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bnazodapum na yuenuvyume om 156 OY ,,Bacun /lescku“ e
Cogpus u CY ,,Ceemu Cogpponuti Bpauarncku“ e Ilnosous,
Koumo Hu 60vxHaxa yeepernocm!
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realizations possible. Thanks to Maik Ronz, Martin Kaltwasser,
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We thank the school teams from Hristo G. Danov Secondary
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We thank the students from Vasil Levski Primary School
No156 in Sofia and St. Sofroniy Vrachanski Secondary School
in Plovdiv, who gave us confidence!



CbAbp)XKaHue

MpajoBeTe Ha AeLaTa
YYaCTHULU M NapTHbOPU
BbBeaeHue

OT pUCYHKaTa [0 CTPOMUTENHATa NNoLWaAKa

1. Hayano

2. Au3aiH npouec ¢ aeua

3. Cb34aBaHe Ha NpOMAHATA
4. OueHKa

5. IpUMepHU NPOEeKTH

12

16

23
43
55
65
"

Contents

Children’s Cities
Participants and Partners
Introduction

From the Drawing to the Construction Site

1. Beginning

2. Design Process with Children
3. Making the Change

4. Evaluation

5. Examples of Projects

13

17

23
43
55
65
71



pajoBeTe Ha AdeLlaTa

Henata ca mro6onuTHM 1 06MYaT fja u3cnenBar. Te ca yueHM U 3aHASITYNN,
AKO VM IIO3BO/INII N TN HaC’bp‘H/I]_H. Te HE MOorart ga CHpaT oa yan. BCHKO
IeTe obade e pa3IMYHO, MMa CBOJ COOCTBEH HAUMH Ha y4YeHe, CBOs
BpeMeBa paMKa ¥ CBOJI IIOIOTBOPEH MOMEHT 32 HOCTBII IO 3HAHWS

U IPAaKTMYECKO YCBOsIBaHe Ha cBeTa. Veara 3a Ipap Ha menara ce
OCHOBaBa Ha TOBa pa3OupaHe.

[TpaBunata Ha IpajjoBeTe Ha felaTa ce pasBMBAT OT Jielia, 3aeHO

C apTUCTH, APXUTEKTH, AU3ANHEPH, YIeHN U ce TpaHCHOpMUpaT B
ecTeTnyecka yronus. [lerjara ca IpyeTy HaCEPMO3HO KAaTO eKCIIepTH

¥ IIPOLIeChHT Ha V3rpakiaHe 3aefHO Ha HMBOTO HA OYNTE CTaBa
CbCTOsAHNeE. B KpailHa cMeTKa JelaTa ca Tesy, KOUTO CaMy KOHTPOJIMPAT
IPOAYKTMBHATA JUHAMMKA Ha TeXHUsA rpajf. Besiko nmpasuio moxe fa
0'b/ie IPOMEHEHO C IEeMOKPATUYHO MHO3MHCTBO. ToBa IpeBb3X0ACTBO
Ha cBo6ofjaTa B 06pa3soBaHMeTO e apajurMara 3a pasBUTHeTO Ha
ob1ecTBeHa OTTOBOpHOCT. OOy4YeHMeTO ce 3aMeHs C IPOAYKTUBHI
HeCTBYS U MIPAKTUIECKM JETHOCTI M KaTO C/IefICTBIE OT TAX Ce Pa3ByUBa
TBOPYECKOTO y4eHe KaTO CaMOyBepeHO IpexuBsBaHe. ToBa, 0T CBOA
CTpaHa, ce M30CTPsI OT MOCTOSTHHATA MHTETPALNsi B 00IIeCTBEHNTE
CTPYKTYpH, Kouto [pagbT Ha feliaTa HEIPeCTaHHO M3UCKBA.

IpapgbT Ha fgenjaTa He e 3aMICTIEH [ja UMUTHPA CBeTa HA Bb3PAaCTHUTE

B MIHMATIOPA, a € YMUIIJIEHO UieasieH Ipaji, OCHOBAaH Ha IIPOLeCH, OT
I7lefHaTa TOYKa Ha JieliaTta. B Hero fienjaTa y4yaT 3a JeMOKpaTMYHOTO B3e-
MaHe Ha pellleHNs, 3 YIaCTHETO, 33 YCTOIYMBOCTTA, HO U ce 3a0aB/IABaT.

A Bp3pacTHuTe? Te TpsAOBa Ia ce y4yaT OT HelljaTa, KOUTO JeljaTa MpaBsAT
B TeXHUS I'Paf, Aa TM IpyeMaT CePMO3HO 1 JIa TY BKIIOYBAT B IPOIjeCUTe
Ha IPaJiCKO IUIAHMPaHe, KOeTo 03HayaBa — YuuM ce oT Ipaja Ha penara!

MaiK PoHL,
tonu 2020

Maiix Pony yuu apxumexmypa u ypbanusom 6 lepmanus, Aescmpus u
Janus u 6 momenma pabomu Kamo xyooxecmeeH acucmenm 6 cepama
Ha ckynnmypama 6 VIncmumyma 3a uskycmeo Ha JJopmmyHOCKUs
yHusepcumem. Kamo uacm om Hezosama apmucmu4xa npakmuxa, moi
peanusupa npoekmu 6 o0ujecmeeHume NPOCMPAHCMea U pabomu Kamo
apxumexkmypen meouamop. Kamo maxwse, moii nposexoa pabomunHuyu
8 chepama Ha apxumexmypHomo obpazosarue 3a 0eya U MAA0eK U, 3a
0a NosUWU YYBCMBUMENTHOCMMA KoM U3epadenama cpeda. B I1nosous,
3aedHo ¢ Mapmun Kanmeacep, moil uHuyuupa npoekmu 3a yuacmue
KAKmo 3a Oeyd, Maxa u 3a 2pynu, MapeuHaTu3uUpanu 0m MHO3UHCIEOMO
8 06uiecmeomo.

Children’s Cities

Children are curious and investigative. They are scientists and craftsmen,
if you let and encourage them. They cannot help but learn. Every child,
however, is different, has its own way of learning, its own time frame

and its own fertile moment for access to knowledge and the practical
appropriation of the world. The idea of the Children’s City is based on this
insight.

The rules of the Children’s City are evolved by children together with
artists, architects, designers, scientists and transformed into an aesthetic
utopia. The children are taken seriously as experts and the process of
Building Together on eye level becomes a condition. In the end, it is the
children alone who control the productive dynamics of their city. Every
rule can be changed with a democratic majority. This superlative of
freedom in education is the paradigm for developing social responsibility.
Instruction is replaced by productive activity and practical action, from
the consequences of which creative learning unfolds as a self-confident
experience. This, in turn, is sharpened by the permanent integration into
the social structures that the Children’s City constantly demands.

The Children’s City is not intended to imitate the world of adults in
miniature, but is deliberately a process-based ideal city from child
perspective, in which children learn about democratic decision-making,
participation, sustainability and have fun, too.

And the adults? They should learn from the experiences children make in
their city, take them seriously and incorporate them into urban planning
processes, which means: Learning from the City of Children!

Maik Ronz
July 2020

Maik Ronz studied architecture and urban planning in Germany, Austria,
Denmark and currently works as artistic assistant in the field of sculpture at
the Art Institute of Dortmund University. As part of his artistic practice, he
realizes projects in public space and works as an architecture mediator. As
such, he holds workshops in the realm of architectural education for children
and young people to raise awareness of the built environment. In Plovdiv,
Bulgaria, together with Martin Kaltwasser, he initiated participatory
projects for both children and groups marginalized by the majority society.



YYyaCTHULUU U NapTHbOPU

[TpoekTsT ,,M3rparkgame 3aemto: [pan Ha enara®, peanusupan mpes
2019 r. B rp. [TnoBauB, npunoxxn ¢popmMary Ha IETCKO y4acTye B apXiu-
TEKTYPHOTO IIPOEKTUPaHe U MOJie/IVpaHe, YTBbPAEHN B CBeTOBHATA
IpaKTHKa Ipe3 HOC/IeHUTE TPpUiiceT rofuHu. To3n NpoeKT ¥ ONMUTHT HU
OT apXUTEKTYPHU pabOTIITHNLN 32 Ielja Ipe3 MOC/IeHUTE IeceT TOfu-
HU HU TIOMOTHA /ja 0000IIMM HAKO/IKO ITOJIe3HN HACOKM 3a pa3BUTHE HA
obpasoBaHmeTo upes 3actpoena cpesa (Built Environment Education) B
bparapus.

ITpoexTsT ,,/3rpaxxgame 3aenHo: [pay Ha gerjata® crapTipa ¢ OTBOpeHa
IIOKaHa-KOHKYPC 32 apXUTEKTYPEH MaKeT 0 YYeHUIIM OT IIeTH Y IIeCTH
K/Iac oT Bcuuky 40 yumnniia Ha TepuTopuATa Ha rpag Itosgus — ma
M3pabOTAT M USLPATAT MAKeT Ha Mfiest 32 TAXHOTO YUNM/INIIE, KOATO Ouxa
VICKa/IM [Ia OCBIIECTBST C IIOMOIITA Ha apXUTeKTH. TeMaTa Ha KOHKypca
6Oe ,,Yumnmiero, 3a koeto MeytaeM . Tpute n3bpann knacose ¢puHa-
JIUCTY MIpeMIHAXa Ipe3 MPoljec Ha IMPOMsIHA Ha CpefiaTa B YUM/INILE U
HOMy4Ynxa OI0/PKeT [ja peannusupar UienTe CI.

Konkypca crieuenuxa:

o YyeHunu ot 6 K1ac Ha yuwiniie ,,Jopnan Vokos, rp. IlnoBaus —
11 yuyenuxa c ppkoBoguTten Xpucro KypHanos, yuntern no nsobpasu-
TETHO M3KYCTBO 1 TeXHO/Mornm u npefnpreMadecTso.

KOHHGHHI/I}IZ CTasg Ha OTKPUTO 3a IOYVMBKA U UTPa, N KbT 3a Hall-Maj-
KN1Te B IBOpa HA yIM/INIIETO

o <«
o YueHunu ot 5 xac Ha yunnuuie ,,Paiina Kaaruna®, rp. Ilnosgus —
12 yuenuka ¢ ppkosoauten IlaBnuna Iposesa, yunrten no TexHonorun
U IpefnpreMadecTBo.

KOHHGHLU/IHZ 3€J/I€Ha K/IaCHa CTasA B IBOpaA Ha yYMINIIETO

o Yuenuru ot 6 x1ac Ha yumnuine ,, Xpucro I. [lTanos, rp. Ilnosgus —
13 yyeHuka ¢ ppkosoguTen Tonu ToHeBa, yunTen 10 MaTeMaTHKa.

Konnenmus: ,,Becenara kyxua“ — mscro 3a HepopMaIHyU pasroBOPH
B IBOpA Ha yYWINILETO, IMKHULY ¥ 3aHUMAHV 10 MHTePeCH.

ITo BpeMe Ha fieTCKUTe paOOTIIHNIIN ¥ IPA3HULINTE YACT OT IIPOEKT
LJsrpaxpmame 3aemno: Ipaj Ha genata®, oprannsupanu ot 1-Bu 10HK
1o 30-u okromBpy 2019 1. menja u popuTENN Urpaxa U ydyexa ypes
apXUTEKTYPHU MOJE/IN Ha OTKPUTO B MapPK , MTafex Ky XM 1O
HOBOOTKpuTHys IIpuknrouencku neHTsvp B InoBaus.

BsipBame, 4e KOJIKOTO ITOBeYe YMEHNS Vi ONUT PabOTAT ChBMECTHO IIPYU
IpOMsiHA Ha ¢pu3NdecKaTa cpefia, TONIKOBA [0-K00pH ca pe3yITaTuTe
3a obujara Hi cpefia Ha oburaBaHe! Hue Bcuuky usrpakgame cpegara
3aefHO.

8 YYaCTHAUM 1 NapPTHLOPK

Participants and Partners

The project Building Together: Children’s City, realized in 2019 in Plovdiv,
applied formats of children’s participation in architectural design and
model making well established in global practice over the past thirty years.
This project and our experience with architectural workshops for children
over the last ten years helped us summarize several useful guidelines for
the development of Built Environment Education in Bulgaria.

Building Together: Children’s City started off with an open call
competition for an architectural scale model to fifth and sixth-grade
students from all 40 schools in the city of Plovdiv: to make and send a
scale model of an idea for their school, which they would like to realize
with the help of architects. The topic of the competition was ‘Our Dream
School’ The three selected finalist classes went through a process of
changing the school environment and received a budget to realize their
ideas.

The competition was won by:

« 6th-grade students from Yordan Yovkov School in Plovdiv — 11
students led by Hristo Zhurnalov, Fine Arts and Technology and
Entrepreneurship teacher.

Concept: an outdoor rest and play room, and a corner for the little
ones in the schoolyard.

« 5th-grade students from Rayna Knyaginya School in Plovdiv — 12
students led by Pavlina Grozeva, Technology and Entrepreneurship
teacher.

Concept: green classroom in the schoolyard.

« 6th-grade students from Hristo G. Danov School in Plovdiv — 13
students led by Toni Toneva, mathematics teacher.

Concept: The Merry Kitchen — a place for informal conversations in
the schoolyard, for picnics and interest activities.

During the children’s workshops and celebrations, part of Building
Together: Children’s City project, organized from June 1 to 30 October
2019, children and their parents played and learned through architectural
models in the open air in the Youth Hill park near the recently opened
Adventure Centre in Plovdiv.

We believe that the more skills and experience can work together to
change the physical environment, the better the results for our common
living environment! We all build the environment together.

Participants and Partners
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BbBeaeHue

IIpe3 2019 r. CopyskeHne ,,[leTcka apxuTeKTypHa paboTuaHnna“ paboTn
¢ ety u 1recty Kiaac B yuwanimia B [Inogus n Codus 3a cp3gaBaHe Ha
CHTPYAHMYECTBO U HATPYIIBaHe HA ONUT B 00/aCTTa Ha 0OPA30BAHUETO
4pes 3acTpoeHa cpefa. TecTBaxme pasIMIHM METOLM HA paboTa, KOUTO
JI0Befi0Xa JI0 YCIeXM U MpeAn3BIUKaTe/NCTBa. Pe3ynraTute ce nmpepbpHaxa
B 0011] MOJIe/T 32 TOBA KaK /ia Ce BK/IIOYBAT Jielja ¥ MIaJie)X1 B IIPOILeC

Ha pasBUTHE Ha PpU3MYeCKaTa CPela, B KOATO Te MPEKAPBAT IO HAKOIKO
Jaca BCEKM JleH.

J3noxeHnTe B Ta3u MyOIMKaLUA HACOKY 3a AM3aIH HA YIVM/INIIHA Cpefia
MIMAaT 32 LeJI /1a BIbXHOBAT MO00PABaHeTO Ha PpuU3MIecKaTa cpea

B yUYWINIIe B CBTPYAHMYECTBO C Aenara u maajgexure. OnucaHu ca
CTBIIKNTE, KOUTO TPsAOBaA /1a C/lefiBa BCEKU eyH 00pa3oBaTeeH MPOeKT C
(oKyc apxuTeKTypa 1 3acTpoeHa cpefia. B mybnukanusra e HamepuTe
KaKTO paspaboTeHNTe IPOEKTH B paMKUTe Ha ,,/I3rpax/jamMe 3aefHo:
Ipajg Ha memara“, Taka M HAKOJIKO MHOTO o6pu mpuMepa ot bparapus,
Pymbuus, lannsa, llIsenysa u lepmanns.

Omnwurtaxme jja ch3fageM o611l Mofen ,, VIsrpakgame 3aeHO 3a TOBA KaK
y4eHUILIMTe MOTaT fja O'bIaT BK/IIOYEHN BbB (OPMUPAHETO Ha CBOSATA
yunIniHa cpega. MofensT cThIBa Ha pa3paboTeHaTa METOJOMIOI VS Ha
eBpomneiickus npoekt REBUS u B yunnnine Moxe fja 6’bie agantupan

U TIPUTIOYKEH 32 MIPOEKTH C pas3inyieH Maiab — ot mogobpsBaHe Ha
060co6eH KBT 0 0OHOBsIBaHe Ha 151710 yunuie. YKeraHnero Hu e fja
HOAKPENM YUIUTe/IN, IeJaro3u U yIumninuu cnyxurenn. HagsiBame ce,
Je I [leraTa M MIAfIeKNTe CHIIO e OTKPUAT [one3Ha NHPOpMAIs 3a
CBOVI MHUIIMATUBY TYK.

Haii-BakeH e IpoOLeCDT, B KOWTO YICHNLINTE B3UMAT pPelleHNs 3a
[M3aliHa Ha TAXHATa YYWINIIHA cpefia. Mopenst ,/I3rpaxkgame 3aegHO
IpejyIara mpoluec CTPyKTypupaH B YeTupu ocHoBHU ¢asu. Toit cBbp3Ba
¢dusnyeckaTa 3acTpoeHa cpefa ¢ 00pa3oBaTeNHMS ACIIEKT Ha Pa3/IMYHUATE
3afaun. BCuuky yq9acTHULM B TO3Y IIPOEKT C Pa3HOOOpasHUTE CU
YMEeHUA U OIIUT eJHOBPEMEHHO Ce IPeAM3BIUKBAT I JOII'b/IBAT.

Hapsasame ce, 4e cre; KaTo ImpodeTeTe Ta3y MyOnMmMKanys e 6baere mo-
MOTHBMPAHM U MIOTOTBEHN JIa 3aII0YHETe CBOUTE COOCTBEHN MPOEKTH

B yYI/INIIE 32 IOIOKUTETHM IIPOMeHM 3a pu3udecKara cpefja Ha fierata
HIL

UcKpeHo BU nNo)XenaBame ycnex!
Capy»xeHue ,JIeTcKa apxuMTeKTypHa paboTunHmLa®

Introduction

In 2019, Children’s Architectural Workshop Association worked with fifth
and sixth graders at schools in Plovdiv and Sofia to create cooperation and
gain experience in the field of Built Environment Education. We tested
different work methods that led to successes and challenges. The results
turned into a common model for how to involve children and young
people in the development of the physical environment in which they
spend several hours each day.

The school environment design guidelines put forward in this publication
aim to inspire the improvement of the school physical environment

in collaboration with children and young people. The steps that each
educational project with a focus on architecture and built environment
should follow are described. In the publication you will find the developed
projects within Building Together: Children’s City as well as some

very good examples from Bulgaria, Romania, Denmark, Sweden, and
Germany.

We tried to create a common Building Together model on how students
can be involved in shaping their school environment. The model is based
on the developed methodology of the European project REBUS and at
school can be adapted and applied for projects of different scales — from
improving a separate corner to renovating an entire school. We wish to
support teachers, educators and school staff. We hope that children and
young people will also find useful information about their initiatives here.

What is most important is the process in which students make decisions
about the design of their school environment. The Building Together
model offers a process structured in four main phases. It connects the
physical built environment with the educational aspect of the various
tasks. All participants in this project, each with their diverse skills and
experience, at the same time challenge and complement each other.

We hope that after reading this publication you will be more motivated
and prepared to start your own projects at school for positive changes in
the physical environment of our children.

We sincerely wish you good luck!
Children’s Architectural Workshop Association



JleHAT Ha AeTeTO 1BM IOHU Cpef A'bpBEH MaTepua,
MHCTPYMEHTH ¥ Ko(u ¢ 6051 BMeCTO B CTaJKapHMIIA, Ce

0Ka3a HaMICTMHA BBIHYBAIlO MPUK/IIOYEeHe 32 HOBeYe OT
200 gema. Munu Ipag Ha gemaTa, U3rpajeH 3a equH JeH

OT Jielia 3a felja B napka Ha Mnapgexxku xbam IInosaus
Ha 01.06.2019 1. moka3a KOJIKO IrO/IAMO € >KeTaHMETO Ha
AelaTa fa y4acTBaT B MICTUHCKY CTPOUTETHM MPOEKTH 1
Ja ch3JaBaT cBOA cpefa 3a urpa!

Spending the Children’s Day on 1 June amid wood stock,
tools and buckets of paint instead in a pastry shop turned out
to be a really exciting adventure for more than 200 children.
A miniature Children’s City built for a day by children for
children in the Youth Hill park in Plovdiv on 1 June 2019
showed how great the children’s desire is to participate in real
construction projects and create their own environment for

play!



OT pUCyHKaTa A0 CTpouTeNIHaTa njowagKa

®a3u Ha npoueca

Bcexky apxXuTeKTypeH WM AM3aiiH IPOEKT CBbP3aH ¢ 00/1aropoysaBaHe

Ha cpefjaTa yMa 4eTupy pabOTHM eTara: IpoyYBaHe, IPOEKTUPAHE,
usrpaxjaHe 1 orjeHka. Mogensrt ,,/3rpaxaame 3aeqHO clefBa Te3n
eTaI, KOUTO YCIOBHO HapekoxMe Hauano, [Iusaiin, IIpomana n Onenka.

IIpoiechT ce 0CHOBaBa Ha CHTPYAHIYECTBO MEXAY Aela, YININILEeH
IIepPCOHAT, AUPEKTOPU U APXUTEKTH. XapaKTepu3ypa ce C HO3HAHUA
IO APXUTEKTYpa U AU3aiiH, KOUTO Ca MHTETPUPAHN B JeMOKpPaTIieH
Iporliec 3a pa3BuTe Ha pu3MIecKaTa cpepa.

Ha4ano

Bcuako 3amouBa ¢ >keJlaHMeTo 3a POMsAHA Ha PuandyecKaTa yIuInIiHa
Cpefia, 3agBEHO OT YYeHUIM U YYMINITHO PBKOBOACTBO. VI reHepupaHe
Ha UJiey 3a IpOMsIHaTa. PMCYHKM ¥ KOHLIEIILINM, TOJKPENeHn ¢ J0Opo
IIpOyYBaHe Ha TOYHMUTE HY>K[U ¥ HA/IMYHU PeCypCH, ca OTIIpaBHA TOYKA
3a cnenBamute ¢asu. KakBo uckame fa ce mogo6pu? BaxkHo e fja ce
odepTae ACHAa OCHOBA, KaTO Ce OTYeTe ITIeflHaTa TOUKA U Ha JieraTa
MITaJeXIUTe.

Oun3aitH

ToBa e TBOpyeckara ¢a3a Ha IIpolieca, IIpe3 KOWTO yYaCTHUILIUTE
reHepypar Bb3MOXHM PellleHNs, 3a Ja CTUTHAT JJ0 TIOPOOHO MIPOEKTHO
IpeIoXKeH e 3a HaulHa, 10 KOJTO Ije O'b/je OChIeCTBeHa IIPOMAHATA.
Kak MoyxeM fa HarpaBuM O00peHreTo? BKIouBaHeTO Ha apXUTEKT
B Ta3u (asa, 6u JONMPUHECTIO 3a e MPOeKT. Bcuuku mpennoxxenns,
NpefiCTaBEHM KaTO MaKeTH, BU3yaIu3aliy ¥ YepTeXN, KOUTO ce
HOSIBSIBAT 110 BpeMe Ha TO3M eTall, TpsA6Ba 1a Ob/jaT mpecTaBeHn

B YYM/IMIIETO M [ia Ce IOJIOXKAT Ha 00ChXK/jaHe U 1300p OT BCUYKM
Bb3MOXKHM IIOJI3BaTe/IM HA CIpajiaTa 1 BOpa.

MpoMsHa

Crnepnpa chopMMpaHeTO Ha OllepaTUBEH eKMII, KOJTO /la 3all0YHe f1a
pasBMBa KUfesATa B CbTPYHNYECTBO C BCUYKM Bb3MOXXHY ChYy4aCTHULIM.
OmnepaTuBHUAT eKnIl HabMIOaBa paboTara, 3a 1a rapaHTHPA, Y€ T
npoTtuya 1o nnaH. Koit n xora?

Bpeme e a HampaBuTe mbpBaTa Konka! Vi Mmoxke 6u ma usBajgure

16 OT pUCyHKaTa 10 CTPOUTENIHATa MoLWaaxka

From the Drawing to the Construction Site

Phases of the Process

Each architectural or design project related to the improvement of the
environment has four working stages: research, design, construction, and
evaluation. The Building Together model follows these stages, which we
tentatively called Beginning, Design, Change, and Evaluation.

The process is based on collaboration between children, school

staff, principals, and architects. It is characterized by knowledge of
architecture and design, which are integrated into a democratic process
for the development of the physical environment.

Beginning

It all starts with the desire to change the physical school environment
stated by students and school management. And with generating ideas
for change. Drawings and concepts supported by a good research of the
precise needs and available resources are the starting point for the next
phases. What do we want to improve? It is important to outline a clear
basis, taking also into account the views of children and young people.

Design

This is the creative phase of the process, during which the participants
generate possible solutions in order to reach a detailed project proposal
for the way in which the change will be implemented. How can we make
the improvement? Involving an architect in this phase would contribute to
the whole project. All proposals presented as scale models, visualizations
and drawings that are developed at this stage must be presented to the
school and subject to discussion and selection by all possible users of the
building and the yard.

Change

The next step is the formation of an operational team, which should start
developing the idea in cooperation with all possible participants. The
operational team monitors the work to ensure that it goes according to
plan. Who and when?

It’s time to cut the first sod! Or maybe take out the paintbrushes. Making
the change implies active involvement not only of the children and the
school staff but also of parents and external specialists according to the

From the Drawing to the Construction Site



yeTKuUTe 3a OosipmcBane. [IpoMsiHaTa mpegnonara akTUBHO BKTIOUBaHe
He caMoO Ha JieljaTa U YYV/INIHUA ChCTaB, HO U Ha POJAUTENN Y BbHIIHI
CIIel[MaNICTH crioper Maiaba Ha mpoekTa. [loHsKora flerfara Morar fia
IIOMOTHAT, KaTO CaMI CBBpIIAT AajieHa paboTaTa, 3a APYTY AEVHOCTH e
e HeoOXOMIMO BK/IIOYBAHETO Ha Bb3PACTHNUTE OT YYVM/INIIIHATA OOIHOCT
WUV JOPU Ha BBHIIHMY CHenyanyicTi. He3aBucumo fany yueHnnnre e
y4acTBar CbC COOCTBEH TPYJ, WIN He, € A0COMIOTHO 3a/b/DKUTETHO f1a
UM Ce fajie Bb3MOXKHOCT a CTeHsT MHPOPMUPAHO Liens MPOLiec Mo
uU3TpaKaaHe u mogoopsiBane Ha cpenara. Pasara na [IpomsiHata nma
0co6eHo BICOKa 0Opa3oBaTe/iHa CTOMHOCT OTHECEHA KM 3HAHUA U
yMeHVsI IPUAO0OUTU OT ONIUT U IPUIOXKEHN Ha IPAKTUKA.

Cnep npuKI0YBaHe peaansalyATa Ha IPOEKTa € MOAXOMAIL0
OpraHM3MPaHEeTO Ha THP>KECTBO II0 IOBOJ, oOpe cBbpIIeHaTa paboTa.

OueHKa

OmeHkara Ha CBbplIeHaTa paboTa ¥Ma HAKO/NKO aciekTa. Ha mbppBo
MSACTO € BaKHO Jja YCTAHOBVM IIOCTUTHATO /1M € HaMCTUHA ofo6peHne
B Ka4eCTBOTO Ha oOMTaBaHe Ha y4mInigHara cpena. Kakso cnopenar
nonsBarenure? OepaTMBHUAT €KUM TPsAOBA /la OLIEHN pe3yaTaTuTe
KaKTO OT Ile/InsA IPOoljec Taka ¥ OT peann3ypaHaTa npomsHa. [Jobpe e

7l ce 3a/I0KM aHKeTMPaHe Ha IpeficTaBUTeIN Ha Iis/1aTa yuyIniHa
00IIHOCT, ¥ HaO/MIofieHYe Ha IPOMAHATA 3a IO-ABIBT epuof. [Tonydyenn
M ca npexxuBsiBanus, foopu min nowmu? Koit e oTroBopeH 3a
MpoBepKaTa 1 MOAAbPKaHEeTO Ha U3BbpIIeHNTe npoMenn? Iloasumm mu
ca ce Mjeu 3a IoBeve MPOeKTH B Obee?

Yuacmuemo na deyama 6 oce3aemu no0obpeHust Ha cpedama yKpenea
ssapama um, ve udeume u OU3AatiHem umam eexm; kapa 2u 0a ce
YyBCcmearm 0mao80pHU 3a MACMOMO, A M06d 800U 00 Cb30A6AHENO0 HA
no-0o6bpa yuunuuwHa cpeoa.

Hue, apxumexmume om copyxcerue ,,Jlemcka apxumexmypHa
pabomunuuya®; umame npogecuoHaner onum 6 obnacmma Ha
apxumexkmypama u Ou3ating, KaKmo u ONUm u 3HaAHUs 3a aHeaxcupane
Ha deya u mnaou xopa é npoexmu. O6pazosaruemo upe3 sacmpoena
cpeda e Mmemoo 3a 6Kn0UBAHE HA 0eUa U MIAOU XOPA 6 NIAHUPAHEMO U
KOHKpemHama npomsHa 3ae0Ho ¢ yuumenu u nedazo3u.

Ako uckame 0a pazbepeme noseue, Mons He ce Konebaiime 0a ce
céwpceme ¢ HAC.
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scale of the project. Sometimes children can help by doing the work
themselves, other activities will require the involvement of adults from the
school community or even outside professionals. Whether students will
participate with their work or not, it is absolutely necessary to give them
the opportunity to follow the whole process of building and improving
the environment. The phase of Change has a particularly high educational
value in terms of knowledge and skills acquired from experience and
applied in practice.

After the completion of the project, it is appropriate to organize a
celebration on the occasion of a job well done.

Evaluation

The evaluation of the accomplished work has several aspects. First of all,
it is important to find out if there has really been an improvement in the
quality of living in the school environment. What do users share? The
operational team must evaluate the results of both the whole process and
the implemented change. It is good to include a survey of representatives
of the entire school community, and monitor the change for a longer
period. Have there been any experiences obtained, good or bad? Who is
responsible for checking and maintaining the changes made? Have any
ideas emerged for more projects in the future?

Children’s participation in tangible improvements to the environment
strengthens their belief that ideas and design have an effect; makes them
feel responsible for the place, and this leads to the creation of a better
school environment.

We, the architects from Children’s Architectural Workshop Association,
have professional experience in the field of architecture and design, as
well as experience and knowledge for engaging children and young people
in projects. Built Environment Education is a method for involving
children and young people in planning and actual change together with
teachers and educators.

If you want to know more, please do not hesitate to contact us.

From the Drawing to the Construction Site

19






Ha4yano 1
Beginning

Tasu enasa onuceéa nspsama cmoenka 8 npoexma. T exnou-
8a cnodenaHe HA UdeU, AH2AXUpPaHe HA PpKOBOOCEOMO HA
Yyuunuuemo u 06e0UHsA8aHe HA 2Pyna YHACMHULU 6 NPoeK-
ma. Llenma na nepeama 2naea e 0a ce noxasxe, 1e e 6aiHO
oM camomo HA4Aano 0a ce UACHAM OCHOBHUME YCTI0BUS 34
npoexma. Inasama e pazoenena Ha 06a pasoena: npoyusae

U N0020MoBKa.

This chapter describes the first step in the project. It includes
sharing ideas, engaging school management and bringing
together a group of project participants. The purpose of the
first chapter is to show that it is important to clarify the basic
conditions for the project from the very beginning. The chapter
is divided into two sections: research and preparation.

JlokyMeHTHpaHe Ha IPOyYBaTeTHA
001KO/IKa Ha KBapTajIa BbPXY KOIIye OT
3aCTPONTEH [UIaH, IPeJOCTaBEH OT
obuHaTa. YuyeHnnuTe ot p-H Tpakus
B IT10BuB 0603Ha4MXa BO)KHITE 38
TsAX 00eKTM KaTo M3IMojI3Baxa Kyouyera
" 6e/mexKu.

Documenting a study tour of the
neighbourhood on a printout of the
development plan provided by the
municipality. The students from Trakia
District in Plovdiv marked the sites
important for them using cubes and
sticky notes.



MpoyyBaHe

B riaBara By ce BBPTM TeMa WM CTe Xapecaiy OIpee/ieHO IPOCTPaH-
CTBO 3a O0OpsiBaHe; oOpe e 06aye IbpPBOHAYATHITE XPYMBAHN 1
ycelanus ja 6'biaT MOAKPEIeHN C IPOoy4YBaHe KaKBO TOYHO Ce CIIy4Ba I
KaKBO MO)KeTe fia mogo6pure. Ilofpo6HOTO onmcanme Ha 06/1acTTa NN
TeMaTa, KOsITO cTe 130pay ja paboTuTe, faBa Ha BCUYKY YIaCTHULIN
o6111a OTIIPaBHA TOYKA U IPEAMCTOPHS 32 paboTaTa, KOSTO IPEACTON.

Heuja, kouto Tpsi6Ba ga mmMare npegBu:

o VIma 1y Helo, 3a K0oeTo Tpsi6Ba 1a 6'b/ieTe 0COOEHO HAsICHO B
usbpaHara 00/1acT yim Tema?

 KakBo Beye nMa JOCTaTbYHO?
» Kakso numcsa?

» Kakso Beue pabotu fo6pe?

« Kakso He paboTu fo6pe?

HanpaBere paBHOCMeTKa Ha BbTpelIHaTa (pusnyecka cpesia: BULOBETe
IPOCTPAHCTBA, 003aBeXXAaHe, MaTepyamu u ip. Ha oTkputo: urpamso
obopyxnBaHe, Mebey Ha OTKPUTO, OCBET/ICHNE M HACAK/ICHNA B 30HATA
3a MIrpa WIN fleTcKara Iromanka. HabmroeHneTo Moke ja BK/IIOYBa 1
KaK ce M3II0/I3BaT BbTPELIHNTE ¥ BbHIIHNITE IIPOCTPAHCTBA IIpe3 AeHs,
KaKTO 3a IIpelofiaBaHe, Taka I IIpe3 CBOOOHOTO BpeMe.

AKo HabTIO[eHNETO € HAIIPABEHO C Jlela B IIPeAyYMINIHA Bb3PACT, pas-
Oupa ce e He0OXOMMa TIOBEYeE MOJKpPeNa OT Bb3pacTHUTE. [lepcoHambT
MO>Ke 1a M3M0/I3Ba CBOUTE MPodeCOHaTHN 3HAHWS U OIINT, 32 J1a OIpe-
menu Kou obmactu TpsOBa ja ObaaT M3CIEBAHN 1 Ja HACHPYN [eraTa ja
TOBOPAT 3 TSIX.

ViMa pasnu4Hy HaYMHY 32 BU3yanM3/MpaHe Ha MUCITUATE 32 JafleHO MACTO
U CIIOJeTISIHeTO VM. ETO HAKOIKO IpeioyKeH s 3a TOBa KaK 0MXTe MOITIN
Ja HaIlpaBUTe U3CIefBaHeTo. [leaTa 1 Maafie)KTe MOTar J1a y4acTBar
VHAMBUJYAIHO, 110 ABOMKY VI/IN B TPYIIN.

WUHTepBIOTA

VHTepBIoTaTa MOTat jja O'bJaT M3IO/I3BAHM KAaTO YacCT OT IIpolieca Ha
U3CTIeBaHe Ha MSCTOTO U Jja fajat Jo0pa OCHOBA 3a IMPOIb/KaBaHe Ha
paborara, HapuMep Npy IIAaHUPaHe Ha IeliexoqHa obukonka. Te 6uxa
MOIJIH C'hIIO fa O'bAT HAYMH Ia padbepeTe Kak ce U3IMOA3BA IalleHO
IPOCTPAaHCTBO. Bb3pacTHUTE MOraT Jja MHTEPBIOMpAT Jela, AeraTa Morat
Ia MTHTEPBIOMpPAT Jela, JeraTa MoraT 1a MHTepBIoMpaT Bb3PacTHIL.
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Research

Maybe you have a topic on your mind or you know a certain space that
can be improved; however, it is good to support the initial thoughts and
feelings by researching what exactly is happening and what you can
improve. The detailed description of the area or topic you have chosen to
work on gives all participants a common starting point and background
for the work to be done.

Things to keep in mind:
« Is there anything you need to be particularly aware of in your chosen
field or topic?

« What is already enough?

« What is missing?

« What is already working well?
« What is not working well?

Take stock of the indoor physical environment: types of spaces, furniture,
materials, etc. Outdoors: play equipment, outdoor furniture, lighting and
plants in the play area or playground. Observation can also include how
indoor and outdoor spaces are used during the day, both for teaching and
leisure.

If the observation is done with preschool children, bigger support from
adults is definitely needed. The staff can use their professional knowledge
and experience to identify areas that need to be explored and encourage
children to talk about them.

There are different ways to visualize thoughts about a place and share
them. Here are some suggestions on how you can do the research.
Children and young people can participate individually, in pairs or in
groups.

Interviews

Interviews can be used as part of the site exploration process and provide
a good basis to continue the work, for example when planning a walking
tour. They could also be a way to find out how a space is used. Adults can
interview children, children can interview children, children can inter-
view adults.

Beginning

25



MewexoaHa 06UKOJNKA C Bb3pacTHU

Mosxe fa 6'bjie MOI€3HO, AKO YUUTEIUTE 3aeTHO C APXUTEKTA OOMKOIAT
BBTPEIIHNTE U BHHIIHUTE IIPOCTPAHCTBA 3aemH0. Morar jja 6baar
00ChIeHN BB3MOXKHIUTE IEPCIIEKTUBY U TpobneMu. XopaTa 4ecTo
BIDKJIAT [IOBeYe 10 BpeMe Ha 0OMKOJIKa, OTKOTIKOTO IIPOCTO Jja TOBOPST
3a YYMIMIHATA CPEJA, CEEIKN B yIUTEICKATA CTasL.

MewexoaHa 06UKONKa C AeLa U MTaZeXXu

V36epeTe HAKONIKO MeCTa, KOUTO Jia IOCETHTE U IPefBapUTETHO
yBeZoMeTe JleliaTa, e Ije OTU/AT Ha IenrexXofHa ooukonka. ChIo Taka
MMOATOTBETE BBIIPOCH, TaKa 4e fia pasbepeTe Kak MIafIe)XIUTe IlefaT Ha
cpemara cu. Heka rosopsaT. Haii-mankuTe fielja ca CKJIOHHM Jia M3TIO/I3BAT
ISJIOTO CU TSIJIO, 32 J]a IIOK)KAT KaKBO MPaBsAT B IIpoCcTpaHcTBOTO. He
3abpaBsiiTe, Ye Ha TOJIsIMA TPyIa OTHEMA IIOBeYe BpeMe, 3 Ja HallpaBy
TakaBa 0OMKOJIKA U € TPYJHO Ja Ce fajie Bb3MO)KHOCT Ha BCEKM Jja Kaxke
KaKkBO MMCN. [IoKyMeHTHpariTe 0OMKOIKATa, TaKa 4e Jja 3allOMHUTE
Ka3aHOTO.

Ynpa)kHeHus 3a usmepBaHe

AKO JCKaTe fia la M3ONI3BaTe YePTEXI Ha YIVINILETO, BUPEKTOPBT

WM apXUTEKTBT MOrarT /ia BU IIOMOTHAT. 3a JleljaTa 1 MIafieKITe e
BB/IHYBAII0, AKO YCIIESAT CaMU Ia HAPUCYBAT KapTy Ha M30paHs paiioH.
Axko pemre ja paboTuTe IO TO3M HAUVH, MOXKETe Jla UI3MepPUTEe HAKOIKO
MecTa U Ia ' HapyICyBaTe Ha TOJIAM JIUCT XapTyusA B IPaBWIHKA MaIao,
HanpyMep Kato 1:50 (1 canTuMeTHp Ha KapTara ce paBHsABa Ha 50
CAaHTMMeT- Pa B peanHus Kusor). ToBa ynpakHeHMe faBa 06po ycemaHe
KOJIKO TO/IIMA MIJIM MAJIKa € fJafieHa 00/1acT. AKO MMa IpefIoyKeHne

3a ¢yT60IHO UTpHIIe, TOBA € JOOPO yIIpaXKHEHNE, 3a Ja BUANTE KOIKO
rOJIAAMO 6¥1 6MJIO TO II0 OTHOIIEHYE Ha YYVINIHATA IJIOMA/KA.

Kaptu u cumBonu

EpnHa mpocTa KapTa Moke fja O'bjie MHCTPYMEHT 3a pasroBOp 3a IafIeHO
msaAcTo. KakBo e KapTa 1 Kak jja s mpodeTere? OnuTaiite ce ja HaMepuTe
COOCTBEHOTO CU MeCTOIIOTIO>KeHMe Ha KapTara. [locienBaiiTe kapTaTa u
BIDKTE JJa/IU TS CbOTBETCTBA Ha peaTHOCTTa. MoxKe fja O'bjie M3I0/I3BaHA
BB3/IyIIHA CHMMKa Ha paiioHa (Google Maps) o nmogo6eH HaunH KaTo
kapTa. HauepraiiTe pasnnyHy CMMBOIY BbPXY TBBPJ, KAPTOH U '
u3pexxeTe KaTo KapTu 3a urpa. CUMBONINTE MOTaT J1a IIpefCTaB/IABAT
Pas3/INYHM Hellla KaTo CUTYAIUN U/IN ycelllaHe 3a IPOCTPAHCTBOTO, KOETO
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Walking Tour with Adults

It can be useful if the teachers and the architect could walk around the
indoor and outdoor spaces together. Possible perspectives and problems
could be discussed. People often see more during a tour than just talking
about the school environment while sitting in the teachers’ room.

Walking Tour with Children and Young People

Choose a few places to visit and let the children know in advance that they
will go on a walking tour. Also, prepare questions so that you understand
how young people look at their environment. Let them talk. The youngest
children tend to use their whole body to show what they are doing in

the space. Remember that for a large group it takes longer to make such

a tour and it is difficult to give everyone a chance to say what they think.
Document the tour so that you remember what has been said.

Measurement exercises

If you want to use drawings of the school, the principal or the architect
can help. It is exciting for children and young people if they can draw
maps of the chosen area on their own. If you decide to work this way, you
can measure several places and draw them on a large sheet of paper to the
correct scale, such as 1:50 (1 centimetre on the map equals 50 centimetres
in the real world). This exercise gives a good feeling of how big or small an
area is. If there is a proposal for a football pitch, this is a good exercise to
see how big it would be related to the school playground.

Maps and Symbols

A simple map can be a tool for a conversation about a place. What is a
map and how to read it? Try to find your own location on the map. Follow
the map and see if it corresponds to reality. Google Maps satellite images
can be used in a similar way as a map. Draw different symbols on hard
cardboard and cut them out like playing cards. Symbols can represent
different things, such as situations or a sense of the space you want to
discuss with children. Let the children choose the cards in turn and place
them on the big map where they think they would be appropriate. Then
go around and gather all the symbols together and talk about them until
you find them: Why is this symbol placed here? What is going on here?
Draw the symbols on the map of the area and document the dialogue.

Beginning
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YrpaxHeHu: 3a nsMepBaHe. 3a J1a ca CUTYPHI B IIPEIJIOKEHNETO CH 32

Measurement exercises. In order to be sure of their proposal for an amphitheatre
amouTeaTsp B IBOpa, nerokmacHunute or CY ,,Paitna Kuarnua“ mpasar in the yard, the fifth-graders from Rayna Knyaginya Secondary School make a
CTapaTre/IHO M3MepBaHe Ha CBOOOHATA IUIOL U CPABHSBAT C pa3MepuTe Ha thorough measurement of the free area and compare it with the size of the stands
TpubyHn ymo6Hu 3a 100 gera. convenient for 100 children.
28 Havano
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uckare fia o6cpante ¢ genara. OcTaBeTe fenara nogper aa n3bmpar
KapTH ¥ fIa ' IOCTAaBAT BbPXY rO/IAMaTa KapTa, KbAETO CMATAT, 4e O1xa
6 nopxopsAuy. Cren ToBa 00MKoIeTe 1 cChbepeTe BCUYKU CHMBO/IN
3ae[JHO 1 TOBOpeTe 3a TAX, JJOKATO I'M HaMepuTe: 3alll0 TO3Y CMMBOJI €
nocTtaBeH Tyk? KakBo cTaBa Tyk? HauepraiiTe cCMMBONMNTE Ha KapTaTa Ha
paitoHa 1 JOKyMEHTHPAITe AMAjI0Ta.

Ha6niopasaM 1 uscnepBam

Mosxe fa cu CTpyBa Jja U3BBPIINTE IPOYIBaHE Y HAOTIOfleHNe Ha JajieHa
30Ha VIV HAKOJIKO OIIpefie/IeHN CTay W celuduIHo o6opy/BaHe 3a
UTPa, KOETO Ce M3IO0/3Ba. VI3monsBaiiTe KapTa WM PUCYHKA, IpaBeTe
Oemexxku, pumMu vy cHUMKK. B npeannus cryvait HanpaBeTe HabIIO-
[eHNsATa B pa3/IMuHO BpeMe Ha jieHs. [JoOpo ynpaxkHeHue e fenaTa ja
M3CTIef[BaT IIPOCTPAHCTBOTO ChC ceTuBara cu. Morar ia paboTAT 1o
IPYIN, KaTo Ch3aJaT CETUBHM KapTU CBbP3aHM CbC CBET/IMHA-CAHKA,
HIYMHO-TUXO, BICOKO-HJCKO U JIp.

LOKYMeHTaLma 3a UNMU U CHUMKMK

MosxeTe fa IpaBUTe CHUMKI C IIe1 Hab/TIoIeH e VTN f1a U3II0/I3BaTe
CHIUMKNTE 32 JOKYMEHTALMA M KaTo OCHOBA 3a fucKycun. Exno
IpefnMCTBO Ha pororpadpumre u GuaMmre e, 4e cief KaTo MaTepUaabT
CBIIECTBYBA, MOXKeTe fla 'O M3I0/I3BaTe OTHOBO I OTHOBO, KOTATO €
HeoOxommnmo. Korato xoparta rnefaT CHUMKY WU GUIMU OT eXKeHEBHIU
CUTYalMN, Te 4eCTO 3a0e/A3BaT Hellla, KOUTO HaJe He 01IXa MOI/IM Ja
BUAAT. ETO HAKO/MKO IpuMepa Ha BBIIPOCH, KOUTO MOXKETe fia 3aJafieTe,
KOTaTo BUANTe GVIJIM VIV CHUMKU:

 Koit kakBo npasu?

o Kakso npasar mommnderara? Momuerara?
o Komu ca B rpynm?

o Kaksu fieifHOCTU ce TpoOBeXAAT?

o KakBo nmpaBAT Bb3pacTHUTE?

JIpyro ynpaxxsHeHMe e Jja OMOJIUTE fleljaTa ¥ MIAJe)KUTe 1a HAIIPaBsAT
CHMMKIN Ha Hellla, KOUTO CIIOpef TAX ca f00pY B YYIINIIETO VI IIpefi-
YYUINIIETO, a CHILO ¥ Ha HAKOU OT HelllaTa, KOMTO CMATAT, 4e He ca
TonKoBa Bo6pu. ITokakeTe CHUMKNUTE Ha BCUYKY, Y9aCTBAIY B IpoIieca
U I'M OCTaBeTe 1a 06CHAAT KaKBO BIDKAAT. CBIOTO MOXKe JIa ce HaIpa-
BU U C KpaTKM Bujeo-nopenniy. ToBa yrpaxxHeHMe e foObp HauuH 3a

HacbhpyYaBaHe Ha JieljaTa ¥ MIaJe>KUTe Jja MUCIAT U ITO-KbCHO Jja U3Pa3AT

C AyMU KaK ITIENAT Ha cpefaTa CI.
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| Observe and Explore

It may be worthwhile to explore and observe an area or several specific
rooms or specific play equipment that is being used. Use a map or a
drawing, take notes, movies or photos. Ideally, you can make observations
at different times of the day. It is a good exercise for children to explore
space with their senses. They can work in groups, creating sensory maps
related to light and shadow, noise and silence, high and low, etc.

Documentation for Films and Photographs

You can take photos for observation or use the photos for documentation
and as a basis for discussions. One advantage of photographs and films is
that once the material exists, you can use it again and again when needed.
When people watch photos or movies of everyday situations, they often
notice things they would not otherwise be able to see. Here are some
examples of questions you can ask when you see a movie or photo:

» Who does what?

« What do girls do? How about the boys?

» Who are in groups?

» What activities are carried out?

» What do adults do?
Another exercise is to ask the children and the young people to take
pictures of things they think are good at their school or preschool, as well
as of some of the things they think are not so good. Show the photos to
everyone involved in the process and let them discuss what they see. The
same can be done with short video series. This exercise is a good way to

encourage children and young people to think and later express in words
how they look at their environment.

Beginning
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[etoxnacuumute ot O6Y ,,Jopnaun Voskos“ B IT0BAMB OT/EMMXA CTIEINATHO
BHMMaHIe Ha Hy>K/IUTe Ha IT0-Ma/IKuTe i OpaTs U cecTpy B IOATOTBUTENHA
TpyIia Wiy I'bPBYU K/Iac Ha ChIioTo yunmine. Habmonennara BbpXy HON3BaHETO
Ha IACHKA 3a BB CKOK Ha CMIOPTHATA IVIONIA/IKA 33 UTPA Ha Hall-MaJIKuTe
cnenoben, ¥ 611M30CTTa Ha TPyIa IbpBeTa ¢ fOOPO 3aceHUYBaHe Os1Xa pelraBamiy 3a
OKOHYATETHOTO IMPOEKTHO IIpe/IoKeHNe.

The fifth-graders from Yordan Yovkov Secondary School in Plovdiv paid special
attention to the needs of their younger siblings in a preparatory group or first grade
at the same school. Observations on the use of sand for a long jump on the sports
field for the youngest in the afternoon and the proximity of a grove providing good
shadow were decisive for the final project proposal.
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Yuaennnute ot CY ,,C. Copponnit Bpadancku“ Tpabsa ja nsdepat Koe mpeyio-
KeHMe Jja oy puHaHCOBa MOfKpena. [IMCKyCHsTa e JOCTa pasropeleHa.
[TnaHupaiite ZOCTATHIHO BpeMe 3a 0OCHKAAHNATA B ONIEPATUBHIS €KNUII 1 M3BbH
Hero. B3eMaHeTO Ha OTTOBOPHM pellleHNsI M3MCKBA [ja Ce IIOATOTBAT CEPUO3HN
apryMeHTH, ¥ TOBa € He IT0-Ma/IKO BaKHO OT caMaTa 13paboTKa Ha 06eKTa.

The students from St. Sofroniy Vrachanski Secondary School must choose which
proposal shall receive funding. The discussion is quite heated.

Allow enough time for discussions inside and outside the operational team. Making
responsible decisions requires the preparation of serious arguments, and this is no
less important than the construction of the site itself.

Beginning 33



MoAroToBKa

Mooke [1a MMa pa3TIMIHN IPUIMHNA A MICKATe ja CTAPTUPATE MPOEKT

B yunuiie. [leriata iy Maafie)Xnute MOXe Jja ICKaT Jja U3II0/I3BaT
CTast WIK IIPOCTPAHCTBO [0 HOB HAYNH; IT€arO3UTe U yIUTETNTE
MOTAT Ja BUISAT Bb3MOKHOCTI 1 Jja O'b/IaT BI/bXHOBEHU /1A M3IIO/I3BAT
apXMTEKTypaTa B CBOMTE YPOLM; CIY)KUTENNTE Ha YIWINILETO MOXe fa
UCKAT fia mofoOpsT ¢pusndeckara cpepa.

be3 3HaueHue KoIl 1iie M3e3He C ujesiTa, TpsA0Ba 1a O'bIaT MpUBIeYeHN U
APYTH XOPpa, 3a ja MOXKe nfieATa Aa Obfie 06cbeHa 1 npenyusupana. Ot
CBIIIECTBEHO 3HAUYEHIIE € YYVIMIIHOTO PBKOBOJICTBO Jja O'bjie BK/II0YEHO
olle B ChbBCEM HavajIeH eTall Ha popMy/niupaHe Ha upesATa.

Hsxou BaKHU paMKU 3a IIPOeKTa TpsiOBa 1a Ob/JaT yCTAHOBEHU B
HAYa/I0TO Ha IPoIeca:

o Kak ga 3amounem?

 Koii me yyacTtBa?

o JloKora mpoeKTbT IIie IPOLBIKA?

o VIMa nu Hanu4HY PUHAHCOBY CpefcTBa?

Mmnoeo uecmo, Kakmo 8 cny4as Ha npoekm ,V3epaxcoame 3ae0Ho:
Ipad Ha deyama‘; saxcHume pamxu mozam 0a éu 6v0am 3a0adeHu
0MBBH — KAmo yCno8usi Ha KOHKYPC Uy UHAHCUPau4a npozpama.
IIpedsapumentomo npoyusaxe u no020mMoeKa no memu 6axHU 3d
YHUTUULENO CA 2APAHYUS 3G YCHEWHO 8NUCBAHE U U3N036aHe HA
8B3MONCHOCUIME 30 MAMEPUATHA NOOKPeNnd, KOumo npedocmassmm
mMaxuea pamxosu npoexKmu.

EKun

3a [1a ce ompepeny MPOEKTHT U Jja Ce TAPaHTHPA, e MPOLeChT 3aII09Ba, €
Heo6xouMo f1a ce copmupa exui. IpynaTa 3a ynpaB/ieHne Moxe jja ce
C'BCTOU OT:

o Jela M MIafeXn

o YYNTEIN, IEAAr0o3 Y SPYT YIMINIEH ITEPCOHAT
e IIPEICTaBUTEN HA YYMIMITHOTO PHKOBOJCTBO

o APXUTEKT

e IpeAcTaBUTEN Ha OOLIMHATA VIU APYT COOCTBEHMK Ha yIMIMITHATA
crpajia

Ho6pa oTipaBHa TOYKa € Ia OCTaBMM JieliaTa ¥ MIaJleXKuTe Jja
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Preparation

There may be various reasons to want to start a project at school. Children
or young people may want to use a room or a space in a new way;
educators and teachers can see opportunities and be inspired to use
architecture in their lessons; school staft may want to improve the physical
environment.

No matter who comes up with the idea, other people need to be involved
so that the idea can be discussed and refined. It is essential to involve the
school management in the initial stage of formulating the idea.

Some important frameworks for the project need to be established at the
beginning of the process:

« How to start?

o Who will participate?

« How long will the project last?
o Is there any funding available?

Very often, as in the case of the project Building Together: Children’s
City, important frameworks can be set from outside — like a brief
of a competition or a funding programme. Preliminary research and
preparation on topics important to the school can guarantee the
successful fitting and use of the opportunities for material support
provided by such framework projects.

Team

To define the project and ensure that the process begins, it is necessary to
form a team. The management group may consist of:

o children and young people

« teachers, educators, and other school staff

« arepresentative of the school management

« an architect

« arepresentative of the municipality or another owner of the school

building

A good starting point is to let children and young people make up the
majority of this initiative group. For preschool groups, teachers play an
important role as representatives of the children’s views and can act as their

spokespersons. The staff of the team depends on the nature and scope of
the project. The manner in which children and young people are selected

Beginning
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CBCTABIIABAT IO-TO/IIMATA YaCT OT Tasy MHMIMATuBHA rpyma. Illo ce
OTHACA [0 MpefyININIIHIUTE TPYNN, YIUTETUTE UTPAAT BaskHa pOJA
KaTo NpefCcTaBUTENM Ha Bb3IIeANTe Ha JellaTa ¥ MOraT Ja feiicTBaT KaTo
TexeH ropoputen. CbCTaBbT Ha eKVIIAa 3aBUCK OT €CTeCTBOTO 1 00XBaTa
Ha npoekTa. HaunH'BT, 110 KOVTO JeraTa u MIajieKure ce u3bupar 3a
ydacTue B OIlepaTUBHUA eKUII, MOXKe Jla Baplupa, HallpuMep MOXKe Jja uMa
IDeMOKpAaTHJeH BOT IO KJIacoBeTe, yJyacTBalllu B IpoeKTa. Hall-BaxxHuAT
dakTOp € XopaTa B TO3M €KUII /Ia MCKAT /1A Ca TaM.

OcHOBHUTE 3aJa4M Ha €KUIIAa 110 IIPOEKTa ca:

e JIVAJIOT C BCMYKM B YYWINIIETO OTHOCHO TOBA KOU pellleHns Tpa6Ba
Ia 6bIatT B3eTH U KaK MPOTUYA IPOEKTHT. YBEpeTe Ce, Ue HIKOI e
n36paH ma 3amncBa CpeluTe, Taka 4e BCUYKM pelieHns 1a 6baar
OOKyMEHTUPaHM.

+ B3eMaHe Ha pellleHNA ¥ IPOBEX/JaHeTO M K'bM U3II'bIHEHNE Ha
IpoeKTa BbB BCMYKM a3y OT HAYaI0TO Ipe3 Au3aiiHa 10 IpoMAHaTa
U OIleHKaTa.

CTpaterus

3a fa 6'bjie MPOEKTHT Bb3MOXKHO Hajl-yCIIellleH, eKUITBT W/IN MHUIA-
TUBHATA I'pymna TpA6Ba fa 0OLIyBa ¢ APYTU IPYNN B YIWININETO, 32 Ia
pasbepe gany uMa Heljo, KOETO Jia IOB/IMsie MOTIOKUTETHO WU OTPUILIa-
TETHO Ha TIJTAaHOBETE.

ETto HAkonko IIpuMepa 3a BbIIpOCH, KOUTO MOrart ja 6’]3)_'[aT I107I€E3HN IIpN
IIOATOTOBKAaTa Ha BallaTa CTpaTETUA. B’prOCI/ITe O4Y€BUIHO BapuparT B
3aBMCIMOCT OT TUIIA IIPOEKT, KOWTO ce I1anypa.

o VI36panu i cTe TeMa WM MACTO WM IPOEKTHT € OTBOPEH, 3a fia
MO)KeTe Jja paboTuTe C ISIOTO YIMIIne?

o llnesAra Bb3HUKHA /1Y OT KOHKPETHA HEOOXOAMMOCT?
 Koii me yyacTtBa?

o Tps6Ba v BCMYKY 1 y4acTBAT eTHOBPEMEHHO WIN TPsAO6Ba IpymuTe
Ia Bapyupar 110 BpeMe Ha IpOoeKTa?

 ToBa e cbBMeCTeH IMPOEKT 32 BCUYKY K/IACOBE B YUVINIIETO?
o Ille paboruTe U € APYrM XOpa U3BBH YUWINIETO?

» Konko Bpeme MoKe a IPOAB/DKY IPOEKTHT?

» Koii e oTrOBOpeH 3a KakBO?

o VIMa i gpyTu MpOeKTH, KOUTO Ceé IPOBEXK/AT B YUMINILETO, KOUTO
MoraT fia 6bJaT Ba>KHI 32 KOHKPETHIA IIPOEKT?

o Kaksu ca maHoBeTe 3a IOAbpKaHe HA IIpOMAHATA?
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to participate in the operational team may vary, for example, there may
be a democratic vote in the classes participating in the project. The most
important factor is that the people on this team are willing to be there.

The main tasks of the project team are:

« dialogue with everyone at the school about what decisions need to be
made and how the project is going. Make sure that someone is chosen
to record the meetings so that all decisions are documented.

« making decisions and implementing them for the realization of the
project in all phases from the beginning through the design to the
change and evaluation.

Strategy

For the project to be as successful as possible, the team or initiative group
must communicate with other groups in the school to find out if there is
anything that would affect the plans in a positive or negative way.

Here are some examples of questions that may be helpful in preparing
your strategy. The questions obviously vary depending on the type of
project that is being planned.

« Have you chosen a topic or a place, or the project is open so you can
work with the whole school?

« Did the idea arise from a specific need?
o Who will participate?

« Should everyone participate at the same time or should the groups
vary in the course of the project?

« Is this a joint project for all classes at the school?

« Will you work with other people outside the school?
« How long can the project last?

« Who is responsible for what?

« Are there other projects that are taking place at the school that may be
important for the specific project?

« What are the plans to sustain the change?

Set clear basic conditions for the project to create the most realistic
expectations possible.

If the proposals that arise are too expensive, but you think you would like
to realize them, maybe they can be implemented in stages.
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ITocTaBeTe ssICHM OCHOBHU YyC10BHA 3a IIPOEKTA, 3a Aa Cb3afeTe
BB3MOJKHO Haﬂ—peaHMCTMQHM O4YaKBaHIA.

AKO TIpeyIo’KeHMATa, KOMTO Bb3HMKBAT, Ca IPeKajleHO CK'BITN, HO
cMATaTe, 4e OMXTe MCKa/IN Ja TU peansupare, Moxe 01 Te MOTaT jja
O'bJaT UMIbTHEHN TIOETAITHO.

Bascto e o6aue, ocobero 3a deyama, npoekmom 0a 008ede 00 0ce3aemu
pesynmamu u 0a omueme 0603pumo 3a msx epeme. Kenamento e
npoekmasm 0a He OmMHeMAa noseye om eOHA yueOHa eo0uHa. Jlemuume
BAKAHUUYU HECMO CA 8AHCHA ZPAHUUA, MBIl KAMO C7led M08a deyama
NpemMuHasam 6 Ho6a 200UHA, UMAM HOBU yHUMeNU UL 3a65PUIBAM
emarn.

Moske 6u e foOpa uzies fja 3am0YHeTe Ia MUCTUTE KaK [ja TOCTaBUTe
NIPUOPUTET Ha IPEJIOKEHNATA, KOUTO ca ce MOSABUIY, KaTO B3eMeTe
npenBup BpeMe 1 napu. EAvH oT mopxoauTe e ja ce KaTeropusmupar
MIpeJI/IOKEHNATA OT TPYNNTE, KAaKTO C/IefiBa:

o IIpemnoskeHnus, KOUTO He CTPYBAT HUIO 1 6¥MXa MOITIM Jja O'bfiaT
M3I'bJTHEHN B paMKNTE Ha TPU Mecelja.

o IIpennoskeHns, KOUTO CTPYBAT IIApM ¥ MOTAT Ia ObJAT USII'BIHEHN B
paMKuTe Ha €lHa TO[[MHA.

o Ilpemnosxenus, KOUTO CTPyBaT Mapy ¥ OTHEMAT II0BeYeE OT €Ha
TOMIHA.

] HpeIUIO)KQHI/IH, KOUTO B MOMEHTA Ca TBbpI€ CKbIIN (HOMI/IC}ICTC gann
MOJXETE U MMaTe€ Bpe€MeE [1a KaHANAATCTBATE 3a II0OBE€4YE CpeI[CTBa).

KoMyHuKaLusa

Cera IpoeKTHT € MOATOTBEH, BpeMe € OIEePATUBHUAT eKMUII 1 YBEJOMU
BCUYKM B YYWINILETO, BK/IIOYNTETHO U popuTenute. ToBa Moxe fa
CTaHe HAaIIpUMep Ype3 YUeHNK VI YUWINIIEH CbBeT. VI3monsBaneTo Ha
yunnuinaus yebcaint nim ¢peiicOyk cTpaHniia e gobpa upesi, Tbit KaTo
TOBa € IPOCT HAYNH Jja JOCTUTHETE ;O MHOTO XOpa.

Cnopa3yMeHus

SlcHute ciopasymeHus moMarar Ha BCEKU J1a 3Hae KOJ1 e OTTOBOpeH 3a
pas/IMYHNTE YacTy Ha IpoeKTa. [IncMennTe ciopasymenus Tpsa6sa ma
ObmaT GopMynMpaHM Ha ACEH M IPOCT e3uK. ChAbpKAHMETO Ha CIIopa-
3yMeHMATa MOXKe 1a Bapupa oT pMHAHCK [0 TOAPOOHM CITIOpa3yMeHMs,
B KOJTO Ce ITI0COYBA KOJI KaKBO IpaBy 1 Kora. Mo>ke fja M3IMeXxa focTa
flajied, HO e obpe fIa ce IIOMUCIN OT TO3Y €Tall, 4e CIIOPa3yMeHNeTo
MOJKe JIa ce OTHAcsA U 3a TOBa KOI1 € OTTOBOPEH 3a KpaiiHus pesynrar. J
TYK e fo0pe, aKo JieriaTa ¥ M/IafIe>KITe IPefiCTaBAT CBOY NP eIOKEeHNA.
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It is important, however, especially for children, that the project leads to
tangible results and it doesn’t take too much time for them to happen.
It is desirable that the project does not take more than one school year.
Summer holidays are often an important time limit, as children then
move into the new year, have new teachers or complete a stage.

It may be a good idea to start thinking about how to prioritize the propos-
als that have emerged, taking into account time and money. One approach
is to categorize the proposals from the groups as follows:

« Proposals that cost nothing and could be implemented within three
months.

« Proposals that cost money and can be executed within one year.
« Offers that cost money and take more than a year.

« Proposals that are currently too expensive (consider if you can and
have time to apply for more funding).

Communication

Now that the project is ready; it is time for the operational team to inform
everyone at the school, including the parents. This can be done, for
example, through a student or a school board. Using the school website or
Facebook page is a good idea as it is an easy way to reach many people.

Agreements

Clear agreements help everyone know who is responsible for the different
parts of the project. Written agreements must be formulated in clear and
simple language. The content of agreements can range from finances to
detailed agreements that specify who does what and when. It may seem a
long way off, but it is good to think at this stage that the agreement may
also apply to who is responsible for the end result. And it would be good
here if children and young people could present their suggestions.

Beginning
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I1U3aunH npoLec ¢ AeLa 2
Design Process with Children

Hsama neympannu czpadu, cmau unu nomeweHust. Bcuuku
8U008€ NPOCMPAHCIMBA BIUAAM BDPXY HAC, A HUE BIUTEM
8BPXY MAX, Kozamo 2u usnonseame. Tasu 2naea e 3a

moea kax 6v3npuemame u pazbupame Gusuueckomo cu
00KpBIHeHUE U KAK MOXeM 0a Pa3uupum moea pasbupate,
maxka ue deyama, maadexcume U 6v3pacmHume 6
yuunUWAama 0a umam no-006pa 0cHo8a 3a NOIOHUMETHO
8nusHUe 8pXy cpedama um. B masu ¢pasa mpabea oa cme
nobosHamennu u kpeamueru. Inaeama e pasdenena Ha nem
pasdena, Koumo nomazam 3a 0Cv3HABAHe HA Pu3U1ecKAma
cpeda kamo paxmop: Habno0eHue U OnUcaHue, AHATU3,
npeonosxceHuss, npedcmassiHe Ha NPeOIoNHEHUS, KAKMO U

u360p Ha peuteHue.

There are no neutral buildings, rooms or premises. All kinds

of spaces have an impact on us, and we influence them when
we use them. This chapter is about how we perceive and
understand our physical environment and how we can broaden
that understanding so that children, young people and adults
at schools can have a better basis for positively influencing
their environment. In this phase, you have to be curious and
creative. The chapter is divided into five sections that help to
understand the physical environment as a factor: observation
and description, analysis, proposals, presentation of proposals,

and choice and decision.

MakeTbT MOXKe Ja IOMOTHE MHOTO Ha
ocTaHanuTe a pasbepar upgesiTa BIL.
3a KOHKypca ,, YYMINIIETo, 32 KOETO
MeuTaeM“ yueHunute ot CY ,Xpucro
I. TanoB® mpepy1araT KOHIeMIM 3a
Bece/a KyXHs KaTo MsCTO 3a Pasro-
BOpU B JBopa. bele focraTpaHo 12
BUIVIM IJBETHUTE KJI€YKN B CHUMKNTE
Ha MaKeTa 1M, 32 JIa pasbepeM KakBa
TOYHO aTMoc(epa 3a BpeMeTO U3BbH
yacoBeTe MCKAT Ja Ch3/Jajart.

The scale model can help a lot for
others to understand your idea. For the
competition “The School We Dream
of” the students from Hristo G. Danov
Secondary School offered a concept for
a merry kitchen as a place for conver-
sations in the yard. It was enough to
see the coloured sticks in the photos of
their model to understand exactly what
kind of atmosphere for the time out of
classes they wanted to create.



Ha6nioaeHue u onucaHue

Heuama, mnadesxcume u 6v3pacmuume mozam 0a U3NON36AM AU
UnU nomMeuwseHUs no pasnuden Havur. baazooapenue Ha ceoume npodge-
CUOHATIHU 3HAHUS U ONUM, OUPEKOopUme, MexHU4ecKUsm nepcoHarl
U xopama, KOUMo pabomMsm 6 yHUIUU4erno, Hecmo 3HAA MHO20 34
moea Kaxk pabomu yuunuuemo, K02amo cmasa 8vnpoc 3a paboma,
6esonacrocm, Popmu Ha npenodasare u yuebnu npozpamu. Jeyama
U Maadexcume ca ekcnepmu 6 moeéa Kax camu 6v3npueman Kakeo e
0a npexapeaui epememo cu masu cpeoa. Te usnonseam cpedama cu
10 pasnuuer HAYUH CHPAMO 8b3PACHUME, A MOXce OU U 1O pasniuyeH
Hauun om npedsudenust. [lpye eaxcen pakmop e danu euxoame Heu,a
om sucouuna Ha dememo om 100 cm uny 0m BUCOUUHA HA BB3PACIEH,
0a peuem, 170 cm. Tyk e 8axcHo 0a 6v0em 0meopeHu 3a Hyioume u
nepcnexmueume eOuH Kom opye.

ApXUTeKTBT MO>Ke [la JOTIPMHece, KaTo Ch3fjajie II0-TO/AMO pa3bupaHe
3a TOBa KaK IPOCTPAaHCTBOTO, MaTepuaInTe, TEXHUICKUAT AM3AlH,
¢dopmara 1 QyHKIMATA ca CBBP3aHM Y MOXe Jja VIIOCTPYPA KaK JOpu
He3HAYMTEeTHUTE IPOMEHN MOTaT Ja IMaT TO/IIMO B/IUSIHYE BBPXY
Ha4JHa, 110 KOJTO Ce Bb3IIpMeMa I M3II0I3Ba OMEIeHNeTO. 3aeffHO C
YUYUTENIA APXUTEKTDT MOXKe 1a IPEOCTaBY Ha YYEHUINTE MHCTPYMEHTH
3a M3passBaHe Ha BB3IVIEUTE CU 3a OKOJIHATA Cpefia. [la MM OMOTHe Aa
pasbepar Bpb3KaTa MeXAY (PyHKINA 1 IPOCTPAaHCTBO. Moxe Jja B3eMeTe
IIpefBIJ, CTIEAHOTO MY VI3BbPIIBaHe HAa HAOTIOleHNe V1 OIVICAaHue:

o Kaxk ce nmpeBmxza a ce M31onsBa NpoCTPaHCTBOTO?
 Koit nsnonssa npocrpancrsoro? Bu3pact? Ilon?
 Kak mpocTpaHCTBOTO MOXKe Ia HM HaKapa fia ce 4yBCTBaMe fo6pe?
» Kak mpocTpaHCTBOTO MOXKe /la IIOMOTHE I Ce Ch3Jjafie ycelljaHe 3a
06IHOCT?
o Tps6Ba MU MPOCTPAHCTBOTO [a IPUKAHBA KBM aKTUBHOCT, UTPA WK
MMOYMBKa?
o JIOCTBIIHO /1 € IPOCTPAHCTBOTO 32 BCMYKM? V KakBM HY>XU MMa?
» KakBa e yCcTOIYMBOCTTA ¥ KaKBa MOAAPBKKA U3JICKBA
MIPOCTPaHCTBOTO?
» KaxBo e IpOCTpaHCTBOTO OT I/IeflHA TOYKA Ha 3[[paBeTo U
6e3omacHoCTTa?
Cp3paiiTe MakeT Ha y4uauieTo. V3nonssaiite KapToH, Be/male,
I'bPBO VI 3AI1I0 He CTapy KALIOHY 32 M/ISIKO M/IVM APYTY OIIAKOBKM?
AKoO yIIpa)XHEHIETO Ce OCHOBABa Ha HAay4aBaHeTO Ja M3MepBare U
M3MO0JI3BaTe IpaBI/IHA CKaJla, U3TPafieTe IIO-TOYHN MOJIEN.
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Observation and Description

Children, young people, and adults can use rooms or premises in different
ways. Thanks to their professional knowledge and experience, principals,
technical staff, and people who work at the school often know a lot

about how the school works when it comes to work, safety, teaching
forms, and curricula. Children and young people are experts in how they
perceive what it is like to spend your time in this environment. They use
their environment differently than adults, and perhaps differently than
intended. Another important factor is whether you see things from the
height of the child of 100 cm or from the height of an adult, say, 170 cm.
Here it is important to be open to the needs and perspectives of each other.

The architect can contribute by creating a greater understanding of how
space, materials, technical design, form and function are related and can
illustrate how even minor changes can have a major impact on how a
room is perceived and used. Together with the teacher, the architect can
provide students with tools to express their views on the environment. To
help them understand the relationship between function and space. You
can consider the following when performing observation and description:

« How is the space planned to be used?

« Who uses the space? Age? Gender?

« How can the space make us feel good?

« How can the space help create a sense of community?

« Should the space be inviting for activity, play or relaxation?

« Is the space accessible to everyone? And what needs does it have?

« What is the sustainability and what maintenance does the space
require?

» What is the space in terms of health and safety?

Make a scale model of the school. Use cardboard, corrugated cardboard,
wood or why not old milk cartons or other packaging? If the exercise

is based on learning to measure and use the correct scale, build more
accurate models.

Design Process with Children
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AHanu3

Cera aHanM3upaiiTe TOBA, KOETO CTe CHOpaN 1 peleTe Kak UcKare ia
npoxbmKute. Ilomydynxre AcHa pefcTaBa KaK U3IIEXKAA CTasATa WIN
IIPOCTPAHCTBOTO, IIPEAM Jja 3alI0YHeTe Aa GOpMYy/IpaTe IMpeIoKeHNs
3a mopobpenne. Crey aHanM3a, ONEPATUBHIAT eKUI TPsIOBa /ja U3TOTBYU
IUIaH 32 Hallpe’bKa M KaK MPOEKTHT 1je O'b/le OCHIeCTBEH.

ITo BpeMe Ha aHaM3a MOTAT /ia O'BMIAT 3a/IalleHN CTIeTHNTE BHIIPOCH:
o Kaksu mpegnmcTBa 11 HEOCTATHLIY OTKPUXTE B OKOJTHATA cpefa?
« KaxBu Hy>x1M ca B3HUKHA/IN 110 BpeMe Ha Ha0/TIoieHneTo?
« MotuBupa nmu HabIOIEHNETO IIPOMsIHA BB PoKyca?
o KaxBy) pa3nuyHu Marepuanu uMa ¥ KaKBJM XapaKTepUCTUKY MMAT?

o Kak MACTOTO 1Ie ce IpeBbpHE B IIPUATHO IPOCTPAHCTBO 32
IpeKkapBaHe Ha BpeMeTo?

ApXMTEKT MOXe Jla BHeCe CBOYM COOCTBEHU KOMeHTapu 1 mpodecno-
Ha/IH!U 3HAaHUA OTHOCHO IVTAHMPAHeTO Y U3TPaXK/JaHEeTO Ha ujen. Apxu-
TEKTBT MOXKe Jja BUAiM oOlIaTa KapTMHA B Pa3/INYHNATE 3a5a4M U eI,
KOMTO ca 61 MAeHTUPUIVIPAHY, ¥ MOXKe Ja IIOMOTHE 32 aHA/IN3a VM.

Mpeano)XxeHus

Pasreganu cte KakBo TpsA0Ba ja IPOMEHUTE ¥ OC/IEACTBUATA OT
pasmuHuTe npennoxenns. Cera Tpsa6Ba ga popmynupare peanrHu
IIpeIOKeH M, 32 KOUTO TPsIOBa Jja ce M3BBbpLIaT IpoMeHu. ChIIjo
TaKa IIOMMCTIeTe A MOXKeTe ia 0OBBbp)keTe paboTaTa 1o IIpoeKTa
C YIP)XHEHUATA 10 PA3INIHNATE IPeMeTI VI TeMU B YIMINIIE.
Omnpepenete xora e fo6pe 1a ce paboTu B rpynu u Kora e fobpe ja ce
Ie/erupar CaMOCTOSATe/THY 3a/Ia4ull.

Vma mHo20 pasnuunu HaA4uHU HA paboma 3a popmynupare Ha npeoso-
scenus. Te exmousam modenu 3a uszpaxoare, pucysaue, uspabomeare
Ha Konaxcu, pabomHu cKuyu, pucysame Ha MOOenU HA KOMNIOMBP UL
u3non3eare Ha 0pyz Meopuecku HAYUH 3a 6U3YATUIUPaHe HA BaLUUme
uodeu. Mosie 0a umame uepmesncu u MOOenU OM NPOYUBAHENO0, KOUMO
6uxme moznu 0a paswupume Ha mo3u eman. Ocmaseme 00CMAMBUHO
speme 3a npoyeca Ha NPeonoNeHUs U Heka écuuky udeu ce suosam. Ha
MO3U eman HUULO0 He e USKII0UEHO.

Crre KaTo BalIMTe NPeIOXKEeHNA ca GOpMYINpaHy, Te TpsOBa

fia 6bIaT oljeHeHM 1 06CcbieHn. VI360pbT Ha e[HO Helo MoXe Ja

O3HauaBa OTXBBPJIAHE Ha Apyro. [IpoekTsT cTapTupa cbe chImacue 3a

¢uHaHCOBUTE ¥ BpeMeBH ycnoByA. ETo 3a110 e BayKHO 1a ce M3Mepu
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Analysis

Now you need to analyze what you have collected and make a decision
on how you want to proceed. You have obtained a clear idea of what the
room or space looks like before you start formulating proposals for im-
provement. After the analysis, the operational team must prepare a plan
for progress and how the project will be realized.

The following questions can be asked during the analysis:
» What advantages and disadvantages did you find in the environment?
» What needs arose during the monitoring?
« Did the observation motivate a change in focus?
« What different materials are there and what are their characteristics?
« How will the place become a pleasant space to spend time in?

An architect can contribute with their own comments and professional
knowledge about planning and building ideas. The architect can see the
big picture in the various tasks and goals that have been identified and can
help analyze them.

Proposals

You have considered what you need to change and the consequences of
the different proposals. Now you need to formulate real proposals for
which changes need to be made. Also, consider whether you can connect
the project work to the exercises in different subjects or topics at school.
Determine when it is good to work in groups, and when it is good to
delegate individual tasks.

There are many different ways to work on formulating proposals. These
include building models, drawing, making collages, work sketches,
drawing computer models, or using another creative way to visualize
your ideas. You may have drawings and models from the research that
you could expand at this stage. Allow enough time for the process of
proposals and let all the ideas be seen. At this stage, nothing is rejected.

Once your proposals have been formulated, they should be evaluated

and discussed. Choosing one thing can mean rejecting another. The
project starts with the agreement of the financial and time conditions. It is
therefore important to measure how much the different proposals could
cost and to assess whether they are actually realistic.

The architect can contribute with their knowledge of the built
environment and what choices you will make. What initially seems like

Design Process with Children
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C maker yuenunure or O6Y ,,Jopaan VIOBKOB® TeCHO pa3sCHABAT Ha XXYPUTO Ha
KOHKYpCa ,, Y YM/INIETO, 32 KOETO MeYTaeM , KOsl 4acT OT ABOpPa MCKAT fia 00/1aro-
POZAT, K'b/ie TOYHO CMATAT /Ia Pa3ONOXKaT K'bTa 32 Hall-Ma/IKUTe YYEHUI U 3a1L0.
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By using a scale model, the students from Yordan Yovkov Secondary School easily
explain to the jury of the competition ‘Our Dream School’ which part of the yard
they want to improve, where exactly they intend to place the corner for the youngest
students and why.
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KOJIKO 611Xa MOIJIN fa CTpyBaT pa3IMIHNTE IIPENIOKEHNA U 1A CE
IIpeneHn naan Te ca peajiin B ILEIZCTBI/ITCHHOCT.

ApXI/ITeKT'I)T MOJX€ Ja JOIIpMHECE CbC CBOUTE ITIO3HAHMA 3a 3aCTPOCHA-

Ta cpefa " KakBU I/I360pI/I 1I1€ HalTpaBUTE. TOBa, KOE€TO I'bpBOHAYATHO
N3rinexxgame Karo MHOTo )106pa naeda, MOKE 1a HE C€ OKAXKE ITOAXO0AAIIO0
3a BbPIIPOCHUA pa]7[0H. APXI/ITCKT’I)T ChIIIO 3HA€ KO MaTepuann ca nofa-
XO[AIM 3a pa3/IN9IHN KOHTEKCTU. HaHpI/IMep, ObpB€HA CT€HA MOXXE [1a C€
ycela KaTo I7TafKa 1 ME€Ka MJIN [a U3I7IeXaa rpy6a " HApO4YHO Heo6pa—
6oTeHa. B Hakon ClIydan iMa ITpaBijia KaKBy MaTepyraan Morar fia 6’I)J1aT
M3M0/JI3BaHM 3a pa3/INYHU LIENN.

HpqueTe I10B€4Y€ Bb3MOXHOCTM, 3a [1a CT€ IIOATOTBEHM 3a PEIICHNA 3a
IIpOMAHA Ha N3II'B/IHEHNETO, aKO TaKaBa C€ HA/IOXK.

MpeAacTaBgHe Ha NpeAnoXXeHus

[TpennoxxenusTa Tpsi6Ba fa 6bAAT MpeACTaBeHN HA BCUYKYU yIaCTBALIN,
Ha BCUYKY B yYWINIIETO, HA POAUTENTE 1 MOXKe OV 1 Ha /IuIlaTa, B3eMa-
M penteHNst. B upeanuus crydvait mpefcTaBeTe BallnTe IPeI0KeHNsI
nox; popmara Ha u310k6a, KOETO e Yy/leceH HauuH Jja HOKakeTe 6orat-
CTBOTO OT Uflen B paboTara Cu.

o Kaxkso mje npefcraBuTe 1 Kak?

o 3a KOZKO BpeMe U K'b[ie 1ile O'bjle U3T0)KeHa eKCIIO3UIINATA?

 Komnko 6u cTpyBama?
Omnuraiite ce fja MoApennTe U3NI0XKOATA, TaKa Ye MOCETUTETUTE Ja 5
pasbepar, 6e3 fa ce Hajara fa ygactsare. B upjeamnus cryvait Hanmirere

KpaTKy 0OSICHUTETHY TEKCTOBE U ' IOCTABETE [0 €KCIIOHATA 3a
nsnoxobara.

IIo BpeME€ Ha IIpe3eHTaAUMATA TOBOPETE 3a TOBA KAaK IIPOEKTDHT LIe Ce
ABVDKIU Hallpe€ll, HAIIpMMEP KaTO OIINIIETE KaK ]/136]/IpaTe IIpefI0KEeHNATA,
KOUTO 1I€ CTaHaT p€a/THOCT.

N360p u peLueHune

Vima pasnuunn HaunHuU Ja n3bepere Kos upes fa 6'bae peannsupana.
HamnpuMep Bceky B y4MIMIETO MOXKe /1A I7TaCyBa 3a CBOETO TI0OMMO
npemtoxkenne. Vi moxxe 6 6MXTe UCKaMuU [a MPOAB/DKUTE HATIPEN C
KOMOVMHALMSI OT PA3/IMYHU MPENIOKEHNS, KOUTO CTE U3MUCIIIN.

OHepaTI/IBHI/IHT €KUII OGC’b)KIIa " OLi€HABA IIPENIOKEHNATA U IMa IIpaBO
[a B3€Ma pelI€HNE, HO BMHAarm TpH6Ba aa C'bO6HlaBa CBOE€TO peLI€HNE.
Or ChIIECTBEHO 3HAYEHME € BCUIKU IIPEIIOKEHNA [1a 61,)1aT IIpaBUJIHO
paspa60TeHI/I " peaIMCTUYIHM 3a U3IT'B/THEHNE — KAaKTO TEXHMYECKH,
TaKa I I10 OTHOIIIECHME Ha (bl/IHaHCI/IpaHe, 3paBe 1 6€30I1aCHOCT.
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a very good idea may not be appropriate for the area in question. The
architect also knows which materials are suitable for different contexts.
For example, a wooden wall can feel smooth and soft or look rough and
rustic. In some cases, there are rules as to what materials can be used for
different purposes.

Explore more options in order to be prepared for decisions for a change in
the realization, if such is necessary.

Presentation of Proposals

Proposals should be presented to everyone involved, to everyone at
school, to parents, and perhaps to decision-makers. Ideally, present your
proposals in the form of an exhibition, which is a great way to show the
abundance of ideas in your work.

« What will you present and how?
« For how long and where will the exhibition be displayed?
« How much would it cost?

Try to arrange the exhibition so that visitors can understand it without
the need for your participation. Ideally, write short explanatory texts and
place them next to each item of the exhibition.

During the presentation, talk about how the project will move forward,
for example by describing how you will choose the proposals that will
become a reality.

Choosing and Deciding

There are different ways to choose which idea to realize. For example,
everyone at school can vote for their favourite proposal. Or maybe you
would like to move forward with a combination of different proposals you
have come up with.

The operational team discusses and evaluates the proposals and has the
right to make a decision, but must always communicate its decision.

It is essential that all proposals are properly designed and realistic to
implement — both technically and in terms of funding, health and safety.

Design Process with Children
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Cb3aaBaHe Ha NpOMAHATa 3
Making the Change

IIpexapeame epeme 6 eOHU U CoULU NPOCPAHCMNEA, HO 2U
ewv3npuemame no pasnuue Hayun. Kozamo deyama u mna-
dexcume yuacmeam u NPOMeHsAm cpedama cu, me ce aHea-
scupam u umam omuouerue! Toea moxe da eu Haxkapa oa ce
20p0esm ¢ yHUAUWLEMo CU, 0a NOUY6CEam 3azpuieHocm 3a
0KOZTHAMA cPeda U Hy6CHe0 3a 0Me080PHOCH KoM 00Uma-
sawume A. Tasu enasa onuceéa npedcmassaHemo Ha peule-
HUAMA, NPUNA2AHEMOo HA NPOMAHAMA, NPOCIEOABAHENMO HA
pabomama u cmapmupanemo.

We spend time in the same spaces, but we perceive them differ-
ently. When children and young people participate and change
their environment, they get involved and become aware! This
can make them proud of their school, feel concerned about the
environment and responsible for its inhabitants. This chapter
describes the presentation of the decisions, the implementation
of the change, the review of the work and the opening.

Exunrer Ha CY ,,Paiina Kaarnaa® The team of Rayna Knyaginya

B II1oBIMB cres KOHCYNTAIVA C Secondary School in Plovdiv, after
€KCIIEePT 3a/I0)KM Ha M3MCKBAaHMATA consulting an expert, gave priority to

3a CUTYPHOCT U pellIy 1a 3aKyIn safety requirements and decided to buy
¢$habpuyHO IpoM3BeNeHN MeCTa 3a factory-made seating for the outdoor
csfjaHe 3a KJIacHAaTa CTasi Ha OTKPUTO. classroom. Even then, Mrs Pavlina
Hopu n taka r-xa [lasnuHa Iposepa Grozeva left an opportunity for the
OCTaBM BB3MOXKHOCT JiellaTa OT IIeTH fifth-grade children to get involved in
KJIac Jla ce BK/IIOYAT B IIPOMAHATA — the change — with the dealer they came
C ThpProBela Te CTUIHAXa 0 Pa3yMHO to a reasonable decision on how they
pelieHye KaK caM1 Jja UMIIPeTHUPAT could impregnate the wooden seats

C I[BETHM JIAKOBE J/bPBEHUTE CeIaIKU themselves with coloured varnishes and
U [1a T MOHTHPAT KbM CTOMaHeHaTa mount them on the steel structure.

KOHCTPYKIIVA.



MpeAacTaBaHe Ha peLUeHus

Cera e BpeMe fla IIpeICTaBUTE CBOETO pelleHNe Ha BCUYKM 3aCeTHATU
rpynu B yumnminge. MoTUBUpaiiTe pellleHNeTo, TaKa de BCUYKY Ja
C/leBaT BallyA MICIOBEH IpoLiec 1 paschxaeHna. EnHo npennoxenne
ce n3bupa BMecTo ipyro. Moske fia e IIo-7IecHO fja pasbepeTe 3alIlo, aKO
005ICHUTe IPUYMHUTE 3a pelieHneTo. [oBopeTe 1 3a TOBa KOJIKO BpeMe ce
OYaKBa JIa OTHEMe BCUYKO.

OTroBOpHOCT Ha OIlePAaTUBHI €KMIII € J1a MIC/IU U ia ChOoOIaBa Ha
BCUYKM yYacTBAUIM BBIIPOCK KaTO:

« 3amo n3bpaxme TOYHO TOBA MIPENIOKEHNE?
o Konko napu ca Heob6xonumuy, 3a Jja ro BHESPUM?

 Koil e moMorHe 3a U3I'bJIHEHMETO HA NpeioxKeHneTo? Kak u
KOTa JeraTa U MIafIeKNTe MOTAT Jja TIOMOTHAT 3a U3II'b/THEHNEeTO Ha
paborara?

o Kou Mepku Morar la IOMOTHAT Ha U3I'bIHUTeNNTe? Kora Mepkure 1e
obpar npuinoxenu? Kora me 6baT 3apbpuenn? Ille ce n3pbpiar
7 MEPKM TIOeTaIHO?

» KakBu pesynraru oyakpaTe?

O6c¢baeTe KaKBO MOYKeTe J1a HalIPaBMUTe CaMy, KOJIKO YYeHNIIM MOTaT
Ia ObaT BKIIOYEHY B U3II'BIHEHNETO U OT KaKBa BhHIIIHA IIOMOIIL Ce
Hy>XJaeTe. YUVIMIIHVAT [IEPCOHAJ MIMa 3HaHMA 32 6€30I1aCHOCTTA I
YCTOIMYMBOCTTA, KOETO € OT ChIECTBEHO 3HaY€HNE, aKO ITIaHMpaTe Jia
HaIpaBUTe HAKAKBYU IIPOMEHU B CrpajiaTa.

MpunaraHe Ha NpoMsAHaTa

AKO MepKITe ca He3HAUNTe/THY U SICHU VIM OT TaKbB BUJI, Ue JerjaTa

U MIafieXKTe MOTAT Jja IOMOTHAT 32 OCHIECTBABAHETO UM, MOXe Jja €
TOCTATBYHO JIa Ce CpelllHeTe Ha MACTOTO U Jja pelnTe KaKBo fia IpaBuUTe.
Cre; TOBa MO>KeTe Ja TOBOPUTe VIIU IPAKTUYECK Jla M3Ipo6BaTe KakK
pasnn4HKTe N360pY BIMSAT Ha pesynrara. Hanpumep, mebennre Morar
Ia ObIar mpeMecTeH! U MOXKeTe JIa HallpaBUTe LIBETHY IPOOU, Ipenu fa
B3eMeTe pellleHe.

IMoHsiKora ce M3MCKBa crieljuanHa npodecruoHanHa eKCIepTnsa,

KOATO MMAaT CaMO U3II'bIHUTENN U ThPTOBIIY, KaToO B TO3M CIydYaill e
HeobOXomMMO fa 6'bAaT mo-npenusun. Hampumep, Moxke ja MMa mpaBuia
3a Ka4eCcTBO U 6€30IIaCHOCT W/IM Helllo APYro, KOeTO 03HaYaBa, uye
yYeHUIUTe He MoraT fia y4acTBaT. IIpodecnoHanucTsT MOXKe Jja TOMOTHE
3a IPOEKTMPAHETO HA TEXHUUECKO PellleHNe, U3TPaKIaHeTO, OLLeHKAaTa
Ha NOTpeO/IeHeTO Ha MaTepuati U pa3xofuTe HaIpUMep, HO MOXKe
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Presenting the Decisions

Now is the time to present your decision to all the groups involved at
school. Motivate the decision so that everyone follows your thought pro-
cess and reasoning. One proposal is chosen instead of another. It may be
easier to understand why if you explain the reasons for the decision. Also,
talk about how long it is all expected to take.

It is the responsibility of the operational team to think and communicate
to all involved issues such as:

« Why did we choose this particular proposal?
« How much money will it take to implement it?

o Who will help implement the proposal? How and when can children
and young people help with the work?

« What measures can help those who take up the work? When will the
measures be implemented? When will they be completed? Will some
measures be implemented in stages?

« What results do you expect?

Discuss what you can do on your own, how many students can be
involved in the realization, and what outside help you need. School staff
have knowledge of safety and sustainability, which is essential if you are
planning to make any changes to the building.

Implementing the Change

If the measures are insignificant and clear or of such a nature that children
and young people can help to realize them, it may be enough to meet on
the spot and decide what to do. You can then talk or practically test how
different choices affect the outcome. For example, furniture can be moved
and you can do colour samples before making a decision.

Sometimes special professional expertise is required, which only
contractors or dealers have. In this case the latter need to be more precise.
For example, there may be quality and safety rules or something else

that means students cannot participate. The professional can help with
the design of the technical solution, construction, estimation of material
consumption and costs, for example, but sketches or drawings of the
scale may be needed. If so, children can still participate and do some of
the work, such as planting trees and flowers for outdoor projects, making
cushions or helping with shopping. They can also learn a lot from outside
experts. For example, a gardener can talk about plant species, pruning,
wind and watering. This type of collaboration, in which the professional
sets the framework and the children and young people participate in the
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VIMIIperHypaHeTo Ha [{bpPBEH MaTepyal 3a U3II0/I3BaHe Ha OTKPUTO € 3ab/DKI-
tenHo. V 3a mevikure 3a Becenara kyxus B CY ,,Xpucto I. [lTano“ To 6€ mnanupa-
HO [1a Ce CTy4M Ha BB3[yX, B IIOCTeTHUTE JHY IIPeAN IATHATA BaKaHIMs. VI360pBT
Ha JIaK Ha BOJIHA OCHOBA C/Iefl KOHCY/ITALVs ChC CIIEL[MaVCT ITO3BO/IN feljaTa ja
paboTAT caMy, ¥ HAIIPaBY BB3MOXKHO aBapUITHOTO IIpeMecTBaHe Ha paboTHaTa
30Ha OT BOpa B KOPMIOPA HA YUMINILETO 3apajy IPOIMBHIS TeTeH XK.
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W,

Impregnation of wood for outdoor use is mandatory. And for the benches for the
Merry Kitchen at Hristo G. Danov Secondary School it was planned to happen in
the open air, in the last days before the summer holidays. The choice of water-based
varnish, after consulting a specialist, allowed the children to work alone and made
possible the emergency relocation of the work area from the yard to the school
corridor due to the heavy summer rain.

Making the Change




Ia ca HeoOXOAVIMM CKVIIV VIV YepTeXXy Ha Mamaba. AKO TOBa e Taka,
leriaTa BCe Olle MOTaT Jja Y4acTBaT I /ja U3BBPIIBAT YacT OT paboTara,
HaIlpyMep KaTo 3acaX/laT JbpBeTa U LIBeTA 32 HIPOEKTU Ha OTKPUTO,
IpaBAT Bb3ITIABHUIIY MM TIOMaraT 3a MOKynku. Te cbIjo Morat fa
Hay4yaT MHOTO OT BbHIIHNTE crienuanuctyi. Hanpumep, rpagunap moxxe
la TOBOPU 34 paCTUTE/IHU BUMIOBE, IIOIPsA3BaHe, BATHP U NouBaHe. To3n
THUI CBTPYJHIYECTBO, IPU KOETO PO EeCHOHAMNCTHT IIOCTABA paMKaTa
U lerjaTa M M/Iafie>KTe Y9acTBaT B PEa/IHOTO U3II'bIHEHMNE, 3aCUIBa
UpaeaTa 32 CbBMECTEH IIPOEKT.

Axo Aenara 1 MJIaIe)KUTe HE Ca B CbCTOAHME Ja U3BbPIIAT HAKAKBa
oce3acMa pa60Ta, T€ BCE OIli€ MOraT [a y4acTBaT B AMa/I0T C U3II'BTHUTENA.
Ilo To3u HauYMH Te MoTaT pit:} 00SCHAT KaK BIDKOAT IIPOEKTA.

MpocnepsBaHe Ha paboTaTa

Crien M3BBpIIBaHe Ha MEPKIUTE, OLIEPATUBHIAT eKUIT 00CHXK/IA Pe3yITaTh-
te. [IpernenaiiTe MepKuTe Ha MACTO U BIDKTE Ja/li Pe3y/ITaTUTe ca Cropeq,
ouyakBaHMATA. AKO He, 3amo He? Tps6Ba 1 Hello 1a ce MPOMeHM?

CobcraBeTe cTpaTerns 3a TOBa KakK Jia M3IIO/I3BaTe, [ja Ce TPVDKIUTE U

fia mobpsKare nofobpenoro. Tpsa6Ba mu ga HapaBUTe BbBeEJEHNE

3a IpyI¥ Aela, MIajy Xopa u nepconan? IIpenu ma 3anmouHere ga
U3IOJI3BaTe TOBA, KOETO CTe IOMOTHA/IN fla IPOMEHITe, MOXKeTe Aa
U3BBPIINTE IPOBEPKA, AKO € HeOOXO/IMMO, 3aeJHO C TPOQeCUOHATUCTH.

MpepcTaBsaHeTO
B upeanHus cmyvait opranusupaiite opuimanaHo Hayaao, Moxe 6u ¢
HSIKOJ1, KOVITO TIpepsI3Ba JIeHTa, 3a /la OTIIpa3HyBaTe BaiaTta paboTa u
pe3ynraTu.
ETo HAKONKO cbBeTa 3a cTapTa:
« ITokaHeTe XOpa OT OOLHOCTTA, B3eMAII[/ PelIeHNs] I MECTHU
MIOZINTHLIN, 1A BOMAAT U JIa BUAAT OTIMYHUTE Pe3y/ITaTH.
o Iloxanere poguTenn, ThbProBIY I IPYIHU, KOUTO Ca yYaCTBAIN B
IIPOEKTA.
» CBBpKeTe ce ¢ MeCTHIA BECTHIK, KOJITO MO>XKe /Ia MICKA fIa Iy O/IIKyBa
CTaTus.
« Hampasere u3snmox06a, WwiocTpupalia npoueca o KpaiiHys pe3y/iTar.
V3nonsBaiitTe pUCYHKM, CHUMKI ¥ MOZE/IN.
ITazeTe CHMMKI ¥ IPOTOKO/IM OT CPEIINTe, 32 ja MOXKeTe [ja 3aIIOMHUTE
KaKBO Ce e CJIy4MIO II0 BpeMe Ha IIPOeKTa, Te e ca BU HeoOXOMI U 3a
OIleHKaTa My.
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actual implementation, reinforces the idea of a joint project.

If children and young people are unable to do any tangible work, they can
still engage in dialogue with the contractor. In this way, they can explain
how they see the project.

Reviewing the Work

After carrying out the measures, the operational team discusses the results.

Review the measures on-site and see if the results are as expected. If not,
why not? Does something need to change?

Develop a strategy on how to use, care for and maintain the improvement.
Do you need to make an introduction for other children, young people
and staft? Before you start using what you have helped to change, you can
perform a check, if necessary, together with professionals.

The Opening
Ideally, have a formal start, perhaps with someone cutting the ribbon to
celebrate your work and results.

« Invite community decision-makers and local politicians to come and
see the excellent results.

« Invite parents, dealers, and others who have participated in the project.

« Contact your local newspaper, they may want to publish an article.

» Make an exhibition illustrating the process to the end result. Use
drawings, photos and scale models.

Keep photos and protocols of the meetings so that you can remember
what happened during the project, you will need them for its evaluation.

Making the Change
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OueHKa 4
Evaluation

Emo Hakou 8vNPOCU, KOUMO M02am 0a 8u 6v0am noje3Hu no
epeme Ha OUeHAB8AHEMO:

« Koti 3anouna npoexma u koti yuacmea? Koe npeonosxcerue
beute NPUOPUMUSUPAHO U 3AU40?

« Konko epeme omne npoexmwm, oamu? Konko napu ca
6unu Hanu4HU 3a npoekma?

« Ha ko020 e 6v3710%eHa 0meos0pHOCMMa 3a noooposrKkama
u nposepkama Ha pesynmamumes

 Kaxeu npexusssanus — 000pu u He monkoéa 0006pu —
6uxa eu NomMozHANU 3a NIAHUPAHEMOo Ha 0vleujumme
npoexmu?

Here are some questions that may be helpful for you during the
evaluation:

» Who started the project and who participated? Which
proposal was prioritized and why?

» How long did the project take, dates? How much money
was available for the project?

o Who is responsible for the maintenance and the verification
of the results?

o What experiences — good and not so good — would help
you plan future projects?

Hsma no-ronamo BbaHeHMe oT ToBa 1a  There is no greater excitement than see-

BUJIUII KaK Cby4YeHWIINTE TU MTO/I3BAT ing your classmates use what has been
HanpaBeHoTo. [pymara ot CpegHo made. The group from Hristo G. Danov
yunnuie ,, Xpucro I. [JaHoB Moxe 1a Secondary School can be congratulated

ce TO3/IpaBy C pe3y/Tara. with the result.




OTroBOpPHOCT U NNon3a

3a fa 6'bIaT pesynTaTUTE OT YCIIelIeH IPOEeKT MO-YCTOMYNBY B [IB/ITO-
CPOUYeH IUIaH, TPsA0Ba [ja ce IIOCTUTHE ChIVIACHe 3a TOBA KOJI Ce IPYDKM 32
HanpaBeHoTo. ToBa Tps16Ba Jja e ACHO 3a BCMYKM, KOUTO Ca Y4aCTBaIN.
PasnpenenenneTo Ha OTTOBOPHOCTTA B MAPTHbOPCTBO C MECTHATA B/IACT
MO>Ke Jja 6'bjie OoT mon3a. [lanmy ToBa e ca yYuTennTe, Aerara Wi foMa-
KITHA, KOUTO OTTOBAPAT 32 MepKuTe? AKO TOBA € YIM/INILETO, n3bepere
HAKOI1, KOJTO Jja 6'bie 0TTOBOpeH. [IpyT BajkeH acIIeKT e fa ce 00Chau
KaKBO Ce CTy4YBa B C/Ty4all Ha TOBpefa.

B npeanHus cry4ait CbBeTHT Ha YUSHUIUTE VJIM IPYTa IOAXO/AIIA
IpyIla IpOCTIeAsiBa pe3y/ATaTUTe IIOHe BeHDK FOAMIIHO. AKO ce OKaXKe,
Je Hell[0 He PYHKIVOHVpA TI0 I/IaH, TOBa TPsAOBa Jja ce 006Ccban, 3a

Jia ce HaMepu peleHne. Bcexn Tps6Ba 1a 3Hae Ha KOTO Jja ChoOLIIaBa
HaIlpyMep 3a HAKAKBM IpeIIKN. SICHOTO pa3fieieHre Ha OTTOBOPHOCTTA €
BA)XHO, 3a J]a MOTAT Pe3yITaTUTe Aa IPOAB/DKAT IO B O'b/IEIeTO.

Mpy NonoXXuUTenHa oLL.eHKa MO)XXeTe NIeCHO Aa 3ano4vyHere
HOB NPOEKT, B KOUTO Aa NOYepnuTe BCUYKU NMpe)XXuBsiBaHus,
KOWUTO CTe npuaoéunu.

Ycnex!
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Responsibility and Benefit

In order for the results of a successful project to be more sustainable

in the long run, an agreement must be reached on who takes care of

what has been done. This should be clear to everyone involved. Sharing
responsibilities in partnership with local authorities can be helpful. Will it
be the teachers, the children, or the school caretaker who are responsible
for the measures? If this is the school, choose someone to be responsible.

Another important aspect is to discuss what will happen in case of damage.

Ideally, the student council or other appropriate group monitors the
results at least once a year. If something turns out not to work according
to plan, this must be discussed in order to find a solution. Everyone needs
to know, for example, to whom mistakes should be reported. A clear
division of responsibilities is important so that results can last long into
the future.

If the evaluation is positive you can easily start a new
project in which you can draw from all the experiences you
have acquired.

Good luck!

Evaluation
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NpUMepHU NPOeKTU 5
Examples of Projects




paACcKu NO3HaHUA

»IPajiCK/ ITIO3HAHUA" € MMTOTEH IPOEKT 32 APXUTEKTYPHO 0Opa3oBaHue
B yumuiie, nposefeH B COY ,,Copponnit Bpauanckn“ — rp. Ilnosans
KaTo 4yacT oT ¢pectuBana One architecture week 2016. B o6yuennero
y4JacTBaT BaMa apXUTeKTH OT CAPY>KeHMe ,,JleTcka apXuTeKTypHa
pabormnanna®, r-xa [lanuena ViBanosa u HeitHuTe yuenunu ot [TUT
6-Tu K1ac. IIpoekThT e OChlIeCTBEH B IIEPUO/ia MAPT-Maii Ha BTOpU
ydebeH CpOK, BbB BPEMETO 3a [IeIHOCTM 110 MHTEPeCU I € CTPYKTypHUpaH
B 10 mocnenoBaTenHu CEAMULIN, C IPONBIDKUTETHOCT HA YIIPa)KHEHUATA
iBa yyeOHM Yaca.

B mppBara ¢asa Ha IpoeKTa y4eHUIuTe KapTorpadupaxa BCUIKI
THPTOBCKM 00EKTU B OCHOBUTE Ha OIIOKOBETE B XK.K. ,,[pakusa’. CpaBHMXA
00eKTHITe, B KOMTO KMBEAT XOPATa, C HAYMHA Ha )KMBOT Ha OOUTATENnTE
U M3rpajyxa XUIIOTe3! 3a MUCTIEHETO Ha Te3u Xopa. Bropara ¢asa

6e ¢poxycupaHa BbpXy camoTo yumniie. [lerara u3paboTnxa MakeT

Ha YYWINIHATA CTPajia, BbPXY KOITO 00ChAMXa KaK epeKTUBHO fAa
M3II0/I3BAT IPOCTPAHCTBATA CrIopef HyXauTe cu. IIpocmennxa u
0600111Xa KONMMYeCTBEHN Pe3y/ITaTy OT TabIuuy 3a pa3Mepy 1 Maiao.
Co3aagoxa 6aHKa C IPeIoKeHNs 32 BhHIIHVSI BUJ, HA YIMINIIIHATA
crpaja u opraHmsypaxa I7lacyBaHe 3a TOBa KaK Ja usrmexsja ¢acagara
Ha yYIINIIETO MM OT €CeHTa I10 APYT mpoeKT — ,,Hapucysait Mu crena®.
CobcraBuxa IUIaH 3a pabOTHNUTE CM 3aHMMAHMs ¥ caMyl U3paboTuxa
Me6eu 3a MPOCTPAHCTBOTO IIpef TaBKarta. Iloexa mofgbp)KaHeTo

MY, KaTo Ch3/jaJj0Xa OPraHm3aIys 3a pasnpeeneHne Ha 3afaduTe.
[ToBuuIMXa HUBOTO CY HA OPTAaHU3ALMS HA INIHOTO BPeMe KaTo
BIIJICBaXa YCIIEBaeMOCTTA CU IO 3a/ja4liTe B TPaKep , 30 € HY>KHO Ja
crasBaM BpeMeTo“. KoMyHMK1paxa yBepeHO BBIIPOCHUTE CU U IIPOEKTa

C HAaIT'b/THO HEIIO3HAT! XOpa — apXUTEKTH, poTorpad, BbHIIHN
HOCETUTENN, OTIePATOPH, IO(bOPU U FPYTH.

CY ,,Cs. Co¢pponnit Bpauancku“
Anppec: yn. ,Cpegunenne“ 53, ITnoBaus
Tenedon: 032 68 24 50

Vmeitn: sofrony@abv.bg
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Urban Knowledge

Urban Knowledge was a pilot project for architectural education at school,
implemented at the Sofroniy Vrachanski Secondary School in Plovdiv

as part of One Architecture Week 2016 festival. The training involved

two architects from Children’s Architectural Workshop Association, Mrs
Daniela Ivanova and her sixth-grade students from the semi-boarding
group. The project was implemented between March and May of the
second school term, in the time for interest activities, and was structured
in 10 consecutive weeks, each exercise lasting two school hours.

In the first phase of the project, the students mapped all the commerce
in the ground floors of the blocks in Trakia residential complex. They
compared the places where people live with the way of living of the
residents and built hypotheses about the thinking of those people. The
second phase was focused on the school itself. The children made a scale
model of the school building and used it to discuss how to effectively
use the spaces according to their needs. They tracked and summarized
quantitative results from tables on size and scale. They set up a bank

of proposals for the appearance of the school building and organized a
vote on what the facade of their school should look like in the autumn
under another project — Draw Me a Wall. The students also made a plan
for their work activities and made their own furniture for the space in
front of the school buffet. They undertook its maintenance, organizing
the distribution of tasks. They increased their level of personal time
management by recording their success in the tasks in a tracker called
Why Do I Need to Save Time. They communicated with confidence
their questions and the project with complete strangers — architects,
photographers, external visitors, operators, drivers and others.

St. Sofroniy Vrachanski Secondary School
Address: Saedinenie Blvd. 53, Plovdiv, Bulgaria
Phone: +359 32 68 24 50

E-mail: sofrony@abv.bg
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Mo6unHo yuunuuwie CTonMnUuHOBO

ITpoexTsT Mo6mnHO yunmmine CTOMUINHOBO OpraHu3nupa o6paso-
BaTe/THM VHULIMATYBY Ype3 U3KYCTBO M UTPa C Jelja MeXAy 5 1 16 I. B
kB. CTONMIIMHOBO KaTo 4acT OT Ky/ITypHara nporpama Ha O® ITnosaus
2019. C penata ot 4eTBbpTUTE K1acoBe B OCHOBHO yummuiie “JIumyo
Je6ensiHoB” 6e OChIECTBEH MTPOEKT 32 OCBE)KaBaHe Ha K/IacHATa CTast
3a apT 3aHMMaHMATa Ha Mo6uniHOTO yunnie. Ypes MakeTn Os1xa
00CBaeHN pa3IMYHNITE BIJ0BE IPOCTPAHCTBA B yIM/IMIIIE U KBapTaja
U Bb3MOXKHOCTHUTE 32 Cb3JaBaHe Ha YHUKAJIEH XapaKTep Ha MHTEPHOP.
JenaTa mpepcTaBuxa IpejIo>KeHNs 3a M3PJUCYBaHe Ha eJHa OT CTeHUTe
Ha K/TacHaTa MM CTasi KaTo yCIIsAXa Ja IIOCTUTHAT KOHCEHCYC, Ye MICKaT
71a ¥IMa 3a/B/DKUTE/THY eJIeMeHTI — IIBeTsI, ABPBO 1 6anmoH. XyJoKHUK
n3paboTy OKOHYATETHNS MPOEKT I10 TSIXHATA KOHIIETIIUS ¥ BOJY
U3PHUCYBaHETO Ha CTEHATA.

Yduennnure camu paboTnxa Ho 061aropopABaHe Ha YUVINIHOTO
MPOCTPAHCTBO KaTo criaobuxa u 6osgucaxa meifiku 1 Macu OT
eBpomaseTy 3a oaiieTo Ha YIMINIIETO.

IIpoexTsbT mpoab/mxU 15 ocnefoBaTeTHY CeMUIN C PO BIKUTETHOCT
Ha yIpa)KHEHUATA Ba y4eOHM Yaca BbB BpeMeTO 3a IeVIHOCTY IO
VIHTEpeCH IIpe3 BTOpU y4ebeH CpOK.

OY ,,dumuo Oebensanos

Anpec: yn. ,JlJangoc“ Ne 34, ITnosaus
Tenedon: 032 68 23 35

Vmeitn: dd-plovdiv@oudebelyanov.com
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Mobile School Stolipinovo

The project Mobile School Stolipinovo organized educational initiatives
through art and play with children between 5 and 16 years of age in

Stolipinovo as part of the cultural programme of Plovdiv 2019 Foundation.

Together with the children from the fourth grade at Dimcho Debelyanov
Primary School, a project was implemented to refresh the classroom

for the Mobile School art activities. The different types of spaces at the
school and in the neighbourhood and the possibilities for creating a
unique character of the interior were discussed through scale models.
The children presented proposals for painting one of the walls of their
classroom and managed to reach a consensus that they want to have some
mandatory elements — flowers, a tree, and a balloon. An artist made the
final project according to their concept and led the painting of the wall.
The students themselves worked on improving the school space by
assembling and painting benches and tables from Euro-pallet for the
school foyer.

The project lasted 15 consecutive weeks, each of the exercises lasting two
school hours in the time for interest activities during the second school
term.

Dimcho Debelyanov Primary School
Address: Landos Str. 34, Povdiv, Bulgaria
Phone: +359 32 68 23 35

E-mail: dd-plovdiv@oudebelyanov.com
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De-a arhitectura in My School — CueHaTta

»De-a arhitectura in my school“ e o6pasoBarenna nporpama, paspaboreHa
ot Aconmanus De-a Arhitectura, PymbHnsa. Yuenunure ot Yunmmiie
Ne36 B Bykypern 6sixa pbKOBOIEH) OT apXUTEKT B IPOJb/DKEHIE Ha
ellHa TOJMHA U Maxa Bb3MOXKHOCTTA Jla OTKPUAT HAUYMH Ha MUCTIEHE
OPMEHTHPAHO K'bM CrielrpUIHNTE BHIPOCK HA APXUTEKTyparTa 1
nu3aiiHa (ay3aiiHepcKo MucieHe), Te HOKyMeHTVpaxa, aHaMu3upaxa u
[paBexa MPOEKTHN MPeIOKEHNs, 3a Jla T IIPeCTABAT Ha MOTeHI[MaI-
HuTe noTpeburenn. VI TpsabBaie camu ga u3OMpar ot pasnnaHUTE
MPEIOKEHNS TI0 TPOEKTA, KaTO ChOOPa3sT paMKUTE Ha 3a/ja/ieH OIOfIKeT.

Crep 06¢bX/jaHNA Te M30paxa a pasUIMPAT M HAIIPABAT I10-
IpUBETINBA CHIIECTBYBAIATa CIleHa Ha ,TI/IOIA/ja“ B YUV/INILETO.
TpanchopmanuaATa Ha CljeHaTa OKas3a TO/IAMO BIUAHVE BbPXY BCUYKI
Jella B YYMWINILETO, ThI KaTo € MACTO 3a UI'Pa U CPely, MHOTO IToCeNia-
BAHO I10 BpeMe Ha [TOYMBKUTE 1 OT Ma/IKUTe 1 oT roieMute. OcBeH ToBa,
B [JOI'b/IHEHVE KBM Ch3JABAHETO HA IPUATHO MACTO 3a CPeLU, HOBOTO
NIPOCTPAHCTBO BeYe € JIOMAaKMH Ha YacoBe 110 pUCyBaHe Ha OTKPUTO,
cpOMTHUA M Oy mporpamu. ViesATa Ha mpoekTa 6e aHa/MM3upaHa ¢ MOZeN
1:1 ot gppBenn naneru. Crref KOHCYITALNA C €KCIEPT Oe HalpaBeHa
¢$uHaMHaTa MeTa/THAa KOHCTPYKIVIA KaTO Hali-IIOXOMAIIA 32 TOBA,

KOETO UCKAT Jja IO/Ty4aT I Hail-yCTOIYNBa BbB BpeMeTo. 3a KoMpOpT
MeTaTHaTa KOHCTPYKINA 6e IOKpUTa C 60pOB IbpPBEH MaTepual ¢
nebennua 3 cM.

Herata o6Mucnmxa 1jeust KOHTEKCT, B KOITO CI[eHara 1ije IoTpuHece
3a TpaHcopManATa HA YYWINIIHNA IUIomaz. T'bil KaTo Ta3y 4acT OT
IOBOPa € HAIT'BJIHO JIMIIeHA OT PACTUTETHOCT, Te MiCKaXa jja IpeBbpHaT
CTeHaTa 3a ClileHaTa BbB BepPTUKAa/IHA I'PAJ[HA C HAIIOUTETHA CUCTEeMA.
Ho usnpaBeHu npep HAKOU TEXHUIECKHU MTPOOIEMN 1 OTPaHNYEeHNS
OI0IKeT 3a U3II'b/IHEHVE YYeHNIINTe ¥ PBKOBOCTBOTO TpsiOBalle fa
B3eMarT pellleHNe Jja OT/IOXKAT Ta3) 4acT Ha MpoekTa. Karo anTepHaTuBa
Ha BepTUKaJHaTa IpajyHa Te OpraHKu3Mpaxa KOHKYPC 3a XyJ0>KeCTBeH
MIPOEKT 3a IeKOPMpPaHeTO Ha CTeHaTa.

Vaunuie Ne 36 ,,Ionel Teodoreanu

Appec: yn. Kommna 2, Bykypem, Pymbans
Tenedon: +40 21 450 3990
www.de-a-arhitectura.ro/scoalamea-proiecte
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De-a arhitectura in My School — the Stage

De-a arhitectura in My School is an educational programme developed
by the de-a arhitectura Association, Romania. Students from School

No 36 in Bucharest were guided by an architect for one year and had

the opportunity to find a way of thinking oriented to specific issues of
architecture and design (design thinking). They documented, analyzed
and made project proposals to present them to potential users. And they
had to choose from the various project proposals, taking into account the
framework of a given budget.

After discussions, they chose to expand and make the existing stage of
the school ‘square’ more welcoming. The transformation of the stage had
a great impact on all children at the school, as it is a place for play and
meetings, much visited during the breaks by both younger and older
students. Moreover, in addition to creating a pleasant meeting place, the
new space now hosts outdoor painting classes, events and shows. The
project idea was analyzed with the help of a mockup made of wooden
pallets. After consulting an expert, a metal structure was made as the most
suitable for what they wanted to obtain and the most durable over time.
For the comfort of the users, the metal structure was clad with pinewood
planks 3 cm thick.

The children considered the whole context in which the stage will
contribute to the transformation of the school square. Since this part of
the yard is completely devoid of vegetation, they wanted to turn the wall
behind the stage into a vertical garden with an irrigation system. But faced
with some technical problems and a limited budget for implementation,
students and management had to decide to postpone this part of the
project. As an alternative to the vertical garden, they organized a
competition for an art project to decorate the wall.

School No 36 Ionel Teodoreanu

Address: Strada Costila 2, Bucharest 4, Romania,

Phone: +40 21 450 3990

All project of de-a arhitectura in My School are published on the website
de-a-arhitectura.ro/scoalamea-proiecte
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Kaleidoskop Sudpark

Kaleidoskop nmpunnya Ha >kxmBa CTpOUTeNTHA IUIOLA/IKA, peanu3upaHa

-

Ha OOI[MHCKY MAPKVMHT B XMIniieH komiviekc B Xane-Hoitmran, =5
Tepmanms. Ho e MmHoro moBede. To3u mpoekT uma 3a 1ien fia pabotu ' -.“....,, Eeg

C MECTHUTE XOPa 10 BBIIPOCH, KOUTO 3acATaT HEIIOCPECTBEHaTa
UM TpaficKa cpefa. LIeHTpamHo MACTO B HETO 3aeMa IPAKTUIECKOTO
M3CIejBaHe Ha KBapTaja I ChBMECTHOTO U3IPaK/JaHe Ha MaKeT B
Mamab 1:1, M3M0/M3BaIKM aPTUCTUIHU METOAM U CPEACTBA 32 KYITYPHO
obpasoBanne. [To TO31 HaYMH IPOEKTHT IpefIara MIMPOK CIIEKTbP

OT Bb3MOXXHOCTY 32 BK/IIOYBAHE U C€ OTKPOsABA OT YCTAHOBEHUA Pef,

Ha TPAJMLMOHHNTE IIPOLECH 3a YYaCTye B IPAJCKOTO IJIaHUPAHE.
[TouTy 1Be TOAVMHY apXUTEKTH, yPOAHUCTYU U APTUCTYU MIPUCHCTBAT B
MYITUKYITYPHUA KBapTasl, KaTO Ch3JaBaT IIPOCTPAHCTBO 32 IPOEKTH B
IPU3EeMHNIA eTaX Ha efHa OT OKO/THUTE CTPAAM ¥ BOAAT PabOTITHUIIMN C
MECTHUTE JIelia.

Cnen Mecenly Ha MHTEH3MBHO ITaHMpaHe mpes 1ou 2019 1. ctapTupa
npoekTsT Kaleidoskop Siidpark, punancupan or Iepmanckara
denepanHa KynTypHa OHAALNA ¥ YACTHY CIIOHCOPU. Pe3ynrarsr e
BpeMeHHa YTOINS — OTKPUTO MSACTO 3a UTpa U y4eHe 3a 61130 200
YYaCTHULM. APTUCTY U YPOAHUCTY PabOTAT 3aeIHO C fella ¥ MIaJexn
OT paifoHa, 3a fIa IPOyYaT KaK MCKaT ja 0popMAT ObAeleTo Ha TeXHNS
kBapTan. Hapen cbc cTpouTencTsoro, genara nslonssaT HalPaBeHOTO
3a cBOOOJIHA UTpPa, KAKTO I 32 y4acTye B IeVTHOCTY KaTo MOA bpXKaHe
Ha 3€JIeHYyKOBa I'PaJjiiHa, IPUTOTBAHE Ha XpaHa 32 BCUYKM B KyXHATA
Ha CTPOMTe/IHATA IIONa/IKa, MHTEPBIOMPaHe Ha yyacTHULIM 3a Pajino
Karneitgockon, usrpax/jaHe Ha Kopab 3a IlaBaHe B 6/113Ka peka,
pucyBaHe I IIpaBeHe Ha TeaThp — BCUYKO TOBA € CBbP3aHO C TEXHUTE
BU3UU 32 O'bIeneTo.

OO6uyHaTa ¥ XUIUIHUTE aCOLMAIVY TOAKPEIAT IIPOeKTa, Thil KaTo
TOVI ¥IMa U3K/TIOUUTETHO MOTIO>KUTETHO Bb3/IelICTBIE BBPXY OOLIHOCTTA.
Popurenure Ha mena OT pasnMyHM €THUYECKU TPYIIN Ce BK/IIOYBAT B
o6111a Kay3a ¥ HAMMPAT Bb3MOXKHOCTH Jia HOIPUHECAT 32 IM0-J0OpoTo
KauyeCcTBO Ha )XMBOT B KBapTaa.

LlenuAT IpOEKT e OLleHeH U pe3yITaTUTe, 3aeHO C IETCKUTEe BU3NY, Ca
npenagenn Ha OT/ena 3a rpajicKo ITaHNpPaHe.

Apructnynu gupexropu: Maiike ®@paac u Maiik Ponry (twimc.info)
hallo@kaleidoskop-suedpark.de, www.kaleidoskop-suedpark.de
Camo Ha HeMcKn: kaleidoskopsuedpark BB Facebook n Instagram
Bupeo na anrmumitcku: https://vimeo.com/382609761
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Kaleidoskop Sudpark

Kaleidoskop looks like a live construction site, implemented in a municipal
parking lot in a residential complex in Halle-Neustadt, Germany. But it

is much more. This project aims to work with local people on issues that
affect their immediate urban environment. Central to this is the practical
examination of the neighbourhood and the collaborative building of

a 1:1 model using artistic methods and means of cultural education.

In this way, the project creates a participatory offer with a wide range

of possibilities for involvement and stands out from the routines of
traditional urban planning participation processes. For almost two years
architects, urbanists and artists have been present in the multicultural
neighbourhood establishing a project space in the ground floor of one of

the surrounding buildings and running workshops with and for the local
children.

After months of intensive planning, the Kaleidoskop Stidpark project
was launched in July 2019 — funded by the German Federal Cultural
Foundation and private sponsors. The result was a temporary utopia — an
open place for playing and learning for nearly 200 participants. Artists
and urbanists worked together with children and young people from the
district to explore how they want to shape the future in their immediate
neighbourhood. Along with the construction, the children used what
had been done for a free play as well as to participate in activities such
as maintaining a vegetable garden, preparing food for everyone in the
construction site kitchen, interviewing participants for Radio Kaleidoskop,
constructing a vessel to sail in a nearby river, drawing and making theatre
— all connected with their visions for the future.

The municipality and the housing associations support the project, as it
has an extremely positive impact on the community. Parents of children
from different ethnic groups get themselves involved in a common cause
and find opportunities to contribute to a better quality of life in the
neighbourhood.

The whole project has been evaluated and the results alongside with the
children’s visions handed over to the Urban Planning Department.

Artistic directors: Maike Fraas and Maik Ronz (twimc.info)
hallo@kaleidoskop-suedpark.de, www.kaleidoskop-suedpark.de
German only: kaleidoskopsuedpark on Facebook and Instagram
Video in English: https://vimeo.com/382609761
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REBUS

REBUS — ITsryBaHe KbM nO-m00pa yYMINIHA Cpena, e Mporpama
Ha yymwnnma ot llIsenusa, Hopserna n [Jauus, cb¢puHaHCcHpaHa

ot EBponeiickusa ¢onp 3a pernonanno passurue. Vispexpma o6ma
MeTOJIO/IOTH 32 ChBMeCTHA pa0oTa Ha Jlela ¥ MIaie)ku, yIVINIeH
MePCOHAN, APXUTEKTH Y1 MHCTUTYINN 32 MOK00OpABaHe Ha cpefaTa B
yuwmige. Tyk ca peficTaBeHH [iBa OT peanusipaHiTe IPOeKTH.

KadeHe B Yuyunuuiue Fiskeback
C HOBM LBETOBE U Mebenu

ITpoeKTHT BK/IIOYBA OOHOBsIBaHE HA YYEHNIECKOTO KadeHe ¢ HOBU
IDVBaHY, Npe0OosiAMCBaHe Ha CTEHNUTE C HOBYM IIBETOBE U yKpacsBaHe
CBC CHTyeTH Ha YYeHUINTeE, KOUTO ca yJacTBam. B HavanoTo 3ajjauara
Ha JlerjaTa e fia cbbepat nadopmarius nox bopMaTa Ha UHTEPBIOTA,
CHMMKM ¥ CKVIIY 33 Pa3/IMyHy IPOCTPAHCTBA B yummmiiero. [To

BpeMe Ha IIPOeKTa YUYEeHNIVTE I0CeIaBaT TPy APYTY YIWINIIA, 32 fa
pasriefar 1 6T BABXHOBEHU OT IPOCTPAHCTBA CHC CXOTHM QYHKIUN
Ha Te3!U, BbPXy KOUTO Te PabOTAT B CBOETO YUMINIIE: YYEHUYECKI
KaeHeTa, KOpUAOPY, CHOIEKATHN, CTONOBE, YUVINIIHY OMOINOTeKN
u ap. Hakpas paboTtara 1o mpeyio)XeHnATa € U3BbpIIeHa B TPy I
IpeficTaBeHa ¢ IOMOLITA Ha Pa3/IMYHY TeXHNUKY, M30paHM OT caMuTe
YYEHVIIV — OUTUTATHY [Ipe3eHTaly, KOJaK), pUCYHKM, CKuIy 1 3D
Mopenn. Bcruky yueHMIM r1acyBart 3a MpeIoyKeHNATa, KOUTO CMATAT,
4e Tpsi6Ba 1a 6paT peanusnpanu. ETamrpT ¢ MSI'b/IHEHNETO HA IPOEKTA
BKJIIOYBA CpeIIN C KOHCY/ITAHT 3a I[BETOBETE U TAXHOTO Bb3JIeIICTBIE B
npocTtpaHcTBoTo. Crlef| TOBa y4eHUIIMTE N3paboTBaT CBOM COOCTBEHN
a6/I0HM, KOUTO XyZO>KHULMTE U3I0/I3BAT py pucysanero. [Ipexn
[a Ob/jaT IOPBYAHM HOBUTE AVBAHM, YYSHUIUTE TTOCEIIaBaT MebeTHa
KOMITaHMs, KbJETO MOTAT Jla CPaBHAT Pa3/INIHy MOJE/N, MaTepyai,
IIBETOBeE U IIeHN. Y4yacTBar 66 yaeHuny (6-13 roguun), 2 yanreny, 1
apXUTEKT.

Vuunume Fiskeback

Anpec: Norra Fiskebécksviagen 296
SE-426 05 Vastra Frolunda, IllsBenusa
Tenedon: +46 (0)31 366 15 20
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REBUS

REBUS — Journey to a Better School Environment is a programme

of schools from Sweden, Norway and Denmark, co-financed by the
European Regional Development Fund. The programme develops a
common methodology for the joint work of children and youth, school
staff, architects and institutions to improve the school environment.
Here are presented two of the implemented projects.

Fiskeback School Cafeteria
with New Colours and Furniture

The project included renovating the student cafeteria with new sofas,
repainting the walls with new colours and decorating with silhouettes of
the students who participated. In the beginning, the children’s task was
to gather information in the form of interviews, photos and sketches for
different spaces in the school. During the project, students visited three
other schools to explore and be inspired by spaces with similar functions
to those they worked on at their school: student cafeterias, hallways,
locker rooms, canteens, school libraries, etc. Finally, the work on the
proposals was done in groups and presented using various techniques
chosen by the students themselves — digital presentations, collages,
drawings, sketches and 3D models. All students voted for the proposals
that they believed should be implemented. The project implementation
phase included meetings with a consultant on colours and their impact
on space. Students then created their own stencils that artists used when
drawing. Before ordering the new sofas, students visited a furniture
company where they could compare different models, materials, colours
and prices. Participants: 66 students (6-13 years of age), 2 teachers, 1
architect.

Fiskeback School

Address: Norra Fiskebacksvigen 296
SE-426 05 Vastra Frolunda, Sweden
Phone: +46 (0)31 366 15 20
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BoAeH ynei Ha AeTCKaTa naowaaKa

ITepconansT Ha geTcKara rpagnHa B KepHexycer, [laHus He n3bupa
KOHKPeTHO MACTO J/IN TeMa OT CaMOTO Ha4yajIo Ha IPOEKTa. 3aloyBaT ¢
Ha0/TI0fleHNe Ha JlellaTa KaK Te M3II0/I3BaT BbTPEIIHATA Y BbHIIHATA 30HA
Ha IOAroTBUTeNHA rpyna. Crieq M3CIylIBaHe KOMEHTapuTe Ha JiellaTa 3a
pas3IMYHNITE MeCTa, IperofaBaTe/NnTe 0OOMICIAT KaK Te3U MPOCTPaHCTBA
Morar Aa 6'bJaT U3MOI3BaHM 110 Pa3nyeH HauyH. VI36upar Temara 3a
BOJ]aTa I BETHBK CEIMIYHO 3aII0YBAT Jja PabOTAT 10 Hes C JleliaTa.
ITpornechbT 3ammoyBa ¢ pasroBOpM 3a BOJaTa BbB BCUYKNTE 11 popmuy,
HaIpuMep 3a KaKBO JeljaTa M3I0/I3BaT BOfIa M KaK M3I/IeKa JeTCKaTa
IUTOLIAJIKA, KOraTo Bamu. PorATa Ha Bb3pacTHNTE e IPey BCUYKO Ja
HAChp4M JiellaTa la MUCIAT U pa3BMBAT CBOMTe UjleM 3a BofaTa. [lox
¢dbopmara Ha urpa, gerara 00CHXIar, pUCyBar, USTPAXKIAT MOLEI,
IpaBAT Ipe3eHTaIN U yYacTBAT B ITTacyBaHe 3a M300p Ha KpalfHaTa
HaMeca. Te ekciepyMeHTHpaT Ha MACTO C MaTepPUAJIN, 3a Ia HAMEPAT Koe
MACTO e BoOpo 3a Urpa ¢ Bojja Ha ieTckara mronfagka. Hakpas npesara
UM e Jia Ch3JaJaT e3epo U BoJieH yieii ¢ Bogonaf. Cren o6cbKaaHe

Kak Ije paboty 6baemmsAT BOJeH yIIeil, leiata u3paboTsBar Mojenn

Ha CBOUTE UJeN B €CTeCTBEH pa3Mep OT YIYLH, ¥ IVIACTMACOBY KYIINL.
B3 0CHOBa Ha IeTCKUTE PUCYHKU U MOJE/I, aPXUTEKT IPOEKTUpa
IpeIo>KeHe 3a BOJieH yeil. Bprpexn ToBa, 5-rogMIIHNTe TPOeKTaHTH
OTXBBPJIAT I'BPBOTO MIPENIOKEH e, TaKa Ye TO TpsA6Ba 1a Ob/e
IpepasIefjaHo, JOKaTO He OTTOBOPY Ha TeXHNUTe OYaKBaHNA. 3a Jja uMa
oprannyHa Gopma, yIeAT e U3IAT OT 6eTOH Ha MACTO OT CTPOUTETHA
¢dbupma. BogHyAT yieit jaBa Ha lejaTa HOBYM Bb3MOXKHOCTY 33 UTPa I
pasBuTHE. YIEITBT Ce M3MO0I3Ba L[eJIOTOAVIIHO, KaTO ChCTe3aTeTHa MICTa,
BOJIeH YJIeil M IICTA 3a JBUTAaTeTHA aKTUBHOCT. B mpoekTa yyacTBar 20
fielia Ha Bb3pacT 5-6 TOAVHIL.

IIpemyunnuuina mkona B Kepuexycert, [Janns
Anpec: Jorgen Horskearsvej 5, DK-9430 Vadum, [Jannsa
Tenedon: +45 98 27 13 82
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Water Chute on the Playground

The staft of the Kernehuset kindergarten in Denmark did not choose

a specific place or theme from the very beginning of the project. They
began by observing the children as they use the indoor and outdoor area
of the preschool group. After hearing the children’s comments about

the different places, the teachers considered how these spaces could be
used in different ways. They chose the theme of water and once a week
they started working on it with the children. The process began with
conversations about water in all its forms, such as what children use
water for and what the playground looks like when it rains. The role of
the adults was above all to encourage children to think and develop their
ideas about water. In the form of a game, children discussed, drew, built
models, made presentations and took part in a vote to choose the final
intervention. They experimented on-site with materials to find a place
that is good for playing with water on the playground. Finally, their idea
was to create a lake and a water chute with a waterfall. After discussing
how the future chute will work, the children made life-size models of their
ideas out of gutters and plastic bowls. Based on the children’s drawings
and models, an architect designed a proposal for a water chute. However,
the 5-year-old designers rejected the first proposal, so it had to be revised
to meet their expectations. In order to achieve an organic shape, the gutter
was cast in concrete on-site by a construction company. The water chute
gave the children new opportunities for play and development. Now the
chute is being used all year round as a race track, water slide and motor
activity track. The project involved 20 children aged 5-6 years.

Preschool in Kernehuset, Denmark
Address: Jorgen Horskeersvej 5, DK-9430 Vadum, Denmark
Phone: +45 98 27 13 82
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MU3rpaxxaame 3aeHo C AeLata

Capy)eHue ,JleTCKa apXUTeKTypHa paboTUnHULA“
www.archforchildren.com
v, Knpun n Metoann® 27, Codomnst

KoHuenuus 1 TeKcrt
MargannHa PbyxeBa, AHHa KannHoBa

doTorpachum
Hectop bonu, MargannHa PbyxeBa, BuoneHa Meopruesa, ToHM TOHEBS,
[MaBnuHa po3eBa, XpMcTo »XypHanoB, BeHuwncnas Pagkos, Muxen Kneew,
BepoHuka AHZpec

PepaKLMs M NpeBoA, Ha aHT TUACKK
Mwupocnas Benkos

pachnyeH ausainH
MBaH boHes, [lecnciaBa KoBa4eBa

© 2020, Codhus

My6AnKaLMsATa e YacT OT MPOEeKT ,M3rpaykaame 3aeaHo: Mpaa Ha
Jeuarta’.  M3rpakaame 3aeaHo” ce peanu3npa npe3 2019 1. oT
TbOTE-MHCTUTYT BbArapmnsa Kato YacT OT KYATYpPHaTa Nporpama
Ha MnosAnB — EBpOMNENcKa CTonnLa Ha KynTypata 2019 B
NapTHLOPCTBO € ATenue 3, JIeTcKa apxMTeKTYPHa paboTunHMLE,
OTKPWTKX NPOCTPAHCTBA M C NoakpenaTta Ha Wilo Foundation.

O &, y
MpoekT Ha @ FN%$F|'TJ$ m MapTHLOPKU ”‘; A @ C nozakpenata Ha m lo

Supported by foundation

Project by PLOVDIV 2019 Partners

Building together with children

Children’s Architectural Workshop Association
www.archforchildren.com
Sts. Kiril i Metodiy Str. 27, Sofia, Bulgaria
Concept and text
Magdalina Rajeva, Anna Kalinova
Photographs
Neéstor Boli, Magdalina Rajeva Violena Georgieva, Toni Toneva,Pavlina Grozeva,
Hristo Zhurnalov, Ventsislav Radkov, Michel Klehm, Veronica Andres
Editing and translation in English
Miroslav Velkov
Design and schemes
Ivan Bonev, Dessislava Kovacheva

© 2020, Sofia

The publication is part of the project Building Together:
Children’s City. Building Together was realized in 2019 by
Goethe-Institut Bulgaria as part of the cultural programme of
Plovdiv — European Capital of Culture 2019, in partnership
with Atelier 3, Children’s Architectural Workshop,

Discovered Spaces, and with the support of Wilo Foundation.



