jahrige Migrantentochter, die

einen deutschen Mann vor die U-Bahn schubst und es nicht bereut.

Es geht beim Schreiben auch um Macht. Es gibt Dinge, gesellschaftliche und
politische, mit denen ich absolut nicht zufrieden bin. Selbstverstandlich spielen
sie eine Rolle in meinen Texten, wenn nicht sogar eine sehr grofle. Dabei

geht es nicht darum, nur mit dem Finger auf andere zu zeigen, sondern auch
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um ein wir: Woran scheitern wir als Gesellschaft? Ich nutze mein Schreiben,
um den Finger in die Wunde zu legen. Diese Wunde ist meistens auch meine
cigene. Unterdriickung, Ausbeutung, Gewalt - das sind schliefBlich keine
abstrakten Themen, sondern fiir den Grof3teil der Menschen einfach Realitit.
Ungerechtigkeiten bestimmen unser Denken, bestimmen die Art, wie wir leben.

So bestimmen sie auch mein Schreiben.

Tai sao tdi viét
Fatma Aydemir | Thai Kim Lan dich

N tac gid Joan Didion da viét mét lin trong mét ti€u ludn: “Toi viét, d€ tim ra
diéu t6i nghi” Cé lé dinh nghia nay gin véi dong luc viét ctia t6i nhit. Tuy nhién
thém vao dong tit “nght’, t6i sé bé tic dong ti “cam thdy”. Toi c¢6 thé nhé lai khi
con bé t6i da lam nhét ky, bang cach viét vé nhiéu thit, nhiing thit ma t6i ching
hiéu gi nhiéu - ngudi I6n, chién tranh, tinh yéu. Nhung lap vin vé nhiing diéu 4y
da giup t6i dong thoi xép dit dugc nhitng cdm xtc ctia minh vé nhiing dé tai nay.
Va cho dén hém nay diéu 4y da it thay déi.

Toi nghi ring, vé sau d6i véi toi lai khé hon khi ghi chép lai nhiing di¢u mét cich
thit tryc tiép va khong do dy nhu mét dita tré thuong lam thé. Béi vi di nhién t6i
khong chi viét cho minh ma con cho mét doc gid. Ludn ludn t6i i phai quanh
co vé cdc cAu cu, t6i nghi ring ngudi khdc sé thich doc. Nhiing cAu vin nay chi
dep mot khoanh khic, réi chung khong tic dong nita, toi phai stia chung, lui t6i
mai hoai cho dén khi toi xod chung va dén dugc tin hat nhin cta sy viéc: cho
dén khi toi viét dugc mét ciu, ma chinh t6i thich doc né nhu dc gia thich doc
né. Boi vi déi véi toi né dién dat mét chin ly. Mot chan Iy ma nguoi ta khong
tim thdy trong sach tit dién. Mot cAu ma ngudi ta chi ¢6 thé tim dugc trong vin
chuong, trong ngh¢ thuit, trong phim anh, hay trén sin khiu. Mét thi chén ly
cam xuc.

Toi tim cach bién thanh ni doc gia ctia chinh t6i. Téi tim nhiing ciu chuyén lam
t6i thich tha. Téi stt dung thi ngdn ngt thu hit minh, t6i tht viét mot cudn ti€u
thuyét dang con thi€u trén ké sich ctia minh. Téi da lam nhu thé cho cuén ti¢u
thuyét dau tién va duy nhit dugc phé bién cho dén by gid. Toi la con gai ctia mot
gia dinh ngudi Thé di cu tai nu6e Dic va thuong ty héi minh:

Tai sao trong vin hoc Puic nhiing ngudi ti nan theo Hoi gido, nhét [a con gai cta
ho luén ludn bi mé td moét chiéu? Tai sao nhitng nhan vt ludn ludn lai chan phe
va hoi hgt nhu thé, dén néi t6i khong thé dong hod véi ho dugic? Tai sao ho ludn
thy dong va dé mén? Khongai ¢6 thé chilu6n luén dé mén. Nhu thé hinh thanh
ciu chuyén vé mét dita con gdi ngudi ti nan gian di, da ddy mét ngusi dan 6ng

Dric ra trude xe dién ngdm va né khong an han.

Viét dinh liu dén thé lyc. C6 nhiing diéu, trén phuong dién xa hoi va chinh tri,

toi tuyét doi khong thod man véi nhiing diéu dy. Di nhién chung déng mét vai
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tro trong nhiing vin ban cta toi, néu khong néi la vai rit 16n niia kia. Trong luc 4y
chuyén chinh 1 khéng phéi dwa ngén tay chi trdé ngusi khéac, ma chinh Ia chuyén
vé mét chiing minh, ching ta: Tai sao chung ta thit bai véi tu cach xa hoi? Toi
stt dung viéc viét ctia toi d€ dit ngdn tay vao vét thuong. Vét thuong nay phin
nhiéu cang chinh la vét thuong ctia t6i. Pan ap, boc 16t, v luc - d6 khong phai la
nhiing dé tai tritu tugng, ma chinh 13 thyc tai cho phin 16n ngudi doi. Bit cong
4n dinh suy nghi ctia ching ta, 4n dinh cich thé ching ta séng nhu thé nao. Nhu
thé ching cang 4n dinh cach viét cta toi.

DU NGUYEN (SAIGON)
, i | ' Du Nguyén was born in 198x, and is currently

living in Saigon. She is the author of two poetry

collections in Vietnamese, Muc: X6 xinh. Cuoi
// Myc: Corners. Laughter (2011) and Khiic léu
héu mua he//Rambling Song of Summer (2014).

To her, poetry is a mental movement, intimate to

F -ﬂ.-.-
A i
J'\L
Gon. Nang la tic gid hai tip tho tiéng Viét Miuc:
X6 xinh. Cudi (2011) va Khiic lén héu miia hé (2014). Véi nang, tho la mot van

dong tAm trang, thin mét v6i nang va véi thé gisi quanh nang.

herself and her surrounding world.

Du Nguyén sinh nim 198x, hién séng & Sai

Du Nguyén |
English translation by Ha Trang

to6i da chét trong mét thang tw

t6i thd Am thanh bay di

trong béng t6i

thing tv, khan dic nhing gidc mo mau do

ngly me cit rén | nhu mot roi lia vo nghia nhét
mua kinh nguyét du tién | c6 ly nao

thdng tu, thing tu, t6i ng6i ddy véi | toi dang bay di

ctt thé, toi bay di

trong mét phién ban khac

théng tu chua bao gi¢ théi thanh thét
béng téi

tran tif diu thing t6i cudi thing

tiéng ndi clia toi, mau tdc cla toi, doi mit cha tdi, d6i ban tay cia tdi, toi cla
t6i, khong phai toi cia ai khdc: dang chdy, dang dugc dich nghia béi gidc mo
ngudi la

con toi thi bay di

t6i dang bién mit
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tdichicon t

trong mudn van 4m thanh khic

thing tu, téc lai rung dédy tudi nho

ngay me cit rén, mua kinh nguyét du tién, néi s¢ hai
toi da chét di mot lan

vao thang tu dy

c6 chét di thém mot lan niva

cang khong quén dugc.

| died one april

I let the sound fly away
through the dark

april, hoarse with red dreams

the day mom cut the cord | like the most absurd separation
the first menstrual cycle | perchance
april, april, I sit here with | I’'m flying away

like that, I fly away
in a different version
april never ceases to be honest

darkness

spreads from month-start to month-end

my voice, my hair color, my eyes, my two hands, my me, not anyone’s me: is
burning, is being defined by strangers’ dream

while flying away

I disappear

I remain a

among a plethora of other sounds

april, hair falls over childhood

the cord-cutting day, the first menstrual cycle, the fright
I died once

that april

even one more death

cannot let me forget.

HAI YEN
Red (Hai Yén) plays with (sign) language(s),
water, mirror and emptyness and sees herself as
Borges’ Funes the memorious after being thrown
by a half-tamed horse and becoming physically
paralysed decided to reduce each of his past days

to some seventy thousand memories. She is an

AJAR (non) human being.

Red choi véi ngon ngit (ki hidu), nudc, guong
va khoang tring va thy minh tia tya Funes ctia
Borges ké c6 tri nhé phi pham sau khi bi quit nga
b&i mét con ngua xanh va tré nén hoan toan bit
dong da quyét dinh gidm méi ngay qud khit ctia
minh xuéng con ¢& biy muoi ngan ky tc. Y la
mot (nifa) ngudi nia mé.

skin

talking to the one that is not here and not here anymore néi véi ngudi khong &
chén nay va mai mai khong & chén nay nita the one was ever even here ké thim
chi chua tiing hién httu doesn’t deserve to disappear chi c6 thé tan ra thanh céc
phap phong talking to the body co thé ta la gi? da mém da wét da khé da nhon
da nhao da héng da xanh xao da xudc da trdc vay da chdy mdu da mung ma da ty
huyét da théi rita da hoai ti da non da chét da sin stii da mét héi ning da cing da
bén chon da thing thot da phip phong co thé 1a mét va try phap phongbody isa
bubble cosmo oscillating cosmo heaving cosmo floating cosmo throbbing cosmo
heart-throbbing cosmo swollen cosmo aching cosmo bén duéi la mét dai duong
doé méu ngot diu do they say ‘in the skin’ or ‘under the skin’? do they feel ‘on the
skin’ or ‘beneath the skin’? do they hurt ‘by the skin” or ‘the skin’? ‘what is the

<

answer? she said.....cccooveeennnt In that case, what is the question?’ she said........
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thirsty skin | da khat wéc

hai ngudi dau khé ngoi ké nhau cuing khét nude. hai ngusi dau khé ndm song
song cung khat nudc. hai nguoi dau khé nim doc cting khit nudc. hai ngudi dau
khé nim ngang cuing khit nudc. hai ngudi dau khé ding vudng goc cing khét
nudc. hai nguoi dau khd nim chan tréi cting khét nude. hai ngusi dau khé ngam
may cuing khdt nudc. hai ngudi dau khé khit nude cting troi

hai ngudi tréi theo dong. hai ngudi tréi nguge dong. hai ngudi troi ngita. hai
ngudi troi sdp. hai ngudi tréi lia. hai ngudi tréi cham. hai ngudi troi gin. hai
ngudi troi xa. hai ngudi troi 16 héng. hai nguoi tréi miéng cd. hai ngudi mic ket
dé4. hai ngudi mic ket 1a. hai ngusi mic ket xanh. hai ngusi mic ket nude. hai
ngudi bi b roi.

hai ngudi bi bo roi 3 gid chiéu nao nung. hai ngudi bi bo roi 1 gid sing bong
trung. hai ngudi bi bé roi 3 gid sing ct gid 4y ddy tit dong ho va ngéi nhé ngusi
& Cali ca phé va keo mut d6 va guong ngudi téc do khéng & chén nay nia. hai
ngudi bi bo roi 12 gio dém trén mit dét lanh san nha ba con meo chét. hai ngudi
bi bo roi 5 gio hoang hon chiy mau tu huyét mit tréi troi cung hai ngudi bi bo
roi hai ngudi bi boé roi. hai ngudi roi. roi hai ngudi.

hai nguoi bi bé roi khat nude da tan vao nhau

MAIK CAY (HANOI)
MAIK CAY la mét ngusi viér. Cdu ta séng

va thd trong mét cin him bi bic, th mu diy
tranh khdm ctia ng6n ti. Lién tuc lac duong
trong nhing khu rting ky hiéu, ciu ta tao dyng
nhing déi thoai va nhiing béng ma cia d6i
thoai trén trang viét trong ¢ gang l4n tim mot

con duong kha tin cho sy cttu réi riéng tu.

Maik Cay lam phim, viét lich (cuén sich diu
tay nim 2018 mang tya Wittgenstein ctia thién dudng den), ngaim ngoi trong

sing va ngt trong téi, hoic ngugc lai, dudi béng d6 ctia cin him.

“Nbut con ché khong xvong, tiwa kép tudng mugn cét”

/The Doors

MAIK CAY is a writer. They lives and breathes in a dim, suffocating cellar full of

mosaics of words. Constantly lost in the forests of symbols, they creates dialogues
and ghosts of dialogues in their writing in an attempt to find a plausible pathway

to personal salvation.

Maik Cay makes film, writes (their debut novel entitled Wittgenstein of black
paradise was published in 2018), contemplates in the light and sleeps in the dark,

or vice versa, under the shadow of their cellar.

“Like a dog without a bone, an actor out on loan”

/The Doors”

1

Ra khéi am dao me va vao thé gidi dio dién - anh dugc sinh ra, r6i anh s6ng moét
thoi mot héi - chim tréi trong dong séng cudc doi, va roi anh chét. o] gitta nhiing
quang di thuong do, anh viét. Anh viét vi anh bi dién, bi 4m anh, dugc truyén
hiing, that doc ddo hay qué bénh hoan; vi anh bi mot con quai vt thim siu bén
trong hanh cho phat dién va phét trim cdm hoic bi béng ma ctia qué khi ngén
ngéu rudt gan; vi anh phéi chiu dung sy v6 vi va trin tuc cta nhiing ngay dai/
daai/dadai trong cudc doi. Viée 1a hét thay; viée la khong gi; viét la cdi no, hoic
noi nao, hoic ai d6; viét la Hién Linh cta anh va Cdt Dii ctia anh. Diéu quan

trong la anh viét. Toi viét.
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2

Khi viét Wittgenstein ctia thién dudng den, toi tudng tigng minh nhu mét con
cd mu boi trong viing bién t8i - thd béng t6i cuu mang ci sy suy doi va khic ky
ctia doi s6ng, cd niém han hoan va néi nhuc nhin cta viéc duge séng va phai
s6ng. Chiém nghiém béng t6i 4y trong gid tudng vé mot thé gidi khac la mot nod
lyc khiém t6n nhim giai phéng nhiing dong suy tu riéng mang ctia tdi va dién

dich nhiing thé gidi hing vay rap ldy toi.

1

Out of your mother’s vagina and into the whirling world - you were born, then
you lived for a while - floated along or sank down the river of life, and then you
died. At irregular intervals in between, you wrote. You wrote because you were
insane, obsessed, inspired, unconventional or ill; because you were driven mad
and depressed by an inner monster or eaten up inside by the ghost of your past;
because you had to bear with the humdrum and mundane long/loong/looong
days of your life. Writing was everything; writing was nothing; writing was
something, or somewhere, or someone; writing was your Epiphany and your

Excrement. What mattered was you wrote. I wrote.

2
When I wrote Wittgenstein of black paradise, I imagined myself as a blind fish

swimming in the shadow of a dark ocean - the shadow that carries both the
decadence and stoicism of life, the exultation and torment of being granted and
being punished with the gift of life. Musing over that shadow in the imagination
of an alternative world was my humble effort to emancipate my own reflections

and interpret the worlds besetting me.

excerpts from Wittgenstein of black paradise / trich doan tit Wittgenstein ctia
thién duong den, English translation by Nguyén Hoang Quyén

Trich doan 1| Excerpt 1

Con ca nha ting dat vao bai bién khodng vai tun trudc, trong mét bo vinh kha
kin ddo, nhu thé chai tAm tim mét ché yén nghi ving vé dé khoéng bi lam phién,
ké ca sau khi chét. Chung téi lén vao mot biét thy trén d6i d€ trém sach, va o
khung ctra s6 16n noi phong khach, t6i da nhin thdy nd, 6ng hoang ctia bién ca
nim @ ri trong bong chiéu ta. Ong hoang ctia chiing t6i - thit khé nghi ring né
la mot sinh thé da chét, hoic gid nhu t6i khong mudn tin I vy. Thin hinh ngoai
c0 dé dén gin 20 mét, cdi diu vudng vin déy seo, con ca ndm dai trén bo cat tring
v6i d6i mit nhim nghién hién lanh khong khac gi mét khich phuong xa dang
nam nghi sau chuyén duong dai. Chung t6i mit ci budi sing di vong quanh con
vat toi nghiép, sim soi nd, hit ngtii, chup dnh v dy dodn xem bao gio né sé bit

d4u béc mui va phét né. Sém thoi, khi cdi chét da ngy tri trén xédc thit yéu hen.

The sperm whale was washed ashore a few weeks ago, in a secluded bayside, as if
it was intentionally looking for a quiet place to rest and not be disturbed, even
after death. We sneaked into a mansion on the hill to steal books, and from the
large window in the living room I saw it, the king of the sea lying gloomily in
the dark afternoon. Our king - it was hard to think of him as a dead being, or
maybe I didn’t want to believe it. A nearly 20-meter-long body with a square
head full of scars, the whale was lying on the white sand with closed and gentle
eyes, looking like a visitor resting after a long journey. We spent the morning
wandering around the poor animal, examining it, sniffing it, taking pictures,
and predicting when it would start to stink and explode. Soon, once death has

reigned over helpless flesh.

Trich doan 2 | Excerpt 2

Khi t6i dén sat bén cd nha tang, mui ti¥ thi béc ra lam t6i chodng ving dén suyt
ngit. Toi chi dinh doa la ru6i va chim mét trin, nhung chiung ching coi nhiing
n6 lyc yéu 6t tit miy cai qud

quang ctia t6i ra gi. Nhiing con quai ruéi ngé ngao dénh déng toi véi 6ng hoang
théi rita va bat dau bu ldy t6i, hit ha tim kiém sy chét trén co thé phap phong

cta t6i. Toi diing im d€ cim nhén nhiing ci chin ti hon 4y ngo ngudy, suc sao
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trén lan da minh. Chung vo ve véi toi, ring Céi Chét luon & diy véi nguoi, Cai
Chét luén ngy trong nguoi, Cai Chétla Chan Ly doc ton ctia nguoi, va téi mudn
rénglén, ding, dung, me kiép dung, bsi cudc doi hita hen véi ta moi thién dang,
nhung cudc doi da quit hét nhu mot ga ting ng hen bin, con chi riéng Cai Chét
khong bao gid sai 16i. Toi ngtii Cai Chét, hit thit cing né vao 16ng nguc. Chaa &

dé va Che 6 d6, trong coi toi duge diu tién va con lai cudi cling.

When I came closer to the sperm whale, the smell of the corpse made me so dizzy
I almost fainted. I simply wanted to threaten the flies and birds, but they were
unmoved by the weak effort of my waving arms. The devilish and impudent flies
thought the rotting king and I were two of a kind and started to gather around
me, snifhing for death on my heaving body. I stood still to feel those tiny legs
wiggling and rummaging over my skin. They buzzed me that Death is always
here with you, Death is residing in you, Death is your Supreme Truth, and I
wanted to roar, yes, yes, damn true, because life promised paradise, and yet life
has broken all promises like a cowardly man in debt, but Death alone never
breaks its promise. I savored Death, drawing it deep into my lungs. God was
there and Che was there, in the first sanctuary granted to me, which remained
with me until the end of time.

Trich doan 3 | Excerpt 3

To6i van con nhé Che va toi thudng 1ai nhai v6i nhau nhiing 16i ctia thing Jack
Kerouac vé “khit vong dugc chét, dugc tt bo, duge tit bo hét thay va quén di
tit ¢4, dugc trim minh trong vi sao t6i” Oi nhitng mdéng mi u t6i ngdng cudng.
Chung t6i ¢t tudng minh sé séng dién dai huy hoang va chét diém 1é nhu nhing
thién than cinh méngkhi dén hoi sau cudi. Nhung chung t6i da séng nhuc nhian
biét mdy, nhiing con sén yéu 6t, bay nhiy oin minh ginh trén lung vo 6c phu
sinh. Hit thé nhuc nhén, [é budc nhuc nhin, mong twéng nhuc nhin. Nhuc
nhin t6n tai, nhuc nhin chét trén dai 16 tuyét vong ménh mong.

Khi t6i m& mit va xung quanh da [ anh sing mit troi cia mot ngay mdi, toi da
nghi vé nhiing vi sao t6i. Mdi con ngudi déu ¢é mot ngdi sao chi€u ménh - ¢6
nhiing ngdi sao may min, c6 nhiing ngdi sao den dui, c6 nhiing ngdi sao thi trung
dung va ba phai: t6t khi di v6i sao nay, x4u khi di véi sao kia. R6i nhiing ngéi sao
con bi anh hudng bai sy phéi ngau di thudng ctia mit tring, mit troi va du thi
thién thé mat hang d€ c4u thanh s6 phin phiic tap dén tiing nano gidy ctia mét

sinh vat giéng ngudi. Nhung dau d6 trong nhiing dai thién ha xa x6i, ¢ nhing vi
sao tdi - nhiing vi sao chi lam ndy né béng dém trong con ngusi ma né chiéu roi
vao ma thoi. Toi tin ching t6i la nhing ké da 16 budce di dudi vi sao 4y.

I still remember Che and I used to ramble together, citing Jack Kerouac’s words
about “desiring to die, to give up, to give it all up and forget it all, to die in the
dark star” Such somber and irrational dreams. We thought we were going to live
in glorious madness and die in glamor like those angels with thin wings at the
end of our stories. But we have lived in misery, like feeble snails, slimily bending
our backs to carry the transient shell. Breathing grievously, shambling grievously,
dreaming grievously. Grievously existing and grievously dying on a boulevard of

boundless desperation.

When I opened my eyes and saw a new day’s sunlight all around, I thought about
the dark stars. Every human being was born under a fateful star - there are lucky
stars, there are unlucky stars, and there are stars that are neutral and flexible:
good when accompanied by this star, bad when accompanied by that star. And
then the stars are further influenced by the singular combination of the moon,
the sun and all kinds of trivial celestial beings as they constitute the complex
fate of each human being, every nanosecond of it. But somewhere in the distant
galaxies, there are dark stars - the stars that only breed darkness in the human
beings they illuminate. I believe we are the ones who unknowingly walked right

under those stars.

Trich doan 4 | Excerpt 4

Diéu gi sé xay ra vao ngay tin thé? Siu diéu ndo sé hét budn thuong coi séng,
phu vin no sé troi trén ring nti mong lung, hoa trdi nao sé ng trong doi mat ké

cudng tin mu l6a, Chua tréi ndo sé nga dudi nép séng trung khoi éng bac?

Toi da ngt mét gidc rit dai va rit shu d€ cho don ngay hom nay, ngay ma Luk cho
toi hay 14 ngay tan thé. Toi chai toc gon gang, mic 4o s6 mi mau xanh méc va di
doi gidy ma tdi thich. Trong khi Luk van ngdy pho pho, t6i nim nghe tiéng b
suu tip dong ho ctia hin tich tic 6n 3, nhu thé dang giuc gia cdi chét mau dén dén

chung t6i. Toi doc cht Dai Bi nho nhé trong miéng, réi ty cudi minh.

Luk tinh déy khi t6i dang dé Portishead rén rim trén mdy quay dia. Hin git gong
va nhéc céi dia ra, mic ké sy phin d6i ctia toi va thay bing mét chiée dia khac
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ctia Debussy. Toi thdy nhé con meo ctia ching t6i kinh khing, t6i nhé B6 kinh
khung, t6i nhé Me kinh khtng nhét va chua gi, da ty nhé ¢4 hai déia ching t6i.

What will happen at the end of the world? Which sorrowful birds will mourn
this life, which drifting clouds will hang by the mountains, which flowers will
blossom in the eyes of the blind fanatics, which God will fall under the endless
folds of the silver sea?

I had a long deep sleep, waiting for this day, the day Lk told me would be the
end of the world. I neatly brush my hair, put on a cool blue shirt and wear my
favorite shoes. While Luk is still snoring, I stay in bed and listen to his collection

of clocks ticking loudly, as if urging death to hurry and pick us up. I murmur the
NilakaMXha Dharali in my mouth, then laugh at myself.

Lak wakes up as I am having Portishead moan on the record player. He snaps
and removes the record, ignoring my objection and replacing it with a Debussy
record. I miss our cat terribly, I miss Dad terribly, I miss Mom most terribly and

already, I have started to miss the two of us.

NGUYEN-HOANG QUYEN

“Someone once pointed at my face and

said: The bastard without a family. Without

agod. Without a nation. I open a smile and
start to sing.”

— Mgt gidc mo” (“A Dream,” 1966) by Duong

Nghiém Méu,

translated by Nguyén-Hoang Quyén

Nguyén-Hoang Quyén (ir)regularly translate-writes with AJAR, a poetry
press-journal in and out of Vietnam. She wonders how a body bears/is born

across irreconciliable languagings and worldings.

“Cé ké da chi vio mit tdi ma bdo ring: Thing v6 gia dinh. . . v6 than. .. vd t6
2 g gvo g
quéc. [6i mim cudi cit loi hae”

— “Mpt gide mo” (1966), Duong Nghiém Mau

Nguyén-Hoang Quyén viét-dich ntta mé theo mua. Y bin khoan co thé 6m
mang/ dugc sinh ra theo nhiing su choi ngén va ngit bit kha hoa giai nhu thé

nao.

Cut-up and reassembled Vietnamese texts by Nguyén-Hoang Quyén, originals
by Nguyén Quéc Chénh (“Syndrome,” “Fucking Skulls Open”), Bui Gidng
(“Suong Ty Hai”), Nha Thuyén (“taste of waters”)
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English translation by Nguyén Hoang Quyén

Somewhere Better Than This Place
Nowhere Better Than This Place

birds one by one penetrates a gap, disappearing wings disappearing songs, beaks
remain, cut open one another’s eyes, napes, death lies in wait on a bowed branch,
a forest of guns bulges out of soil sockets, weapons shielded under fatbergs,
bullets lie deep in the brains

don’t know how many times i lie with my face down on sand my eyes gently
ajar looking at a sunrise looking til i notice a mutation from red to black it is no
longer a scintillating crimson aura it turns into a flickering black hole, it haunts,
the blood in my body begins to accelerate & the finest red blood corpuscles hurry
down towards my energy center my cack warms and hardens my cock is about to
weep my lucky cock is ecstatic my hands dig into sand my belly touches sand my

mouth gapes open for sand & my rump reels

we wanted to sleep, sleep incessantly through infinitely sleep, sleep past lives in damp
chave-chasms of perfumed earth, sleep by a green grass zone and see ourselves as

herbal beings beside the green grass vault
we have found in the deterioration of flesh and bones a spiritual liberation

and we sleep again, sleep endlessly through hours, increments, sleep ceaselessly while sky
Sfloats, sleep as a game with time, sleep longly messily like midday infants ensconced in

cots, datelessly in perfumed pregnant air, in the home of living sound waves,

living in our waters, my waters, there is no other way but to be buoyant, several
thousand kilometers of coastline, what else to do, i say to chang,” i have not
yet known what it’s like to truly be buoyant, chang and i, have we ever been
truly buoyant, a dwarfish ferry ride connect the streets to an island too small
to infinitely lose oneself in, streets again soon, worry again then forget, how to
possibly forget, but being infinitely buoyant to what ends, laughter from the throat
springs up out of nowhere, to simply be buoyant, to relish in the taste of water

here and elsewhere, to make peace, to stop resisting, so that no endings occur, so

1. translator’s note on the Vietnamese word chang /tea:nl/

1. pron. second-person (“you”) or third-person (“he”), used to address a male, literary
2. n. chisel

3. n. flying frog

that i know whether water is salt or fresh, or bitter salt fresh, is my body salt or
fresh, or ultimately tasteless, i make a slip of the tongue, tasteless, and abruptly
staggered and grieving, tasteless, is the most desperate state, condition, fate of
water, is closure, is a non-adjective adjective, a bastard adjective, an orphaned
adjective, a self-drowning adjective, a dead adjective buoyant in oblivion, i do not
cease from astonishment, i am confounded like a fateless adjective, then, does
chang have to select an adjective closer to sea or closer to river, that bitter salt

fresh taste is it the fate of river or sea?

Ban tiéng Viét do Nguyén Hoang Quyén cit va tdi lap rdp tli vin ban goc ctia
Nguyén Quéc Chénh (“Hoi chiing,” “Pu Vo So”), Bui Gidng (“Suong Ty Hai”),
Nha Thuyén (“vi nuéc”)

Noi Nao Hon Noi Day
Khéng Noi Nao Hon Noi bay

chim l4n lugt xuyén khe, bién mit canh bién mit tiéng hét, con lai mo, mé mic
gdy nhau, chét mai phuc trén canh cong, riing sing moc tiing héc mit dé, va khi

gidu dudi ting m&, dan nim siu trong 6c¢

khong biét bao nhiéu 14n t6i ndm sip trén cit mit lim dim diu dang nhin mit
tr6i moc nhin mét hoi t6i thiy c6 sy chuyén dich tit d6 sang den né khong con la
mot quing sang do l4p lanh né bién thanh mét 16 den lung linh & 4m dnh méu
trong ngudi toi bit ddu ting téc & lugng hdng ciu vu ti nhit héi ha don xudéng
dan dién cic t6i 4m va ciing cic tdi rung rung cic to6i mung hum tay toi biu

xudng cit bung toi dp xudng cit miéng tdi hd hdc vi cit & mong t6i xoay

ta di mudn ngi, ngi trién mién bit tin, ngi sudt kiép trong hang khe dm it cia
ddt nong, ngii bén mgt ving cé moc va coi minh nhu mét thii thao méc 6 bén vom
6 moc xanh

ta da tim trong con tan vi cia thit xrong mdt cudc gidi phong cho tinh thin

70i ta lai ngi nita, ngii lién mién gio kbdc, ngii bit tuyét gidi tréi, ngii choi vdi gio
gidc, ngit dai dgm dudc nhu con tré nam trong néi dir givia ngay troi, trién mién
trong bau khong kbi nong na, trong ngdi nha sinh dong édm ba,

séng nudc minh, nudc t6i, khong c6 cich gi khac hon la bénh béng, méy ngan
kilomet b& bién, con biét lam gi khéc, t6i néi véi chang, t6i chua tiing biét thé

nao la thyc sy bénh boéng, toi va chang, da bao gis thuc sy bénh béng, mot
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chuyén pha ngin choin néi phé x4 va mét hon dio nhé khong da dé minh lac
16i vao vo tan, lai phé x4 nhanh thoi, lai lo 4u réi sé quén, quén thé no cho néi,
nhung bénh bong v6 tin lam gl, tiéng cudi ddu d6 trong cudéng hong nhay ra, dé
bénh béng théi, d€ min moi vi nude & dy va & nhiing noi kia, dé 1am hoa, d€ thoi
khang cy, d€ khong c6 két thuc nao xdy ra, d€ t6i biét nudec min hay ngot, hay
ngot ngao min chét, co thé minh min hay ngot, hay rat cudc [a vo vi, t6i budt
miéng, vo vi, va dot ngdt bang hoang dau khé, v6 vi, la tinh trang, di¢u kién, than
phan tuyét vong nhit ctia nudc, la két thuc, la mét tinh tr khong tinh tit, mét
tinh tlf con roi, mét tinh tif mé c6i, mét tinh tif tf trAm minh, mot tinh ttf chét
ndi trong quén lang, toi khong ngét bang hoang, t6i ngo ngic nhu mot tinh e
khong than phin, réi, chang ¢6 nhit dinh phai chon mét tinh ti gin bién hon

hay gin song, vi ngot ngho min chét d6 la than phan ctia séng hay bién?

TRANG HA

— =~ mwe= Trang Ha is a writer, marathoner, social
M . ivise, and communications consultant

= based in Hanoi. She has authored
‘# numerous best-selling novels and short

story collections and has successfully
translated many novels and stories
from the Chinese. Her work revolves
around the topics of the status of women
t' in society, the LGBT community,
family lives, and the pursuit of status
and happiness of young Vietnamese. She obtained a Bachelor’s degree at the
University of Foreign Languages in Hanoi and a Masters of Communications

in Taiwan.

Born in 1975 in Hanoi, Trang Ha represents a generation of Vietnamese that was
born after the war and that grew up in the context of a fast-changing Vietnam.
Under the market economy and the country’s opening to the world, social values
are redefined dramatically. Trang Ha’s generation is made of those who live in a

traditional family while competing in a pragmatic, modernizing society.

During twenty years of working in the communications field and many years
working abroad as a journalist, Trang Ha gained a comparative perspective
between life in Vietnam and abroad, and between the conditions of women in
Vietnam and women elsewhere. Trang Ha has actively been calling Vietnamese
women to move away from a dependent lifestyle and old-fashioned, constraining,
patriarchal values. Trang Ha’s writings praise a progressive, financially
independent, and emotionally independent woman who has her own opinion on
life. In 2015, her statements, magazine articles, and publications ignited millions
of discussions on social media in Vietnam, as she called for women’s rights and
criticized the selfishness of Vietnamese men. UN Women chose her as one of the

ambassador for the “He for She” campaign in 2015 in Vietnam.

In 2017, Trang Ha is Vietnamese Forbes list of “Vietnam’s 50 Most Influential

Women”.
In 2018, Trang Ha is the first Vietnamese who ran Boston Marathon.

Trang Ha’s facebook Fanpage: 470.000 follower
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8/2017-5/2018: Trang Ha host 39 TV programs at HTV 7th Chanel - Sunday
10:45: Host a women’s talkshow about “A home-maker”.
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Trang Ha la nha vin, ngudi chay ma-ra-tong, nha hoat dong xa héi va chuyén
gia tu vin truyén thong & Ha Noi. Co 1 tac gia ctia nhiéu tiéu thuyét va cic tap
truyén ngin bdn chay, dong thai la dich gia ctia nhiéu tdc phim néi tiéng Trung
Qudc. Téc phim ctia c6 xoay quanh cdc chi dé vé tinh trang ctia phu nii trong xa
hoi, cong dong LGBT, cudc séng gia dinh va sy theo dudi vi tri va hanh phic ciia
ngudi tré & Viét Nam. Co t6t nghiép Dai hoc Ngoai Ngit Ha Noi va c6 bing thac

si truyén thong tai Dai Loan.

Sinh nim 1975 6 Ha Noi, Trang Ha tiéu biéu cho m¢t thé hé ngusi Viét sinh
sau chién tranh va l6n 1én trong béi canh Viét nam ¢6 nhiéu thay d6i chéng mit.
Duéi nén kinh té thi trudng va sy mé rong ctia dét nudc trong méi quan hé véi
thé gidi, cic gid tri xa hoi Viét Nam dang dugc dinh nghia lai mét cach da doi.
Thé hé ctia Trang Ha cdu thanh ot nhiing ngudi van duy tri doi séng cia mot gia
dinh truyén thong trong khi phai canh tranh sinh t6n trong xa héi hién dai hod
nhiéu thyc dung.

Trong vong hai muoi nim lam viéc trong linh vyc truyén théng va nhiéu nim
lam bdo tai nudc ngoai, Trang Ha ¢6 dugc cai nhin so sinh gita doi séng 6 Viét
Nam va nu6c ngoai, gitta cdc diéu kién ctia ngudi ntt 6 Viét Nam va nhiing noi
khéc. Trang Ha ning dong va tich cuc kéu goi ngudi ntt Viét Nam roi xa 161 séng
phu thudc ct ki véi nhiing gid tri gia trudng day tréi budc. Sang tic ctia Trang
Ha xién duong nhiing ngudi nt tién bo, doc lap vé cim xic va tai chinh va theo
duéi nhiing quan diém séng riéng. Nim 2015, nhing phat ngon, cic bai béo, cac

4n phim sich ctia c6 da kich thich hanh tri¢u thao luin trén mangxa hoi & Viét
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Nam, khi c6 kéu goi cho quyén phu nt va phé phén sy ich ki ctia nam gidi & Viét
Nam. Hi¢p Hoi Phu N (UN Women) di chon ¢6 lam dai st cho chién dich
“He for She/ Chang vi Nang” nim 2015 & Viét Nam.

Nim 2017, Trang Ha nim trong danh muc “50 phu n& anh huéng nhét Viét
Nam” do Forbes Viét Nam binh chon.

Nim 2018, Trang Ha la ngudi Viét Nam déu tién du gidi chay Boston Marathon.
Fanpage Facebook ctia Trang Ha ¢6 470.000 ngudi theo doi.

Trich doan tiéu thuyét Chdng xit la | An excerpt from Foreign Husband,

English translation by Huong Nguyén

“Chong tdi ¢6 ngudi tinh kém ong vai tudi.

Ntta nim ddu séng & Dai Loan, toi tudng cudc doi t6i da sang trang mdi, nhing
cudc dao b sdng sém, dn sang bén nhau, chong t6i ché di tham quan khip mién
Trung ctia ddo. Thén [a mét ngusi dan 6ng chim lo chu dao, 6ng tim dia chi
nhting gia dinh cuéi vg Viét dé cha t6i dén choi cho dé buon. Ong khoe khip
noi ngudi vg tré, nhn manh la ¢6 t6t nghiép dai hoc, khong phii loai gai ldy qua
mdi gidi, 6ng khong phai mét tién!

Déi khi niém ty hao ctia Thén 1a néi ngai ngin cta toi.

O Viét Nam, t6i chi biét hoc, sang Dai Loan t6i tp lam ngudi vg, Thén tin tinh
chi day cho t6i moi diéu, tit bép nic t6i chg bua, thu don nha ctra. Viét Nam la
mot xa hoi dan ba xoay quay cuéng quanh dan 6ng, lic nao cing s¢ minh chay
khong kip v6i doi hoi ctia nam gidi. Ca doi t6i méilan diu tién nhin thdy 6 mét
ngudi dan 6ng nhu Thén lau nha, d6 réc, di chg, ndu com, ti d6. O Dai Loan t6i
mdi thdy dan ong di mua bang vé sinh cho dan ba.

Nhung Than lai khong thich di mua bang vé sinh cho t61, khong phii vi ngai, ma
bai ong ludn giuc, ¢6 bau di, c6 bau di em.”

(NXB Phu n, 2015, Chéng xtt la )

FOREIGN HUSBAND

My husband had a mistress who was a few years younger than himself.

The first six months in Taipei, I fancied my life had turned a new page — the
carly morning walks, the breakfasts together. My husband drove me all over the
central part of the island. He appeared a caring and thoughtful man. He found
addresses of families with Vietnamese wives to take me to visit, just so I wouldn’t
be too sad. He showed off his young wife everywhere, stressing that she had
graduated from university, she was not the kind of girl to be married through an

agency, he did not have to spend a single dime on her!
Sometimes, Than’s joy was my misgiving.

In Vietnam, the only thing I knew how to do was to study. In Taiwan, I had to
learn how to be a wife. Than wholeheartedly taught me everything, from kitchen
chores to grocery shopping to tidying up the house. In Vietnam, the women
revolved round and round around men. They were always afraid they could not
keep up with the demands of the male sex. I saw for the first time in my whole
life a man like Than who mopped the floor, took the trash out, went grocery
shopping, cooked and ironed clothes. Only in Taiwan did I see men going out to

buy sanitary pads for women.

But Than didn’t like to buy sanitary pads for me, not because he hesitated, but
because he kept urging me, get pregnant, oh dear, get pregnant.
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TRUONG QUY (HANOI)
NGUYEN TRUONG QUY was born in 1977

in Hanoi. He obtained a Bachelor’s degree in
the architecture and a Master of the Media and
Communications Management. After many years
working for some newspapers and the Tre Publishing
House, he now becomes a freelance writer and
painter. Truong Quy was nominated for the prize
“Buii Xuan Phdi - Vi tinh yéu Ha Noi” (For the love
of Hanoi).

His books include: Ty nhién ngusi Ha Noi (Be
yourself as Hanoian people, please, 2004), An phd
rit khé thdy ngon (Very difficult to feel pho delicious, 2008), Ha Noi la Ha Noi
(Hanoi is Hanoi, 2010), Xe mdy ti€u ngao (The wandering motorcycle, 2011),
Con ai hat vé Ha Noi (Does anyone else sing about Hanoi?, 2013), Dudi cot
den rét mot 4m tra (Under the lampost, pouring a teapot, 2013), Mdi géc phé
mdt ngudi dang séng (Each street corner a person is living, 2015), Lé la qua vit
(Hanoi eat around, with Ding Héng Quén, 2017), An qua xuyén Viét (Vietnam
eat around, with Ding Hong Quién, 2017), Mot thoi Ha Noi hat - Tim ciing
khong ngd lam nén 16i ca (A nostalgic singing time in Hanoi - The heart also did
not expect to make lyrics, 2018)

NGUYEN TRUONG @Y", sinh nim 1977 tai Ha No¢i, t6t nghiép ctt nhin
kién tric va thac si Quén Iy Truyén thong. Anh tiing [am viéc cho mot s6 bdo va
Nha xudt ban Tré, hién [a nha vin va hoa si ty do. Truong Quy dugc dé cir gidi
“Bui Xuén Phai - Vi tinh yéu Ha N6i”

Anh [ tic gii clia cic tap sich: Ty nhién ngudi Ha Néi (2004), An phé ric khé
thdy ngon, (2008), Ha Noi la Ha Noi (2010), Xe mdy ti€u ngao (2011), Con ai
hat vé Ha Noi (2013), Dudi cot dén rét méot 4m tra (2013), Méi goc phé moe
ngudi dang séng (2015), va dong tic gid ctia “Leé la qua vat” (2017), dong téc gia
Ding Hong Quan, An qua xuyén Viée (2017) (déng téc gia Ding Héng Quan),
Mot thoi Ha Noi hée - Tim ciing khong ngd lam nén 16i ca (2018).

“Toi thudng quan tAm dén nhing chuyén thé cta vin chuong sang nhing loai
hinh khac: 4m nhac, sin kh4u, dién 4nh hoic ngugc lai, nhing khai théc tii cic
vin ban ngh¢ thuit khac trong vin hoc. Toéi biét nguvi ta goi d6 1a lién vin ban
vin héa. Cé thé do t6i lam nhiéu cong viéc khac nhau ma viét van giéng nhu
mot cong viéc hat nhén, chi phéi cdc viée con lai theo cich ngudi Viét ty trao,
“khong bé doc cing bé ngang”. Véi tdi, quan trong la nhitng méi lién két nay
khién viéc viét trd nén thi vi va nhiéu khi d6 chdn nan. Béi viéc viét lach rit dé
khién ngudi viét chan.

Moéi lan viét, t6i nhu dang di cudc du khao trong tim tri. Toéi di lang thang trén
céc van béan tra cttu nhu di nhit hat dé. C6 lac t6i nhit duge nhiing mén dé
quy. Toi luc lai tri nhé vé nhing trai nghiém ctia minh trong cudc séng nhu
ngudi gic album énh. Cé lac t6i sting s6 vi gip lai ky niém da bi quén lang. Toi
12 ngudi viét chdp ndi nhiing mach quéd kha va hién tai. Toi biét minh thudc vé
thé hé sé con phai gidi quyét céc ciu chuyén c6 tinh lich st ctia x@ nay. Viéc viét
ctia toi, vé mit nao dé gin gui v6i nhu ciu xé dich, cho du t6i ¢6 viét nhiéu vé
noi tdi séng la Ha Noi. Nhiing ngudi viét thudng ¢é nhu ciu la héa thuyc tai dé
tim nhiing géc canh mdéi lam cdm hiing sang tic. Diéu bin khodn nhit méi lan
viét v6i toi la: cdi la minh tim ra déy, né la dugc dén chiing nao? Toi c6 khac
chinh t6i ctia ngdy hém qua? Méi ngay viét 1a m¢ét hanh trinh tim kiém mot
toi khéc.”

“I am often interested in the adaptations of literature into other forms, such
as music, theatre, cinema or the reverse, the exploitation of other art texts into
literature. I know it’s called intercultural texts. Perhaps because I do various
works all at once, and writing is the nuclear energy that somehow manipulates
these other works, which is, as Vietnamese people mock themselves, “ if not
good vertically, then good horizontally”. To me, these links do make writing
more exciting and furthermore, less boring. Because the work of writing easily

makes us writers depressed.

To me, every journey of writing is a mental wandering. I wander through the
research texts as if I was wandering to collect chestnuts. Sometimes I happen
to find treasures. I rummage through my experiences and memories the way
one unfolds a photo album. Sometimes I am amazed to meet my forgotten
impressions. I am a writer who stitches together the past and the present. I
know that I belong to a generation who will have to deal with many historical
narratives of this country. My writing, in some ways, is not separate from my
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need to move, even though I write a lot about the dear place where I live -
Hanoi. Perhaps it’s essential for writers to defamiliarize their surrounding
realities to find new angles for their creative inspiration. The most challenging
question to me when it comes to writing is: The strangeness that I found, to
what extent could it be strange? Am I different from my yesterday self? Each

writing day is a journey to find another me.”

TO LINH (87)
Linh Ngo - writer, editor, science communicator

Linh is a biologist by training and a writer by choice.
Unwise choice, according to anyone who ever has to
make a living from writing. She disagrees. Lack of
financial stability is a universal requirement to be an

artist.

Linh writes bilingually in Vietnamese and English.

Her creation so far consists of journalistic works to
communicate science to the public, digital contents

for a biotech startup, essays on various topics, poetry, and a novel.

Linh is an editor for The zeally Magazine, which exists in the online universe to

publish original and translated nonfiction, journalistic works.
Linh thinks about writing a lot. Here are a few examples.

On writing: Being scared away: https://writingcooperative.com/a-writing-
about-writing-part-1-50ccat04d07d

On writing: It’s not what I have in mind: https://writingcooperative.com/a-
writing-about-writing-part-2-89b7818477b5

On writing: The muse doesn’t like the cubicle: https://writingcooperative.com/

a-writing-about-writing-part-3-b41280a528¢3

Linh Ng6 - nha vin, bién tip vién, nha truyén thong khoa hoc.

Linh v6n dugc ddo tao vé sinh hoc nhung lya chon lam mét ngusi viét. Bt ctt ai
da tiing phai kiém s6ng bing nghé viét sé néi ring d6 [ mét Iya chon kém khon
ngoan. Linh khong cho la viy. Ngheo 1a yéu ciu chung d€ tré thanh mot Nghé si.
Linh viét bing ca tiéng Anh va tiéng Viét. Linh viét da thé loai: bao chi truyén
dat cdc cha dé khoa hoc téi cong ching, trang web va blog cho cdng ty cong nghé
sinh hoc, tin vin, tho va tiéu thuyét.

Linh la bién tip vién ctia tap chi zeally, mot tap chi online chuyén ding téc phim

viét va cac ban dich bdo chi mang tinh chét phi hu ciu.

Linh nghi nhiéu vé viéc viét. Dudi day la mot vai vi du:
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To6i da bi doa sg nhu thé nio:
https://writingcooperative.com/a-writing-about-writing-part-1-50ccaf04d07d
Khéng nhu t6i tiing nghi

https://writingcooperative.com/a-writing-about-writing-part-2-

89b7818477b5
Nang tho khong thich dén van phong

https://writingcooperative.com/a-writing-about-writing-part-3-b41280a528¢3

On Writing: How | Was Scared Away
I like writing. That is kind of a fact. When I was a little girl who thought she

would become the greatest writer of all time, my parents had to either gently
or violently hint at me that no, I wasn’t so great, and even if I had a chance to
become a great writer, it wouldn’t be a very well-paid job. Writing is not a sexy
career. Writers are these strangely dreamy and expectedly poor folks who often

die at young ages if they are great at their job.

So I didn’t become a writer. My parents and my potential readers probably feel
quite relieved. I’'m on a track to become a biologist, which is not anywhere close
to writing, except that 200-page dissertation and a bunch of papers I have to
write with the vocabulary that sounds like Greek because it was actually derived
from Greek (and Latin—TI respect a language that manages to create so much
troubles for users so long after its death). And I spend most of my time avoiding

writing them, which means I don’t necessarily enjoy that kind of writing.

My parents were right, becoming a writer isn’t easy. I read somewhere in an
essay by Ann Patchett that she was annoyed when everyone just approached her
and told her they had a story that she ought to write about, and that it would
definitely be a great story, and the writing would just be final presentation, like
putting cooked food from the stove top to the table. Except itisn’t. Ann Patchett
said in her essay that the story was just a very small part, the writing was the
hardest part. The story is like a bag full of grocery, the writing is prepping and
cooking and serving and cleaning and everything in between. And sometimes,
the food isn’t that good, or it isn’t what your guests want for that dinner, or
it is good for you but it is too salty for them, or they eat it too quickly to even
appreciate it. (OK, this food analogy is mine, not Ann Patchett’s, so don’t quote

her on that.)

I read a book written by an old friend. It was a fiction. It was okay. I mean, it
wasn’t one of those books that would make it into literature textbooks 100
years from now. It got out there, became popular for a little while, then probably
disappeared. And that is how it goes for the majority of books. Really. Have you
been to a bookstore lately? Or on Amazon? Or to the library? There are just so
many books. I can’t help but thinking there might be a chance that some books

never even get read at all.

And that is why I admire my friend. She had a story, she put work into writing
in down, she published it, she watched it getting welcomed and forgotten by
readers. She faced the fact that her book might not even get read at all, after all
those days and nights she put into writing it. She faced the fact that some people,
or a lot of people, might read it and hate it. She faced the fact that some people
might read it and would not understand it at all.
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https://writingcooperative.com/a-writing-about-writing-part-2-89b7818477b5
https://writingcooperative.com/a-writing-about-writing-part-3-b41280a528e3
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Moderators of panel discussions |
Ngudi diéu phdéi cdc thdo ludn

DANG HOANG GIANG

Dbing Hoang Giang la tac gia phi hu cdu va nha hoat dong
xa hoi. Trong cong viéc viét cia minh, anh phan tich cic
hién tugng xa hoi, vin hod duong dai ¢ Viét Nam, dé cap
t6i cac chu dé lién quan t6i quyén luc, congly, nhan phim
va phiét trién. Cic cuén sich ctia anh gy tranh ludn va ¢6

anh huéng rong rai trong xa hoi.

Trong hoat dong xa hoi ctia minh, anh né luc m& rong
khéng gian xa héi din sy, truyén b4 tri thite, phd bé dinh
kién va ky thi, va x4y dung mét xa hoi khoan dung va tric 4n.

Dbing Hoang Giang is a non-fiction author and social activist. In his writings, he
analyzes contemporary social and cultural phenomena in Vietnam as he deals
with questions related to power, justice, dignity and development. His books

have stirred controversies and widely influenced readers.

As a social activist, he works to expand the space of civil society, spread
knowledge, break down prejudices and stigma and build a society of tolerance

and compassion.

NHA THUYEN

Nha Thuyén’s most recent poetry book
words breathe, creatures of elsewhere (11t th,
nhiing nguvi lg) was published in Vietnamese
(Nha Nam, 2015) and in English translation
by Kaitlin Rees (Vagabond Press, 2016).

Translations of her poetry and writing

appear or forthcoming in Poems of Lun Diéu
Vin, Lun Mélan & Nhi Thuyén (Vagabond
Press, 2013) and in the journals of RHINO Poctry, Asymptote, Eleven Eleven,
Cordite Review, Sand, Full Stop, Cha: An Asian Literary Journal, Tongue, Asian

American Writer’s Workshop, Words Without Border, the Lifted Brow, Jacket2 and
some other places. With Kaitlin Rees, she found AJAR, a small bilingual literary
journal-press, an online, printed space for poetic exchange with a mini poetry

festival in Hanoi.

Vit thé tho ca gin day nhét cta Nha Thuyén 14 222 thd, nhiing ngudi la, ban tiéng
Viét (Nha Nam, 2015) va ban dich tiéng Anh ctia Kaitlin Rees (Vagabond Press,
2016). Cung Kaitlin Rees, hin sang lap va bién tip tap chi AJAR, mot tap chi
van chuong song ngi, mét khong gian cho nhiing trao d6i tho ca. Truc tric véi
ham muén khéong-lam-thém-gi va 14n vao bui cét, hin gugng séng cung nhiing

déc thoai Iam nhiam khi khéng phai ban biu nhiing chuyén cip bach khéc cta
doi thudng.

NGOC NICK M
Nick M (1987) is a journalist, photojournalist

and freelance writer in Hanoi. He spent 10 years
working at VnExpress - the most viewed newspaper
in Vietnam. Nick primarily covers Cinema, Music,
Travel and Culture in his writings. A running theme
in Nick Ms works is the story of generations and the

life of the young.
In 2017, Nick M. co-edited and co-authored the

book project “1987,” covering more than 30 stories

on 30 individuals born in 1987, spanning 30 years. The book was published by
Youth Publishing House and has become a bestseller in 2017 with 14,000 copies.
“1987” also entered the list of “10 most inspirational books of the year” voted by
TramDoc.vn.

Nick M. is the author of a newly published book “Backpack on Red Carpet”
(2018),Youth Publishing House and editor of “1987+: 30th is not yet the
Lunar New Year (2018)” and “1987 (2017), Youth Publishing House. He
also co-authors of “Here We Go: Dream and Go On” (2017), DinhTyBooks
and “Contemporary Asian Cinema: Histories of Aesthetics and Styles (2015),
Hanoi National University Press.
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http://nhanam.vn/sach/tu-tho-nhung-nguoi-la
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https://afestivalblog.wordpress.com/

62

Nick M (1987) dang 12 mét nha bao, phéng vién dnh, tic gia ty do tai Ha Noi.
Anh c¢6 thoi gian 10 ndm lam cho VnExpress - t& bao tiéng Viét nhiéu ngudi xem
nhit. Linh vic ma Nick phu trich chinh 1a Dién inh, Am nhac, Du lich, Vin
héa. Chu dé trong cic tic phim ctia Nick M. thuong la vé cac chu chuyén thé he¢,
doi séng gidi tré.

Niam 2017, Nick M. lam cha bién kiém déng tac gia cho dy 4n séch “1987” - bao
gom hon 30 ciu chuyén trai dai trong 30 nim cta 30 nhan vat sinh nim 1987.
Cuén sich do Nha xuit ban Tré¢ phit hanh va da tré thainh mét trong nhiing tc
phim “Best-Seller” ctia ndm 2017 vé6i 14.000 ban va 5 1an in. “1987” cung vao
danh sach “10 cuén sich truyén cim hing nhit trong nim” do trang TramDoc.

vn bau chon.

Nick M. la téc gia ctia Bal6 trén tham dé (2018), Nha xudt ban Tré; chu bién
“1987+: 30 chua phai i Tee” (2018) & 1987 (2017), Nha xuét ban Tié. Anh
cing la déng tdc gia ctia cic thp sich: “Here We Go: Ctt mo va ctt di” (2017),
Dinh Ty va “Dién anh chiu A duong dai: Nhiing vin dé lich st my hoc va phong
cach” (2015), Nha xudt ban Dai hoc Quéc gia Ha Néi

ATTRACTIONS

Hanoi:

Cafes: Tranquill Books & Coffee (5, Nguyén Quang Bich - 15B, Trdn Hung Pao - 18B,
Nguyén Biéu); Drew Coffee (6B Cita Ddng); Hanoi Social Club (6, ngo Héi Vi); Eden
Coffee (2, Nha Tho); OLD TOWN Garden Coffee (11, Hang Gai); Blackbird Coffee (5,
Chin Cim).

Local Restaurants: Ban Cha (6, Ngo Tram - 41, Ctia Déong - 74, Hang Quat); Pha bo | Beef
Phg (10, Ly Quéc Su - 24B, Binh Li¢t - 11, Haing Buém).

Local Pubs & Bars: Né Cocktail (3B, Téng Duy Tan); Soul Bar Hanoi (21, ngo 12, Ping
Thai Mai, Tay H6); +84 (23, Ng6 Vin S&); New Gentry Beerhouse (7, Hing Manh).
Sightseeing: Hoan Kiém Lake (Walking Street on Weekend); Fine Arts Museum (66,
Nguyén Théi Hoc); Héa Lo Prison (1, Héa Lo); Ho Chi Minh Mausoleum (2, Hiing
Vuong).

Shopping: Vincom Ba Tri¢u (191, Ba Triéu); Souvenir (Hang Bong & Hang Gai Street)
Cinema & Shows: CGV; BHD Star; Galaxy Cinema; OKIA Cinema; Water Puppets
Show (57B, Dinh Tién Hoang); Tuoi Tre Theatre.

Ho Chi Minh city:

Cafes: Hoang Thi (31, Nguyén Théi Binh, District 1); Oasis (14, Pham Vin Déng, District
1); Heritage Chinatown (10, Pasteur, District 1); Bang Khuang Cafe (9, Thii Vin Lung,
District 1).

Local Restaurants: Warning Zone (40, Hai Ba Trung - 72, Ly Tu Trong - 219, Nguyén Vin
Thu); The Street (260A, Pasteur, District 3); Quan Ut Ut (168, Vo Van Kiée, District 1).
Local Pubs & Bars: Layla - Eatery & Bar (Second floor, 63 Péng Du, District 1); Chill Sky

Bar (AB Tower, 26th Floor, 76A Lé Lai, District 1); The Iron Bank - Cockeail Vault (47,
Ton That Pam, District 1); The Alley Cocktail Bar (63/1, Pasteur, District 1).

Sightseeing: The Landmark 81; The War Remnants Museum (28, Vo Van Tan, District 3);
Nguyén Hué Walking Street; Bén Thanh Market.

Cinema & Shows: CGV; BHD Star; Galaxy Cinema; Phtt Nhuin Drama Theatre (70-72
Nguyén Vin Tréi, Phi Nhuin District).
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to be primed in the lessons of || bai hoc v& long:

tiéng Viét [tea-ing (rising voice) Viet (cut voice)]
Hello: Xin chao [Seen (level voice) chao (falling voice)]
Thank you: Cam on (Gahm (guestioning voice) uhn (level voice)]
I’m sorry: Xin 16i [Seen (level voice) low-oi (broken voice)]
Seeyouagain: Hengiplai  [Hane (cut voice) gop (cut voice) lie (cut voice))

Be in touch: Nhé thu ti
[Nyuh (rising voice) thouh (level voice) ttuh (falling voice)]

I'love you: Toi yéu-thwong ban
[can be quietly spoken in Vietnamese with smiles & hugs]

Goodbye: Tam biét

SPACES & PARTNERS

ez RIARE

(.
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