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Z0offf, rsssshhhh, tschh, wssshhh,
tashshshsweeshh! If we think of feminism today,
we hear a multiplicity of sounds.

How can we shake up the stereotypes on
women, women representation and gender

on both sides of the Mediterranean? How do
feminists think about such a question artistically
and academically? And what does actually

come out of a joint conversation on these
issues? Attempting to tackle these questions,
the Goethe-Institut Cairo is organizing a

series of events under the title of Tashweesh
Wi gini. The events feature performances, film
screenings, a discursive program of lectures and
talks, concerts and an exhibition. Goethe-Institut
brings together personalities from the fields of
academics and arts from Europe and the Arab-
speaking region to stimulate conversations,
expand networks and enable knowledge
exchange on feminism. Tashweesh aims to

effectuate the gender discourse further beyond
the prevalent geographic affiliations, as well as
on a multidisciplinary level, to impart knowledge
about the discourse on women’s rights and to
offer a platform for artistic strategies.

Tashweesh is organized and curated by Goethe-
Institut Kairo and Brussels in collaboration with
Nedjma Hadj Benchelabi and Stefanie Schulte
Strathaus. It builds upon a long collaborative
process with several individuals and institutions
in Europe and the Arab Region. We very much
thank everyone involved.




6PM

7:30PM

8:30PM

9:15PM

10:30PM







FROM BEHIND THE

SCREEN

Photo: Film Abl ma ‘Ansa by Mariam Mekiwi, Arsenal Institut fur

Film und Videokunst

The practice and theory of
feminist filmmaking as a
counterproposal to male-
dominated film historiography
has a long-standing tradition in
the West. It has therefore often
been viewed as inextricably
and exclusively linked to

that part of the world, while
the experiences of other
regions have remained largely
unconsidered. Generational
changes, as well as geopolitical
developments, however, call
for a revised narrative that
breaks the notion of <history
repeating itself> and challenges
the assumption that Western
feminisms are sole and
undisputed pioneers. Western
feminisms must become

more self-reflective, open

to criticism and inclusive of
alternative perspectives.

The program, “From Behind
the Screen,” does not intend

to compare or standardize
geopolitical spaces of
experience, aspirational
structures, knowledge,
strategies and counter-

strategies. Rather, it promotes
the development of transnational
networks of <feminist complicity>
and discourse interconnection
that benefit the creation of new
possibilities.

The program relies heavily on the
Arsenal - Institute for Film Video
Art film collection. Any archive

is relevant only in relation to its
bearing on the present; Arsenal
follows the practice of a so-called
<living archive,> which means
that <knowledge> production and
reception are always considered
internationally as much as
nationally. “From Behind the
Screen” will thus, not only make
use of the Arsenal collection but
will also strive to expand and
change it.
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About Stefanie Schulte
Strathaus:

She is the head of

the Berlinale Forum
Expanded programme. She is
also currently interim head of
the Forum section, alongside
Milena Gregor and Birgit
Kohler. In 1994 she became a
programme director for the
in-house Arsenal cinema. Ten
years later, she, Milena Gregor
and Birgit Kohler started
running the association,
which was renamed “Arsenal
- Institute for Film and Video
Art" in 2008.Schulte Strathaus
has curated a number of film
programmes, retrospectives
and exhibitions. Schulte
Strathaus is on the board of
the Harun Farocki Institut
and that of the Network for
Arab Alternative Screens

23 BARBIEPUPPEN KIPPEN UM
(23 BARBIE DOLLS COLLAPSE)
Dagie Brundert Fr¢ 1988

4 min, no dialogue

DON'T SHOOT YOUR MOUTH
OFF

Elfe Brandenburger &
Manon Wittmann Cermany 1994
English Karaoke Songs with
Arabic translation

CHARMING FOR THE REVO-
LUTION

Pauline Boudry

& Renate Lorenz ¢ermany 2009
English with Arabic translation

[ZADORA

Merle Kroger, Philip Scheff-
ner,lzadora Nistor cermany 207
no dialogue

(NAAS). Schulte Strathaus

has been a member of the
selection committee of the
Berlinale's Forum section since
2001. She and Anselm Franke
founded Forum Expanded in
2005. In summer 2018, she
took over as interim head of
the Forum with her colleagues
on the Arsenal board.

06-27N0OV

MAXIMILIAN'S DARKROOM
Anne QUirynen Germany 2004
no dialogue

GIRL TALK
Wu Tsang USA 2015
English Song

ABL MA 'ANSA
Mariam MekKiwi evpt/Germany 2018
31 min, Arabic

DEAR ANIMAL

Maha Maamoun eyt 201

24 min, Arabic with English
subtitles

NEFERTITI
Ala Younis Jordan 2008
12 min

he exhibition will be opened on Nov 6 at 7 pm.
his exhibition is part of the film programme

Medrar for Contemporary Art

7 Gamal El Din Abou EI Mahasen, 1st Floor, Apt. 4
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4@ SHOOTING STARS REMIND ME OF
EAVESDROPPERS

Maha Maamoun 8Vt 2014
5 min Arabic with English
subtitles

4@ BRUCE LEE IN THE LAND OF
BALZAC

Maria Thereza Alves™nc 2007
3 min, no dialogue

4@ SUBJEKTITUDE

Helke Sander "RC 1970
5 min, German with English
subtitles

Q LA LOTTA NON E FINITA
Collettivo Femminista di Cinema

Italy 1973
i 29 min, Italian
Photo: Subjektitude Helke Sander, Arsenal Institut fur Film und @ THE PASSION OF JOAN OF ARC
Videokunst Marie Losier U 2002
9 min, English intertitles
. THE THREE DISAPPEARANCES OF
SOAD HOSNI
Rania Stephan Lebanon 2011
70 min, Arabic with English
4 ON AMONDAY THE LAMPS rs subtitles
Tamer El Said F&vPt 2005 Shelly Silver Y54 2015
7 min, Arabic with English 5 min, English @ PASSING THE RAINBOW
subtitles Sandra Schéfer & Elfe
KIF MA Y1 QULU / AS THEY SAY 4P Brandenburger °menv 2007
@ 0QUAMTRISTIS Hicham Ayouch Morocco/united 70 min, Dari/German
Maite Abella Netherlands 2009 Arab Emirates 2011
9 min, no dialogue 13 min, Arabic with English @ AL KHOROUG LEL-NAHAR
btitlés (COMING FORTH BY DAY)
@ THE KA AND BA U Hala Lotfy FE/Pt UAE 2013
sarah & Salma SalemEgvPt 2015 CAIROGRAPH ¢ 101 min, Arabic with English
12min, Arabic with English Dalia Naous & Kinda Hassan subtitles
subtitles LB , @ RIDDLES OF THE SPHINX
19 min, Arabic with English Laura Mulvey & Peter Wollen
subtitles UK 1977
91 min, English

01 -06 N OV Cimatheque, 19A Adly Street, Downtown, Cairo, 5th Floor, Apt
29/28., Cairo
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FOUR WOMEN, CHAPTER 1

Cristina Perincioli ¢ 1972 09' 1 2 N OV
27 min, German with English

subtitles

4@ WHALED WOMEN
Ewa Einhorn & Jeuno Je Kim
Sweden 2012
9 min, Swedish with English
subtitles

4 SERIOUS LADIES
Susanne Sachsse cermany 2013
21 min (German/English mix, text
is partly spoken, partly written)

4@ WA WAILAH / OH TORMENT
Monira Al Qadiri vwait 2008

. . - 10 min, Arabic with English
Photo: Wa Wailah by Monira Al Qadiri subtitles &

4@ THE CRAFT
Monira Al Qadiri 27
16 min English with Arabic

@ HOME STORIES CONFESSIONS OF AN ACTRESS 4 Subtitles
Matthias Miller cermany 1991 Performance by
6 min (no dialogue) Susanne Sachsse Performance 2017
15 min
@ BFACE
Laila Albayaty Belsium/Germany 2015 THE MAKING OF A 0
40 min, English and French DEMONSTRATION
Sandra Schéfer cermany 2004
. HANDTINTING 11 min, Dari/German with
Joyce Wieland canada 1967 Arabic Subtitles
6 min (no dialogue)
DER SUBJEKTIVE FAKTOR ’
. LA SOURIANTE MADAME BEUDET Helke Sander 7RG 1980/81
Germaine Dulac France 1923, 138 min, German with English
35 min, Eunice Martins On the subtitles
piano
SUSPENDED FREEDOM ‘
Q TARAHI I May El Hossamy Fevpt 2011
Haris Epaminondacyrrs 2006 11 min, Arabic with English
4 min, no dialogue subtitles

’ HAVE YOU EVER KILLED A BEAR? LINGE SUR TERRASSE / LINEN ’

SIR BEC(RMINQ JAthllLAZOM ENdTEREAEE R Photo: Serious Ladies, Susanne Sachsse, Arsenal Institut fir Film
arwa Arsanios Lebanon adma Kaddouri Vorocco/France und Videokunst

25 min, Arabic with English 3 min, no dialogue

subtitles

Goethe-Institut Dokki, Main Hall
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OPENINGN |GHT .

Balgeis

Her journey of playing started 15 years ago with
traditional music. Then she moved to experiment
with fusion sounds and blends Indie music, rock,
deep house and oriental remixes.

In her work she collaborates with women and
worked on projects such as: X women project
and soundtrack for Moghtarebat film. She
participated in Cairo Jazz Festival and Panama
Jazz Festival.

“Wa Waila” (Oh Torment) (2008)
Directed by Monira Al Qadiri

A surreal music video based on an old Kuwaiti
folk song, whose words are almost

like a trance of recurring tragedy and self-pity. It
depicts love lost, displacement,

gender identity, and death in a very visual, but
also Kkitsch style. The men and women

in the film are all in opposite roles, and the artist
plays the part of the main male

singer.

Photo: Monira Al-Qadiri, Oh Torment
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MUSEUM OF LUNGS

Photo: Guillaume Musset

8 NOV

LAILA SOLIMAN

60 min, English with Arabic Surtitles

Museum of Lungs is a musical
performance that digs up
archival material and mixes
intimate confession with
haunted histories to convey
vulnerability as the core of
strength and illness as a site of
resistance and transformation.
In contemporary South Africa,
where tuberculosis is endemic,
a writer tells her personal story
of living with undiagnosed

TB for years before receiving
treatment. She asks questions
aWbout the precariousness of
our individual and collective
bodies, highlighting the colonial
and systemic racial structures
as well as the violence of

our health care and political
systems.

The writer Stacy Hardy, her
puppet doppelganger, along
with musicians and composers
Neo Muyanga and Nancy
Mounir, collaborate with
director Laila Soliman to create
a multi-vocal performance

on love, loneliness, fragility,
and death, that addresses

the fundamentally impossible
bravery of being alive and being
human today.

Text & performance: Stacy
Hardy (Polokwane)
Composition & live music:
Nancy Mounir (Alexandria), Neo
Muyanga (Soweto/Cape Town)
Direction: Laila Soliman (Cairo)
Scenography & costumes: Moira
Gilliéron (Basel)

Puppet: Marius Kob (Basel)

Art Work: Bassem Yousri (Cairo)
Light design: Mirjam Berger
(Bern)

Technical direction: Thomas
Kohler (Basel), Mirjam Berger
(Bern)

Production & touring: Franziska
Schmidt, produktionsDOCK
(Basel)

Translation into Arabic: Ebtihal
Shedid

A co-production with FFT
DUsseldorf, Kaaitheater
(Brussels), Kaserne (Basel) and
HAU Hebbel am Ufer (Berlin)
Supported by Fachausschuss
Tanz & Theater BS/BL, Swiss Arts
Council Pro Helvetia and the
Goethe-Institut South Africa.
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THEY REFUSE IT BUT
STILL DESIRE IT

Photo: Salma El Tarzi

9 NOV

SALMA EL TARZI

Lecture, 60 min, Arabic with English translation

In this discussion, Salma
el-Tarzi presents the first
results of her ongoing
research and art project

in which she observes and
analyses the manifestations
of rape culture in commercial
cinema, and its role in shaping
people's understanding of
love and desire. Her study
further addresses the impact
of censorship and moral
protectionism on films and
audiences, and how, in the
endeavour to create a “clean
cinema,” they contribute to
spreading a culture of sexual
violence and determine how
love, lust and desire are
represented on screen.

The discussion complements
a video installation as part of
the event: “Anatomy of a Rape
Scene,” an art installation to
be seen in Medrar as part of
Tashweesh.

Salma El Tarzi is award-
winning Egyptian documentary
filmmaker, visual artist, essayist
and activist based in Cairo. El
Tarzi is currently working on

an autobiographical graphic
novel about the concept of grief
and womanhood, as well as a
video essay/installation about
the representation of desire
and rape culture in mainstream
Egyptian cinema.
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6 pm, Goethe- Instltut Dokki, Main Hall

‘The discussion complements a video installation as part of the
event “Anatomy of a Scenex, to be seen at Medrar from 06-27
November 2018.




Photo: Super Oum, Fatima Mazmouz

FATIMA MAZMOUZ

Performance and Video, 30 min

Divine Comedy is a body

of artwork that includes
photography, video, illustration
and a cycle of performance. The

first performance, called UTERUS

1, will be presented for the first

time at the Tashweesh Festival in

Cairo, organised by the Goethe-
Institut.

This performance, questions
the status and the body of

the «Witch» as a magical

body, considering the witch

an important figure in the
collective imaginary of many
cultures throughout time. The
artist looks at the witch's social

status in Morocco as a weapon of

resistance.

9 NOV

Super Oum [s a video that
features a fictional character
inspired by Comics (Super Man,
Wonder Woman ...). Super Oum
would be the transcription of

a super mom becoming the
heroine of everyday life.
About the artists

Driven by the destruction of
the political social and cultural
organizations that control our
societies, the project creates
bridges between the territories
of intimacy and those of
politics. The artist is interested
by fields of investigation such
as discrimination, feminism,
postcolonialism, body, memory
and history and exploring the
power relationships that they
induce.
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Photo: Greg Demarque

KHOULOUD YASSINE

Performance 40 min

Heroes (Surface of Revolution)
questions the body as a medium
of influence that is mediated
through the image of itself. Is

it power that creates the image
within us? Or is it rather us

- masses thirsty for leaders

- who create and maintain it?
How does someone’s body
become a symbol of power?
How, by the body’s own fall, is
the fall of power announced?
Heroes become “accessible” and
more easily identifiable as their
bodies resemble ours more and
more. Is this not an illusion?

Music: Khaled Yassine
Production: Rami Nihawi
Assistant: Nisrine Yassine
Communication: be:kult / info@
bekult.com

9 NOV

This project was realized with
the support of the Arab Fund
for Art and Culture (AFAQ),
Mophradat, Focus Liban (Institut
Francais du Liban, Zoukak
Theatre Company)

Khouloud Yassine is a
choreographer, dancer, and
actress. She majored in
performing arts at the Fine
Arts Institute in Beirut before
specializing in choreography at
the Sorbonne Paris 8. In 2001,
she co-founded Magamat Dance
Theater which she worked
with until 2005. In 2007, she
began to collaborate with
percussionist and composer
Khaled Yassine.
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KLABB

BJ Set 90 min

Mutated outernational dance
transmissions from Tunisian
experimentalist Deena
Abdelwahéd.
= Part of the'international
dialogue currently going
on between the electronic
*~ underground and boundary-

1430U0) <3z obmsd
* { ]

.- -pushing artists from around
"the globe, the four tracks
on the Klabb EP fuse local

- However, do not make the
*.mistake of classifying this
- +as ‘world music" an out-
<" = +. <dated colonial ghetto for
non-western music modes.
This is a vital now-sound
that recognises no borders
in its fierce mission to make
the dancefloor bump whilst
uncompromisingly referencing
all-too-real geopolitical
concerns.

Photo: Olivier Jeanne Rose and Julia Castel

“ rhythms and new technologies.

A>lgJl e oS
" DEENA ABDELWAHED

Coming from the Tunisian
alternative music scene, Deena
works to inject a dose of
innovation and experimentation
in Electro Dance Music. She
played in several festivals

and events such as the CTM
festival in Berlin, Sound

of Stockholm, the RBMA
festival, Villette Sonigue in Paris,
and made quite an impression
this year, selected by the NY
Times among Sonar’s 15 best
performances.
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Photo: KAYFA TA

IMAN MERSAL..on

& LAILA CHAMMAA

(BOOK TRANSLATOR)
reading 60 min, Arabic and German

In this book, poet Iman Mersal navigates a long and winding road
in search of what is lost between the mainstream and the more
personal representations of motherhood and its challenges. Starting
with the only surviving picture of the author with her mother, the
author burrows through the practices of memory, photography,
dreams and writing in an effort to mend the gap between the
representation and the real, the photograph and its subject, the self
and the other, the mother and her child. This book was originally
authored in Arabic. The Arabic edition was co-commissioned by
Kayfa ta and Mophradat and published in 2017. Kayfa ta is a
publishing initiative that uses the popular form of how-to manuals
(how=kayfa, to=ta) to respond to some of today’s perceived needs,
be they the development of skills, tools, thoughts, or sensibilities.
Kayfa ta was founded in 2012 by Maha Maamoun and Ala Younis.

Iman Mersal is an Egyptian Leila Chammaa was born
poet, essavyist, translator, and in Beirut and lives in Berlin,
literary scholar, and Associate Germany. She has been
Professor of Arabic Language translating Arabic prose and
and Literature at the University  poetry into German for many
of Alberta. She is the author years. She also moderates and
of five collections of Arabic interprets events with Arab
poetry, selections from authors. Besides that, she runs
which have been translated writing workshops for children
into several languages, and adults.

including Spanish, French, .
a09gJ ) ¢

Italian, and Hindi.

10 NOV

Luivle @ogoVI
> fJLuuS).: ulgfl

& lowis (o

\_Nl.{}.”ﬁ sy > N bl )8

Sl 1is asy)i eus) @pl 8,80 e pda>l sillwg Leg Lisi S of»
J5s oSl (s @nl ssazd) g e Lile s (sl olalSdl (59

2 il ad Loy csinay ol 855001 oS . Lpicl of cesJlozll Godilly
logslS Lol olylai Lasls olise .g30iwVl (s (s20 lpijg0 olol Ly )n|
il i al=V sl wd=s ol waliel sl GSLudl yilall . alise
Wl 0w dudoc (89 Sio, a,> Sl 855¢ JS c Juadl bl J.>| oo

«JoiSy oS 2o,zll oo

U|9$|9 QSg)Ja.o »ne wlsbuwe 9 Ol id (58 Jbwyo Oloy] =i
uSl.o|9 &io; | o Gy Llas pigo jusy 838209 duluwn] adsls
g AearsSUl Sy lasally ssniily il rur iy (ol
dsle osleuiwly dlod| pi (s> plle olxs 85l>g aldio wlghs lJis
wlslysllg wlay,edly WL,SUl Gw foledl ¢uoll .,é\qupgnW alsS 59
aogoll e polsdl 03w VLSl g dudlegigall gally
Ols,a0 2o 8S|ying piill 5 S 855ke o @S QLS 13 Ha0
8;5L0 «I @S» YA (89 5 S e aulll asdall ©ya09 (Y \V,oLc
S slgw ool wlaluxl pasy go Jolail) asVl was Qe wbgi
o bo iUl 018 gas -xeline of wlS]ys] ol IS8l of wlgsl of upro
ool o Jldlly cniizell g oS, bhally awlzill g wslolilly (i
.uwgs Vg Ugolo g Jud oo T T plall (8 <5 auS»

Lloc o Wl lizeod UgaSl> Lin,
2 08 Gyl 9w Sl e
YA

Aoy wod Vloy] whlas] wasl
o 30, @l il 8yl
Ol Sl el o &Ly

1 pil u.,,S AR RRECE ALY
wsS” e Lg>L...uI9 aogoVl ve
YV (88 wlsy80 duwdog s

[V RN N

[y 09 puiiis Wy Alge o
ing woupll Sl s Lolal]
asldVl aall csJl ey il
1Yy (autidy dayac lgiw Jio
el LSVl Jg> wlews p> g
g o a0 ells (] asloYl
bW acluyl LSl Jac
LSy

&ousSTy 8,cli Jlwo Uloy|
Sbewl Josi @y ya0 @oxyiog

9 syl waVlg aslll el
UoS> Lﬂ I ERY Ul asols
k_su.> L&Pl QY y2l uLCg.ozo
LI oo “wgudl 8,58 e gd.wl
9y - O)ELQ.” 1)J9.u.” )|> - ul.d)_m
AR RN ]

Jlwo Xlas) olo=y Wy
928y Ul 8 d5ul=VL

980 O3S (9482, Syiugs OIS ol
OFitinn (sl o pwgaanliyl
audigbw «Jlusl igaty) 55,198
930 Ll )|> UJ.Lal L&).A.Cg
_ue Ohliso Yoo A (58 &y90900
Wi 148 > Ulgisy @A5Lad
gua.o A Aoy K s> LJ
lJLuJ).O J.O.C o uL‘Lazo W)J
anzy lpiasl ag) YY oo ST (ol

6 pm, Goethe-Institut Dokki, Main Hall

Ayl acla)l (580l ig> speo sLuwo T




Photo: Foundland Collective

FOUNDLAND

COLLECTIVE ..

Lecture performance, 30 min, English with Arabic subtitles

Foundland Collective combines
text, image, audio fragments
and music sourced from the
Faris and Yamna Naff collection
at the Smithsonian Museum
(Washington D.C)). Following
their residency period in the
world>s largest archive of early
migration from the Middle

East to the USA, they have
developed an ongoing series
called, “The New World», of
which “Wish You Were Here!”
is an audio-visual lecture

that invites history to help us
navigate the present.

10 NOV

Foundland Collective is a
transdisciplinary research and
art duo founded by Lauren
Alexander (Cape Town) and
Ghalia Elsrakbi (Damascus),
operating today between
Amsterdam and Cairo. www.
foundland.info
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POETRY SLAM

75 min. English and Arabic

Five poetesses take the stage of Tashweesh and use the power of
the word to speak and perform of their lives.
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CHOMAN
HARDI

Choman Hardi went to England
as a refugee and was educated
at Oxford, London and Kent
Universities. After 26 years

of living abroad, she moved
back to her home-city to teach
Literature and Gender Studies in
the American University of Irag,
Sulaimani (AUIS) in 2014. A year
later, she founded the Center for
Gender and Development Stud-
ies (CGDS) at AUIS. In 2017 CGDS
announced the establishment

of an interdisciplinary minor in
gender studies, the first in Iraq.
Her English poetry collections,
Life for Us (2004) and Consid-
ering the Women (2015), were
published by Bloodaxe Books.
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Samira Saleh has been using
the important outlet that is
spoken word as a tool for
self-empowerment since

she first stumbled upon the
phenomenon online. She
switches between serious
poems and more humorous
work smoothly, all without
compromising the will to share
a heartfelt message. However
light the poem may seem,
Samira’s work will always car-
ry a deeper meaning for the
listening ear. Keep an eye out
for this badass upcoming poet!
The revolution will not be
televised, she will be heard!

Serge Ligtenberg
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DIMA
MIKHAYEL
MATTA

Photo: Dima Matta .
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Dima Mikhayel Matta writes
prose poetry around the

themes of loss, memory, and
nostalgia. Her work tackles

the impossibility of queer

love, the deconstruction

of communication, and the
inherent revolutionary nature of
the female body in a patriarchal
society.
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Photo: Chung Huynh

Mona Moon is a Berlin-
based poet, speaker, social
pedagogue, educator, and
empowerment worker. A
lover of light, life, and the
right kinds of shadows, she
has been performing at
international poetry events,
academic conferences, and
political events for more than
10 years. In her seminars and
workshops, she talks about
topics ranging from poetry
and politics to gendered
racism, orientalism, and
intersectionality.
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MIRA HAMDI

Mira Hamdi is a Tunisian artist and a «Slam> poetess and
performer. She won an artistic residence for her contribution in
the Dream City Festival edition of 2017 where she worked on
defending the rights of minorities. This was part of the project
<Tilt Frame> with international choreographer Boyzie Cekwana
(Soweto, South Africa). Amira is currently working on releasing her
collection of Slam poems during her artistic residency.

3.30 pm, Goethe-Institut Dokki, Roof Top
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Jolly Goods - sisters in spirit and in fact - Tanno Pippi, and Angy
Lord play new songs and reinterpret old ones, revealing what's
possible when combining rock music with externalisation, silence,
noise, and precision. An evening for inventiveness and against
complacency. Unbridled and thrilling. Rock n' Roll meets kunstlied
in the Garden of Wishes. Tanno Pippi and Angy Lord make the dark
glow.
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TRANSNATIONAL
JUSTICE AND
GENDERED

SOLIDARITIES

Photo: Nikita Dhawan

NIKITA DHAWAN

Lecture, 75 min, English with translation into Arabic

In recent discussions on gender
justice, there has been an in-
creasing focus on transnational
feminist networks as facilitating
“solidarity across borders”.

In the face of growing global
interdependence, the hope is
that a transnational citizen's
movement could potentially
galvanize global co-operation in
overcoming gender violence and
promoting gender equality. In
this lecture, professor Dhawan
argues that while new modes of
collective agency can emerge by
drawing on gendered vulner-
ability as a site of political
agency, «global sisterhood» can
inadvertently also function as a
technology of neoliberal govern-
mentality. Against this back-
ground, her talk will critically
engage with the prospects and
limits of global gender justice
from a postcolonial perspective.
Nikita Dhawan is professor of
Political Science and Gender

11 NOV

Studies at the University of
GieRen, Germany. She has held
visiting fellowships at several
institutes. She received the
Kathe Leichter Award in 2017
for outstanding achievements
in pursuing women and gender
studies and her support of the
women's movement as well

as the achievement of gender
equality.

Her publications include: Im-
possible Speech: On the Politics
of Silence and Violence (2007);
Decolonizing Enlightenment:
Transnational Justice, Human
Rights and Democracy in a Post-
colonial World (ed., 2014); Global
Justice and Desire: Queering
Economy (co-ed., 2015); Negoti-
ating Normativity: Postcolonial
Appropriations, Contestations
and Transformations (co-ed.,
2016), Difference that Makes no
Difference: The Non-Performa-
tivity of Intersectionality and
Diversity (ed., 2017).
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LEILA’S
DEATH

Photo: Dominique Houcmant

ALI CHAHROUR

Concert/Dance/Lamentations, 80min, Arabic with English surtitles

Having awaited them for nights
in vain,

Leila prepares the ceremony of
death.

She paves her grief and sings it
in verses of reproach.

She digs out her mourning and
her ululations,

Shaking the dust off her throat,
She gathers her men; tonight,
she goes on stage.

Leila relives the intimacy of
separation and the fundamental
reality of her position, as she
holds the body of the wayward
hero in the family home.

“Leila’s Death,” a celebration
brought to life by a mourner, a
dancer, and two musicians, is a
story whose threads are woven
from the reproach of Ataba
verses, elegies and ululations
of women, and the longing for
bodies that have fused with the
soil.

The work is based on the

11 NOV

celebration of martyrdom and
the heroic death, borrowing
elements from songs and poetic
elegies documenting this cultural
heritage which is almost extinct,
addressing the relation of the

body to religion and its metamor-

phosed rituals, and the quality of
local movement resulting from it.

Credits

Choreography and direction: Ali
Chahrour

Original music composition and
performance: Ali Hout and Abed
Kobeissi

Performance: Ali Chahrour and
Leila Chahrour

Dramaturgy: Junaid Sariedeen
Assistant direction: Haera Slim
Scenography: Nathalie Harb
Light design: Guillaume Tesson
Costumes: Bird On A Wire and
Creative Space

Sound design: Fadi Tabbal
Translation to French: Chrystele
Khodr

Communication: Be:Kult
Production: Haera Slim

With the support of: Zoukak
Studio and Houna Center
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Photo: Amira Chebli

AMIRA CHEBLI

Performance 30 min, Arabic and French with English surtitles

Beyond specific identities and
life paths, these portraits are
standing mirrors, one facing

the other, reflecting some of
these women'’s lives and a lot
about many other women's lives
elsewhere, everywhere.
Portraits of women, each of
them coming from a world, her
own; each having her own story,
including myself as, through

the stage, | am one of those
portraits.

| am another reflection in the
mirror: a crossed, mixed up

and confused story made up of
theirs.

I am the echo of their words and
their moves.

I am looking for my own story,
my own place in theirs.

Chaotic images, sounds, memo-
ries, and questions left with no
answer.

Very primitive and simplistic
questions about when it started,
that feeling of incompleteness!
The worldwide issue: the bliss,
curse, wonder of simply being a
female/woman/girl/lady...

As | have no precise answer and
no precise tool and no precise
identity, | put it together through
their voices and mine, as chaotic
as it is and always will be.
Amira Chebli studied fine arts,
after starting with dance and
theater in her Iate teenage years.
She has also joined workshops
and master classes with Tunisian
directors and choreographers.
When it came to dance, Chebli
focused on contemporary dance
with a mixture of modern jazz
and classic basics. She under-
went several training programs
with local and international
dancers and choreographers
such as Nawal Skandrani with
whom she worked for some
years on a long training and two
shows, “Olive Leave” and “100%
Water,” which have been touring
in Tunisia and the Middle East.
Chebli has also worked on sev-
eral contemporary dance-based
solo projects with oriental dance
influences.
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Photo: Farah Bargawi

FARAH BARQAWI

Performance Reading 20 min, Arabic with English surtitles

“But every once in a while, after his necessary evening nap, I'd
enjoy picking the scattered hairs off his back. This might've been
the only act of love we had both agreed upon practicing. No wait,
let me think again.”

In a letter written to a curious friend, a rediscovery of a rela-
tionship between a father and daughter begins. Through cassette
recordings and personal reflections, a daughter attempts to
understand the feelings and behavior of a man towards his child
who has now become a woman. This woman navigates a love-hate
relationship, opposing choices, a shattered Palestinian family, a
distant father, and reconciliation.

Farah Bargawi is a Palestinian writer, performer, translator, and
editor who was born in the Yarmuk Camp, Damascus, and currently
lives in Cairo. In between, she lived in Gaza, Dubai, Chicago, and
Beirut. She co-founded the “The Uprising of Women in the Arab
World” and “Wiki Gender”, and writes poetry, prose, and articles.
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HUDA ASFOUR
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Huda Asfour

Photo: “Kouni”, Album Cover
Concert, 60 min
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Huda Asfour is a performer,
composer, and engineer who has
collaborated with people from all
around the world. Huda's formal
training in music started in Tunis
at the age of 13, after which she
moved to Palestine. In 1996 she
joined the National Conservatory
of Music in Gaza and later moved
to Ramallah where she was
mentored by Khaled Jubran.
Huda also trained under the
virtuoso Qanoun player Said
Rajab. In 2004, while in Egypt,
Huda co-founded Jehar band,
with Tamer Abu Ghazaleh.

Huda has two studio albums,
released in 2011 and 2018
respectively. Her debut release
Mars, Back and Forth is a
progressive experimentation

and reinterpretation of familiar
Arabic styles alongside a
compelling push for the inter-
stellar home, self, and futurism.
Asfour writes: Mars «was my
search for home and for identity.
A trip to a world without
borders. Undefined by labels and
boundaries. The god of war, that
shaped my early years, from the
mountains of Lebanon where

| was born during the Israeli
invasion, to the early years of
the second Intifada (uprising) in
Ramallah.»

Kouni (Be), Huda's second studio
album, is a work that resists
categorization. It's an album that
thrives on the contradictions,
complexity, and complementarity
of Huda's identity and her
musical and life experiences.
Huda is a storyteller, and every
song in this album tells the

story of the musical genres

that have come to shape

Huda's personality and musical
influences. In Kouni, you will
listen to reinterpretations of folk
songs from Irag and Tunisia, a
reinterpretation of a song by her
Aunt Salwa Jarrah, and of a poem
by the iconic Palestinian poet
Mahmoud Darwish.
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