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Preface
Dear book lovers,
We are delighted to be offering you the second volume in our
Books First series. We have given the last five years’ worth
of German-language comic books and graphic novels a thorough
going-over, and we are now presenting you with our fifteen
favourites.
It was difficult enough making our selection from the huge
variety of new publications in this field, and it has proved almost
more of a challenge to compose a foreword that embraces all of
them: the chosen titles exhibit such a rich abundance of language,
themes, and drawing styles that it seems as good as impossible
to do justice to each and every one of them in just a few lines.
But what may have caused us as the editors of this volume a
good few headaches should bring you as readers an even bigger
measure of delight, for our selection displays the world of the
German-language comic in all its multi-faceted splendour.
Alongside classic motifs such as life in the big city and relationships
between individuals, there also other, more particular themes.
You will thus find comic books here about trans issues, nerdiness,
a retired female physicist, the world’s most famous computer
expert, rebellious teenagers, Sisyphus in Berlin, doctors that turn
into ducks, and big cats keen on pretzels – in short, a colourful
and inviting mix.
In order to make the diverse panoply of German-language comic
books accessible to the English-speaking public across the world,
we aim this reader principally at publishers and publishing
agencies, in the hope that our enthusiasm for these extraordinary
works will prove infectious.

The foreign rights for all the books presented here are currently
still available. Interested publishers are eligible for a guaranteed
translation grant from the Goethe-Institut (for full details, please
see our homepage at www.goethe.de/booksfirst). As an additional
incentive, we are offering a lump sum of €1000 per book towards
the lettering costs.
For all those readers who are already curious about comic books
from Germany, Austria, and Switzerland, and don’t want to
wait any longer to satisfy their curiosity, we have included an
appendix of recommendations for titles that have already been
published in English.
Those of us involved in this project are especially grateful to
Angelika Salvisberg for the financial and editorial support of Pro
Helvetia.
We also offer our heartfelt thanks to the Germanist and comics/
media studies scholar Elizabeth “Biz” Nijdam and to Walter Schlect
of the Goethe-Institut New York, for all their expert advice.
Heike Friesel, Hannah Brennhäußer, and the Books First team

Translated by John Reddick

The English-language rights are currently still available for all
the books showcased in this reader.
The Goethe-Institut offers interested publishers a guaranteed
support grant covering two-thirds of the translation costs
(calculated on the basis of 35 euros per standard page of 1800
characters including spaces / 30 lines of 60 characters). A lump
sum of 1,000 euro is paid in addition to the translation costs to
cover the costs of lettering. Full details and an application form
can be found on our home page:

www.goethe.de/booksfirst
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Sarah Barczyk
Sarah Barczyk, born in 1984 in Erkelenz, The Rhineland, studied
illustration at the University of Applied Sciences in Münster,
and has been working as a freelance illustrator since 2012. She
became known to a wider audience in 2014 when she took part
in a competition organized by Egmont Verlag on the subject of
Grenzenlos (borderlessness). Shortly before the competition,
she had met a trans man who inspired her to begin researching
the topic of transgenderedness and transsexuality. The results
of her research and experiences critique the lack of practical
information available and flow into her comic Nenn mich Kai.

Ouch!

Stupid
needles

Publications:
Nenn mich Kai, Egmont Graphic Novel, 2016
Der Amokläufer, a novella by Stefan Zweig with illustrations by
Sarah Barczyk, Strombuch, 2013

The Man Within
Trans characters in comics are nothing new. Krazy Kat, a feline
comic-strip character with a newspaper career that began in 1913
to span over thirty years, is often cited as the first gender-fluid,
queer – well, cat – in comics. Human trans characters have made
regular appearances in mainstream US comics since at least the
1990s, when Karen Berger’s DC Vertigo imprint started featuring
writers like Neil Gaiman (The Sandman), Rachel Pollack (Doom
Patrol), and Grant Morrison (The Invisibles). In each of these
cases, the plot and character development safely ensconces trans
identities in futuristic or fantasy worlds, where beings are always
quite beautiful and super cool. So what about the real world?
Where people are sometimes lumpy, sometimes short, and often
confused, with no superpowers to help them out?
Enter Kai, Sarah Barczyk’s hero in transition, whom we first
encounter standing in front of her bathroom mirror, drawing the
shadow of a beard with kohl eyeliner. Friends and family call
this wide-eyed, chubby person Andrea. Nobody seems to have
noticed that she has been binding her breasts for quite some
time. Loose clothing helps, of course. The doorbell rings. Her best
friend Marko is here for a video-gaming session. Why not seize
the moment to tell him what Andrea has known forever? “Inside,
I’m a man,” she says. “That kinda explains a few things,” Marko
reacts. “Does that mean now that I should call you Andreas?” “I’d
prefer Kai,” Andrea says – Kai says – or Andrea says on the way
to becoming Kai – because this is what this graphic novel is about:
the practical and emotional steps accompanying a transition.
Sarah Barczyk won the Egmont Comic Scholarship in 2014 for
her book proposal, Nenn mich Kai, a prize which included a
guaranteed spot on the Egmont graphic novel list, where it was
subsequently published in 2016. Her story follows the difficulties
and challenges facing transgender people in
transition, beginning with Kai’s first visit to a psychologist, a
prerequisite for sex-change therapy and treatment; then, the
reaction of a would-be girlfriend; and then, inevitably, her
parents. Mom and Dad are somewhat liberal – the idea that their
daughter could be attracted to women doesn’t faze them at all.
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But the idea of their daughter being a son? “You can’t just be a
man!” says Dad. “That’s ridiculous!”
Kai, one might add, is relatively lucky – his parents eventually
come around, his friend Marko is happy to assist in the behavioral
aspects of masculinity (“Look, you have to walk like this. All
relaxed and bandy-legged!”). And so, one step at a time, Kai
works his way through the maze of transition with trepidation
and humor. The storyline ends with the start of hormone therapy.
“I’ve never felt so good,” he tells his mom on the phone in the
last panel of the book. By this point, readers will be cheering him
on, since in Kai, Sarah Barczyk has created a truly sympathetic,
perfectly unspectacular character – the ideal hero for a story
that gently but unflinchingly introduces readers of all ages into
the world of transgender identity and transitioning, and to the
beauty and joy of becoming what one always knew was hidden
inside.

Hmmm,
kohl,
kohl

I’ll get
bruises
all over
again for
sure.

By Brigitte Helbling
Biography and sample translation by Zaia Alexander

THIS TITLE IS GUARANTEED A GRANT
FOR TRANSLATION INTO ENGLISH:
Sarah Barczyk, Nenn mich Kai
[Call Me Kai]
Berlin: Egmont Graphic Novel, 2016, 80 pages
Sample translation: pp. 5–19

7

Always
works
better

Who
could
that be?

DI N G D O N G
Hm
Hey Kai

Yes, Hello?

Hey, Andrea.
It’s me, Marko.

Hi, but we were supposed
to hang out tomorrow.

Nope, today.

Oh shit!

What?

Nothing!
I’ll buzz
you in!

Shit!

Hurry
wash it off!

What if
Marko sees
me with the
fake beard…

Hey!

What’s up with
your face?

Huh?
What?

You have
a spot.

Did you try n’ put
on some make-up?

Ha,
ha.

Shit!

Shoap!
Shoap!

Is Elsa
here?
Thanks.
Or were
you expecting
somebody?

DI N G D O N G DI N

G D O N G DI N G D O N G

Yeah, yeah
get over it. I’ll
get something
to drink.
Ha ha.

Yeah, yeah,
I’m here
already
Yeah, where
we left off.
O.K. first
'Epic Hats'

Nope, she’s out
with her boyfriend,
dunno’ when she’ll
be back.

Wow, that‘s what I
wanted to tell you!

Last week I tried out "Forcefield Online“, but ugh,
when I said something in the mike, they laughed
in my face, ‘cause I’ve got a woman‘s voice.

It also suits
you better.

How
come?

Well, I see you
more like a buddy,
not like the other
girls.

All I hear is

WOMEN
LIKE YOU DON‘T
BELONG HERE

You idiot!

Besides you’ve got
a pretty deep voice.

You
think
so?

Hey, just
kidding!
Great! Now
I’m dead.

"And then she said
I looked fat in
those pants! What
a stupid cow!”

“But anybody who’d wear
green nail polish with red
shoes, forget it!”

Sn o r

I didn’t
mean to
insult you.

No, I
consider it a
compliment.

t!

And what if
I really was a
man?

You’re serious
about that right?

And
what if I am
a man?

Huh?
Then you’d
be a man

Yes

You think you‘re
transsexual?

Which
Level?

I know so.
Okie

You probably
think I’m crazy or
sick in the head.
Um,
but you’re
not.

What? No!
…It’s just
surprising, even
though it kinda’
explains a few
things.

Uh, yeah, inside,
I’ve always just
kinda’, sorta’ known
somehow.

Uh, does that mean
now that I should
call you Andreas?

What exactly
do you mean?

I’d prefer
Kai.

I made a beard with
some makeup, that’s why
there’s a splotch.

And I often bind my breasts
because they are so big. I
certainly don‘t look like a
man with them.

Man you’re being
so cool about it!
Everybody
only sees
Andrea.
Except
for me.

Well, it takes a bit of
getting used to and is a
little strange, but you
know you’re my best buddy
after all!
We just gotta
urgently clarify
one thing!

What
then?

So Ms.
Meyer

Mama
how long
now?

Back in room
four as always.

Sit
down.

Are you into
men or women?

You’ve got
nothing to worry
about. Nobody’s
into you anyway.

Next
Mr. Müller.

Ms.
Müller.

Oh,
oops.

Pardon me
Ms. Müller.
Mama why does
that woman have
such a deep voice?

Sit
down.

In room
two please.

Ah, interesting. Transidentity
...Treatment ... Aha! Psychologist
on the case: Stefan Borchert.

Why did they
write down
Mr. here?

Are you
taking a break now?
Just a moment,
Doctor Ulrich will be
right with you.

Yes, um, you’re
treating people
with transidentity
right?
Hm, yes.

Yes, I’m very
sure, but still
I need to start
therapy.
Yes.
Yes.

In six weeks,
a first session?

Yes, at
5:00 p.m.?

Appointments.

Yes? Good.
Thanks. See
you then.

Hey
gorgeous!

then put on your
sunglasses if you don’t
want to go blind.
YOU BETTER SAY
YOU‘RE SORRY

You’re more
man than woman.

Haha, I don’t
need any with you
that’s for sure.

Uh,
hello?

In that case
I’d suggest…
Uh,
what for?

You could
make up for it with a
cup of coffee.

Ha! Because I
got blinded by
your beauty.
Uh
huh.

We should settle it man to man.

Oh, man, you‘re
totally freaky.
Let‘s go find
something better.

Paula Bulling
Paula Bulling was born in Berlin in 1986 and studied
communication and sculpture in Halle. Her debut graphic novel,
Im Land der Frühaufsteher, was published in 2012. She writes,
draws, and illustrates for Der Spiegel, the Süddeutsche Zeitung
Magazin, the Haus der Berliner Festspiele, Goethe-Institut, and the
Stuttgart Opera, among others. Her short stories have appeared
in kuš! (Riga), Samandal (Beirut), and Strapazin (Zurich). She also
translates comics and graphic novels from French into German.
Publications:
Bruchlinien, words by Anne König, Spector Books, 2019
Lichtpause, Rotopol Verlag, 2017
Wege einer Ware [A Commodity on the Move], words by Anne
König, in Lampedusa – Bildgeschichten vom Rande Europas /
Lampedusa – Image Stories from the Edge of Europe, Spector
Books, 2017
Im Land der Frühaufsteher, avant-verlag, 2012

Algiers Eye to Eye
The graphic essay is an unusual genre here in Germany, but if
one were asked to name an example worthy of the name, Paula
Bulling’s Lichtpause would be it. The Berlin artist’s impressions
of her stay in the Algerian capital Algiers are so inspired as to
bring to mind great travel writing: John Berger’s travelogues,
Julian Barnes’s Something to Declare, Elias Canetti’s Voices of
Marrakech.
Bulling shares with Canetti not only a North African object of
interest, but also a strong sense of motion and color. Admittedly,
the challenge of describing such phenomena may be greater in a
written essay, but because the graphic essay form allows readers
to evaluate the narrative’s plausibility more easily, it also runs
a greater risk of being rejected as unbelievable. Paula Bulling
avoids this through the adoption of an unconventional artistic
device, drawing every panel from a subjective first-person
perspective. By placing the reader literally “eye to eye” with
what she sees, she dismisses any possible accusation that she is
not showing us things as they are.
The author’s experience of producing reportage comics (her
first publication, Im Land der Frühaufsteher, was of this type) is
here made evident. The subjective gaze is a standard feature of
reportage, and, thanks to their highly individual graphic style,
comics further emphasize this personal element: in contrast
to written or filmed reports, they make no claim to objectivity
by presenting a journalistic text or photograph as “the truth.”
Every panel in Lichtpause is drawn from a perspective which
is that of the artist and no other, and which therefore no one
else can call into question. It’s important to note, however, that
Bulling’s narrative style here is impressionistic. Lichtpause is not
reportage, but rather an evocation of an atmosphere. The book
opens with a direct address to a “Dear friend,” and, over the
course of 36 pages, the author holds an imaginary conversation
with this absent Algerian who has opened her eyes to his city.
Now left alone, she stumbles through the swirling forms and
colors of a sun-baked metropolis that seems ever more foreign.
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Lichtpause is a graphic rhapsody in pale blue, as if the “thousand
suns” mentioned at the beginning of the story have bleached out
even the shadows.
The German title Lichtpause has a double meaning: on the one
hand, it’s the technical term for a whiteprint, a type of contactprinted reproduction; on the other, it means a break in or from
the light, a moment of reprieve or withdrawal from the sun. This
feeling of break, of intermission, permeates the story. An entire
two-page spread represents the narrator’s gaze as it sweeps
aimlessly over patterns of tiles and stones on the streets; another
page looks up at pigeons perching on a glass roof; finally, an
orange slowly consumed by a black shadow, until finally – black!
– it becomes an image of a solar eclipse, another kind of break
in the light.
Bulling’s continual variation of the sizes and divisions of the
panels lends an effective rhythm to the story, in a pictorial
arrangement that generously allows the reader to rest after the
more hectic sequences. The comic never looks other people in
the face – as one sentence reads, “If I don’t see you, you don’t
see me either.” The solipsism of this isolated observer’s chosen
strategy still manages to inspire, as Lichtpause lets its readers
bathe in the feeling of being a foreigner in a sun-drenched city
without entirely capitulating to it. Thus, Paula Bulling draws us
into a masterful portrait of Algiers.
By Andreas Platthaus
All texts in this chapter translated by Madeleine LaRue

THIS TITLE IS GUARANTEED A GRANT
FOR TRANSLATION INTO ENGLISH:
Paula Bulling, Lichtpause
[A Break in the Light]
Berlin: Rotopol Verlag, 2017, 36 pages
Sample translation: pp. 5–19
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Roland Burkart

experience of tetraplegia from a subjective perspective that
resists the sterility of medical descriptions, it also disrupts
conventional narratives of disability by demonstrating that
romantic love and sex are both important and attainable elements
of the lives of disabled individuals. Instead of ending on a note
of resigned acceptance, Wirbelsturm follows the newly disabled
protagonist as he finds new love, moves in with his partner and
leads a fulfilling life. Even while the final scene imagines the
discovery of a groundbreaking cure for tetraplegia, the overall
tone of the graphic novel remains one of hope and fulfillment.

Roland Burkart was born in 1981 and currently works as a
freelance illustrator in Lucerne, Switzerland. A trained artist, he
was rendered tetraplegic by an accident at work and has used
a wheelchair ever since. Following his rehabilitation, he studied
illustration at Lucerne University of Applied Sciences and Arts.
In his fictional graphic novel Wirbelsturm, which he originally
began as the final piece of work for his degree, Burkart deals
with his own experiences as a tetraplegic. Since his accident, he
has drawn left-handed.
Publications:
Wirbelsturm, Edition Moderne, 2017

By Elizabeth “Biz” Nijdam
Biography and sample translation by Helena Kirkby

Graphic Medicine through
Visual Poetry
Roland Burkart’s graphic novel Wirbelsturm is a unique
contribution to the growing genre of comic art and graphic
novels on illness and disability in the German language, a genre
that has developed over the past decade. A story of triumph
over adversity with autobiographical overtones, Wirbelsturm
(meaning “whirlwind”) takes full advantage of the capacity of
graphic narrative to convey the protagonist’s shock, pain and
slow process of adjustment to sudden disability, while at once
inspiring its audience and encouraging empathy among its nondisabled readership.
In MK Czerweic’s introduction to the Graphic Medicine Manifesto
(2015), she writes that comics about illness and disability disrupt
the balance of power, stating: “we believe those best positioned
to represent illness and caregiving are those living with it.” These
graphic narratives offer us the individual stories of patients,
family members, and health care professionals living with
illness, disability and chronic disease, making them visible in a
way that modern medical and contemporary literature largely
do not and cannot. The way that comics and graphic novels
are able to communicate silence or the inability to speak; to
represent experiences that are hard to describe in words, such
as trauma, depression and the internal thought processes of nonneurotypical individuals; and to impart the hardships of living
with chronic diseases such as multiple sclerosis, has given rise to
a body of graphic literature that thematizes forms of experience
which might otherwise go unarticulated.
Wirbelsturm opens with an image of its protagonist Piedro in
bed, his wheelchair parked to the right and the shadow of his
caretaker cast across his bedcovers. The second image situates
the reader in the protagonist’s body as he looks towards the nurse
entering his room. The comic’s dialog opens with a comment on
how remarkable it is how quickly one can adjust to a situation,
at which point the reader realizes that Piedro didn’t always need
to use a wheelchair.
The first few pages are dedicated to describing Piedro’s new
routine: the nurse empties the catheter bag of urine; she helps him
into his wheelchair; we watch Piedro as he prepares to wash his
face, brush his teeth, and ready himself for the day. This opening
scene captures the monotony of his daily life and the difficulty
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of completing mundane tasks which the reader might otherwise
have overlooked, before the graphic narrative flashes back to
show us Piedro’s morning routine before the accident. Moving
back and forth between past and present, Piedro recounts the
swimming incident that led to his tetraplegia.
The images are rendered in sketchy lines of black ink and
composed on the page without the restrictions of the traditional
comic-panel layout. Absent of frames or a grid system, Burkart’s
drawings merge in a poetic dialog with each other. Background
detail is minimal and the images float on the page, giving a sense
of both timelessness and placelessness, rendering the story,
which could be set anywhere in the Western world over the last
three decades, relatable for almost any audience.
While Wirbelsturm is not wholly autobiographical, knowing
that the author suffered a similar injury during a work-related
incident, which also resulted in tetraplegia, the reader is
likely to interpret the story as both autobiography and fiction.
Indeed, many of the experiences of the protagonist bespeak a
fundamental authenticity which is reinforced by the endnotes.
Furthermore, with the author’s own disability in mind, and the
awareness that Burkart only studied illustration after his accident,
the reader eventually comes to realize that the sketchy quality
of the figuration is in fact a consequence of the author’s limited
range of motion as a result of his tetraplegia. The creator’s own
experience of paralysis is thereby integral to the story’s visual
presentation.
The panel sequence depicting the events that follow Piedro’s
swimming accident is the most striking section of the graphic novel.
Through a combination of word, image, metaphor and symbolism,
Burkart depicts his movement in and out of consciousness and
his experience of hospitalization and the medically-induced coma
required to stabilize him after the accident. Here, Wirbelsturm
profoundly demonstrates the strength of this medium in
representing experience that circumvents language, capturing the
indescribable feeling of slipping in and out of reality while trying
to make sense of a completely new state of being.
Beyond the power of Wirbelsturm’s text-image combination,
this graphic novel offers important commentary on disabled
experience. It not only depicts the recovery process and
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«SWITCHING TO
AN ELECTRIC
WHEELCHAIR
GAVE ME BACK
A LOT OF
FREEDOM.»

«AND THEN,
ALL OF A SUDDEN,
IT STRUCK ME.»

already sold to English!
Roland Burkart, Wirbelsturm
[Whirlwind]
Zurich: Verlag Edition Moderne, 2017, 112 pages
Sample translation: pp. 65–81
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«I LOOKED INTO«I LOOKED INTO
THE ABYSS.» THE ABYSS.»

«AND REALISED«AND
THATREALISED
I
THAT I
WOULD BE PARALYSED
WOULD FOR
BE PARALYSED FOR
LIFE.»
LIFE.»
«BEGAN CEASE-«BEGAN CEASELESSLY TO WELL
LESSLY TO WELL
UP INSIDE ME»UP INSIDE ME»

66

«A THREATENING
«A THREATENING
MIXTURE OF FEAR
MIXTURE
AND OF FEAR AND
POWERLESSNESS»
POWERLESSNESS»
66

67

67

«AND BURST
OUT OF ME.»

«AND BURST
OUT OF ME.»

«UNTIL I HAD «UNTIL I HAD
RESIGNED
RESIGNED
MYSELF
MYSELF
TO IT.»
TO IT.»

«A LONG
PROCESS.»

«AGAIN AND
AGAIN.»

68

68

«A LONG
PROCESS.»

«AGAIN AND
AGAIN.»

69

69

CHIN UP,
CHIN UP,
OLD CHAP,
OLD CHAP,
YOU‘LL BE
YOU‘LL BE
FINE. I‘VE BEEN FINE. I‘VE BEEN
IN A WHEELIN A WHEELCHAIR FOR
CHAIR FOR
FIFTY
FIFTY
YEARS.
YEARS.
«I STOPPED
SMOKING .»

DO YOU
WANT A
CIGARETTE?

DO YOU
WANT A
CIGARETTE?

«I STOPPED
SMOKING .»

SEE YOU AROUND
SEE YOU AROUND

«I THEN MET «I THEN MET
CHARLOTTE. MYCHARLOTTE. MY
PHYSIOTHERA- PHYSIOTHERAPIST.»
PIST.»

70

70

71

71

READY?

READY?

TRY TO DRAW TRY TO DRAW
YOUR SHOULDER
YOUR SHOULDER
BLADES RIGHT BLADES RIGHT
DOWN.
DOWN.

THERE‘S STILL THERE‘S STILL
GOOD MOVEMENT
GOOD MOVEMENT
IN YOUR TORSO.IN YOUR TORSO.

ARE YOU
OKAY?

KEEP
GOING!
JUST ONE
MORE
MINUTE.

KEEP
GOING!
JUST ONE
MORE
MINUTE.

«I COULDN‘T IMA«I COULDN‘T IMAGINE HER GETTING
GINE HER GETTING
INVOLVED WITHINVOLVED WITH
SOMEONE LIKE SOMEONE
ME.
LIKE ME.
NOT THE WAY NOT THE WAY
THINGS WERE.» THINGS WERE.»
BRILLIANT.
BRILLIANT.
THAT‘S ENOUGHTHAT‘S ENOUGH
FOR TODAY.
FOR TODAY.

ARE YOU
OKAY?

«BUT I WAS
«BUT I WAS
WRONG, AND WRONG, AND
CHARLOTTE KNEW
CHARLOTTE KNEW
EXACTLY WHAT EXACTLY WHAT
SHE WAS GETTING
SHE WAS GETTING
INTO.»
INTO.»

72

72

73
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«NOW I‘M LIVING
«NOW I‘M LIVING
WITH CHARLOTTE.»
WITH CHARLOTTE.»

«MY OLD FLAT «MY OLD FLAT
DIDN‘T QUITE FIT
DIDN‘T QUITE FIT
MY NEW NEEDS.»
MY NEW NEEDS.»

«IT WAS HARDER
«IT WAS HARDER
THAN I THOUGHT
THAN I THOUGHT
AT THE START.»AT THE START.»

74
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«SO WE STARTED
«SO WE STARTED
LOOKING FOR LOOKING FOR
SOMETHING MORE
SOMETHING MORE
SUITABLE WHILE
SUITABLE
I
WHILE I
WAS STILL IN WAS STILL IN
REHAB.»
REHAB.»
75
75

«WE‘VE BEEN «WE‘VE BEEN
TOGETHER FOR TOGETHER FOR
TWELVE YEARS TWELVE YEARS
NOW.»
NOW.»

«AND THERE‘S STILL
«AND THERE‘S STILL
THIS INVISIBLETHIS INVISIBLE
CONNECTION CONNECTION
BETWEEN US.» BETWEEN US.»

«LIKE SOMETHING
«LIKE SOMETHING
IN THE AIR.»
IN THE AIR.»

76

76

77

77

«AND I‘VE LEARNT»
«AND I‘VE LEARNT»

«MEANWHILE, I«MEANWHILE,
HAVE
I HAVE
REGAINED MUCH
REGAINED
OF MY MUCH OF MY
FREEDOM AND INDEPENFREEDOM AND INDEPENDENCE.»
DENCE.»
«WHEELCHAIR
LOCKED.
HANDS
ON THE
CONTROLS.
CHECK YOUR
MIRRORS.»

«PHYSICAL
DESIRE IS
UNCHANGED.»

«OFF WE GO!»

78

«AND DESPITE
A LACK OF
‚SENSATION‘,
EVERYTHING STILL
FUNCTIONS
PERFECTLY.»

«TO GO WITH THE
«TO GO WITH THE
FLOW»
FLOW»

«I‘VE STOPPED «I‘VE STOPPED
FIGHTING»
FIGHTING»
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Robert Deutsch
Robert Deutsch was born in 1981 in Köthen and studied illustration
and communication design in Halle. He has worked as a freelance
illustrator and graphic designer since 2012. His work has been
exhibited in Porto, Berlin, Leipzig, and Los Angeles, among other
places, and published in numerous magazines, including Monopol,
Arte, and American Collectors Art Magazine. In 2014, he was
awarded the GiebichenStein Design Prize for Best Communication
Design. Robert Deutsch lives and works in Leipzig. Turing is his
first graphic novel.
Publications:
Turing, avant-verlag, 2017

Dip the apple in the brew, let Alan
Turing’s life shine through
Robert Deutsch’s Turing keeps a teddy bear in his night-table
drawer, wears a gas mask to protect himself from hay fever
whilst cycling, ties a clock to his waist to remind him to stop
for teatime, and chains his teacup to his office heater to keep
his colleagues from borrowing it. Supposedly captivated by the
Disney film Snow White, the real-life scientist would also sing
“Dip the apple in the brew, let the sleeping death seep through” (the
song of the evil stepmother) whilst biking through the university
campuses of Cambridge and Princeton. But while, in her story,
Snow White is saved by love (a prince’s kiss), this graphic novel’s
protagonist is doomed by love in his, as Alan Turing, known to
most of us as one of the pioneers of the modern computer and
a mathematician whose brilliance saved millions of lives during
World War Two, was also a gay man in 1950s England, at a time
when non-heterosexual orientation was still a prosecutable
offence.
The chronicle begins on June 7, 1954 in Wilmslow, Cheshire. A
housekeeper walks up to and through the open door of a house
where she finds Turing, lying deceased in his bed. Flashback to
Manchester, three years earlier: Turing, standing in front of a
cinema, encounters blue-eyed blond-haired Arnold Murray and
invites him for a drink. Turing’s naïve sensibility quickly becomes
apparent as Murray convinces him to foot the bill (he will later
steal money from Turing’s wallet, the morning after their first
sexual liaison). A young boy mercilessly taunts a neighbouring
customer’s sausage dog from outside the restaurant window,
humorously echoing Murray’s sway over Turing, whose affection
for the young man is immediate and (as we will later discover)
fiercely loyal.
The narrative proceeds with Turing’s daily life and work at the
National Physical Laboratory in Teddington, London where he is
building the super-machine, an artificial brain which he hopes one
day to put into the hands of the average citizen, enabling them at
last, he says, to be on a par with the intellectuals of the day.
A series of strange break-ins at both Turing’s home and office
(orchestrated by a friend of Murray’s) lead us to the crux of the
story, when, in trying to protect his lover from being accused of
the crime, Turing confesses his romantic affair with Murray to
the police. At this point the officials accuse him of being in direct
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violation of paragraph 17 of the UK Criminal Law Amendment
Act (asserting homosexuality to be an illegal and prosecutable
offence). Turing is given the choice between incarceration or
hormone therapy. He chooses the latter and, as the treatment
takes effect, we see his mind and body progressively disintegrate
over the course of the treatment, while his rights to perform
research are revoked and his personal life is disrupted by
constant surveillance.
Exhausted and exasperated, at the end of the book Deutsch’s
Turing wanders into the woods where, flanked by his imaginary
fairy-tale companions Snow White and the seven dwarves (who
appear intermittently throughout the story), he takes his own life
by eating an apple that he has poisoned. In reality, the forty-oneyear-old Turing took his life with cyanide poison, and, although
a half-eaten apple was found by his bedside, no connection
between the apple and the poisoning was ever verified.
Robert Deutsch’s images are painted in acrylics with a childlike
simplicity which seems to echo Turing’s character as he depicts it.
His use of close-ups, alternate perspectives, and panels spanning
across pages reveal his skill in maximizing the storytelling
potential of the comic genre. Deutsch’s debut graphic novel is
a charming, humorous and clever character study of this great
mathematician and computer pioneer, focusing less on his muchchronicled accomplishments during World War Two and more on
his individuality and courage in the face of unjust prosecution.
When we contemplate the influence of Turing’s scientific
accomplishments in so many aspects of contemporary life in the
Western world, this graphic novel also acts as an urgent reminder
of the potential consequences to the many when wielding
unethical and discriminatory laws against the few.
By stef lenk
Biography and sample translated by Madeleine LaRue

THIS TITLE IS GUARANTEED A GRANT
FOR TRANSLATION INTO ENGLISH:
Robert Deutsch, Turing
Berlin: avant-verlag, 2017, 192 pages
Sample translation: pp. 18–35
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Hamed Eshrat
Hamed Eshrat was born in Tehran in 1979 and studied Visual
Communication at the Berlin Weißensee Art Academy and
Massey University in Wellington, New Zealand. He works as a
designer, freelance artist, and author in Berlin. In his first graphic
novel, Tipping Point – Téhéran 1979 (published in French by
Éditions Sarbacane), he tells the story of his family’s experiences
during the political upheaval in Iran in the 1970s. Venustransit
was selected as one of the ten finalists of the Berthold Leibinger
Comic Book Prize in 2015. He draws inspiration for his graphic
narratives from theatre, film, literature, painting, and music
Publications:
Nieder mit Hitler! Oder warum Karl kein Radfahrer sein wollte,
words by Jochen Voit, avant-verlag, 2018
Venustransit, avant-verlag, 2015

Reinventing Sisyphus in Berlin
The goals of art and literature should not necessarily be limited
to reflecting on what has gone wrong in the world, but should
rather extend to examining how we might work towards solving
its – and our – problems. In today’s intellectual climate, rife with
critics, doomsayers and dystopian novels, Venustransit offers a
refreshing change, speculating on life, love and a possible future
for Berlin emerging from the continued evolution of a city already
famed for its resilience in the face of oppression.
The protagonist of Venustransit, Ben is an illustrator who makes
his daily living as a programmer. Finding himself in a creative
lull, all Ben’s drawings become populated with the dour character
of Sisyphus rolling a huge ball of what seems like yarn up a
hill, only for it to repeatedly unravel and roll back down. Here,
Eshrat’s sketch-like pencil drawings with no formal frames give
us the feeling of being allowed small intimate glances into Ben’s
personal world.
Ben’s stress, working overtime, and cynicism are taking their toll
on both him and his girlfriend Julia, who, soon after the book
begins, has had enough of Ben’s depression and insists on having
some time apart. Ben, hoping to save the relationship, returns
home one night with a conciliatory surprise gift of two flight
tickets to India, only to see that Julia has moved out of their
apartment and taken all of her belongings.
Devastated, he haunts the city’s streets and nightclubs trying to
accustom himself to what his friends proclaim to be his “new
freedom” but finds himself emotionally unable to move past the
break-up. Desperate for a change, Ben heads off to India alone,
where three months of chaos, contemplation, and drawing brings
him a new kind of inner peace.
He returns to a Berlin that is still in the grip of urban tension
and undergoing feverish gentrification. Brooding unrest reaches
its peak in a food-fight between neighbourhoods, when hiding
behind a symbolically significant Guy Fawkes mask doesn’t
prevent Ben from being hit with the (decaying) fruits of the
conflict. During this time he meets Imma, also an illustrator; the
wheels of change start rolling as they get together and Ben quits
his much-resented job.
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An art competition surfaces, promising €10,000 to the winning
artist/s who can incorporate both the theme of “risk” and an
innovative use of the massive Haus Der Statistik building at
Alexanderplatz in the city’s centre into their project. With the help
of his friends, one of whom works at the Tagesspiegel (a major
Berlin newspaper), Ben stages a V for Vendetta style hijack of the
media, projecting a false news story on the building’s facade that
announces a government initiative to implement basic income
and what they christen a “dual Sisyphus” reform, where jobs
are to be split in two to solve the problem of ever-increasing
overtime for some and consistent unemployment for others. This
wins them the €10,000, which they use to undertake their own
act of regeneration: founding a communal media collective to be
run by the people working there instead of the profiteers.
In 1989, a botched (and televised) press conference caused tens
of thousands of East German citizens to flock to the borders
of the Berlin Wall, overwhelming confused guards who were
persuaded to open the gates, and initiating reunification. Here,
in a story about people power tailored for twenty-first century
Berlin, Venustransit insists that the impetus for change in the city
still lies in making sure that the (r)evolution will be televised. And
in a time where the distribution of fake news by so many of our
media outlets is being called the “new normal,” the new normal
has never looked so promising.

i Was just aT The
bank because of the loan
for Julia's surPrise. Sucked
big time, these assholes
are all the same!

Think
you’re
so much
betTer?

We all jusT Want to be loved,
even The assholes. and believe me,
they need iT The most.
do you
believe all
humans have a
basic morality?

oh
dear.

beule To Ben, come in
please! If the masTer is done
philosoPhizing, we can
take off.

does thaT
mean no?
no.

“o captain!
my captain!”
Time to go.

By stef lenk
Biography and sample translation by Zaia Alexander

THIS TITLE IS GUARANTEED A GRANT
FOR TRANSLATION INTO ENGLISH:
Hamed Eshrat, Venustransit
[Venus Transit]
Berlin: avant-verlag, 2015, 256 pages
Sample translation: pp. 14–27

“Preaching morals
is as easy as finding
grounds for them is
difficult.”

* Friedrich Nietzsche: Untimely Meditations
• 14 •
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hoW’s the
draWing
going?

no
time.

excuse
me?

i’ve goTta geT
to The office,
PuT ouT another
fire...

• 15 •

What!
on SaTurday?
What about
the exhibit?

i’ll make
iT up to you...
you can still
go WiTh
julia.

• 16 •

one Week later...
ben! Please
don't always leave
my records lying
around!
i’ll do the
dishes and Then we
can get going.

you haven't forgoTten
about iT again?

• 17 •

uhh...
i’m afraid so.

• 18 •

sorry, my
head Was inTo
draWing.

of course, iT’s your
mother's birThday, as if
i could forget thaT!

hoPefully They
won't be serving
thaT horrible
goulash again!

is Ralf sTill together WiTh thaT oddball?
ralf and Sandra
have been married
for tWo years, you
oddball!

ben, I’d
rather go alone.
you’ll just get drunk
again and argue with
everybody.

Then I can
conTinue
draWing!

you have
to learn hoW
to be hapPy again!
you’re consTantly
comPlaining about
everyThing.

• 19 •

• 20 •

• 21 •

• 22 •

We’ll miss
our bus!

good
mwooooorning!

and The
phoTos?

ok, Then they’ll
probably end up in a Porno
on The inTernet.

should I
go geT some
fresh rolls?

nonsense, The
cleaning guy Will find
iT, marry you, and you’ll
have loTs of children
with him.

no thanks,
i already had
breakfast!

hey!
you guys
forgoT your
phoTos!

don’t bother,
jusT geT rid of the
botTles insTead!

• 23 •

• 24 •

The next
one's coming in
fifTeen minutes,
i'm going to miss
my Train.

if you guess the
game, you'll geT The
curly girls' number.

here,
take ‘em!

Who are
they anyway?

2:1

for Real Madrid!
These shit Ty
preservatives!

ali, you
ought to add some
organic sTuff to your
invenTory.

organic
chiPs!?
When will
you be ba
ck?
We need
to talk!

you
ok?

• 25 •

• 26 •

your pessimism totally
drags me doWn. i geT That you
think everyThing sucks, but then
aT leasT you have to Try and
change someThing.

ben, I
can't take it
anymore.

i’m actually
quiTe satisfied.

you still
kneW What iT
was on our last
excursion.

That's not true.
you’ve become so biTter.
Try To be haPpy again.

if I hear iT one
more Time, haPpiness,
hapPiness, haPpiness!
nobody even knows What
thaT is anymore.

i’ve goT To go To the office. Can
we Please talk abouT it tomorroW?

• 27 •

Maximilian Hillerzeder
Maximilian Hillerzeder was born in Bad Reichenhall in 1991.
He moved to Leipzig in 2011, initially for casual work and
portfolio courses. In 2014 he began a graphic design degree at
the Hochschule für Grafik und Buchkunst at Leipzig’s Academy
of Fine Arts, and has been studying illustration there since 2016.
His first and second book-length publications were with Edition
Kwimbi, and he regularly publishes autobiographical short stories
on the web-comic blog Hillerkillers Zeugblog. In 2015 he was
awarded the ICOM Independent Comic Prize for Als ich mal auf
hoher See verschollen war, and the Lebensfenster Prize for his
web-comic blog.
Publications:
Maertens, Jaja Verlag, 2018
Als ich mal plötzlich in der Wüste gewesen bin, Edition Kwimbi,
2018
Als ich mal auf hoher See verschollen war, Edition Kwimbi, 2015

From the daily grind to fighting crime
Maertens is one of those countless workers in the service
industry who don’t especially stand out to most of the people
who encounter them. The lanky young man with the prominent
mane of black curls is an experienced server behind the counter
of a burger bar who sometimes works shifts for his colleagues.
In his free time Maertens is a keen amateur detective, though his
activities are limited to solving the puzzles in mystery books,
reading Agatha Christie and watching crime drama on TV.
He is taken completely by surprise, then, when a stranger, one
Herr Sandberg, approaches him on account of his abilities as a
criminal investigator and pleads for Maertens’ help in the search
for his daughter, who has been abducted. Reluctantly at first, but
then with a certain determination to solve the case, the otherwise
unambitious Maertens accepts the challenge. However, the whole
thing turns out to be more complex than it first seems.
Since his debut with Als ich mal auf hoher See verschollen war,
published in 2014, Maertens is Maximilian Hillerzeder’s longest
graphic novel to date. He is currently studying illustration at the
Hochschule für Grafik und Buchkunst at Leipzig’s Academy of
Fine Arts, and has been publishing the web comic Hillerkiller for
some time. Maertens was a surprise inclusion on many best-of
lists of graphic novels of 2018, and rightly so. With an incredible
surety of style, Hillerzeder plays with the clichés of the detective
genre, while satirizing them at the same time. Neither is
Maertens a true detective story over all; rather, it makes ironic
use of the detective story’s narrative techniques in unfolding an
absurdly convoluted plot which is ultimately a social critique.
The protagonist Maertens appears to be a loser, hedonist and
nerd all at once. Living from one wage-slip to the next, he has
a lonely existence without any close ties and numbs himself by
consuming various forms of entertainment. In the course of the
story, Maertens meets the odd and desperately unhappy Herr
Sandberg as well as numerous other characters who have their
own fixed place in a highly structured society oriented solely
towards profit. Hillerzeder’s idiosyncratic humour is expressed
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through his endearingly odd characters, drawn with thin lines,
and their flippant dialogue. The illustrator makes intelligent use
of the formal conventions of the graphic novel in a variety of
different ways to produce aha moments for the reader, such as
when the monotony of Maertens’ working day is exposed as an
endlessly repeating loop of the same scenes and set phrases.
Although, at first glance, Maertens seems to be a funny comic, in
the end, the illustrator’s constant scrutiny of his own medium and
his building in of small, surreal ideas as he expands his initial cast
of human characters to include other creatures, anthropomorphic
plants and animals – ideas which at first seem peculiar – come
together to form a coherent whole which holds an original mirror
up to our society.
By Ralph Trommer
All texts in this chapter translated by Ruth Martin

THIS TITLE IS GUARANTEED A GRANT
FOR TRANSLATION INTO ENGLISH:
Maximilian Hillerzeder, Maertens
Berlin: Jaja Verlag 2018, 150 pages
Sample translation: pp. 3–17
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Jakob Hinrichs

debauchery. For example, the cool blues and somber purples
of Ditzen’s time in prison contrast sharply with the bright
reds, oranges and yellows of his visit to the local bar and the
barmaid’s apartment. Culminating in a two-page spread that
recalls the colors and the horror of Edvard Munch’s The Scream
(1893), Hinrichs’ mobilization of art historical references becomes
undeniably explicit.
Overall, Hinrichs’ Hans Fallada. Der Trinker is a fascinating
example of the capacity of a graphic adaption of a literary text
to produce substantial commentary on the original text while
ruminating on the process of adaptation itself.

The Berlin-based illustrator and comic book artist Jakob Hinrichs
is known for his bold and expressionistic graphic style. Since
graduating from the Berlin University of Arts he has worked
internationally, for publications such as the New York Times,
The Boston Globe and The Guardian. His first graphic novel, an
adaptation of Arthur Schnitzler’s Traumnovelle [Rhapsody: A
Dream Novel, or Dream Story] published in 2012, was highly
acclaimed by critics and the press, and has been translated into
several languages. His second, Hans Fallada. Der Trinker, was
shortlisted for the Fauves d’Angouleme award in 2015 and chosen
for inclusion in the collection Die schönsten deutschen Bücher by
Stiftung Buchkunst in 2016.

By Elizabeth “Biz” Nijdam
Sample translation by Zaia Alexander

Publications:
Hans Fallada. Der Trinker, Aufbau Verlag, 2018 (First Edition:
Metrolit Verlag, 2015)
Draußen vor der Tür, by Wolfgang Borchert, Walde und Graf
Verlag, 2018
Traumnovelle, adaptation of Arthur Schnitzler’s eponymous
novella, Büchergilde Gutenberg, 2012

A rumination on adaptation and art
Jakob Hinrichs’ Hans Fallada. Der Trinker, a graphic adaptation of
Hans Fallada’s 1950 novel Der Trinker, is both a striking example
of comic art and an important commentary on the process of
adaptation itself. Fallada began working on the original novel
in 1940, when he was imprisoned in a criminal asylum for the
attempted murder of his ex-wife Anna Issel. Written in diary form,
Fallada’s original Der Trinker recounts the events that led up to
his arrest through a fictional lens, portraying the consequences of
the rapid onset of his alcoholism.
Thus, while it is widely acknowledged as autobiographical,
Fallada’s novelization of the events surrounding his attempt to
murder Anna Issel pivots around a fictional protagonist, Erwin
Sommer. Hinrichs‘ adaption, on the other hand, conflates the
fictional Sommer with Fallada himself, offering a version of
Der Trinker that integrates the events of the author’s life into
the plot of the novel and vice versa. Combining quotes from
the original text with excerpts from Fallada’s letters and other
sources, Hinrichs’ graphic novel brings substantial depth to
the interpretation of Der Trinker while at once comprising a
commentary on the process of adaptation and the role of the
author’s life in fiction.
Hinrichs’ Hans Fallada. Der Trinker opens by identifying his
protagonist by Fallada’s real name, Rudolf Ditzen, thereby
establishing “Hans Fallada” as having been as fictional a character
as Ditzen’s own protagonist in Der Trinker, Erwin Sommer.
Hinrichs then contextualizes Ditzen’s book by informing the
reader that on September 4th, 1944, Ditzen surrendered to the
city of Neustrelitz for having attempted to shoot his (recently)
ex-wife dead. With permission from the prison director, he began
writing Der Trinker while incarcerated.
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Shifting between the past and present of Ditzen’s life, before
and after he attempted her murder, Hinrichs constructs a version
of events that offers a very different story to that of Ditzen’s
own quasi-autobiographical account. In Hinrich’s version, the
apparently single protagonist is referred to by all three names
– Sommer, Fallada and Ditzen – and by the end of the graphic
novel, when his psychosis is at its peak, even the protagonist
himself begins to conflate these three identities. The narrative
is recounted through excerpts from Ditzen’s letters and the
novel, while the dialog is often the product of Hinrichs’ own
interpretation of, or reaction to the events. Furthermore, the
various scenes presented as part of the events in Hinrich’s Hans
Fallada. Der Trinker span Ditzen’s entire lifetime. Incorporating
the history of his substance abuse and morphine addition, his
suspected homosexual love affair and subsequent failed suicide
pact, and his repeated incarcerations in mental institutions,
Marked by shifts in representational mode, these different
elements of Ditzen’s past offer additional insight into the violent
criminal act that landed him in jail.
The images add a striking layer of interpretation to Sommer/
Fallada/Ditzen’s path to alcoholism and the collapse of his
marriage. The color palette shifts according to the protagonist’s
mood and level of inebriation, and both the selection and
saturation of color and the figuration recall the expressionist art
of the early 1900s. Featuring the flattened space and distorted
bodies of early German modernism, specifically German
expressionism, new objectivity and the artists Max Beckmann,
Otto Dix, and George Grosz, Hinrich makes use of pre- and postWorld War One German aesthetics to further develop his graphic
narrative depiction of the protagonist’s growing alienation and

THIS TITLE IS GUARANTEED A GRANT
FOR TRANSLATION INTO ENGLISH:
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[Hans Fallada: The Drinker]
Berlin: Aufbau Verlag, 2018, 176 pages
Sample translation: pp. 10–25
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Regina Hofer
Regina Hofer was born in Linz, Austria in 1976. She completed
a degree in graphic design at the Salzburg Mozarteum, and a
degree in painting and graphic design at the Academy of Fine
Arts in Vienna. She has been working as a freelance animator and
illustrator since 2002. Blad is her first graphic novel.
Publications:
Blad, Luftschacht Verlag, 2018

I’ve seen monsters!
Let’s get the most pressing issue out of the way first, so we can
understand what she’s talking about. The anorexia, the constant
tormenting desire to eat until she’s full; and then the binges that
make her want to vomit, though she’s too exhausted to manage it
– Blad is Regina Hofer’s account of the eating disorders that have
plagued her since childhood. The book contains two stories of
almost equal length, each narrated in a strict grid of four square
pictures per page, drawn in breathtaking black and white. The
first of these stories confronts the reader with anorexia nervosa
and bulimia, without any beating about the bush or regard for
sensitivities. Above all, it shows what these illnesses can do to
the inside of a person – both their gut and their psyche. “I’ve seen
monsters!” the narrator says at one point.
The sparse but precisely written captions read like sober status
reports. “I’m hungry and afraid of eating.” Or: “Anorexics aren’t
always thin.” They are accompanied by pictures of a woman,
distorted and stiff-looking, who seems to be speaking the words
in the panels, sometimes as an adult, then as a child or a teenager.
These are interspersed with pictures of quite different things,
symbols and symbolic objects. One drawing is simply black. “At
the time, I didn’t yet know why I was ashamed,” the caption
reads. Regina Hofer finds wonderful pictorial expression for
those things that can’t be drawn, producing images that are often
ambiguous and thus allow the reader their own interpretation.
“This is me about two weeks ago,” the titular story begins,
head-on. The first panel shows a face: indefinable, strange, in a
bathroom. The tiles on the wall feature a repeating pattern of a
circle with a dot at the centre – a pattern that will return again
and again, in a whole host of variations. It quickly becomes clear
that Regina Hofer is telling her own story in an almost oppressive
way, as forthright as it is intimate. “I think about food a lot,” she
says. “What I’m allowed to eat today … If I’m allowed to eat today,
or how much … But I already know that.” By the end, the reader
has walked a mile in her shoes and is therefore equipped for the
second part.
It’s almost paradoxical: only now, when you know the author’s
state of mind, the labyrinth of her fears and her torment, do you
realize that you’ve learned almost nothing about her. Yes, there is
the claustrophobic atmosphere of her home, the Mühlviertel area
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of Linz where Regina Hofer was born and grew up, her problematic
father. But beyond this, the elements which go to make up her
personality, who she is, only come to light in the second part
which is entitled To War, with reference to Shakespeare’s Wars of
the Roses plays. She moves to Salzburg and studies art, majoring
in graphic design at the Mozerteum, cuts the umbilical cord tying
her to her parents’ house and stands on her own two feet. Later,
she will go on to work as a cartoon animator.
Blad, the title, is a derogatory colloquial Austrian word meaning
“chubby” or “fat.” The girl pictured on the cover, however, looks
slender, capturing in a single image the whole of the dilemma
in which Regina Hofer is caught – something that, admittedly,
you only understand after reading the book. Blad is Hofer’s first
graphic novel, and a masterful debut: she succeeds brilliantly in
making tangible and comprehensible even those things that can’t
be shown or precisely named, and does so with a rare intensity.
This is truly a great art.
By Andreas C. Knigge
All texts in this chapter translated by Ruth Martin
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already sold to English!
Regina Hofer, Blad
Vienna: Luftschacht Verlag 2018, 120 pages
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Regina Hofer, Blad
Vienna: Luftschacht Verlag 2018, 120 pages
Sample translation: pp. 71–75
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Antonia Kühn
Antonia Kühn was born in 1979. She studied communication
design at Muthesius University, Kiel, and illustration at Hamburg
University of Applied Sciences. She now lives in Hamburg and
works as a freelance illustrator and graphic author. Her work
has been exhibited on numerous occasions at the Fumetto Comic
Festival in Lucerne, at the Hamburg Comic Festival, and in the
Graphic Novel Exhibition at the Stihl Waiblingen Gallery. Lichtung
is her first graphic novel.
Publications:
Lichtung, Reprodukt Verlag, 2018

Innovative Storytelling from
Hamburg
Take Bruce Wayne, who loses his parents as a young boy and
later decides to fight crime in the guise of a bat, or the teenage
heroine of I Kill Giants (Joe Kelly/Ken Nimura), who escapes
from the reality of her mother’s terminal illness into a fantasy
of herself as a warrior with a mandate to save the city – young
people whose attempts to cope with the (actual or imminent) loss
of a parent constitute a pivotal narrative element, a trope found
inside and outside of comics. But what about a mother who has
taken her own life, and a family that was powerless to stop her
doing so?
In Antonia Kühn’s stunning debut comic Lichtung, the mother
is notably absent, though it takes some time to find out why.
Eleven-year-old Paul lives in a faceless housing estate with his
father and his older sister Laura. When he is not in school, we
see him in the family apartment doing homework, looking at
old photographs, remembering bygone vacations, but really just
waiting for someone to come home. It won’t be his teenage sister
Laura – she has been spending more and more time with new
friends, who are not the kind that most parents would wish for
their daughter. And while their father may be trying his best, his
shift work in a factory leaves little time for taking care of the
children, and Laura’s furious rebuttals of his helpless attempts
to keep the memory of their mother alive speak a desperate
language of their own.
Kühn’s quiet, often wordless images of their broken family life
center on Paul’s fragmented memories of better days: a toy
mobile made by Paul’s aunt, a stone bought in a flower shop with
his mother in happier times, the vacations the extended family
used to enjoy together. A subtle turning point arrives when, late
one night, the boy decides to go look for his sister who hasn’t
been home for days. He finds Laura in the woods with her friends,
and after she chases him away, Paul climbs into the car of a
complete stranger who has promised to take him home. Though
the moment itself is scary, we soon realize that the man is truly
interested in Paul’s safety rather than in taking advantage of him.
While another storyteller might have taken this character further,
perhaps as a prospective friend for Paul’s father, Kühn never
alludes to him again. The abandonment of a plot line fits well
with the juxtaposition of stray visual impressions, memories and
dreamlike sequences that evoke this family’s mute unhappiness.
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The ending offers a sliver of hope: when Paul goes looking for
Laura again, she takes his side, and this time the car that brings
the children home is their father’s.
Antonia Kühn studied illustration and visual arts in Hamburg
under the doyenne of German comics, Anke Feuchtenberger, and
Lichtung is a testimony to Feuchtenberger’s own engagement
with the essayistic potential of comic narratives, a research
interest she has been sharing with her students and exploring in
her own work for some time now. Quietly revolutionary, Lichtung
is a beautiful and poignant example of comic storytelling. The
book relies on the art of drawing at least as much as it does on
language, implying that where words are not enough, images may
very well lead to unexpected and moving insights.
By Brigitte Helbling
Biography and sample translation by Helena Kirkby

THIS TITLE IS GUARANTEED A GRANT
FOR TRANSLATION INTO ENGLISH:
Antonia Kühn, Lichtung [Clearing]
Berlin: Reprodukt Verlag, 2018, 256 pages
Sample translation: p. 3

144

145

Antonia Kühn, Lichtung [Clearing]
Berlin: Reprodukt Verlag, 2018, 256 pages
Sample translation: pp. 15–23
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Antonia Kühn, Lichtung [Clearing]
Berlin: Reprodukt Verlag, 2018, 256 pages
Sample translation: pp. 33–37
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Sebastian Rether
Sebastian Rether is an illustrator, artist and author. He studied
communication design at the Konstanz University of Applied
Sciences and illustration at the Hamburg University of Applied
Sciences. In 2009, he completed an internship at the Office of
Paul Sahre (O.O.P.S.) in New York City. Now living and working
in Hamburg, Rether’s clients include German newspapers
and magazines such as Der Spiegel, Süddeutsche Zeitung and
ZEITmagazin. Foc/Feuer is his first graphic novel.
Publications:
Foc/Feuer, Edition Büchergilde, 2016

A Dog’s Life
The “ninth art” owes its only Pulitzer Prize to date to Art
Spiegelman, whose self-confronting Holocaust parable, Maus
– A Survivor’s Tale, remains the gold standard for the artistic
treatment of World War Two crimes in graphic novel form. No
review of a war-themed comic book fails to mention Spiegelman,
though other artists have since set their own high standards.
These include Jacques Tardi, whose work leads us into the mire
of the trenches of World War One, and Joe Sacco, who depicts the
grim depths of present-day conflict like no other.
In this context, Sebastian Rether has caused something of a
sensation with Foc/Feuer. Based on his grandfather’s World War
Two diaries, the book is a prime example of minimalism within
the comic genre. Using outlines, images and allusions, Rether
follows his grandfather’s story from the moment he reports for
military service in the Romanian army on March 1, 1939 (foc is the
Romanian word for fire), through to the mobilization of troops,
the horrors of war, and the anti-hero’s desertion in a moment
of panic. The gaps in his grandfather’s memory are represented
as white space between and within the images. The hidden
implication is that these lacunae also represent his grandfather’s
silence about his own feelings of guilt.
The facts are so well known that there is no need for a detailed reenactment. Rather, Rether’s minimalist approach takes the story
to a universal level wherein the people and landscapes, drawn
in fine black lines, figure as empty shells into which readers
can pour their own knowledge of history. Rether has banished
foregrounds and backgrounds, scenery and detail from his comic.
These would only distract from the bigger picture of a history
which he describes in spare and subtle strokes of the pen as the
adventures of a modern Don Quixote. Like Cervantes, Rether
peppers his grotesque tale of humanity with comic moments and
the everyday absurdities of war – for example, when he portrays
shivering horses huddled in blankets, or has a tiny bird perch like
a spike on top of a steel helmet.
Rether’s use of figurative abstraction is directly reminiscent of
Maus: as he explains in his introduction, here animals act as
metaphors for humans and their war machines. The quixotic antihero comes in the guise of a dog; Romanian tank units appear as
legions of giant tortoises; Russian aircraft swoop as eagles with
outspread wings. Sebastian Rether’s debut graphic novel is also
an extraordinary work of art in its own right which has already
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been awarded the Konstanz University of Applied Sciences
Design Prize and the Stiftung Buchkunst prize for emerging book
designers. Foc/Feuer portrays the war as a blinding inferno one
minute, gently flickering flames the next. But no matter what
form it takes, it is clear that this war will leave no one unscathed.
Dialogue is scarce in Foc/Feuer, and there are very few narrative
captions. On one double-page spread we see mounted soldiers
in a village, and in the top right-hand corner, set erratically on
two broken lines, the words “Suddenly, shots were fired.” Here,
the typesetting captures the abrupt machine-gun staccato and
the chaos breaking out among the soldiers. Further on, a single
wobbly sentence, “We passed the day with stories of home,”
conveys the emotional ups and downs triggered by talk of a home
far away. This remarkable coherence of illustration, narrative and
typesetting makes for a very memorable reading experience.
By Thomas Hummitzsch
Review and sample translation by Rachel McNicholl

THIS TITLE IS GUARANTEED A GRANT
FOR TRANSLATION INTO ENGLISH:
Sebastian Rether: Foc/Feuer [Foc/Fire]

9

Frankfurt/Main: Edition Büchergilde, 2016, 368 pages
Sample translation: pp. 9–21
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Mikael Ross
Although Mikael Ross was a keen reader and illustrator of comics
right from early childhood, his path to becoming a comic-artist
was slightly circuitous. He was born in Munich in 1984 and
initially trained as a tailor with the Bavarian State Opera. Moving
to Berlin and studying at the Weissensee School of Art influenced
his first long story, Herrengedeck. In 2018 Mikael Ross was the
first person to be awarded the Berlin Senate Department for
Culture and Europe’s top work grant for comic artists.
Publications:
Der Umfall, avant-verlag, 2018
Totem, words by Nicolas Wouters, avant-verlag, 2016
Lauter Leben!, words by Nicolas Wouters, avant-verlag, 2014

Scenes from an “other” life
In the middle of the night, Noel is awoken by a loud noise. He
goes down the corridor and finds the bathroom door is locked.
Through the top window, he can see his mother, with whom he has
just spent his birthday evening, lying motionless on the ground.
He realizes that something must be wrong with her, because she
normally only sleeps in bed.
Noel is mentally handicapped, and has always been cared for by
his mother. Following her heart attack – in his terminology, her
“stroke” – his life fundamentally changes.
Mikael Ross, who works as a freelance illustrator in Berlin, has
in recent years come to be known as one of Germany’s most
innovative graphic illustrators. After his debut Herrengedeck he
went on to work with the Belgian graphic author Nicolas Wouters,
who wrote the script for the graphic novel Lauter Leben!, which
dealt with the situation of squatters in Berlin in the 1980s.
Totem (2016), a taut and shocking story about the experiences
of a group of teenagers on a hiking trip, was also based on a
text by Wouters. Research for Ross’s next project took him to
Neuerkerode in Lower Saxony, a community that provides work
and a home to people with disabilities. Ross was commissioned
to create a graphic tribute to mark the 150th anniversary of the
Neuerkerode Protestant Foundation. Over the course of two
years, he made several visits to find out more about the people
who live there, to hear their stories, and to develop his own ideas.
He submitted the first drafts of his book to the Berlin Department
of Culture for a graphic novel grant, which he won. The end result
is this touching and entertaining graphic novel, Der Umfall.
Mikael Ross has made a conscious decision not to give his graphic
novel a sober, documentary style. Instead he has chosen to take
inspiration from the people whom he met at Neuerkerode, and has
created a fictive, episodic graphic novel about a character who
lives in this environment. After introducing the central character
Noel, whose age and disability are only vaguely indicated, and his
mother’s tragic accident, he describes the circumstances which
led him from Berlin to Neuerkerode. After some initial reticence,
the boy settles in well, gets to know new people, makes friends,
and falls in love. Albeit with the wrong person …
Mikael Ross manages with great lightness of touch to give us
an enchanting insight into an often neglected subject. He enters
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the mind of his charming protagonist with sensitivity, to show
us that the latter’s world is really not so different from that of
“normal” people. Ross’s often deft, true-to-life humour is only a
slightly exaggerated version of reality. In artistic terms, his subtle
sketches complement the text perfectly, and his sensitive use of
colour further enhances the atmosphere.
By Ralph Trommer
All texts in this chapter translated by Helena Kirkby

already sold to English!
Mikael Ross, Der Umfall [The Stroke]
Berlin: avant-verlag, 2018, 128 pages
Sample translation: pp. 3–19
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Anna Sommer
Anna Sommer, born in 1968 in Staffelbach, Switzerland, is a
comic-strip artist and illustrator, living in Zurich. She works for
various publications including NZZ Folio, Die Zeit, Libération, and
Strapazin. In 2006 she was awarded the year-long scholarship
“Werkjahr” by the City of Zurich in the Cartoons category. In 2017
she received the Comic-strip Scholarship from German-Swiss
Cities for her graphic novel Das Unbekannte.
Selected Publications:
Das Unbekannte, Edition Moderne, 2018; Julie ist wieder da!, with
Michael Grotzer, Edition Moderne, 2010, Die Wahrheit und andere
Erfindungen, Edition Moderne, 2007; Eugen und der freche Wicht,
with Michael Grotzer, Edition Moderne, 2003; Im Land der Liebe,
based on a story by Gilbert Sorrentino, Maro Verlag, 2002
Damen Dramen, Arrache Coeur, 1996

A Minor Affair
The comic strip has always been an emancipatory medium,
and self-assertion has always been central to the genre and its
exponents. Over the last few years, however, a strikingly feminist
wave has coursed through the international scene, and the comics
world has been successfully conquered by women authors such
as the Canadian cousins Jillian and Mariko Tamaki, the Swedish
activist Liv Strömquist, Pénélope Bagieu in France, and the young
German comic-book artists Aisha Franz and Anna Haifisch.
One person missing from this list is the illustrator Anna Sommer,
born in 1968 in Staffelbach, Switzerland. This isn’t because
questions of the emancipation and self-assertion of women are
foreign to her, but because – along with such women as Julie
Doucet with her Dirty Plotte comics in Canada and Ulli Lust with
her personal stories in Austria – she was one of the trailblazers
who opened the path for this current generation of comicbook artists. Sommer’s illustrations have featured regularly in
publications such as Neue Zürcher Zeitung, Die Zeit and Libération
since the early 1990s. Her debut comic book, Damen Dramen,
appeared in 1996: a striking collection of stories centring on
women who resolutely and self-confidently forge their way in
a world that is both completely normal and completely mad.
Just over ten years later she published Die Wahrheit und andere
Erfindungen, a coming-of-age comic book inspired by her own
life, beginning from the protagonist’s first kiss and her discovery
of her sexuality.
Now, a little over a decade on, she has published Das Unbekannte,
a story about two women whose connection with each other is at
first not entirely clear. On the one hand there is Helen, a woman
in her mid-forties who runs a boutique and who, shortly before
Christmas, discovers a new-born baby in her fitting room. Instead
of contacting the police, she puts the infant – whom she later
christens Silvester – into a cardboard box and hides him in the
back room of her shop. She doesn’t tell her husband, Paul. And he
fails to notice that Helen is popping back to the shop rather often,
or to figure out why she has returned to the question having
children, an issue they had long since put behind them. Instead,
he produces a dog as consolation for the lack of the child she so
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keenly desires, not realizing that Helen is at that very moment in
the process of realizing her dream. Paul has other worries.
The other central character is a schoolgirl, Vicky, who shares her
room at boarding school with Wanda. She can’t conceal from her
room-mate that she is having an affair with her history teacher
– an affair with considerable consequences, as Vicky is pregnant.
Unwilling to accept this fact, and simultaneously anxious to hide
all signs of her condition, she starts stuffing herself with vast
quantities of food. At the same time her history teacher – none
other than Paul, Helen’s husband – wants nothing more to do with
her, making the young girl even more desperate. Paul also refuses
to accept any responsibility for her pregnancy.
With her plain and simple pen drawings, Anna Sommer recounts
the story of these two women turn by turn, without altering the
chronological sequence of events. Vicky’s story precedes the
events experienced by Helen, and there are practically no points
of contact between them. Only at the end of the story do the two
plot lines come together, when the two women realize that they
have a responsibility – one that they have to, and also want to,
meet.
Anna Sommer’s Das Unbekannte is a quiet allegory about the
search for happiness, the big and little lies we tell in the course
of our lives, and the inevitability of having to face up to them.
The story is carried by two relatable women. Though not heroic
in any classical sense, Helen and Vicky are nonetheless heroines
of the everyday who don’t shirk their responsibilities when
confronted with the realities of life.
By Thomas Hummitzsch
All texts in this chapter translated by John Reddick

already sold to English!
Anna Sommer: Das Unbekannte [The
Unknown]
Zurich: Edition Moderne, 2018, 96 pages
Sample translation: pp. 29–43
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Thomas von Steinaecker

Where a day is a year is a life

Thomas von Steinaecker, born in 1977 in Traunstein, Bavaria, lives
in Augsburg and is a German author, journalist, and film director.
He has received numerous awards, and several of his novels have
been nominated for prizes, including the German Book Prize and
the Leipzig Book Fair Prize. He writes reviews of comic books
for the Süddeutsche Zeitung, and is a member of the German PEN
Centre. Der Sommer ihres Lebens is the first collaborative work by
Barbara Yelin and Thomas von Steinaecker.

Contemporary German writers and comic artists are tackling
some of the most challenging issues that humanity faces today.
Many of these problems are not to be found on the front pages
of the newspapers, but nonetheless affect the lives of us and our
loved ones directly, such as the role of the elderly in the wider
context of social life.
At the outset of Der Sommer ihres Lebens we meet Gerda, a
woman quietly living out her golden years in an old-age home,
mind flitting restlessly and nostalgically over the events of her
past. As she walks through the darkened hallways of the home,
trying to remember which floor her room is on, a number on the
wall by the stairway catapults us back in time to her school days.
An outstanding student with a particular aptitude for mathematics,
young Gerda consistently outshines the other (male) students,
despite their perpetual teasing and rebuffs. Growing into an
immensely talented physicist, she is offered a job as her male
professor’s assistant (he promptly escorts her to her office in
the basement). Ambitious and hard-working, Gerda burns the
midnight oil with endless study and an almost manic disregard
for all things not work-related.
It is by chance that she meets Peter, a bartender and musician
who supplements a world beset by discipline and research with
romantic love and emotional fulfilment. But as part of a generation
not yet fully liberated from the expected domiciliary role of
women in partnerships, Gerda cuts short her career aspirations,
turning down an assistant professorship at Cambridge University
to pursue a family life with him.
All Gerda’s heretofore buried career ambitions resurface upon her
discovery that Peter is having an affair. Their divorce is followed
by her relentless efforts to catch up with contemporary research
and technology, a return to work at the university, and at long
last, a life of personal autonomy and happiness.

Selected Publications:
Der Sommer ihres Lebens, with Barbara Yelin, Reprodukt Verlag,
2017
Die Verteidigung des Paradieses, novel, S. Fischer Verlage, 2016
Das Jahr, in dem ich aufhörte, mir Sorgen zu machen, und anfing
zu träumen, novel, S. Fischer Verlage, 2012
Geister, novel with comics by Daniela Kohl, Frankfurter
Verlagsanstalt, 2008
Wallner beginnt zu fliegen, novel, Frankfurter Verlagsanstalt,
2007

Barbara Yelin
Barbara Yelin, born in Munich in 1977, studied illustration at the
Hamburg University of Applied Sciences. Her graphic novel Irmina
was nominated for both an Ignatz Award and an Eisner Award,
and won her the Max and Moritz Prize for best German-speaking
comic artist at the 2016 Erlangen Comic Festival. Together with
Thomas von Steinaecker she created the web comic series Der
Sommer ihres Lebens in 2015. Her comic-book biography about the
famous Israeli actress Channa Maron was created in collaboration
with the Goethe-Institute in Tel Aviv and the comic artist David
Polonsky. Barbara Yelin’s works have been shown in numerous
exhibitions.
In 2008 she won the Emerging Comics Artist prize at the Frankfurt
Book Fair, in 2015 the Bavarian Arts Fund prize, and in 2016 the
Max and Moritz Prize for Best German-language Comic Artist.
Yelin lives and works in Munich.

Der Sommer ihres Lebens draws to an end with an incident in
young Gerda’s research lab where a colleague tries out his “soul
detector” machine on all the scientists present (all men, except for
her) to find that only she has a soul. It is this soul that wanders
off through peaceful fields as one of the nurses comes into her
room to discover that the elderly Gerda has died quietly in her
sleep.
Barbara Yelin is not new to narratives with strong women
characters who have been nudged to the sidelines of history. Her
previous works Irmina and Gift revolve around women who broke
boundaries and laws and then all but disappeared from collective
German history, and her work on Channa Maron’s biography
focuses on this girl star of the Weimar Republic turned dedicated
activist. Yelin is thus at the forefront of comic artists filling the
gaps of patriarchal history with some of its most significant and
interesting women protagonists. Yelin is a member of the Spring
Collective, a group of women comic artists who celebrated the
tenth anniversary of their yearly self-produced comic anthology
Spring in 2014, situating Germany as a country with one of the
most prominent movements of women comic artists in Europe.
Der Sommer ihres Lebens, illustrated beautifully in washes of
watercolour and lively sketch-like pencil contours, has a dreamlike quality, and yet takes on universally recognizable themes
with compassion and ardour. Both a contemporary parable and
a cautionary tale about aging and feminism, the book reflects
the rich inner tapestry of the lives of the elderly as well as the
potential hazards of familial commitment that intellectually
subjugates women in what is still very much a male-dominated
world.

By stef lenk
Biography and sample translation by John Reddick

Selected publications:
Der Sommer ihres Lebens, with Thomas von Steinaecker,
Reprodukt Verlag, 2017
Vor allem eins: dir selbst sei treu. Die Schauspielerin Channa
Maron, with David Polonsky, Reprodukt Verlag, 2016
Irmina, Reprodukt Verlag, 2014; Irmina, SelfMadeHero, 2016
Vincent van Gogh, Kunst-Comic, with Mona Horncastle, Prestel
Verlag, 2011
Albrecht Dürer, Kunst-Comic, with Mona Horncastle, Prestel
Verlag, 2011
Gift, with Peer Meter, Reprodukt Verlag, 2010
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already sold to English!
Thomas von Steinaecker & Barbara Yelin, Der
Sommer ihres Lebens [The Summer of Her Life]
Berlin: Reprodukt Verlag, 2017, 80 pages
Sample translation: pp. 7–21
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... And we’ll
ring you when
we get home,
Mum.
Ok.

Have
you really got
everything
you...

I. A I.day
is a year –
A day is a year –
a day
is a islifetime
a day
a lifetime

I often think...

Off
you go,
then.

... I’m already dead.

And that this is Eternity.

7

... time used to fly.
I’d love to
stay, Dad.
But - so sorry, I
really do have
to go...

Once ...
Mornin’,
Frau
Wendt!

We
need to
hurry.

Come on,
Louis!

But I still
want to think
back more often
to those
days.

Everything
ok?
Don’t yer
want no
breakfast
today?
Bye, Frau
Möller!

Whenever I think back...

Then I’ll feel ...

Yes ‘So
sorry’!
Mummy,
Grandpa
Jörg smells
funny.
Shhh,
Louis!

You’re up
and about very
early, Frau
Wendt!

Yes.

... it hurts.
Frau Wendt?

... that I’m still alive.
8

9

Today
in
Washington ...

Where am
I meant to
be going
now??

II. The house
with black rooms
Level Two?

squeak
squeak

squeak
squeak

No.

That‘s not me.

Then it must be ...

… One?

Top
marks ...

... for the
best exam
again:

Kwii

Gerda!

For God’s sake,
boys! Do you really
want to keep being
beaten in Maths by
a girl?!
Always
her!

Psst…

11

... she’s
not a
proper
girl!

squeak

Well, well,
dear Gerda!
Incredible!

Truth is, numbers
were the only thing ...

squeak

No!

‚
specially as
I‘m so useless
with numbers!
Have you
seen this,
Bernd?

Strike a
light!

Ha ha!

... three,
four,
shut the
door...

RUBBISH,
Dad!

You’ll
want to marry
Einstein,
I bet!

He’s
already
dead old!

Hello,
Frau
Wendt!

Lost
your way
again?
Ping

What?
Tap

Scaredy
cat, silly
prat!

Tap

Tap
Tap

Tap

Tap

squeak

Tap

squeak

squeak

squeak

Hey,
wait!
... come
on then ...

You
moved:
you’re
out!

... I’ll take
yer up

... five,
six,
pick up
sticks ...

Ha ha!

Egghead!

One,
two,
buckle my
shoe...
12

... where I really felt at home.

13

You’re
on
Level 6...

Lift ‘em a
bit higher, Frau
Wendt!

As if
you was
gonna fly!

Dancing
ducks, more
like.

III. That which is written
Great!

Sweet
dreams,
then!

That’s
loads
better.

... and if
you look for
a really long
time, Gerda ...

15

I can’t see
anything.

What’s
the matter?
Are you
cold?

... you can
read your
future in the
stars!

Can’t see
that stupid bear
either...

You just
have to join
the dots...

... then you‘ll
see the
picture‘...

Come on,
let’s go back
to Mum in
the tent.

Dad?

And look can you see
it?!

What we
see vanished
long ago.

I read
that somewhere.

The
Great
Bear!

17

Yes?

They’ve
actually
been dead
for ages,
the stars
have.

IV. Invisible
squeak
For a long time ...

Hi!Hi!

At last!

?
Me?!

I’m coming!
I’m an old fart,
not an express
train!

… Nana
Mouskouri,
Caterina
Valente…

That’s
granny
stuff!

Elvis is
the one and
only!

Hi,
excuse
me ...

... I was invisible.
19

Sure. Here
you go,
kid.

Light?

Mmm...
Thanks.

Numbers and stars ...

... then
at last
I’d be a
Somebody
to other
people.

I decided
I needed
to find
the magic
word ...

Don’tDon’t
I I
knowknow
you from
you from
somewhere?
somewhere?

Ye... Yes!
I had recorder
lessons with your
mother. I wasn’t much
good though,
ha ha ...

Johnny’s mother
teaches the
Recorder, Ha ha
recorder?!
honestly?! ha!

So d’you tootle
‘Love me tender’ on
your recorder at
home, Johnny?

HA HA HA

HA HA HA HA
Ha ha ha

Well,
thanks
a lot!

Later I concentrated ...
Gerda,
your books
have arrived.

Oh,
very
funny!

... all the more intensely ...
Make sure you don’t
disappear in all
those books!

... on things that were just like me:

... which are still there even when you’re not looking.
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Burcu Türker
Burcu Türker, born in 1984, is a comic artist, illustrator, and cofounder of the artists’ collective Die Goldene Discofaust. She
studied visual communication with a focus on illustration and
comics at the Kunsthochschule Kassel and completed her Masters
with Hendrik Dorgathen from 2015–16. Her autobiographical
graphic novel Süße Zitronen was nominated for the Berthold
Leibinger Comic Book Prize in 2016. In 2018 Burcu Türker won
a comics stipend from Berlin’s Senate Department for Culture,
and a six-month scholarship at the Cité Internationale des Arts
in Paris.
Publications:
Süße Zitronen, Jaja Verlag, 2016

Feast of color as sign of survival
In this slim comic book we are shown an entire life. Or more
precisely: two lives. A mother’s and a daughter’s. The mother is
dead and the daughter reflects on their shared experiences. In
the process the distressed young woman finds her way back to
her own life.
The plot of Burcu Türker’s Süße Zitronen begins with a dream:
a breathlessly rendered action sequence in which the daughter
– no names are given – rushes home to her mother when she
receives an emergency call. In this sequence of images, which
focuses solely on the young woman, a striking feature is
introduced – red hair, which functions as a mnemonic feature
of the first-person narrator. This characteristic sets her apart
from the other deliberately sketch-like figures in the comic.
The spontaneous-looking graphic style gives the impression of
a testimonial; personal experiences that appear to have been
drawn under great pressure. At the same time, it lends the
sad narrative an optical lightness which makes plausible those
passages where the daughter loses herself in pleasant memories
of her mother. The cartoon-like style of the drawings affords the
story a buoyant quality, which makes the leaden experience of
death more bearable.
Süße Zitronen is Burcu Türker’s debut and she was among the
finalists of the Berthold Leibinger Comic Book Prize, Germany’s
most highly endowed award for comics. The young Turkish-born
illustrator found a place for her story with Jaja Verlag, which
has always served as a publication forum for hybrid forms of
comics and picture books. Türker’s refusal of picture framing, for
example, is atypical for comics, and acts as a way to characterize
her narrative as a blurring of fiction and reality: in terms of
navigating the line between graphic novel and the illustrator’s
autobiography, and in terms of the immanent text which
oscillates between a desire for escape and a desire to linger in
the first-person narrator’s everyday life in the aftermath of her
mother’s death. Last but not least, between Germany and Turkey,
because during her sentimental walk down memory lane, the
German-born daughter also explores her mother’s former life in
her homeland where she had been a successful actress.
The comic is a feast of color, not only because of the narrator’s
red hair, but also thanks to the lightly watercolored shades of
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blue, green, and yellow, which soften the latent aggressiveness
of the flaming red. In the middle of Türker’s story, there is a
double spread of the narrator watching a film at night starring
her mother. Masterfully, she depicts a cone of light cast from the
laptop screen into the darkness that seems to draw the daughter
within it like a powerful vortex. There are many such examples of
brilliance in this mature work by an emerging illustrator.

By Andreas Platthaus
Biography and sample translation by Zaia Alexander

THIS TITLE IS GUARANTEED A GRANT
FOR TRANSLATION INTO ENGLISH:
Burcu Türker: SüSSe Zitronen
[Sweet Lemons]
Berlin: Jaja Verlag, 2016, 72 pages
Sample translation: pp. 3–19
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Birgit Weyhe
Birgit Weyhe was born in Munich in 1969 and spent her childhood
and teenage years in East Africa. She returned to Europe at the
age of nineteen. After graduating in German literature and history
in 1997, she turned to art, gaining a degree in illustration from
the Hamburg University of Applied Sciences. She has lived and
worked in the city ever since. Madgermanes made her the first
woman to win Germany’s most highly endowed comic prize,
awarded by the Berthold Leibinger Foundation in 2015, and Best
German Comic in the Max and Moritz Prize.
Selected Publications:
German Calendar No December, words by Sylvia Ofili, avantverlag, 2018
Ich weiß, avant-verlag, 2017
Madgermanes, avant-verlag, 2016
Im Himmel ist Jahrmarkt, avant-verlag, 2013

The Untold Story of Mozambican
Guest Workers in East Germany
From 1979 to 1990 approximately 20,000 Mozambican guest
workers were employed in the German Democratic Republic
(GDR). Their years in East Germany were intended to provide
them with the job training and work experience required to
return to Mozambique and support its project of nation-building.
However, the reality of their situation in East Germany was much
different. Entering on mass via plane, the Mozambican guest
workers arrived in a country vastly different from their East
African home. Once settled in the GDR, they experienced a variety
of hardships including culture shock and adjustment issues,
isolation and racism, only to realize upon returning to their home
country – then destroyed by civil war – that the income promised
to their families had disappeared into the coffers of government
officials never to be seen again.
Weyhe’s graphic novel recounts this long-forgotten history,
focusing on the subjective experience of three fictional characters.
The title, Madgermanes, a combination of “Mad Germans” und
“Made in Germany,” was the common name for the Mozambican
population living in the GDR and underscores the relationship
these guest workers experienced with the domestic Germans
who employed them.
The intense research required for Weyhe’s presentation of
this historical period is testament to the work being done by
comics journalism, as does her introduction to the project, which
presents the process of her research, highlighting the nature of
her interviews and her relationship with African culture. The
autobiographical element of her interest in the history of this
demographic situates the story within her own experience. While
the work welcomes comparison with many of the great
comics investigating historical periods, such as Art Spiegelman’s
Maus and Marjane Satrapi’s Persepolis, Weyhe’s graphic novel
offers a unique rumination on the role of memory in the
construction of home, belonging, and storytelling, which mines
her profound artistic abilities.
The imagery of Madgermanes is perhaps the graphic novel’s most
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powerful element. Instead of simply complementing the narrative
through the graphic articulation of the same narrative elements,
Wehye’s art offers profound metaphorical investigations into
and visual contemplation of some of the graphic novel’s most
important leitmotifs. Entire series of panels of abstract imagery
support the poetic quality of Weyhe’s text, aligning, for example,
concepts such as memory with the fleeting character of dandelion
seeds or a dog in heat. Layers of imagery, reference, and
intertextuality connect the verbal content of Weyhe’s graphic
novel to African idiomatic expressions and visual art.
Yet where Wehye’s project intersects with the work of comics
journalism, and the likes of Maus and Persepolis, it also diverges.
While the content of Madgermanes is based on the lived
experiences of this demographic of guest workers, the three
characters through which she presents their stories – José,
Basilio, and Anabella – are fictional. Wehye doesn’t shy away
from acknowledging the fictional character of her depiction of
East German–Mozambican history, framing the project in terms
of autobiography, comics journalism, and graphic historiography
in her introduction. Nonetheless, her fictionalized nonfiction
presentation of the experience of the Madgermanes emerges
in fascinating dialogue with questions of authenticity in comics
representation. As such, Wehye’s graphic novel contributes a
unique perspective on what it is to present history through the
medium of comics.
By Elizabeth “Biz” Nijdam
Biography and sample translation by Katy Derbyshire

already sold to English!
Birgit Weyhe, Madgermanes
Berlin: avant-verlag, 2016, 240 pages
Sample translation: pp. 7-19
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Recommended Books in English
Translation

Picture Credits
Sarah Barczyk © Sarah Barczyk

Bauer, Jan, Der salzige Fluss, avant-verlag, 2014; The Salty River,
translated by Judith Pattinson, Twelve Panels Press, 2015.
Franz, Aisha, Shit Is Real, Reprodukt Verlag, 2016; Shit Is Real,
translated by Nicholas Houde, Drawn & Quarterly, 2018.

Paula Bulling © Nina Hoffmann
Roland Burkart © Edition Moderne
Robert Deutsch © avant-verlag

Haifisch, Anna, Von Spatz, Rotopol Verlag, 2015; Von Spatz,
translated by Tom Devlin & Anna Haifisch, Drawn & Quarterly,
2018.

Hamed Eshrat © privat
Maximilian Hillerzeder © Lea Wegner

Kleist, Reinhard, Der Boxer, Carlsen Verlag, 2012; The Boxer,
translated by Michael Waaler, SelfMadeHero, 2014.

Jakob Hinrichs © Iris Janke

Krug, Nora, Heimat: Ein deutsches Familienalbum, Penguin Verlag,
2018; Belonging: A German Reckons with History and Home,
Simon & Schuster, 2018.

Regina Hofer © Leopold Maurer

Schreiter, Daniela, Schattenspringer, Panini Verlag, 2014; The
World Beyond My Shadow (ebook), translated by Ari Eddleston,
Panini, 2016 (world rights still available).

Sebastian Rether © privat

Schwartz, Simon, Drüben!, avant-verlag, 2009; The Other Side of
The Wall, translated by Laura Watkinson, Graphic Universe, 2015.

Anna Sommer © Anita Affentranger

Antonia Kühn © Carsten Dammann

Mikael Ross © Mikael Ross

Thomas von Steinaecker © privat
Yelin, Barbara, Irmina, Reprodukt Verlag, 2014; Irmina, translated
by Michael Waaler, SelfMadeHero, 2016.

Burcu Türker © Annette Köhn
Birgit Weyhe © Darjush Davar
Barbara Yelin © Martin Friedric
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