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CaBope MekK!

Hemckute aptuctu n apxutekt Maptun Kanrsacep u Maiik Ponn cb3gagoxa
KOHIIEII[VA 3a MSTPAXKAAHETO Ha CTPYKTypa Ha Opera Ha Mapuia, 61130 10
CronunuHoBo. [boTe-MHCTUTYT Bbarapus ce 3ae fla MpOAB/IKY Ta3u CTPaXoT-
Ha yfest ¥ IOKaHy O'bIrapCcKy IApTHbOPU fia s IPUIIO3HAAT U OCDHIIECTBAT, B
CBTPYJHUYECTBO C MECTHU YYACTHUIM OT pOMCKUA KBapTan. [IpoekTsT ,Liene-
1Ie fja ce Cb3JjalaT HOBU BPB3KM MEX/Iy KBapTaja M OCTaHajIaTa 4yacT OT Ipaja,
6yxBamHO 1 cuMBOINYHO . VI Taka, Bede B 2020 ropyuHa, MO>KeM Jja ce 3amuTame:
»CIIy4u i ce TOBa HaMCTUHA?

MOHYMeHTaHHaTa 6eTOHHa ITeiKa IIpe BHYIIMTETHATA (baca;[a Ha JXUJINIIHUTE
6/10k0oBe Ha CTONUIIMHOBO € IIOKaHa 3a Pa3roBOp MEXAY XXUTEIN 1 MITHYBa4l,
gena, MIageXmm 1 Bb3pacTHU. H’preHI/ITe CTPYKTYpM Ha MIIa,E[e)KKI/IH X'b/IM
ChIIIO CMMBO/IN3YIPAT TaKaBa IIOKaHa.

Ho npoexTsT, 0T caMOTO cM HadajIo, HOCTOSHHO U3rpakjauie Bpb3ku. CoM-
HSIM CH, KOraTo O6s1xMe B pabOTHMTHUIIATa Ha 3/IPaBKO, TOYHO C/Ief] BIU3aHETO

B CTONMIIMHOBO, BIACHO, cpemty O6pera Ha Mapuna. CpeliHaxme ce TaM, CJIef
KaTo, BOfIeH) OT [eHMKa 11 3aelHO C APYyrU MapTHbOPH II0 IPOEKTa, OAXMe
HanpaBuwIu 06uKosnka npe3 CTOMUMINHOBO. Bb3pacTeH MbX — K/IMEHT UIN
IIOCETUTENI — Cefiellle B Xa/IeTO, @ HAOKOJIO Oellle I'b/IHO C MHCTPYMEHTH 3a Me-
tas1. Toit 6emre mo6onnTeH 3amio0 uaBaMe TaM. V 1OKaTo HalINMTe IPUITENN OT
Arenue 3 3amoyBaxa pasroBOp ¢ MaiicTOp 3APaBKO 32 KOHIENIMATA Ha IPOEK-
Ta, a3 MOMNTAX TO3U MBXK KaK € ,3aefH0" Ha poMcku. ETo kak: casope tiex. Ha
Mura a3 Beue MCKax Ja mpeKpbeTs emus [lnosaus 2019 ¢ Tasu kpacusa u obpe
3Byuania ¢gpasa.

B chupus To31M ieH Hue BUAXMe U paboTuiHunara Ha bepy, koiito nmaiie Ha
I'bPBOJETICKISI CU TE3TSX JeCeTKM KbIMIKY 3a nruny. Te misixa fga 6bar pas-
[aJleH! Ha CbCelMTe MY, TaKa ye B KBapTaja Jja foiijar moyiuy nruim. ITogoben
edexT 3abe/s13ax ¥ KOTaTo IMOCETYX eJHO OT cChOuTuATa Ha JleTckara apXuTeK-
TypHa pabormunuuna. ExHa Bp3pacTHa )KeHa cefiellle Cpefj BCUYKY OHe3M Jielia 1
€HTYCHMA3MPAHO Ce 3aHMMAaBallle C TAX C 'bPBEHU MOJENN Ha CIpaji. YcellaHeTo
U JYXBT Ha casope iiex Oellle B CHIHOCTTA HA IPOEKTA OT CAMOTO My HA4aJIo.

Bux uckan ma 6maromaps Ha eknmna Ha Arenue 3 — Jonuka, [lecu, Mupo u
WBaH 3a ,,Jsrpaxgame 3aemgno: Yuum ce ot CromunuaoBo u Ha Maru u AHu
3a . Jsrpakgame 3aeqHo: [pax Ha genara’, Ha Cernana u Bukrop ot Ilnonus
2019, na EBu Xox or Wilo Foundation n na Cre¢xka IlaneBa ot I'boTe-mHCTUTYT,
KOMTO paboTexa casope iiex C TapTHbOPUTE, KOUTO a3, 3a CHKaleHe, He YCIIX
Ia OTIIO3Has.

EHLI,VIO BETLI,E.H
JvpekTop Ha MboTe-UHCTUTYT Bbnrapunsa 2014-2019

Savore yek!

The German artists and architects Martin Kaltwasser and Maik Ronz developed a
concept for building a structure at the Maritsa riverbank adjacent to Stolipinovo.
The Goethe-Institut Bulgaria took over this great idea and invited Bulgarian
partners to adopt and realize it in cooperation with participants from the local
Roma neighbourhood. The project ‘aimed at creating new connections between
the neighbourhood and the rest of the city, literally and symbolically’ So now,
already in 2020, we may ask: did it come true?

The monumental concrete bench in front of the imposing facade of the housing
blocks of Stolipinovo is an invitation to a conversation between residents and
passers-by, children, young people, and adults. The wooden structures on the
Youth Hill are symbolising such an invitation, too.

But the project had been constantly building connections from its very beginning.
I remember, when we stood at Zdravkos workshop, which is right after the
entrance to Stolipinovo, on the right side, opposite the banks of river Maritsa.
Guided by Genika, we had a tour through Stolipinovo together with other
partners of the project, and finally met there. An old man — customer or visitor
— was sitting in the hall, and many tools to work in metal were around us. He
was curious about why we were coming to the place. So, while our friends from
Atelier 3 started a talk with master Zdravko about the project’s concept, I asked
this old guy for a translation of ‘together’ in Romany. Here it is: savore yek. At
once I wanted to rename whole Plovdiv 2019 by this beautiful new well-sounding
phase.

On that very day we had a look at the wood workshop of Berul, who had dozens
of birdhouses on his planing bench. They should be distributed to the neighbors
so that songbirds also would settle in the district. There was a similar effect to be
noticed when I visited an event of the Children’s Architectural Workshop. A fairly
old lady sat among all the youngsters and enthusiastically tinkered with them on
wooden models of architectural buildings. The feeling and spirit of savore yek was
inherent in the project from the start.

I would like to thank the Atelier 3 team — Donika, Dessi, Miro, and Ivan for
Building Together: Learning from Stolipinovo, and Magi and Ani for Building
Together: Children’s City, Svetlana and Victor from Plovdiv 2019, Evi Hoch from
Wilo Foundation and Stefka Tsaneva from Goethe-Institut, who worked savore
yek with the partners whom I, unfortunately, did not get to know.

Enzio Wetzel
Director of Goethe-Institut Bulgaria 2014-2019



BbBeaeHue

Oure KOraTo 3armoyHaxme TO31 IPOEKT B HauasoTo Ha 2019 3HaexMme, 4e TOI He e 0OMKHO-
BeH. B ocHOBaTa My CTOM BAPBAHETO, Y€ YPe3 USTPAXKJAHE 3a€[HO MOXKEM Jla C€ Y4UM e[UH
OT ApYT U fja mofgoOpuM rpagckara cpepa. Vigesra e npocta — CJIMMBAHE Ha pasmnyatu
COLMIa/THY ¥ €THUYECKY IPYIIM YPe3 U3KYCTBO B MOAKPENa Ha e[HA OT FO/IEMUTE Lie/IM Ha
nporpamara Ha Ilnosgus — EBpomneiicka ctonuia Ha Kynrypara 2019. B Tosu cnydait ToBa
6s1xa xopara Ha ITmoBruB u te3n Ha Cromunmnnoo. basupaiiku ce Ha ToBa pasbupaHe, B
nepuopa 2016-2018 roguna HemckuTe aptuct Maptun Kanrsacep n Maiix Ponn npena-
raT ImpoeKTa ,,VIsrpaxxgame 3aegHo: Yunm ce ot Cromunmnuoso‘. Toil BKII0YBa Ch3faBaHe
Ha yCTOITYMBa, BpeMEHHa CTPYKTyPa — MOCT OT IIPeMU3I0A3BaHN 00eKTH 1 MaTepuasy HaJ
pexa Mapuna B paiiona Ha CTOININHOBO, 3a€JHO C MECTHUTE XKUTE/IN, OTBOPEH CK/Iaf 3a
cbbupaHe Ha CTapy IIPeAMETH i MaTepUau, CTPOMTENHN YbPKILIOIN C IIPEJCTaBsAHe Ha
HPaKTUKY 11 3HaHUA 0T CTOMNIINMHOBO, MHGOPMAIVIOHEH IYHKT B IleHTbpa Ha Il1oBuB.

Hue npuexme npeguspukaTencTBoTo Ha Ibore-mHcTUTYT BbArapnsa ga peanusupame
3aeIHO TIPOEKTa I [a aKTUBMPaMe apXUTEKTypaTa KaTo Bb3MOXKHOCT 32 00IIyBaHe MeX/Y
oburHocTy. [IppBOHAYaTHOTO MalaOHO HaMepeHNe — eflHa TO/IsAIMa apXUTeKTypHa HaMeca
1 nHPOpPMALMOHEH MYHKT — 3aIll0YHa Jja IPUA06MBa HOBY (POPMI OlLje CIIefl I'bPBUTE HI
nocemjenns B Cronmunuuoso. KoMyHukanmsara Ha KyJITypHM pasOupaHus 4pe3 U3KYCTBOTO
Ha apXMUTEKTypaTa OCTaHa B CHIJHOCTTA Ha MpoekTa. Ho KOHKpeTHUTe ujen ce paspupaxa
HEIPeK'bCHATO C'hC 3a[I03HABAHETO HI C KOHTEKCTA, IIOCTEIIEHHOTO M3TPakaHe Ha [OBe-
p1e, Ch3JaBaHETO Ha KOHTAKTU M BbBINYAHETO HA MECTHITE SKUTEII.

Taka B 0OCHOBaTa Ha IIPOEKTA 3aCTaHAXa yMEHNATA HA MECTHUTE MAiCTOPY, apXUTEKTypa-
Ta KaTo 00eKT Ha ChbBMECTEeH eKCIIePMMEHT I eHeprusiTa Ha padoTara 3aegHo. Mscrto Ha
meiicTBUs cTaHa ynuua ,,KpaitHa“ B CronmunmHoBo. ,/IHGOpMaLMOHHHUAT IYHKT Ce TpaHC-
¢dbopmupa B cucTeMa OT IO-MaJIKU MHCTATALUI B CPEiaTa, U3TPajieHN 3aeHO B paMKIUTe
Ha apXMUTEKTYPHHU YbPKIIONY MMeHHO B CTOMUINMHOBO. APXUTEKTypaTa M MACTOTO Ha
[epMaHeHTHATa [T0-MalljabHa HaMeca B IpaJickarta Cpefia ce POfM B [UAJIOT C XOpaTa OT
CromnmHoBo. ,d1CTOTO“ M3KYCTBO HA MHCTAALMNUTE ce 060TaTy ¢ PyHKIVIOHATHOCT.
Tasu my6MKarys e 3a leceTMeCedHVsI KPMBOIMYELL II'bT Ha IIPOEKTa ,,VIsrpaxjame 3aef-

HO: YuuM ce ot CTOMUINHOBO . 3a CTEPEOTHUIINTE, KOUTO IPEONOIAXME I IIPUATEICTBATA,
KOUTO Ch3JafloxXMe, PaboTeliKy 3aeHO. 3a HAlllA HAYMH Ja IPEOCMUCINM PO/IATA Ha

U3KYCTBOTO M apXMTEKTypara 3a CIVIOTsABaHe Ha 00IHOCTH. 3a M3KYCTBOTO HAa MAiiCTOpUTeE.

3a IIpEeAN3BUKATEIICTBOTO Ja ,,BI/II[I/IM“ OTBDBJI O4€BUIHOTO U 1a HAMEPUM BIBXHOBEHNE B
€VIH pa3/IN4€H HAa4MH Ha XXUBOT.

Bcuuko ToBa mpeficTaBAMe B pa3Kasy 3a IIPOEKTa IIPe3 PasIndHU IPU3MI U Ype3 pasind-
HM Mefiyyt — 06pasu U TeKCT. VIcTopunre ca TMYHM, CTy9KUTe — KOHKpeTHI. VI36paxme
Ba)KHM 32 HaC ,,ypouy ot CTOMUINHOBO — TaKMBa, KOMTO HY IIOMaraxa 1 BI'bXHOBSBAxa,
a U OHe3!, KOUTO HM OIpOBepraBaxa U 3HeHafiBaxa. ToBa € HAIMAT HAYMH [ja CHOJIe/INM
HAKOJIKO HACOKM 32 MOJIXOJ, IPM KOHIIENTYa/IM3MPAHETO U PeaTU3MPAHETO Ha COLIMATHO
6asupaHy apXUTEKTYPHU HPOEKTH, 0COOEHO C PA3TNYHM eTHINYECKU IPYIIN /MU MaILVH-
CTBa.

3a Hac ToBa He Oele CTaHTAPTEH IPOEKT Ha IIPOCKTUPAHE U USII'BTHEHNIE, HE 6eme u
IIPOCTO OTKPMBAaHE Ha HOBJ HEIIIA. ,,MSI‘pa)KHaMC 3a€oHO: Vuum ce ot Cronunuuoso® 6eie
IIponec Ha TbpCE€HE U IIPMI3HABAaHE. BHaI‘O]IapI/IM Ha BCUMYKU, KOUTO 3a€0HO C HAC 6s1xa yacT
OT TO3M IIpoLecC.

J.OHVKa, Mupocnas, JlecucnaBa v MBaH
Atenve 3

Introduction

When we started this project in early 2019, we knew that it was not going to be ordinary. It
is based on the belief that by building together we can learn from each other and improve
the urban environment. The idea is simple — to FUSE different social and ethnic groups
through art in support of one of the major goals of the programme of Plovdiv European
Capital of Culture 2019. In this case, it was the people of Plovdiv and those of Stolipinovo.
Based on this understanding, in the period 2016-2018, the German artists Martin Kaltwas-
ser and Maik Ronz proposed the project Building Together: Learning from Stolipinovo. It
envisaged the creation of a sustainable, temporary structure — a bridge on Maritsa River in
Stolipinovo area made of reused items and materials, together with the local people; an open
warehouse for collecting old items and materials; building workshops to present practices
and knowledge from Stolipinovo; an information point in the centre of Plovdiv.

We accepted the challenge of Goethe-Institut Bulgaria to implement the project together and
to activate architecture as an opportunity for communication between communities. The
original large-scale intention — a major architectural intervention and an information hub

— began to take on new forms after our first visits in Stolipinovo. Communication of cultural
understanding through the art of architecture remained the essence of the project. Yet, the
concrete ideas were constantly evolving as we were becoming more and more aware of the
context, gradually building trust and contacts, and engaging the locals.

Thus, at the heart of the project stood the skills of the local craftsmen, architecture as an
object of joint experiment, and the energy of working together. The scene became Krayna
Street in Stolipinovo. The ‘Information Point’ was transformed into a system of smaller in-
stallations in the environment, built together within architectural workshops in Stolipinovo.
The architecture and the site of the permanent large-scale intervention in the urban environ-
ment were found in dialogue with the people of Stolipinovo. The ‘pure’ art of installations
was enriched with functionality.

This publication is the narrative about the ten-month winding path of the project Building
Together: Learning from Stolipinovo. About the stereotypes we have overcome and the
friendships we have made working together. About our way of rethinking the role of art and
architecture in bringing communities together. About the art of the craftsmen. The challenge
of ‘seeing’ beyond the obvious and finding inspiration in a different way of life.

We present all this in stories about the project through different prisms and media — images
and text. The narratives are personal, the events — true and concrete. We have chosen those
‘lessons from Stolipinovo’ that are important to us — those that helped us and inspired us,
and also those which refuted us and surprised us. This is our way of sharing several guide-
lines for approaching the conceptualization and implementation of socially based architec-
tural projects, especially those involving different ethnic groups and/or minorities.

For us, this was not a standard design and implementation project, nor it was simply discov-

ering new things. Building Together: Learning from Stolipinovo was a process of searching
and recognising. We are grateful to everyone who joined us in this process.

Donika, Miroslav, Dessislava, and Ivan
Atelier 3
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Y4yum ce ot CTONUMNUHOBO
B UMdpu

1 ekun

ApxurekTypHO cTyano Arenue 3 — Jlonnka Ieopruesa, Mupocnas Benkos,
Hecucnasa KoBaueBa, B Komabopanys ¢ apx. VBan bones, nocnegosarento
IpMB/NYA B IPOI[eCca HA peann3anyATa Ha IPOeKTa CBOU IIPUATENN U KOIeTH:
Iennka baityesa, leopru Mutkos, Banentun Jlenkos, Jlenko Muxos, Kapuna
Huxosa.

58+ y4YacTHUKaA

Hennna lInmkosa, Kamu Knudrwh, Opas Bpace, Auren, Anu, Mutko, Vnns,
WBan, Auxo, JKuska Iletposa, Ilets Ilerkosa, I'ynna baxan, SIBop MapuHos,
Hectop bonu, Teg Crantsh, Bansa leopruesa, Emunu Kagup, LIBeTomup
Crounos, Cerosap CraHkos, Beponuka IlerpoBa, Anspes lemesa, [Tnamena
Murtesa, Kpacumup Xpucros, Xpucro 3natanos, Capa Yesana, [JumMnutpus
Ianesa, Augpea Vismuposa, Kanuna Masposa, AHHa Bbnkosa, [lenniia
AraHacoBa, [lecucnasa IletkoBa, Kpuctuna Ko, Anekcanabp ATaHacos,
Benuncnas Pagxos, Anekcanpa Atanacosa, Kpuctuna Togoposa, [Jenus
IOmep, Cunsusa Yepuesa, Munko IlaBnos, Ieopru boxxnHoB, Anekcanzpa
MeuxkoBa, Beponnka Tabakoa, ®ennkc Panoscku, Beponnka bonesa,

Hona IlexoBa, MapTtuna [Iaxosa, Cons Ilenyesa, Karpun Muubn, Mapuna
VBanosa, IIserenun lllekepos, Pannua Kapamycanosa, [eprana Kouesa,
Mapusa Bapcanosa, Akuc ITanguc, Hukonait Ieoprues, Vsaiino, Tamiko,
Xpucro, clryyaiHy MECTHY XOPa, KOMTO IIOMaraxa 3a Majiko, ¥ MHOTO OT
menjata Ha CTONMUIINHOBO.

10 Yunm ce ot CTONMNMHOBO B UMdpun

Learning from Stolipinovo
N Figures

1 team

The architects from Atelier 3 — Donika Georgieva, Miroslav Velkov, and
Dessislava Kovacheva, in collaboration with Ivan Bonev, successively involves
in the process of realization of the project friends and colleagues of theirs:
Genika Baycheva, Georgi Mitkov, Valentin Denkov, Lenko Mihov, and Karina
Dikova.

58+ participants

Denitsa Shishkova, Kami Clifton, Freya Brasse, Angel, Ali, Mitko, Ilia, Ivan,
Atsko, Zhivka Petrova, Petya Petkova, Gunda Bachan, Yavor Marinov, Néstor
Boli, Ted Stanton, Vanya Georgieva, Emili Kadir, Tsvetomir Stoilov, Svetozar
Stankov, Veronika Petrova, Andreya Gesheva, Plamena Miteva, Krasimir
Hristov, Hristo Zlatanov, Sara Cesana, Dimitria Tsaneva, Andrea Izmirova,
Kalina Mavrova, Anna Valkova, Denitsa Atanasova, Desislava Petkova,
Krisztina Kopp, Aleksandar Atanasov, Aleksandra Atanasova, Kristina
Todorova, Deniz Yumer, Silvia Cherneva, Minko Pavlov, Georgi Bozhinov,
Alexandra Metchkova, Veronika Tabakova, Felix Ranovski, Veronika Boneva,
Nona Tsekova, Martina Dyakova, Sonya Pencheva, Kathryn Mitchell, Marina
Ivanova, Tsvetelin Shekerov, Ralitsa Karamusalova, Gergana Kocheva, Maria
Varsanova, Akis Pandis, Nikolay Georgiev, Ivaylo, Tashko, Hristo, random local
people who helped a little and a lot of Stolipinovo children.

Learning from Stolipinovo in Figures 1
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Bepyn
Berul

3 MancTopu

Bepyn Pep)xen

Hwepsodeney,

VI3paboTrBa BCAKaKBY ABPBOAEICKY U3fens ¢ Gokyc BbpXy Mebenu. Pado-
TWIHNIIATa My Ce HaMmupa Ha ynuna ,KpaitHa“. CbcTon ce oT aBe paboTHU
HOMeIleH s ¥ ef{Ha BYCTalHa IPUCTPOIiKa 3a >kuBeeHe. CPaBHUTETHO
IIMPOKMAT ABOP Ce M3II0/13Ba 3a paboTa 1pes TornnTe Meceny. bepyr o6uk-
HOBEHO paboTy caM, HsMa MOCTOSIHHY YVPALy Wi oMouHuy. Pasmonara
C OCHOBHNTe MAIVHY 33 IbPBO0OpabOTKA: MPKY/IAPHA Maca, OaHINL, CTPYT,
abpuxT-1paixmyc, odepdpesa, MIMMUPreN, HACTONMHA OOpMAIINHA, BITIO-
utaitd, Bubporutaitd ManmHa, neHTOBa NUTaiidManInHa, eeKTPoKeH, KAaKTO
¥ MHOroo6pasiue OT pbYHY MHCTPYMeHTH. [To-rojsiMara 9act OT MalIVHNUTE 1

VMHCTPYMEHTUTE Ca CTApU MIN CaMOJIE€THI.

3ppaBko
Zdravko

Hepxun MycradoB (31paBKo)
JKeneszap

J3paboTBa BCIKAKBY CTOMAHEHN M3E/MNs M KOHCTPYKINY, ¢ GOKYC BBPXY
Mebert, orpaj, HOPTH ¥ APYTH IeKU KOHCTPYKIuy. PaboTmiHniara My ce
HaMIpa B HAYa/IOTO Ha ynna ,Kparaa“. Cecton ce 0T 0OOLUIMPHO 1 BICOKO
xajie 3a paboTa ¢ HaBec, JO/IENIEHO 0 TPUETAXKHA KbIIA, KBAETO TOI KUBee.
EcrecTBOTO Ha paborara IMOYTH He IIO3BO/IIBAa CAMOCTOSITeNTHA paboTa — B
paboTMIHNUIIATa BUHATY PabOTAT MHOTO XOPa, a 3MpaBKO KOHTPOIUPA I
Hajsupasa. Pabotwinnnara e 1o6pe 060pyaBaHa, ¢ BCUYKM HEOOXOAIMU
MHCTA/IAINI, MAIIVHI M MHCTPYMEHTH 3a MeTanmoo6paborka. Pasnomnara c ise
IIECTMETPOBU MACH 32 psi3aHe Ha POQUIIN, IBe 3aBaPBIYHM MACH, HAKOTKO
3aBapBYHM MAIIMHY (€EKTPOXKEHN, TE/IOMOIABAIIN), POTKOBA MAaIINHA 32
orbBaHe Ha POQVIIN, XUIPABIMYIHA TMIOTUHA 32 PsI3aHe HA METATHU JIUCTO-
Be, HACTO/THA GOPMaIINHa, KAKTO ¥ BCUYKI HEOOXOMMI PBIHI NHCTPYMEH-
ti. HaBecsT mpes XajeTo mpecTaBisiBa cBoeoOpaseH OOSMHKMIICKI LeX, C
IIHEeBMAT/YeH MICTO/ET 3a OOsAMCBaHe U CTOVMKM KYKM 3 IIOCTaBsIHE U OKad-
BaHe Ha U3JennsATa. MammHuTe He ca HOBU, HO €2 OT/IMYHO HOJIbPXKAHIL.

Kapno
Karlo

Kapno Manamos
Kogppancucm

Kapro He pasnonara ¢ paGOTHIHNUI, 1IeX WV CKIaJ — paboTu 10 00eKTH.
Vima ymeHns B n3paboTkaTa Ha KOpaxkKu, apMUPaHeTO, U3IMBAHETO M TPU-
kara 3a 6eToHa. Pasmonara ¢ OCHOBHY PbYHM MHCTPYMeHTH. BusHec dacTra
ot paboTaTa My Ce I10eMa OT ChIIPyraTa My — TsI Ce TPIDKU 32 3aIUIAIAHETO
Ha paboTara My.

14 Y4yum ce oT CTONMMUHOBO B UMDPK Learning from Stolipinovo in Figures



Y4um ce oT CToNMNMHOBO B Lmnpn

PaGormraunara Ha
Bepyn
Berul's workshop

PaGorminniara Ha
3ppaBko
Zdravko’s workshop

3 craftsmen

Berul Redzhep

Woodworker

Berul makes all kinds of wooden products but mainly furniture. His workshop
is situated on Krayna Street. It consists of two work premises and a small
house, where he lives. The relatively large yard is where the work is done in the
warm months. Usually, Berul works alone, he has no permanent apprentices or
assistants. Berul has the basic woodworking machines: a table saw, a band saw,
a lathe, a thicknesser, a router, a bench grinder, a drill press, an angle grinder,
belt and orbital sanders, a welding machine, as well as many other hand tools.
A great deal of the machines and tools are old or DIY.

Nedzhip Mustafov (Zdravko)

Ironworker

Zdravko makes all types of steel items and structures with a focus on furniture,
fences, gates, and other lightweight structures. His workshop is located at the
beginning of Krayna Street. It consists of a large and high workroom with a
shed in front of it. The workshop is attached to a three-storey house where he
lives. The nature of the work almost does not allow for working alone — many
people always work in the workshop, and Zdravko does the control and super-
vision. The workshop is well equipped, with all the necessary installations,
machines and tools for metalworking. It has two six-meter profile-cutting
tables, two welding tables, several welding machines (stick welders and wire
feed welders), a profile bending machine, a hydraulic guillotine shearing
machine for cutting sheet metal, a drill press, and all the necessary hand

tools. The shed in front of the hall is a kind of an outdoor paint shop, with a
pneumatic paint sprayer and hooks for mounting and hanging the products.
The machines are not new but are perfectly maintained.

Karlo Malamov

Formworker

Karlo does not have a workshop or a warehouse — he works on construction
sites. She has skills in formwork design and construction and reinforcement
assembly, concrete casting and care. He has basic hand tools. The business part
of his job is taken over by his wife — she takes care of his paychecks.

Learning from Stolipinovo in Figures



4 NUHCTanauuu

BpaTarta

MecTononoxxenue: KBapTan Kamana, Ha Brb/ma Ha ynmuna

»Paiiko lackanos® u ynuua ,,bpars ITymesu®

Bpemerpaene: 1o — okromspu 2019

Marepuamu: cTapa J/bpBeHa Bpara, ’/bpBO, TPOTOAPHU IJIOYN,
cTapu IppBeHu mKadose, Crpen

q)yHKuMOHaHHOCT: HeoOMYaeH I/IH(i)OpMaLU/IOHeH 3HaK B
rpajickaTa cpesia

CraTtusure

MecTononoxeHnne: Mnagexku XbviMm, Ipag Ha fenjata —
MOJIsTHATa [0 OMBIIVSI TMOHEPCKI [JOM

Bpemerpaene: ronn — 1o 2019

Marepuami: paMKUTe Ha CTapy AbPBEHN IPO30PII,
IVIEKCUTTIAC, CIIpel

OYHKIMOHATHOCT: CTATVBU 32 JETCKO TBOPYECTBO U
nHbOpMaIMOHEeH 3HaK B IpajickaTa cpefa

4 installations

The Door

Location: Kapana neighbourhood, at the crossing of Rayko
Daskalov Str. and Bratya Pulievi Str.

Duration: July — October 2019

Materials: old wooden door, wooden beams, concrete tiles, old
wooden cabinets, spray paint

Function: unconventional information sign in the urban
environment

The Easels

Location: Youth Hill, Children’s City — the lawn at the former
pioneers’ house

Duration: June — July 2019

Materials: frames of old windows, plexiglass sheets, spray paint
Function: canvases for creativity of children, an information
sign in the urban environment

Yunm ce ot CTONMNMHOBO B UMdpun

MacaTta C neku

MecTtononoxenue: Kpapran Vsrpes, Ha bI'bjla Ha yIuIa
»Bparnara® u ynuuna ,,lepnoBo“

Bpemerpaene: 1o — okromspu 2019

Marepuann: fiBe CTapy J/bpBeHU BPaTH, MeTasl, TPOTOAPHU
IIJIOYM, TPYHJ, CIIPEeit

DyHKIVIOHATHOCT: MACTO 3a Cpelyt ¥ MTHPOpMaIIOHeH 3HaK B
rpajckara cpefa

Abarata nemka ¢ HaBec

Mecrononosxenne: CTOMMINMHOBO, ynuIa ,,Kpaitaa“
BpemeTpaeHe: OCTOSIHHO OT OKTOMBpU 2019

Marepuamm: 6eTOH, MeTall, PYHH, TeKCTIWI, KOQPa>KHY IJI0YN
C IJIACTMACOBY Oy TU/IKM, IIACDHK

DyHKIVIOHATHOCT: MACTO 3a CbOMpaHe, OTAVIX Y UTPa, CIUPKa
Ha IPaJiCKN TPAHCIOPT

The Table with Benches

Location: Izgrev neighbourhood, at the crossing of Vrattsata Str.
and Gerlovo Str.

Duration: July — October 2019

Materials: two old wooden doors, steel profiles, concrete tiles,
primer, spray paint

Function: meeting spot and information sign in the urban
environment

The Long Bench with a Canopy

Location: Stolipinovo, Krayna Str.

Duration: permanently, from October 2019

Materials: concrete, steel, primer, textile, formwork with plastic
bottles and old toys, sand

Function: meeting and gathering spot, a place for rest and
games, bus stop

Learning from Stolipinovo in Figures

19



Bparata Macara ¢ meiiku
The Door The Table with Benches

Crarusure JI'prraTa neiika ¢ HaBec
The Easels The Long Bench with a Canopy
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10 MeceL,a B 4 ce30Ha

8 aPXUTEKTYPHU YbpPKLLUONa

7 3a usrpaxkiaHe — Ha ynuna ,Kpaitna®, B pabotunaniute Ha Bepyn n
3napaBKo, B cBaTOeHMsI LIEHTBD, Ha IIOSHATA I0XKHO OT 6710k 4059.
1 3a gusaiin 8 CKJIAII — ®oupanus ,[Inosaus 2019

B 22+ pab0oTHU AHU

100+ npen3non3BaHu obeKTa/MaTepuana

JbpBenu Bparu u mkagose, paMKI Ha IIPO30PLY, A BCKI, INIACTMACOBYU
Oy TMJIKIL, UTPAYKM, IIACDHK, TEKCTIIL

4 napeHuqa

Ot mectHu dupmu: 3aBenennsita B Kamana Anyway Social Bar n 1890 Cafe
Bar & Terrace fapyxa IiacTMacoBy Oy THIIKY, MeCTHUS G€TOHOB Bb3el B
Cronunnuoso ,,bpagbpc 6eton EOO]] apu msachK, I0BAUBCKa dpabpuka
[apy TEKCTUIL.

1 U3N0XK6a

[TO_KPAVHA B Masstab (Codus), B kosaTo ¢ Hag 600 pororpadun
mpecb3afioxMe atMocdepara Mo BpeMe Ha M3TPaKIaHeTO Ha YeTHPUTeE
TPAJICKV MHCTA/TALINIL.

22 Yunm ce ot CTONMNMHOBO B UMdpun

10 months in 4 seasons

8 architectural workshops

7 building workshops — on Krayna Street in the workshops of Berul and
Zdravko, in the wedding centre, at the lawn south of block 4059, and 1 design
workshop in SKLAD — Plovdiv 2019 Foundation.

in 22+ working days

100+ reused items/materials

Wooden doors and cabinets, window frames, planks, plastic bottles, toys, sand,
textile.

4 donations

From local companies: the Kapana bars Anyway Social Bar and 1890 Cafe Bar
& Terrace provided empty plastic bottles, the local concrete plant Brothers
Beton Ltd. donated the sand, and a Plovdiv factory donated the textile.

1 exhibition

PO_KRAYNA in Masstab (Sofia), which recreated the atmosphere during the
making of the four urban installations by exhibiting over 600 photographs.

Learning from Stolipinovo in Figures
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XopaTa Ha CTONMNMHOBO
The People of Stolipinovo

3a nepseu nem cme 6 Cmonununoso. Bepseum no ynuya ,Kpaiina*
NOOMUHABAME MHO20 JHe/e3apcKu PAbOMUTHULU U ABINOCEPBUSLL.
Mesncdy 6nokoseme (m.uap. ,Coxonu“) npozupam xynuuia
6oknyk. Ceusame no ynuya ,En6a“. Tyx keusume ca 0o6pe
Hanpasenu, nodosprcanu. [Ipodenrasame Kom nazapckama
ynuya — ,Kanuna®. MHozo napoo, MH020 MA2a3uHU, NA6UTUOHU
U cepauu 3a 6CAKAKBU Hewyd. Bpememo obaue meue pasnuuno.
Xopama ca cnoxotinu, cedsim, 2080psAm cu. Bzexme cu nanauunku
om edHa 8wv3pacmua dama. I[umame ,,Vima nu paboma?; a ms
omeosaps ,Hama paboma, HAMA X0pa, 8CUUKU cA NO UyHOUHA.
Oenesxcoame ce — Kunu susomsm Ha ynuyama. Jpyau
PA3OUpPaHUS CU UMA e SBHO...

It is our first time in Stolipinovo. We walk along Krayna Street,
passing by many ironworks and auto repair shops. There are piles
of rubbish between the blocks (the so-called Sokoli). We turn onto
Elba Street. The houses here are well built and maintained. We
continue to the market street — Kalina Street. Many people, many
shops, pavilions and stalls for all kinds of things. But the pace of
time is different. People are calm, sitting, talking. We buy pancakes
from an old lady. ‘How’s the business going?’, we ask. ‘No business,
no people, everyone is abroad!’, she answers. We look around at
the hustle and bustle on the street. People here must have other
understandings...







s Sl e

B nanenHure 6710k0Be B KBapTa/ia ChKUTEICTBAT 3aMOXKHI COOCTBEHMIIN Ha allapTaMEHTH U JKMBeellM B KpaiiHa 6eJHOCT Hae-
marem. Ha efiHa u cblua yma ce pegyBaT o6pe orpajieHy KbIy Ha GOoraTamm 1 CaMOJeTHY OeIHALIKN XKIJINILA.

28 Xopata Ha CTONUNMHOBO

The prefab blocks in the neighbourhood are home to wealthy flat owners but also of tenants living in extreme poverty. On the same
street, well-fenced houses of the rich co-exist with DIY homes of the poor.
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Opl"':lHIIf‘}IlLUUIT‘d Ha 061]_ICCTBCHI/IFI conManeH JXMBOT B KBapTajla ce XapaKTepusupa ¢ 6mmsocrra MEXJYy Xopara. Te ca o6xBanaTu
B I'bCTU COLMIATTHN MPEXXN M OTHOLIEHN A, B KOUTO PANKO OCTaBalll CaM.

30 Xopata Ha CTONUNMHOBO

The organization of public social life in the neighbourhood is characterized by the closeness between people. They are all entangled
in dense social networks and relationships in which one is rarely left alone.
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Xopara TYK ca CIIOKOITHH, CEelSAT, TOBOPAT CH — >KMBOTBT Ha Y/IMLATa KIIIN II0 BCAKO BpeMe Ha IeHOHOLMETO. People here are relaxed, they sit outside, talk — street life is on at any time of day and night.

The People of Stolipinovo




Tosa e CronmMmmHOBO — KBapTasl ¢ HaceneHue Mexxay 30 000 1 50 000 myiy Ha cpaBHUTETHO MajKa o (630 nka). Crommmm-
HOBO Ce CMATA 32 eIMH OT Hali-ro/ieMITe Cerpernpanu KapTam B Espomna.

34 Xopata Ha CTONUNMHOBO

MARITSA RIVER

PABOTUJTHULIATA
HA 3PABKO
ZDRAVKO'S
WORKSHOP
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This is Stolipinovo — a neighbourhood with a population varying between 30,000 and 50,000 people in a relatively small area (630
decares). Stolipinovo is considered one of the largest segregated neighbourhoods in Europe.
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CronumnmHoBo' e KBapTaJl, 3a KOJTO CMe 3aJ/IeTU OT MEeSUITHO
MHQOPMAIMOHHO MOP€, HO BCBIIHOCT pasIioarame ¢ M3KIwo-
YYTETHO OrpaHudeHy cBefenns. OuuyanHnTe CTaTUCTIYECKN
JAaHHU ca JoCTa OCKbAHN. KonnmyecTBeHNTe M3C/IeIBaHIA He ca
MIOJKpPEINeH N OT JbIO0YHHO [T03HAHME Ha MECTHUSI KOHTEKCT 1
611Xa MOI/I JIa JOTIPYHEeCAT 3a PaslpOCTPAHEHNETO Ha IPeIHNI
sakmoueHus1. Hapen ¢ ToBa 0600611eH0TO roBopeHe 3a Cromumm-
HOBO € BUHArY IpOo0IeMaTIYHO, ThII KaTo IPU eNH I10-/eTaii/ieH
TIOT7Ief; Ha OOIHOCTUTE TYK OTKpPMBaMe, 4e BCIKAKBY OIUTY 3a
XOMOTeHM3pPaHe U reHepa3upane ca 00peyeHn Ha IPOBaJL

JJopu Ha IPBB TOI/IE]] eIeMEHTAPHUAT BBIIPOC 110 OTHOLIIEHME Ha
Opost Ha KUTENUTE Ch3AaBa CEPUO3HY OMEMUKI M MAaHUITY/TaI{Us
Ha JAHHU B Pas3/IM4YHM IOCOKN. [py6o 61xMe MOI/IN [1a HOCOUNM,
ye HaceneHMeTo Ha CTonunuHOBO Bapupa Mexxy 30 000 1 50 000
Ay, KOETO IO IIPeBP'bIIA B €[UH OT Hall-TO/IeMUTE CEIPerupann
kBapramu B EBpomna, pasnono)keH Ha CpPaBHUTETHO MaJjIKa IO
(630 gxa). Enna ot mpuumHMTE 32 TOMSIMOTO KollebaHume B 6post Ha
JKUTETUTE € IOBHUIIeHATa MUTPAHTCKA MOOMTHOCT — JBIDKEHIEe
K'bM Pa3/IMYHM 3aIa/JHOEBPOIIEIICKM JIbP>KaBH.

I[To oTHOIIEHNE Ha eTHUYECKA U PETUTNO3HA IPUHAITIEXXHOCT Ce
OTKpOsBaT iBe 0CHOBHY rpynu. [IpeobnagaBamnia e rpynara Ha
CaMOI/lﬂeHT]/I(l)I/ILU/IpaLLU/ITe Ce KaTo Tpr[I/l, Hpeﬂl/lMHO MIOCHOJIMAHMN,
C TPaUIIIOHHO UMe ,MIWIIeT . S3HAYNMTETHO [I0-MaJjIKa e TpyIarTa
Ha camouIeHTUDUIMPALINTE Ce KATO POMU, IpeobIazaBaiio
eBaHTe/M3MPAHY U HapUYaly Ce TPASVLIVIOHHO ,,0ypryHmKmm
Ho u ToBa pasgeneHue e TBbpHe yCI0BHO. B kBapTana e cper-
HeM U XKUTE/N, KOYTO CaMOOIIpeRe/AT cebe cu KaTo TypL, HO ca
XpI/ICT]/IHHI/l (Ha]/ul-'{eCTO eBaHFeHV[3V[paHV[) VIN II'bK TaKMBa, KOUTO
omnpenensT cebe cu Karo 6barapo-Moxamenanu. Haii-mampk e
OpOST Ha XUTENNTE, KOUTO Bh3IpreMar cebe Ci KaTo aTenCTi.
Penurusita e M3K/IOYNTETHO BaXKeH (HAKTOP B KMBOTA HA PA3/INY-
HyTe 001HOCTY Ha CTOMMIHOBO 1 €fHA OT IPUYMHNTE, 00yCIa-
BAIIN HO-KOHCepBaTl/IBHV[Te n Tpa):[]/[U,]/[OHH]/l IIE€HHOCTH, MaKap n
TyK Ia IMa MHOTI'O M3K/TIOUCHMA.

O61monpuerara ImpefcTaBa 3a XOMOIeHHOCTTA Ha 0OUTaTeNnNnTe Ha
KBapTaja e HeBajyiHa U 110 OTHOILIEHEe Ha COLIVIaTHNUSA 1 MUKOHO-
MIYeCKM CTaTyC Ha ceMelicTBaTa, CeMelHNA MOJieN, OTHOLUIEHMETO
K'bM TPAINIIOHHITE [[EeHHOCTH, Tpodecuute, 06pa3oBaHNETO U
mpyru. B nanennure 610KoBe B KBapTaja ChXUTEICTBAT 3aMOXKHI
cOOCTBEHNIM Ha allTaPTAMEHTH 1 )KMBeEeIN B KpaitHa 6eTHOCT
Haemarenu. Ha efHa u ¢pinja yamna ce pegyBat jobpe orpajeHn
KbIIY Ha OOraTanv u caMoyie/THy OemHsIIKY >Kunina. Te3u Kpait-
HOCTMU Ce yCemaT B IPOCTPaHCTBeHaTa CTPYKTypa i B MaTepuar-
HOCTTa Ha cpefata Ha CTOMUIIMHOBO.

36 Xopata Ha CTONUNMHOBO

! TekcT®T € 6asupan
Ha U3CTIe[BaHIATA
»ETHOrpadcko nscmen-
BaHe Ha O6IHOCTHTE
B KB. CTONMUIINHOBO,
ITnoBaus, 2016 1., exui:
H. Benkos, I. baituesa, P.
Kparynxkosa, [I. ITanues u
»KapTorpapupane Ha KB.
Cromunuuoso ITnoBaus,
2017, exu: H. Benkos, I.
bairueBa.

»3Ham, ue ca unmepecHu
AudHoCcMU.
— IIBeTomup

! The text is based on the
studies ‘Ethnographic Sur-
vey of the Communities
in Stolipinovo Neighbour-
hood, Plovdiv, 2016, team:

N. Venkov, G. Baycheva, R.

Kratunkova, D. Pancheyv,
and ‘Mapping Stolipinovo
Neighbourhood; Plovdiv,
2017, team: N. Venkov, G.
Baycheva.

T know they are interesting
persons.
— Tsvetomir

T was surprised to see
that they have such strong
traditional values... I think
that I was a bit biased by
the image created by the
media.

— Veronika

Stolipinovo’ is a neighborhood for which we are flooded with me-
dia information sea, but in fact we have extremely limited informa-
tion. Official statistics are rather scarce. Quantitative research is not
supported by in-depth knowledge of the local context and could
contribute to the dissemination of misconceptions. In addition,
generalized talk about Stolipinovo is always problematic, as a closer
look at the communities here reveals that any attempt to homoge-
nize and generalize is doomed to failure.

Even the seemingly simple question regarding the number of
inhabitants creates serious controversy and manipulation of data in
different directions. We could roughly point out that the popula-
tion of Stolipinovo varies between 30,000 and 50,000, making it
one of the largest segregated neighbourhoods in Europe, situated
in a relatively small area (630 decares). One of the reasons for the
large fluctuation in the number of inhabitants is the increased mi-
grant mobility — moving to different Western European countries.

In terms of ethnicity and religion, there are two main groups here.
The group identifying themselves as Turks, mainly Muslims, with
the traditional name Millet, is predominant. Much smaller is the
group self-identified as Roma, predominantly Evangelists and
traditionally referred to as Burgundzhii. But this division is too
conditional. In the neighbourhood we will also meet residents
who identify themselves as Turks but are Christians (most often
Evangelists) or those who define themselves as Bulgarian Muslims.
The smallest is the number of residents who perceive themselves as
atheists. Religion is an extremely important factor in the life of the
various communities of Stolipinovo and one of the reasons for the
more conservative and traditional values, although there are many
exceptions here.

The generally accepted notion of homogeneity of the residents of
the neighbourhood is also invalid with regard to the social and eco-
nomic status of families, the family model, the attitude to tradition-
al values, the professions, education, and others. The prefab blocks
in the neighbourhood are home to wealthy flat owners but also of
tenants living in extreme poverty. On the same street well-fenced
houses of the rich co-exist with DIY homes of the poor. These
extremes can be perceived in the spatial structure and materiality
of the Stolipinovo environment.

Social norms and patterns of behaviour are quite flexible. Take,
for example, the stereotypical view of neighbourhood residents

as maintaining relatively conservative patriarchal family relation-
ships. Yes, such relationships can be observed in a very large part
of the residents of Stolipinovo. However, in the neighbourhood
we will also meet representatives of the LGBT community, women
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CounanHuTe HOPMMI ¥ MOZE/IN Ha OBeJeHNe ca I0CTa I'bBKABIL.
Jla B3eMeM HaIlpyuMep CTepeoTUIIHATA IIPefCTaBa 3a >KUTEINTe
Ha KBapTajla KaTo MOIbP>KAIlM OTHOCUTETHO KOHCePBATVBHI
IaTpMapXaTHN CeMelfHU oTHouIeHy. Jla, TakMBa B3aIMOOTHO-
LIeHMA MOTaT Ja O'bjaT HaO/MogaBaH TPV MHOTO TOJIIMA YacT OT
)utenute Ha CTonumnmHoBo. B kBapTana me cpemneM obade u
npexcraButeny Ha LGBT 061HOCTTa, )KeHN, OTITIEKTALIN CAMU
JelaTa Ci, MbKe, KOMTO HI CIIOfIEJIAT, 4e He MCKAT Ja ce XKEeHAT, a
»1a CM KUBeAT XUBOTA . HeCTO CpelfaHo sIB/IeHIe Ca CBIO U BTO-
pure u Tpetute 6pakoBe. Habnogasar ce abCOMIOTHO BCAKAKBU
ceMeiiHM KOHQUrypanuy 1 o61{HOCTTa pearnpa cbC CUIHO U35-
BeHa IUIACTIYHOCT II0 OTHOLICHNE Ha JpyrocTra. JJopyu u fa He A
pasOupar, KUTeMUTe Ha KBapTala He M3K/II0YBAT, He Ce 0TIy KJa-
BaT OT pas/INYHUTE OT TAX, A Ca JOHAKDBJE IPUHYHEHN Ja Chb3afaT
CTpaTerny 3a CbBMECTHO CBHXKUTEIICTBO KAaKTO ¢ ONM3KUTe, TaKa U
C pa3/MyaBalINTe Ce.

HamnnactsiBaHeTo ¥ ChbBMeCTsABAaHETO HA PasTNYHY UJEHTUYHOCTY,
3aeJIHO C'bC COIMATHATa I'bBKABOCT, Ce HAOMIOABaT 1 B TEH/ICHIIN-
ATa 3a AMHAMMYHA CMsIHA HA IPOQeCHOHaTHA U COLMATHY POJIIL.
Tyk xopaTa gHec ca 3aHaATYUHN, YTPe Ce IPEBPBIIAT B CTPOUTETHI
pabOTHUIIN, BIDKAT MaTbK CeMeeH OM3Hec, HayJyaBaT HOB 3aHasAT
(Hanpumep ¢ppusbopcTso) oT YouTube n orkpusar canon. [Tuec
ca xurenu Ha CTOMUINHOBO, YTPe YPEKAAT )KUBOTA CU B UYK-
OuHa, HO ce BPBIIAT B KBAPTAIa, 3 /la CU KYIIAT allapTaMeHT B
»I10-Kob6para yacT* Ha parion V3rouen (B kBapTan V3rpes, oTBDbA
rpaHnnuTe Ha CTOMUIINHOBO).

KirouoBa cBbp3Ballja HUIIKA CPeJ| Pa3IMIHNTE OOIHOCTY B
CTonmmnmuHoBO e ,,KynTypaTa Ha 6mmsoctra“. OcBeH ue e 6a3upaHa
Ha 6ykBaTHa (usMyecKa 611M30CT — HOpafu 06eKTHUBHATA BUCOKA
I'bCTOTA HA HACEIEHNETO, T5I € I Ba)KHA XapaKTEePUCTUKA Ha
CcoLalHaTa OPraHNU3aIisl Ha OOILHOCTHUTE TYK. AKO ce BITIefaMe
B OpraHn3anuATa Ha COMA/THNA )XUBOT B pa3/INIHU YaCTU Ha
KBapTaa Iie 3a0e/ieXknm, 4e 61M30CTTa XapaKTepusupa He caMo
XKMBOTa B ceMeNcTBOTO. Ts1 € BakeH (paKTOp B OpraHM3anmsTa

Ha [O-IUVPOKMsI O0I[eCTBEH COLMAIEH XXIBOT, KOTO 00XBala
MHAVBHUA B I'bBCTU COUVIA/THU MPEXU I OTHOILLIEHN A, B KOUTO TOM
PAAKO OCTaBa caM. Hp]/[ BCUYKU pa3nninAaA U TMHAMUKH, KOUTO Ce
Ha0/MoaBarT Npe3 MOC/IeTHOTO IeCeTUIeTHe, BCe TaK MOXKeM Jia
00006111yIM, Ue B TO/IsIMA CTEIIeH 3a IIOBEYETO OT IIPefICTaBUTENNTE
Ha CTONMUIINHOBO CeMEeNCTBOTO € U3K/ITIOYNTETHO BayKHa COLMamHa
U KyITypHa 1eHHOCT. Criennpu4HOTO TYK €, Ye MOJeIbT Ha ceMeit-
CTBOTO He e HyK/IeapeH, a [I0-CKOPO MPeACTaB/IABA T. Hap. Pa3I-
PEHO CEMETICTBO, B KOETO HAKOIKO IIOKOJIEHVISI SKUBESIT 3a€JHO
win 671130 €HO [J0 APYTO, IIOMAraT CU U Ce y9aT eHI OT JPYTH.
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»Yuyoux ce, ue umam mosn-
K08a CUTHO MPAOUYUOHHU
UEHHOCU... MUCTIS, Ye
COM MAZIKO NOBNIUSHA
om o6pasa, cv30asar om
meduume.

— Beponuka

‘For me, Stolipinovo is just
a place, where people have
culture slightly different
from ours.

— Petya

»Cmonununoso 3a met e
npocmo MACmo, Ha Koemo
HUBESAM XOPA C MATIKO
no-pasnu4Ha Kynmypa om
Hawama.

— Iletsa

raising alone their children, men who tell us that they do not want
to marry but ‘live their lives. Second and third marriages are also
common. Absolutely all family configurations can be seen, and the
community responds with a strong plasticity to the otherness. Even
if they do not understand it, the residents of the neighbourhood

do not exclude, alienate themselves from the different ones, but are
forced to create strategies for co-existence with both their kin and
those different from them.

Accumulation and reconciliation of different identities together
with social flexibility are also observed in the tendency for dynamic
change of professional and social roles. People here are artisans
today, tomorrow they turn into construction workers, start a

small family business, learn a new craft (such as hairdressing)

from YouTube and open a salon. Today they are residents of
Stolipinovo, tomorrow they settle their life abroad, but they return
to the neighbourhood to buy an apartment in the ‘better part’ of
Iztochen district (in Izgrev neighbourhood, beyond the borders of
Stolipinovo).

A key connecting thread among the various communities in
Stolipinovo is the ‘culture of closeness’ In addition to being based
on literal physical proximity — because of the objectively high pop-
ulation density, it is also an important feature of the social organi-
zation of communities here. If we look at the organization of social
life in different parts of the neighbourhood we will notice that
closeness characterizes not only life in the family. It is an important
factor in the organization of a broader public social life, entan-
gling the individual in dense social networks and relationships in
which he or she is rarely left alone. Despite all the differences and
dynamics that have been observed over the last decade, we can still
summarize that to most people in Stolipinovo, the family is a social
and cultural value of great importance. What is specific here is that
the family model is not nuclear, but rather represents the so-called
extended family in which several generations live together or close
by, help each other and learn from one another. For this reason, the
internal hierarchy in the family is very important and the fami-

ly roles (mother-in-law and father-in-law, daughter-in-law and
son-in-law) are placed in a more organized system of hierarchical
social-normative relations, different from those of the modern Bul-
garian nuclear family. At the same time, the family extends beyond
the house. Often, we can see mutual assistance on a daily basis
between neighbours, relatives, friends — for example, community
childcare, in which not only the parents, but the whole group takes
care of the youngest.

It was the social flexibility and the ‘culture of closeness’ that were
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ITopapu Tasu npuymHa BbTPELIHATA iepapXNs B CEMENICTBOTO

€ MHOTO Ba)KHa I CeMelfHuTe poy (CBeKbpPBATa M CBEKbPDBT,
CHAxXara, 3eTAT, ThIIATa) ca IIOCTAaBeHM) B eHA I10-OpraHM3MpaHa
cucTeMa OT JiepapXU4IHy COLMATHO-HOPMATUBHY OTHOLIEHN S,
Pas/IMYHYU OT Te3U B CbBPEMEHHOTO O'b/INapCKO HYK/IeapHO ceMeli-
cTBO. ChIlleBPEMEHHO CEMEJICTBOTO Ce IPOCTUPA U3BBH Npefenn-
Te Ha Kpljata. YecTo MoXKeM Ia Hab/mogaBaMe B3aMOIIOMOLI Ha
OUTOBO HIBO MEXAY ChCeIN, POSGHIHM, IPUATENN — HAIPUMep
OOIIHOCTHO OTIVIXK/IaHe Ha JlellaTa, IPJ KOeTO — He CaMO POfiu-
TeINTe, HO 1iA7aTa TPyIIa ce TPYDKY 3a Hall-MaJIKUTe.,

VImeHHO coryaHaTa I'bBKaBOCT U ,,Ky/ITypara Ha 6mu3octra”
6s1xa paKTOpuUTe, KOUTO [TO3BOMMXA HA HAIIVsI BHHIIEH 3a 001I1-
HocTiTe B CTONMMIINHOBO eKNII /ja MHUIMMPA KOHTAKT C MECTHU-
e xurem. CllocoGHOCTTa Ha XOpaTa OT KBapTaa /ja OTBOPAT
IIPOCTPAHCTBOTO 3a APYINs, Pas/iieH OT TSX, e 3a0eIeKuTenHa.
Te ca rOTOBM f1a ce BKIIOYAT B HEIIOCPEACTBEH PasroBop, B KOMTO
IPUCHCTBAT ABTEHTIYHO, CIIOAEISIIIKY 32 CBOSI KMBOT, fIa IIPOSIBSIT
HETOANPABEHO TOOMITCTBO KbM APYINs M KbM MOTUBAIMATA
My A2 [HOCeT! KBapTaa.

Ynuna ,Kpaitna“ 6e oTipaBHaTa Hi TOYKa 3a oburyBase. Ilo
CBOATa XeTepOFeHHOCT n X]/[6pl/lIIHOCT TA Hp]/[]'l]/l‘{a Ha BCUYKHA
ocrananu yacty Ha CronmunuHoso. Ha ,,Kpaiina“ pasrosapsime ¢
YKUTENN OT T.Hap. CpefHa Kaaca (COOCTBEHUIM HA allapTAMEHTH B
IMaHETHNUTE 6JIOKOBE ChC CTAOVMIIHY TOXOAM) U C II0-0eJHM HaeMa-
Tenu (HacTaHeH! B ChIuTe 610KOBe OT obImHaTa). Cpemrame ce
c obuTareny Ha OeHM CAMOJIENTHY KBII[U, HO U C TIPECTABUTENN
Ha GoraTiuTe, XMBeeIy B IMITHY Kby, TyK Ije 4yeM TypcKa u
pomcka peu. e mogMuHeM MeCIKUT? TIPEH [ja CTUTHEM IO €BaH-
rejicKa IWbPKBa B APyrus Kpait Ha yauuara. [lle Hayaum 3a pasnind-
HHUTE CTpaTeFI/ll/I 3a onensABaHe — OT €JHaTa Kpaﬁ[HOCT OT XKUTEeNIn
Ha KBapTaHa, 3aMIMHA/IN B ‘ly)K6I/IHa, oo prFaTa — OT TaKMuBa,
KOUTO HMKOTa He ca HallycKamy npenenure My. EfHo Hewpo o6ave
OoT/In4yaBa Ta3M 4aCT Ha CTOTII/IHI/IHOBO OT MHOTO ,upyrl/l — KOH-
LeHTpaLuATa Ha MajicTopy 1o ymuna ,,Kpariaa“ Tyk ce Hamupar
PabOTHIHULIMTE HA HAKOJIKO OT Hall-rojieMITe B KBapTaa Maii-
CTOPM >Kene3apu, efuH IbPBoJieNel] U CThKaap. Tesu maricropu
Ca USBECTHMU JJa/I€d OTBB/[] Hpe}leHI/ITe Ha CTOHI/IHI/IHOBO n Hp]/[ TAX
Ye€CTO naBar C pa3]1]/l‘{Hl/l HOpTx‘{KI/[ KJIME€HTU OT LA H}'[OB,EU/IB n
oKoyusTa My. MaiicTopute 1o yauua ,,Kpaiina“ ca egys ot MHO-
YKECTBOTO, HEBY/IVIMY Ha IIP'BB IIOITIE], PECYPCH HA OOIIHOCTTA.
BB3MOXKHOCTTA [ja OCHIIECTBUM Cpella, 0OMeH, B3aMHO y4YeHe C
TAX, Gellle OTIpaBHATA TOYKA Ha ,,VI3rpaxkgame 3aemHo: YauM ce
ot CTOMMIMHOBO

MHoro ca ypounuTte, KOMTO MOKEM [la Hay4MM OT XOpaTa Ha Cro-
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2 ManbK UCIAMCKI
MOJIUTBEH JIOM.

2 A small Islamic praying
establishment.

the factors that allowed our foreign to the Stolipinovo communities
team to initiate contact with the local residents. The ability of the
people of the neighbourhood to open up their space to someone
different is remarkable. They are ready to engage in an immediate
conversation, in which they are authentic, sharing their lives, show-
ing genuine curiosity about the other person and their motivation
to visit the neighbourhood.

Krayna Street was our starting point for communication. In its
heterogeneity and hybridity, it is similar to all other parts of
Stolipinovo. On Krayna Street we talk to residents of the so-called
middle-class (owners of flats in the prefab blocks with stable
incomes) and poorer tenants (housed in the same blocks from the
Municipality). We meet residents of poor DIY shacks, but also
representatives of the wealthy living in lavish houses. Here we will
hear Turkish and Roma speech. We will bypass a mesjid? before we
reach the Evangelist church at the end of the street. We will learn
about the various survival strategies — from one extreme from the
people who have travelled abroad, to the other — from those who
have never left the neighbourhood. However, what makes this part
of Stolipinovo stand out among the others is the concentration

of craftsmen on Krayna Street. Here are the workshops of several
of the neighbourhood’s best-known ironworkers, a woodworker,
and a glazier. These craftsmen are known far beyond the limits of
Stolipinovo and often receive orders from clients from Plovdiv and
its surroundings. The craftsmen on Krayna Street are one of the
many, invisible at first glance, community resources. The oppor-
tunity to meet, exchange, learn from each other, was the starting
point of Building Together: Learning from Stolipinovo.

There are many lessons that can be learnt from the people of
Stolipinovo — adaptability, flexibility, optimism, creativity with
regard to vital strategies for economic survival, solidarity, tolerance
towards others, practical skills in various crafts. The unwilling-
ness to look at these people, the inability of the ‘majority’ to find
channels for interaction and mutual enrichment, the inability to
acknowledge the potential of the ‘minority’ and the extremely
negative evaluations of it, certainly affect the self-esteem and social
inclusion of the neighbourhood residents. Even those concerned
about minority groups (NGO representatives, foundations, art-
ists, religious leaders) usually enter the community with a halo

of ‘saviours’ with the intention of ‘giving to the poor’ ‘learning the
ignorant,, ‘changing’ them. In doing so, they directly reproduce
inequality and doom their good intentions to failure.

We chose a different approach. We left the initial ideas in the back-
ground and prioritized the people of Stolipinovo and their ability
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JIMIMHOBO — aANTUBHOCT, 'bBKABOCT, OIITUMU3bM, KPEATUBHOCT
10 OTHOIIEHYIE Ha )KU3HEHN CTPATETNI 32 MKOHOMIYECKO OL{eIsI-
BaHe, CONMUAPHOCT, TOIEPAHTHOCT K'bM JPYTHUTE, IPAKTUIECKI
yMeHUsI B pa3/MyIHu 3aHasATH. Hexxenmanuero sa BI/ieXXaHe B Te3N
XOpa, HeBb3MOXKHOCTTA Ha ,MHO3MHCTBOTO 1a OTKpIUe KaHA/IN 32
B3aMMOJEIICTBIIE U B3aMMHO 06oraTsBaHe, HECIIOCOOHOCTTA Jja ce
IPU3HAAT MOTEHIMATUTE Ha ,MATIHCTBOTO ¥ KPAIIHO HEraTuB-
HIITE OLIEHKY 32 HETO, ChC CUTYPHOCT CEPMO3HO IOB/IMSIBAT CAMO-
OL[eHKATa I COLMATHOTO BINCBaHe B 0OLIECTBOTO HA )KUTEINTE

Ha KBapTaya. JJopu 1 3arpibKeHnTe 3a MaIIMHCTBEHUTE TPYIIN
(nmpencraBurenu Ha HITO, ponpaumm, apTcTy, peurnosHy Bo-
maun) 0OMKHOBEHO B/IM3aT B OOIIHOCTTA C OPEOJIa Ha ,,CIIACUTENN
C HAMEPEHNETO fia ,,JaBaT Ha OegHNUTE , ,,ja HAy4IaT HeyKuTe', 1a

ru ,,ipomeHsT". C TOBA JUPEKTHO PEIPOAYLUPAT HEPABEHCTBO I
obpuyar gobpuTe Cu HAMepPEHNsI Ha HeYCIIeX.

Hue ns6paxme npyr nogxoxn. OcraBuxMe HAYaIHUTE UEN Ha
3ajieH IUIaH ¥ IPUOpUTHU3UpaxMe XopaTa Ha CTOMNIMHOBO 1
CIIOCOOHOCTTA MM [IaBaT M Jla OChLIECTBABAT II'bIHOLIEHEH 0OMEH C
»BBHIIHN 32 TAXHATA OOLIHOCT YWIEHOBE Ha 0611ecTBOTO. BMecTO
Ia ,,0TH/EM, 32 a JageM eSHOMOCOYHO “ (OK06HO Ha MHOTO Apy-
Y MHULYATUBY, IPoBexganu B CTOMUIINHOBO), HIE IOTHPCUXME
AMAIOra ¥ KOMYHUKALMATA.

FeHMKa Ban4eBa
OTKDI/ITI/I MPOCTPAHCTBA

3ano3HaunTe ce ¢ KOHTeKCTa.

Ono3HanTe XopaTa. Te BUHAru e ca pasfiMdHKU, HO BUHAru e MMa CKPUT

noreHuuan.

OTKpUiTe TO3M NOTeHUMaN M 6bAeTe KpeaTUBHU B U3rpaXKAaHETOo Ha

noaxoafuing Tsop4yecku nogxoa.

bbaeTe rbBKaBM B HaMepeHUATa CU U rOTOBU Aa U3MECTUTe Tpaau-
LLUOHHUSA CU ,,apXUTEKTYPEH" DOKYC: OT NMYHU pa36bupaHus 3a 06emMu

1 chopMM KbM aKTMBHO 06LLLYBaHE € OOLLLHOCTTA, HA YUATO ,, TepuTOpUNA”
nnaHupare Aa OCbLLLECTBUTE NPOEKT. TaKa apTUCTUYHUAT aKT LLLe NpuAa0-
6ue no6aBeHa CTOMHOCT — CTUMYIUPAHE Ha CKPUTU pecypcu B YA3BUMU

06LLHOCTU M AUCKYCUOHHM COLMANTHN KOHTEKCTM!.
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to give and carry out meaningful exchanges with ‘external’ for their
community members of society. Instead of ‘going to give one-way’
(like many other initiatives undertaken in Stolipinovo), we sought
dialogue and communication.

Genika Baycheva
Discovered Spaces

Familiarize yourself with the context.

Get to know people. They will always be different, but there will always
be hidden potential.

Find this potential and be creative in building the right creativity.

Be flexible in your intentions and ready to shift your traditional ‘archi-
tectural’ focus: from a personal understanding of volumes and forms to
actively communicating with the community in whose ‘territory’ you
plan to undertake a project. Thus, the act of art will gain added value -
stimulating hidden resources in vulnerable communities and debating
social contexts.
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U3rpa)kaaHe Ha posepue 2
Building Trust

Ocmasuxme spamama 0a coxHe u ceoHaxme ¢ bepyn oa nuem
6upa. Pabomu ecexu 0eH, HO Ha 0050 He MOHe 0a He CU NOHUBA.
Cnodensixme cu. Bepyn ucka 0a cu Hanpasu pabomunnuyama
no0-2071AMa, HO 4aKan eOur noonuc... Paskasa nu ucmopusma

[LPRODEACKH SCAUTH 4

CTPYTOBAHM MILEANS = ~emsmme. - sog .y o 14 o | cu. Viman npome3sa Ha ne6ust Kpax, écnedcmeue HA 3710N0NYKA
R e L 7 . § — . npeou decemuna 2odunu. bun e wuseau (06ywjap scousHocm),

355 5305 04 BISE OE INEY

HO c71e0 M0Ba He Modcesn noseue 0a uie, 3amosa CmaHal
0vpeodeney, kamo b6aua cu. 3anounan da pabomu 6 Hezosama
pabomunnuya. Cred mosa nocmpous c60s U ce 3ax8anan 0a
npasu H0808v6e0eHUs — 0a cenobs168a HO8U MAUUHY, 04 NOPBUEA
uacmu no unmepuem. IToxasa Hu cHUMKA, HA KOSO MATICMOPU
e0Ha MawuHa.

We left the door to dry and sat down with Berul to have a beer. He
works every day, but at noon he must rest. We talked and shared.
Berul said he wanted to enlarge his workshop and he was only
waiting for a single signature... He told us his story. He has a left
leg prosthesis after an accident some ten years before. He had been
a tailor then (a cobbler actually) but after the accident he could no
longer sew, so he had become a woodworker like his father. He had
started working in his workshop. He then had built his own work-
shop and had begun to innovate — assemble new machines, order
parts online. He showed us a photo of him building a machine.
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3ano3HaxMe ce ¢ paborwiHniaTa Ha Bepyr 1 BupsixMe MaimHuTe, ¢ KOUTO pasnonara. Okasa ce rojisiM Mepak/ms — 4acT OT We got to know Berul’s workshop and saw his machines. He turned out to be really keen on making things — some of his machines
MAIIVHITE MY Ca CAMOJE/IHY I C PajIOCT HY II0Ka3a KaKBO yMee. are of his own making and he gladly showed us his craft.
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PaGoTnnHnnara Ha 3paBKo e II0-IPOCTOPHA 1 Pa3IIoyara ¢ Ho-ro/isiM Habop MaumHy. BiHary nMa HsKOIt, KOITO paboTi, a Zdravko’s workshop is more spacious and has a larger set of machines. There is always someone who is working, and Zdravko is
MajiCTOP'BT € TaM BCEKM [ieH. there every day.
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H'prHTC HI Cpemn C MilfICTOpIITC 6s1xa B CpaBHUTETHO MAa/I'bK CBCTaB. ToBa 1103BONMN EKUII'BT HI Jia ce CIpUATENN € TAX U fja
u3rpagy B3aIMHO JTOBepHe. ITocrenenHo B IIpoIeca BK/IIOYBaXMe HOBM YIaCTHUIIN.

52 M3rpaxkaaHe Ha aoBepue

Our first meetings with the craftsmen were in a relatively small team. This allowed our team to make friends with them and build
mutual trust. Gradually we included new participants in the process.
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IToBeueTo Y49aCTHMIM HUKOTa HE 6sxa TIoCelaBay Ta3) JYacT Ha rpajia ¥ HAKOM ITOJIX0XKjaxa C HCP'ASGI/IP&HC W JINIICA HA TOBE-
pue. ToBa 6"bp30 Ce MpOMEHM B IMpoLeca Ha p':\60Tkl, [OKaTo iejaTa OT KBapTajla ¢ MHTEpEC H216TI]0]:[':\B':\X21 Ppa3mmMIHNTE HCf{HOCTII
1 Cce onmnTBaxa Jja It MUMUTHUpaT.
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Most participants had never visited this part of the city and some approached it with misunderstanding and lack of trust. This
quickly changed in the process of work, while the children from the neighbourhood watched the different activities with interest
and tried to imitate them.
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B Haya/;10TO XOpara OT KBapTa/la HU Bh3IPUeMaxa KaTo BBHIIHI, HO IOCTENIEHHO 3aII0YHAXa [ja CBIKBAT C IPUCHCTBUETO HIL Initially, we were outsiders to the people from the neighbourhood but gradually they started to get used to our presence. We talked

PasroBapsixme 3a BCHYKO — 3a IPOG/IEMITE MM 1 OT KAKBO MAT HY’K/{a, 38 TOBA KAKBO [IPABMM I KOTa Lile CTaHe. about everything — about their problems and what they needed, about what we were doing and when it was going to happen.
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B CronunuHoBo Hemara ce CIy4YBar I0 ,TeXeH CUf HaYMH —
YTOBOPKUTE Ce IIPABAT OT JHEC 3a yTpe U TO CaMo JInIie B JINIIE.
TpynHO e ma ce CBBpIKelI ¢ HAKOro 1o TeredoHa — 6110 TO 3a-
IIOTO HAMA TaK'bB WM 3all[OTO He TO M3I0/3Ba. ToBa e ApyT CBAT,
KOJITO 1IMa CBOUTE ,HOPMATHOCTI . A HI€e I'bPBO TpsibBaile fa
CBIKHEM C IIOPSIIKNTE, 3a [ja YCIIeeM fja 00eHIM PasIndHy Xopa
B €J/H 0011 ITpoliec Ha yueHe 1 usrpakpane. KoHuennusra Ha
LVsrpaxgame 3aefHo: Yunm ce oT CTOMUIIMHOBO pa3sBUXMe OKOTIO
UfeATa 33 OTBOPEHM 32 IIMPOK KPBI' OT YYACTHUILIM apXUTEKTYPHIU
YbPKIIONN. A B TAXHAaTa OCHOBA IIOCTaBUXMe pabdoTaTa ¢ MeCTHI
MmarictTopu oT ynuua ,KpaitHa“ — To3u Ha IpbB IOI/IE HEBUAUM
pecypc Ha o6mHOCTTa. C Ma/IKI CTBIIKM U TOCTOSIHCTBO 3304~
HaxMe Jja 3rpakjjaMe B3aMHO JJOBepMe C TsX, a C pa3BUTUETO Ha
MIPOEKTa — ¥ C PA3INYHM JPYTHU IPYIN KaKTO OT CTONMUIINHOBO,
TaKa I M3BbH HeTo. B KBapTaia oBep1ueTo e 0CHOBOIIO/IATAIIIo,
3aI0TO HAMA peraMeHTMPaHy IPaBHY B3aIMOOTHOLIEHNA.
JoBepueTo e 1OroBOp’bT MEX/Y XOpaTa B KBapTaa, C JoBepHue ce
IIPaBAT YCIIYTU U ce Bbpiuu pabora. JJoBepreTo e JIeImIoTo, KOeTo
cBBbp3Ba 006mHOCTUTE B CTONMNMIINHOBO.

CrapTrpaxMe C IOCTENIEHHO ,,IpeACTaBsiHe ‘ Ha MalCTOpPNUTE Ha
¢dopmara apXUTEKTYPeH YBbPKIIOIL, 10 HA4MH, KOIITO Te Aa pasbe-
par u mpunosHast. CMeno ce XBbp/AMXMe B IPEU3BUKATEICTBOTO
Za pasbueMm Hskou crepeoTnin 3a CTONMNINHOBO, 3a A IPYBJIe-
4eM pasnmuHM ydacTHuy. T'bpcexme MHEHIETO 1 OFO6PEHNETO
Ha )XMBeeLNTe B KBAPTAJIa, 3a 1A U3IIO/I3BAT I [1a35T TOBA, KOETO
VSTPaAVIM.

3ano3HaHCTBa C MalcTOpUTe

®eppyapu 2019 — mbpBO NMoceleHNne B KBapTaa. 3all03HaBaMe
ce ¢ Bepyr, mpefcTaBeH HI KaTo eAMHCTBEHM CTPyTap, U CbC
31paBKO — eAVH OT MHOTOTO JKe/le3apy, HO M3I7IeXK/Ia Hail- 13-
BeCTHUAT U yBaXKaBaH B KBapTaja. PasriexxaMe paboTIIHULINTE
UM M pa3ToBapsiMe 3a TOBA C KAKBO TOYHO Ce 3aHMMaBaT. 3APaBKO
HeItoKo/1e61IMO HI Ka3Ba ,BCUYKO IpaBuM . bepyr crioperns, ue
TPYAHO HaMupa pabora, a ollje IIO-TPYAHO YMpaLH, C KOUTO fIa
paboru. Bprpeku ToBa U3ITIeX/a roOIAM MepakIng — 4acT OT Ma-
LIMHUTE MY ca caMopenHu. Iliena Bugea B Youtube u cam ru crjo-
6saBa. VI 3ppaBko, u bepyn criofendr, 4e BCeKU IeH ca TaM, BCEKI
IeH paboTaT. Pasbupame ce, 4e Iax Iie HAMUHEM U Ce pasfeiaMe C
mymurte ,,Aiifie, IPYTUA I'BT MOXKe HEIllO 3ae[JHO Jla HallpaByIM

ITpes mapt otHOBO oTMBaMe pu bepy. [Tokaspame My cHUMKa

Ha ,Bparara®, TakaBa KakBaro s1 Hamepuxme Ha 60Kkryka. Hocum
M CKMIIa Ha TIPeBBIUIBLIEHNETO i B APTUCTUYHA MHCTAIAINS —

CypoBa, 6e3 eTaimi, HO JOCTATBHYHA, 3 Ia MOXKEM 3aeTHO Jia
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»He 6ewie uucma, Ho éce

nax moea e pabomunHuua,
uHaye Kax we ce pasoepe,
e ce pabomu.

— YYacTHUK

Tt wasn’t exactly clean but
after all — it is a workshop,
one must be able to tell that
work is done here.

— a participant

In Stolipinovo things happen in their ‘own way’ — arrangements
are made today for tomorrow, and only face to face. It is hard to
reach someone on the phone — either because they don’t have one
or they don’t use it. This is another world that has its own ‘normal-
ity’ And first we had to get used to the routines in order to be able
to bring different people together into one common learning and
building process. We developed the concept of Building Together:
Learning from Stolipinovo around the idea of architectural work-
shops open to a wide range of participants. And at their core, we
put the work of local craftsmen from Krayna Street, a seemingly
invisible community resource. With small steps and perseverance,
we began to build mutual trust with them, and with the develop-
ment of the project — with various other groups both from and out
of Stolipinovo. Trust is fundamental in the neighbourhood because
there are no regulated legal relationships. Trust is the contract
between the people in the neighbourhood, services and work are
done with trust. Trust is the glue that binds together the communi-
ties in Stolipinovo.

We started by gradually ‘introducing’ the architectural workshop
format to the craftsmen, in a way that they would understand and
recognize it. We boldly threw ourselves into the challenge of break-
ing some stereotypes about Stolipinovo in order to attract different
participants. We sought the opinion and approval of the residents
of the neighbourhood to ensure that they will use and keep what
we build.

Meeting the Craftsmen

February 2019 — first visit to the neighbourhood. We meet Berul,
introduced to us as the only woodturner, and to Zdravko — one of
the many ironworkers but maybe the most famous and respected
in the neighbourhood. We look at their workshops and talk about
what they make. Zdravko unhessitantly says: ‘We make everything!’
Berul says he finds it difficult to get orders, and even harder to find
apprentices to work with. However, it looks like he is really keen

on making things — some of his machines are of his own making.
He watches videos on YouTube and assembles them himself. Both
Zdravko and Berul share that they are in their workshops every day,
they work every day. Of course, we will call again and we part with
the words: ‘Next time we can make something together, alright?’

In March we go to Berul again. We show him a picture of the Door
as we found it in the trash. We also bring a sketch of its reincar-
nation as an artistic installation — quite basic, without any details,
and yet enough to allow us to start developing the idea together.
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3aII04HeM Jia pa3BMBaMe upeATa. MajicTopbT XapecBa 3afjladyaTa 1
BeJIHAara 3aII04Ba /Ia yMyBa HaJl Bb3MO)KHA HOCeIla KOHCTPYKIIN-
ATa U 12 JaBa IpelJIoKeHNsA 3a CTpyroBanu gekopanyu. [Tokassa
HI MaliCTOP/IbKA C I'bPBEHN ITyMIIa/lN 3a IeljaTa OT KBapTaa,
KOMTO U3paboTBa B CBOOOJHOTO cu BpeMe Ha crpyra. Ommursa ce
Ia HY Hay4y Ia TM BbPTUM, a HME CU KyIIyBaMe IIO e[jiH, 32 Ja
MPONB/DKMM TpeHnpoBKuTe. OcTaBAMe My CHUMKATa M CKUIATa
U ce pasbypame BCeKU [ja MUCIN JI0 C/IefiBAIIaTa HI CPela KaK
MOYKeM Jja pasBUeM U UII'BIHUM MHCTATALMATA.

Ha TpeToTo noceienne fokapsame 1 camaTta Bpara. bepyn moema
aHT)XJMEHT Jia KyIu HeoOXOAMMUTe MaTepuan 3a KOHCTPYK-
LMATA, 32 KOUTO HYEe OCUTypABaMe cpefcTBa. Cenkara Bede e
CK/II0YEHa, yMaTa € JjajieHa. YTOBOpKaTa e CIefiBallMA BT fa
3all0uHeM paboTa MO pecTaBpalATa Ha BpaTaTa 3aeJHo, HIe I
olle IBaMa YL, KOUTO 11l OBEeJEM.

Ha 13 anpun crapTupame IbpBUs apXUTEKTYPEeH YbPKILOI IIpU
bepyn. Beue cme Bede rpyma oT meTnMa, KOUTO MICKAT fIa Ce HayyaT
OT MaJiCTOpa, U 3aefHO 3amoyBame pabora. VIsHacsime paboTHITE
Maclu HaBbH: eJHaTa B IBOPA, 2 Ta3M C’hC LIpaiiXMyca HalpaBo Ha
tTporoapa. Tyk e HOpMa/THO BCMYKO Ja ce CIy4YBa Ha ynnuara. B
CTOnNnmMHOBO HsIMA IPafCcKo 003aBeXXaHe, HAMA JbPBETA, HAMA
MecTa 3a CsfjaHe, HAMa CIMPKY 3a TPaJCKIA TPAHCIIOPT, HAMA
Kolryera 3a 6OKIYK, HUTO JEeTCKY IUTOIAnKM. Masko ca 1 KOH-
TelfHepUTe 3a OTHA/BIY, a ¥ XOpaTa PSAIKO I'M M3IIOJI3BaT, 3a Jla CU
XBBP/AT OOK/TyKa B TSX, Ka3BallKy, de psARKo ru cpoupar. Bope-
KJI BCMYKO TOBA, BBIIPEKY JINIICATA Ha MECTa 32 CAJaHe, KyITYHN-
Te GOK/IYK M /IMIICaTa Ha CSIHKA, Ha Y/IMIIATa KN SKUBOT. Bendku
ca HaBBH. BajiAT macTMacoBy cTO/IOBE OT JOMOBETE CM U CANAT a
HOIPMKA3BaT, Ia KMOWYar.

Paboreiiky Ha ynmuiara, HeIpeKbCHATO IpeA3BIKBaMe TH060-
MUTHUTE TIOIJIEAU Ha MUHYBaunTe. TyK e HOpMajHO Jia ce CIIpar,
71a TIOT/IeiaT, ja Pa3muTaT OT K'bjie CU M KaKBO IpaBuIl. Bcrakn
[I03HaBaT MaJICTOpa U XBaJIAT paboTara My, a TOII ce pajBa, ye
MMa C Koro jia s crofensa. Hakou ce cnupar u momarat. Taka
3aroYBaMe jieKa-IloJIeKa Jja ce BIIICBaMe B KBapTasIa I Jia TPajjuM
moBepue u cpep obutarenure. O6sIBT ¥ HOYUBKUTE Ca CHIIO
Ipey;, pabOTMIHNUIIATA, HA yIuLaTa. B cmagky mpukaskiy 3anoysa-
Me J1a OTI03HaBaMe MaricTopa. PaskasBa Hu ncropusAra cu. Paspe-
JIsIMe Ce C YTOBOPKaTa, Ye CIefIBALINA I'bT MOXKe /a I0OBeJIeM Ollje
Xopa fia ce y4ar fa paboTAT ¢ AbPBO. MalicTOPBT ce yCMUXBA U HU
usnpama ¢ gymure ,, Kusor u sgpase!“. Tyk ToBa e HOpMaHo.

OcHoBaTa Ha APXUTEKTYPHUTE YbPKIIONN B CronunuuoBo 6e
IIOCTaBC€HaA.

Upes Te3M I'bPBU Cpelly Ipe3 IIPOIeTTa, B CPABHUTETHO MaIbK
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‘Do the sanding, no
grumbling!”

STopraii — ne moprari!“
— Berul

— Bepyn

The craftsman likes the job and immediately begins to ponder over
a possible bearing structure and to make suggestions for turned
decorations. He shows us his craft with the wooden spinning tops
for the neighbourhood children he makes in his spare time on the
lathe. He tries to teach us how to spin them, and each of us buys
one to practice at home. We leave him the picture and the sketch
and we agree that, until our next meeting, everyone will think how
we can develop and make the installation.

On our third visit we bring the door itself. Berul will purchase the
necessary materials for the construction for which we provide the
funds. The deal has already been sealed, the word has been given.
The arrangement is as follows: next time we start working together
on the restoration of the door, we and two more people, who will
come with us.

On 13 April, we launch the first architectural workshop at Berul’s.
We are now a group of five who want to learn from the craftsman,
and together we start working. We take the workbenches out: one
in the yard and one with a thicknesser straight on the sidewalk.
Everything here happens on the street and this is quite normal.
There is no urban furniture in Stolipinovo, no trees, no seating, no
public transport stops, no trash bins, no playgrounds. There are
also few waste bins, and people make little use of them, saying they
rarely empty them. Despite all this, despite the lack of seating plac-
es, the piles of rubbish and the lack of shade, life is full on the street.
Everyone is out. They take plastic chairs out of their homes and sit
down to chat or just hang out.

Working on the street, we constantly draw the attention of the
passers-by. It is normal here to stop, look, ask where you are from
and what you are doing. Everyone knows the craftsman and praises
his work, and he is glad to have someone to share it with. Some
stop and help. This is how we are slowly starting to fit into the
neighbourhood and build confidence among the residents. Lunch
and breaks are also outside the workshop on the street. Chatting
we begin to get to know the woodworker. He tells us his story. We
part and we agree that next time we can bring more people to learn
to work with wood. The craftsman smiles and sends us oft with the
words ‘Life and health!” This is normal here.

The foundation of the architectural workshops in Stolipinovo was
laid.

Through these first meetings in the spring, in a relatively small
team, we made friends with Berul and built mutual trust. This
approach allowed us to get to know the workshop, the machines
and the skills of the craftsman. Spending time in Stolipinovo also
helped us get to know the context even better. In each successive
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C'BCTAB, EKUITBT HU Ce CIIpuATeny ¢ bepyn un nsrpagyu B3auMHO
mosepue. To3u MOAXOM HU ITO3BOJIM Jja OTIO3HAEM PabOTITHNIIA-
Ta, MAIIMHNUTE U YMeHNUATA Ha Maiicropa. IIpekapanoro Bpeme B
CTONMMIHOBO HY IIOMOTHA Y /Ia OIIO3HaeM Ollje II0-J00pe KOHTEK-
CTa OT I'bPBO /MIle. BbB Bceku crefBall ybpKIION BK/IIOYBaXMe
ollle YYaCcTHUIN. 3alI0YHAXMe HOBY IPOEKTH, B KOUTO paboTnxme
U ¢ gpyru 3aHaATYNN. Taka Ch3[afoxMe 1 KoIabopamysa Mexx gy
pasmuaHnTe MaiicTopu. 3a ,Macara ¢ meiikute pasmnpegenuxme
yYacTHUIUTe B paboTwHNIuTe Ha bepyn n 31paBKo, KOeTO HI
103BO/M 1a pabotum u ¢ Metas. Ilogxoxst HI Oellte CHIUAT —
CIIe]i KaTo ce 3all03HaxMe CbC 3[paBKo, IO IOCETMXMe OTHOBO

C ufiesATa 3a IPen3INoI3BaHeTO Ha [IBe 'bPBEHN BpaTH 33 Maca

¢ etikn. KoHcTpyKkumaTa nsmucianxme saefHo ¢ Hero. [Tocre
3aefiHO s U3paboTuUxMe. A TOJI yuellle y9aCTHULUTE J]a 3aBapsIBar,
rpyHpupar u 6osapucsat. CTaHaxMe U3BeCTHU B KBaprasa. Cbce-
IMTe HU NTO3HaBaxa 1 MosapassaBaxa. C nHTepec cefsaxa KakKBo
IIpaByM U ITOHAKOTA IOPY Ce BKIIOYBAXa, OCHOBHO, 32 JIa jafiaT 1
Te aK'bIIL

Pa36buBaHe Ha cTepeoTUnu

3a mnoBpuBYany CToMMnMHOBO e TeMa Tady. [loBeyeTo, ¢ KOUTO
TOBOPMM, HUKOTA He ca MOoceljaBajy Tasy YacT Ha Irpaja, HO CMsA-
TAaT, 4e TaM e ,cTpaiHo . [Tofo3puTenHy ca 1 MOAXOKAAT C Hepas-
OupaHe ¥ JIMIICa Ha TOBeplie KbM IIPEACTaBUTENNTE Ha OOIIHOCTI -
Te, Hace/IABAIlM KBapTasa. ToBa e IpefocTaBKa 3a TPYAHOCTHI
TIpY HAMMPAHETO Ha YYaCTHMUIIM 3a ybpKinonure. Vsnonspaxme
pasHOOOpa3HM KaHa/IM 3a Pa3NPOCTpaHABaHe Ha OTBOPEHa II0-
KaHa 3a yJacTye U He IOCTaBsAXMe U3MCKBAHMA NP 3aMMCBAHETO.
Bcexn 6e obOpe HOLIb/I A ce HAy4y, He3aBUCHMO JajIyl UMa OIIUT
U yMeHus B paborara ¢ IbpBo, MeTas, 6eTon. Hamara 3agaga 6e
Ia MofiepupaMe IIpoLieca, 3a ja OCUTYPUM aKTUBEH 00MEH MeX[y
MaliCTOpUTe, y4aCTHUINTE (HAKOU OT KBapTaia, gpyru ot I1nos-
IVB, TPETY OT APYTU IPafiOBe, a JOPU M YYXK/ICHIM) Y IPefiCTaBU-
Te/INTe Ha Pas/INYHU OOIHOCTY, KuBeely B CTOUIINHOBO.
ITopxombT HM KBM YYaCTHULIMTE CBIIO Oellle I4eH — PasroBop
110 TeniepOHa € BCEKM 3aIMCal Ce ¥ IHAVBUAYaTHO 3all03HaBa-

He CbC 3a/lauNTe Ha IpefcTosamusa ybpKmon. [Tspeure cpemu
cTapTHpaxMe B IleHThpa Ha [InoBauB ¢ paskas 3a CTOMNIINHOBO 1
OOIHOCTHTE, KOUTO SKMBEAT TaM, IUTaXMe 3a OYaKBaHMUA U Ollace-
HuA. 3aeJHO OTMBaxXMe 10 PaOOTIIHNIUTE C TPajCcKus aBToOOYC,
KOIiTO KpuBonnmyy Mexy CTonmunmHoBo u Vsrpes n Hy norans
IUIaBHO B KOHTEKCTa Ha ymnua ,,Kparna“

Pa6oTara Ha MACTO BMHATIY 3aIl09BaxMe C'hC 3all03HaBaHe C Maii-
cTOpa 1 pabOTIIHNIATA MY, C OCHOBHUTE MEPKH 33 CUTYPHOCT, C
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‘People here live a very dif-
ferent life. The neighbour-
hood is not that ‘scary’, as
people think’

— Petya

»Xopama xusesm no
00cma no-pasnuer Ha4uH.
Ksapmanem naucmuna
He e MOIK08A ,cMpauieH
KonKomo dpyzume cu
mucnsm.

— Iletsa

It is very cool. People are

nice. It is new and educa-

tional, I am learning a lot.
— Kami

»Cmpaxomno e. Xopama ca
munu. Hoso e u 06pasosa-
MenHo, HAYy4a8am mMHozo.

— Kamn

workshop we included more participants. We started new projects
where we worked with other craftsmen. So we created a collabora-
tion between different craftsmen. For the Table with Benches, we
distributed the participants in both Berul’s and Zdravko’s work-
shops, and that allowed us to work also with metal. Our approach
was the same — after we had met Zdravko, we paid him another
visit with the idea of using two wooden doors for a table with two
benches. Together we designed the structure. Then we made it
together. And Zdravko taught the participants to weld, prime and
paint. We became famous in the neighbourhood. People around
knew us and greeted us. They kept an eye on what we were doing,
and sometimes even got involved, basically, to tell us how to prop-
erly do something.

Breaking Stereotypes

For Plovdiv residents, Stolipinovo is a taboo. Most of those we
talk to have never visited this part of the town, but they think it’s

‘scary’ there. They are suspicious and show misunderstanding and

mistrust to the community members living in the neighbourhood.
This is a prerequisite for the difficulty of finding participants for
the workshops. We used a whole array of channels to distribute an
open invitation for participation and we did not have requirements
for enrollment. Everyone was welcome to learn, regardless of their
previous experience and skills in working with wood, metal, or
concrete. Our task was to steer the process in order to ensure an
active exchange between craftsmen, participants (some from the
neighbourhood, others from Plovdiv and other cities, and even
foreigners), and representatives of different communities living in
Stolipinovo.

Our approach to the participants was also personal — we first
spoke to each participant on the phone describing the tasks of the
upcoming workshop. The first meetings we held in the centre of
Plovdiv telling them about Stolipinovo and its communities, we
asked about their expectations and concerns. Then we travelled
together to the workshops by the city bus, which goes through
Stolipinovo and Izgrev, and so we immersed ourselves smoothly in
the context of Krayna Street.

On-site work always began with the introduction of the craftsman
and his workshop, the basic safety measures, the equipment, the
tasks of the day. The participants had the opportunity to choose
what to do according to their interests and to change their tasks
during the day, thus learning to work with different machines, tools
and materials. Some of them found their mission in communicat-
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060pyBaHeTO, ChC 3aa4nTe 3a IeHs. Y YaCTHUIITE IMaXa Bb3-
MOYKHOCT caMI Ja 1306epaT KaKBo Jja IPABAT CIOpPe], UHTepeCcuTe
CM, @ ¥ 1a CMEHAT 3afla4MTe CU IIpe3 IeHs — I10 TO3Y HAuMH ce
ydexa fa pabOTAT ¢ pa3IMYHM MALIVHY, MHCTPYMEHTH ¥ MaTepl-
amu. Hakon oT TAX HaMepyXxa CBOETO IpU3BaHNe B 00IyBaHETO
C XopaTa OT KBapTaja — pasX0)kflaxa ce HA0KOJI0, OTTOBapsAXa Ha
JTIOOONNMTHNTE, y4exa JeljaTa Ha aHIIMIICKY VULV T CHMMaXa.

CBo6opaTa, KOSITO IPefOCTaBsIXMe [T0 BpeMe Ha YhPKIIONNTE,
Oellie IpeaIIOCTaBKa 3a MpuUATeNcKa HeopManHa paboTHa cpena,
KOSITO CIIOMOTHA HEMOANPABEHOTO 00LIyBaHe MeX/Y yIaCTHUIU-
Te u xutenute Ha CromunuHoBo. ToBa o6ave M3MCKBaIIe I'bB-
KaBOCT OT CTpaHa Ha ekuna Hu. Hermpek'bCHaTO MpoBeXxiaxme
3a1b00UeHN aHAIM3Y U afJAlITUPaxMe JefHOCTUTE, 32 Ja
HacoyBaMe IIpoIecuTe KbM pealu3paHeTo Ha apTUCTIYHUTE
MHCTAIAnVN. AJla Hal-BaKHOTO €, Y€ YYaCTHUIMTE OCTaHaxa
MHOTO JIOBOJIHY U 3apefieHy C MOTO>KITEe/THY eMOIIIM OT BPEMETO,
IpeKkapaHo B KBaprana. Te cropensxa, de ca peofioyieNnyt CBou
crepeorunyt KbM CTOMUINHOBO U MHOTO OT TSX C PafioCT ce
BK/IIOYMXA U B C/IE[IBAIINTE YbPKIIOIIN.

Pa3roBop ¢ Heno3Hat

3a xopata TyK CTOMMINHOBO € TEXHMAT CBAT, 2 BbHIIHNTE ITOCe-
TUTE/N — eKCKyp3MaHTU B Hero. TakuBa 6gxMe U Hie B HAYA/I0TO
— IOCpelaHu ¢ TOOONNTCTBO, HO U ¢ HefoBepye. [la 3aroyHeln
pasroBop obade e CpaBHUTETHO JIeCHO. Bcekn HenmpuHyneHo Te
3aroBapsi, KOeTo II03BOJIM Jja pa3KasBaMe MHOTO 3a 00y4uTe-
HUA IPOIieC 3aeHO C MAICTOpHUTE. A TAXHOTO aKTMBHO yJacTye
JIMalIe 3HaYeHNe 32 IOBEPMeTO Ha MeCTHIUTE XKUTEN KbM Hac.
TpynHOTO MABalIe OT e31Ka, 4eCTO He ce pa3bypaxme, 3al0TO M3-

[0jI3BaMe pas3/indeH pevyHNUK, JOPY KOTraTo TOBOPUM Ha O'bIrapCKIL.

[TppBUTE ,MaMKN apTUCTMIHN MHCTaManuu (,Bparara®, ,Maca-
Ta ¢ meitku', ,,CraTuBuTe) 651Xa HAIIVAT MHCTPYMEHT XOpaTa OT
KBapTaja a CBUKHAT C HAIIETO IPUCHCTBHeE. Y MoKaTo mokas-
BaxMe paboTaTa CH 110 TAX, Pa3IIMTBAaXMe I 3a TOBA KaKBO Omxa
nckam TyK B Cromummuoso. Koraro ybpkionure usisisoxa u
U3BBH PAbOTIIHNINTE HAa MAJICTOPUTE — Ha IIOJIsTHATA HA Y/INIA
»KpaitHa“ — He ce uyBcTBaxme 4yxay. OTHOBO HEYMOPHO OTTOBa-

PpsIXMe Ha JII00ONMUTHITE, TOHAKOTAa HAKOI CIMpallle M IOMararie ¢

Hero. Efuy nmuraxa KakBo IIpaBuM, APyru — Kora 1ie craHe. Tpe-
TU CIIOJIE/ISIXa CBOUTE MPOOTIEMI, 2 Y€TBBPTHU HU [TO3[paBsIBaxa 3a
paborara. Tok 3a MaIIMHNTE IOTY4MXMe OT HSIKOIKO CEMeCTBa
ot XwniHus 6710k Ha ymuua ,,Kpaitna® ITodeprnuxa HU 1 € IBTI-

HeHU 4YYIIKN. V] BbIpeKy yCTOMYMBYA CKENTHIU3BM KM CbdaTa

Ha HAIIIETO [Ie/0, 3aBbPIIBAHETO HA ,,JI'b/IraTa meiika ¢ HaBec” ce
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It’s different from Plovdiv
centre, people at first looked
a little sceptical, but were
nice.

— Freya

»Pasnuuno e om yenmspa
na IInosous, xopama
nBPB0 UeNeNH0axa MaiKo
cKenmuyHU, HO 651Xa
muaun.

— ®pas

‘Photo, photo mau-a-a-a-m!’
— the children

ing with the people in the neighbourhood — walking around, an-
swering questions, teaching the children English or taking pictures
of them.

The freedom we provided during the workshops was a prerequisite
for a friendly informal work environment that facilitated genuine
communication between participants and residents of Stolipino-
vo. This, however, required flexibility on the part of our team. We
constantly conducted in-depth analyses and adapted the activi-
ties in order to guide the processes towards the realization of the
artistic installations. But most importantly, the participants were
very pleased and filled with positive emotions from the time spent
in the neighbourhood. They shared that they had overcome their
stereotypes towards Stolipinovo and many of them gladly partici-
pated in the next workshops.

Talking to a Stranger

For the people here, Stolipinovo is their world, and the outside
visitors — tourists. We were the same at the beginning — we were
greeted with curiosity but also with distrust. Starting a conversa-
tion, however, is relatively easy. Everyone talks freely to you, which
allowed us to talk a lot about the training process with the crafts-
men. And their active involvement was important for the locals’
trust in us. The difficulty came from the language, we often couldn’t
quite understand each other, because we use different vocabulary,
even when speaking Bulgarian.

The first ‘small’ artistic installations (the Door, the Easels, the Table
with Benches) were our instrument for the people in the neigh-
bourhood to get used to our presence. And while we were showing
our work on them, we were also asking about what they would like
to have here in Stolipinovo. By the time when the workshops went
out and beyond the workshops of the craftsmen — on the lawn on
Krayna Street — we did not feel alien any more. Again we tirelessly
answered the curious people, now and again someone would stop
and help us with some job. Some asked what we were doing, others

— when it would happen. Some people shared their concerns, while
others congratulated us on the work. We got electricity for the
power tools from several families from the block on Krayna Street.
They also gave us lunch — stuffed peppers. And despite the persis-
tent scepticism about the fate of our project, the completion of the
Long Bench with a Canopy was eagerly awaited.

The most impatient and communicative were the children. They
liked being around us, being photographed, watching the vari-
ous activities with great interest, and trying to imitate them. On
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Jakalie ¢ HETbpIIEHME.

Haii-HeTbprennBy 1 KOMYHUKATUBHY OsXa Jleriata. Xapecpalie »Crunia, chupka,
UM J1a CTOSIT OKOJIO HAaC, a 6'bAaT CHIUMAHM, ¢ UHTepeC HabIio- eo_m;ﬁ(;iz!
JaBaxa pasIM4YHNUTE IEMTHOCTY U ce OTIUTBAXA Jla TM MMUTHUPAT.

Ot egHa cTpaHa TOBa O3B0/ €CTECTBEHOTO MM BK/II0OYBaHE B

YbPKUIONNTE, OT APYyTa M3UCKa PeOPraHu3allsa Ha eKMIIa, 32 Ja

nopnomara ygactuero uM. Hamoxxn ce fa paspaboTum u geitHoc-

TU, KOUTO Ca TMOAXOAAIIN U 6e30MacHM 3a TAX — CENeKTUPAHETO

Ha I/IACTMACOBM OYTIJIKNU U MOfPEXAAHETO UM 3a opopMsIHe Ha

IeKoparuATa Ha Kodpaka Ha /b/Irara Ieiika oT 6eTOH, pasHa-

CsIHe U 3apaBHsABaHe Ha IFICHKA OKOJIO IeliKaTa, HOYMCTBaHe Ha

CTapuTe MeTaTHM KaTePYIIKN OT IUIeBeINTe 1 OOKIyLuTe U Urpa,

B KOATO T€ CaMU CU T'U 6OHILI/IC3X33. *TlouncrBaHe, HOIpaBKa

u 6osA/MCBaHe Ha [IBE OT
Karepymikute 6eme crap-
TupaHo oT Maiik Poniy
(saegno ¢ Anna Kokana-
HOBa), KOJTO IPUITO3HA
HAIINA TOIXON ¥ MACTOTO,
KoeTo 6saxMe n3bpanu 3a
Hameca B CTONMMIIMHOBO.

U3rpaxxaante aosepue NIM4YHO U OTKPUTO, C TbpNeHue, HO U C KpeaTuBs-
HocT. TpsbBa Aa MMaTe CLLeHapwuil.

3ano4HeTe C HeLl,0 ManKo U ro 3aBbpLueTe. HanpaBeTe NPOeKTa CU U3-
BecTeH. MoKa)XkeTe KaKBO U KbJe NpaBuUTe — aTPAKTUBHO.

JaBaiTe cB060Aa, HO NOAADBPXKANTE Kypca KbM LienTa. Tbpcete 06-
paTHa BPb3Ka U aKTYaNu3upainTe 4ecTo 3asa4ure. bbaere rotosum aa
NpoMeHATe BCUYKO: AeAHOCTH, AieTalunu, MaTepuany, Lsetose. MpoLecbT
€ Ba)XeH, 3aLL,0TO NOANOMara A0BepUEeTO MeXXAy pa3nnyHu Xopa. Ho e
Ba)XXEH U peanHuAT pe3ynTar, 3aL,0TO XOpaTa OTKPMBAT CBOETO MSICTO B
TO3M CNOXXEH npouec.

M3rpaXkAaHeTo Ha Ao0Bepue U3NCKBA BpeMe — NiaHUpanTe ToBa BpeMe.
AKO npeL,eHsiBaTe, Ye HeLLL0 Mo)Ke Aa Ce CBbPLUM 3a Yac, npeasuaere
noHe ABa. A Ha-a06pe Tpw.
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one hand, this allowed us to naturally include the children in the
workshops, but on the other, it required a reorganization of the
team to support their participation. We also needed to develop ac-
tivities that were appropriate and safe for them — selecting plastic
bottles and arranging them for decorating the formwork of the
long concrete bench, spreading and levelling the sand around the
bench, weeding the playground, cleaning it and painting the metal

*The cleaning, repairing, playgr ound equipment3.
and painting of two of the

equipment pieces in the

playground was started by

Maik Ronz (together with

Anna Kokalanova), who

recognized our approach

and the site in Stolipinovo

we had chosen for inter-

vention.

Build confidence personally and openly, with patience but also with crea-
tivity. You need to have a scenario.

Start off with something small and finish it. Make your project known.
Show what you are doing and where you are doing it — in an attractive
way.

Give freedom, but keep the course toward the goal. Seek feedback and
update tasks frequently. Be prepared to change everything: activities,
details, materials, colours. The process is important because it supports
trust between different people. But the real result is also important be-
cause this is how people find their place in this complex process.

Building trust takes time — plan this time. If you think something can be
done in an hour, consider at least two. And even better - three.
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Bpb3KuU
Connections

Ha uzpuugemo uzpaexa deya. Xapeceano um, 6unu om om-
cpewsHume 6n0xo8e — om ,,Cokonume; Ho 6euep uosanu 0a
uepasm eonemume u 2u 2onenu. He 3naenu kakeo mouHo um ce
ucka. Mecma 3a csdane 6u 6uno xy6aso, Ho MHO20 Ne4aso ceza
npes nAmMomo, wienu 0a ce 3apadsam Ha becedka. Murnaxme om
opyeama cmpana Ha 6noka. Tam bewie cinka u nped 6xodoseme
umause xopa. IIpeonosuxa nu da ceOnem. Paskasaxa, ue namnu-
me HA UZPULLENMO C6emen N0 YA HOwl, B0ULATIO Ce UYM U He
moxcenu 0a cnsim. He 6unu deyama om Kpatipeuna, uosanu om
omcpewgnume 6n10k08e. Te mexrume deyd He 2u NYCKAU MAM.
IInowadxume 6unu 67u30 0o ynuuama, muuany oeyama, Kouu
umano, 6uno onacHo.

Kids are playing on the sports ground. They like it, they say, they
come from the blocks across the street — the so-called Sokoli. But
later the big boys come and chase them away. They don’t know
exactly what they would like to have here. Places where you can sit
would be great but in the summer it is very hot, maybe a gazebo
would be better. We go to the other side of the block. It’s cool and
shady there, and people hang out at the entrances. They offer us a
seat. They say that the lamps at the sports ground are lit the whole
night, people go there and make noise, and they cannot sleep. But
not kids from Krayrechna, they say, kids from the blocks across the
street. They don’t let their children go there. The playgrounds are
near the street, they say, kids run, lots of traffic, it is dangerous.
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ITocraBuxMe MHCTATALUITE, KOUTO HanpasuxMe B CTO/MIINHOBO, Ha pasiidHy MecTa B Il1oBnus: ,Bparara“ — B Kanana, ,,Cra- We placed the installations we made in Stolipinovo in different locations in Plovdiv: the Door — in Kapana, the Easels — on the
TyBuTe  — Ha MIIaieXXKust XM, ,Macara ¢ meiiku” — B kBapran Vsrpes, a ,,JIbirara meiika ¢ HaBec ocTaHa Ha yiuna ,,Kpaiina® Youth Hill, the Table with Benches — in Izgrev neighbourhood, and the Long bench with a Canopy remained on Krayna Street.
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‘We made the Door at Berul’s. Placed in Kapana, surreal and unusual, for several months it was the ‘connection’ with Stolipinovo
and its craftsmen.
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»CraruBure” cbilo HanpaBuxMe npu Bepyi. Tsx ,ipefcraBuxMe” 3a IbPBY II'BT HA IIPA3HNUKA Ha 1 10HM Ha MUIageXXKus Xb/IM. ‘We made the Easels at Berul’s as well. We ‘presented’ them for the first time on the holiday on 1 June on the Youth Hill. The
Jlenara n306peTyxa HAYMHY 3a TAXHOTO IIO/I3BaHE, 32 KOUTO ZOPY He OsIXMe U IIOf03MPaIiL. children invented ways to use them that we hadn’t even expected.
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On the Table with Benches, we worked mainly in Zdravko’s workshop. We placed it in Izgrev neighbourhood, where it started its
own and unimagined life for the benefit of the people.
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»lb/Irara neiika ¢ HaBec* Hanpasuxme 3a CTONMIIMHOBO, 32 ejHA IOTYN30CTaBeHa MO/IsAHA Ha yIuLa ,Kpaitna® 3a Hest pa6oTu- We made the Long Bench with a Canopy for Stolipinovo, for a half-abandoned lawn on Krayna Street. We worked on it with Berul,
xMe ¢ Bepyr, 3ppaBko u Kapro: mpaBuxme Kodpax i1 apMuUpOBKa, sixMe 6eTOH 1 IuTaridaxme, MOHTUPAXMeE U YKPacsBaxMe. Zdravko, and Karlo: we made formwork and reinforcement, we poured concrete and sanded, we did the installation and decoration.
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-

»lb/Irara neiika ¢ HaBec" MSIpajixMe KaTo BPb3Ka MeXy Xopara oT ,Kpaitpeuna“ u ,,Cokomnre” B CTOMUIMHOBO — MSCTO 32 We built the Long Bench with a Canopy as a connection between the people from Krayrechna and Sokoli in Stolipinovo — a place
UIrpa U 3a IOYMBKA, 3a IPA3HUK I 3a [eJIHNUK, MACTO 3a CbOMpaHe. for play and rest, for holidays and weekdays, a place for gathering.
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CTOnMMnuHOBO e KBapTasl MPaKTU4eCcK! OTKBCHAT OT IImoBaus,
Makap U Jja ce HaMypa caMo Ha 4 KM OT LieHT'bpa Ha Opera Ha peka
Mapunna. OT o)XuBeHaTa LIeHTpalHa YacT Ha 3amafi TO OTAenA
M3Touynara mpomunuieHa 3oHa. OT ceBep TpaHNUIIA € peKara, a OT
10T — WupoKuAT Oynesapy ,Llap OcBoboguren”. AKTUBHU BPb3-
k11 CTOUIINHOBO OCBIIECTBABA MIPEJUMHO Ha U3TOK. TaM, ,,0TBDB]
JIaH7OC", KaKTO Ka3BaT MECTHNTE, Ce HaMMpa KBapTai VIsrpes.
Toit e 3acTpOEH HMPEAUMHO C TAHETHNU XVINIHY CTPaju cpex 00-
LIVPHY 3€/IeHY IIOY, 3200MKOJIEHN) OT eJHOETAXXHY OCTPOIKA
3a rapaxku. VI3Tpes e >ke/laHO MACTO 3a )KMBeeHe Ha I10-3aMOXKHII-
te xxurteny Ha Cromnuuoso. YecTo UMEHHO ,,0TBBI, JIaHmoc“ cn
KYIIyBaT allapTaMeHTH OHe3H, KOUTO 3a00raresT.

CTonunmHOBO e 11 KBapTal Ha KOHTpactute. OT MIMPOKNUTE YN
U egpoMaiabHITe IPOCTPAHCTBA Ha BICOKIITE TIAHETHNU GTI0KO-
Be IIOYTH HEeyCeTHO IMPeMIHABAIl B TeCHUTE [Ta3apCKI YIUIN 1
COKaIlTe MEeXAY I'bCTO 3aCTPOEHN IBY- ¥ TPUETAXHM Kbin. o
cTabuaHaTa 6oraTa K'plja ¢ IMUITHA OTPasia Ce , IOAMMPAT KPUBH
pasmajaIuy ce KpIMYKY OT Hall-pPasHOOOPA3HN CAKAIIL CTydait-
HO HaMepeHU MaTepuanu. ENHM OT Hall-Ba)KHUTE MeCTa TYK —
MEeCIKUTBT U CBATOCHUAT LIeHTbP — IPaHNYAT C Hail-OegHuTe
30HU U MONAHU-cMeTuIa. CHBOTaTa Ha 67I0KOBETE 1 ITPAXTa ce
penyBa ¢ KoopuTa Ha cepruu u pexnamu. Hsama gedunnpanu
HyOIMYHN TPOCTPAHCTBA, HO I'bTHOKPBBHUAT KMBOT Ha YINIIATa,
ocestHa C IMYHUTE MIAPEHN [UIACTMACOBHU CTOTIOBE, /JaBa yCelljaHe-
TO 3a 6e3KpaitHo 0610 IPOCTPAHCTBO.

CronmununoBo e n3HeHaja. Cpegara ce IpOMeHs 32 YaCOBe — IO~
sIBSIBA Ce HOBA IIOCTPOIIKA, Apyra n34ye3sa. CIrbBall ce B IPKO Yep-
BeH (oThOIUI Ha TpoTOApa. VI Makap 3a BPHIIHMUSA CBAT Ja U3ITIEXK-
I1a, Ye TOBa € MPOCTO ,,POMCKY KBapTai', Mekara Ha 6e3paboruiia
VI IPECTBIHOCT, TO Pa3XOJKUTE C APYTY OYM U YIIU HU PasKpuxa
»MHOXXECTBO UJIEHTIIHOCTI, KOUTO Ca BBIIPOC Ha IOCTOSIHHA 60p-

6a 3a ceOeyTBBPKIaBaHe I I0EMaHe Ha OTTOBOPHOCT . 1 EtHorpadcko usces-
p

BaHe Ha OOIHOCTHTE B KB.
Cronmunuuoso’, IInosgus,
2016 1., exuir: H. Benkos,
I bartuesa, P. Kparynkosa,
JI. ITanyes, cTp.4.

ApTUCTMYHUTE MHCTATALMY, KOUTO HATIPABMUXMe, 3a HAC Os1xa
CUMBOJII Ha KOHTPACTNTE ¥ M3HeHaauTe Ha CTONMUIIMHOBO, KaKTO
U Ha pa3/IMYHUTE BPB3KM — MEXAY KBapTa/Il, MeXXy IOKOJIeHN s,
MEX[Y OOIIHOCTY, MeX/y pasOypaHus, MeXy UTeHTUIHOCTIL.

»Bparara“ u ,CraruBure” nsnsasoxa nssbH CTOMUIINHOBO, 32 fIa
TTOKa)KaT OTEHI[MaIa Ha MalICTOPUTE OT KBapTaja, HeM3BECTEH
3a IJIOBAMBYAHMN. ,MacarTa ¢ neitku“ u ,,JI'birata nejika ¢ HaBec"
HanpasuxMe 3a Vsrpes u Cronunuuoso. C TAX IOKa3axMe Ha
XopaTa TYK, 4e 3ae[lHO MOXKeM Jia TOK0OpIM Ipajickara cpeia I ja
51 HallpaBMM IPUATHO MACTO 32 BCUYKIL.
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*‘Ethnographic Survey

of the Communities in
Stolipinovo Neighbour-
hood;, Plovdiv, 2016, team:

N. Venkov, G. Baycheva, R.

Kratunkova, D. Pancheyv,
p- 4.

Stolipinovo is a neighbourhood virtually detached from Plovdiv,
although only 4 km from the centre on the Maritsa river bank. It is
separated from the bustling central part of the city to the west by
the East Industrial Zone. To the north is the river and to the south
is the wide Tsar Osvoboditel Boulevard. The active connections
of Stolipinovo are mainly to the east. There, ‘beyond Landos, as
the locals say, is the Izgrev neighborhood. It is mostly built with
prefabricated housing amid vast green spaces and surrounded by
one-storey garages. Izgrev (‘sunrise’ in Bulgarian) is a desirable
place to live for the wealthier residents of Stolipinovo. Often, ‘be-
yond Landos; is where the wealthy buy flats.

Stolipinovo is also a neighbourhood of contrasts. From the wide
streets and large-scale spaces of the high prefab blocks, before
you know you find yourself in narrow shopping streets and lanes
between densely-built two- and three-storey houses. To the rich
house with a lavish fence are propped up crooked and almost
falling apart shacks made of all sorts of randomly found materi-
als. One of the most important places here — the mesjid and the
wedding centre — are located right next to the poorest areas and
garbage-covered grounds. The greyness of the blocks and dust
alternates with the colour of the stalls and advertisements. There
are no defined public spaces, but the full-blooded life of the street,
dotted with personal colourful plastic chairs, gives the feeling of an
endless common space.

Stolipinovo is a surprise. The environment changes in hours — a
new building appears, another disappears. You run into a bright
red armchair on the sidewalk. And while to the outside world it
may seem that it is just a ‘Roma neighbourhood;, the mecca of
unemployment and crime, the walks with other eyes and ears have
revealed to us ‘a multitude of identities that are a matter of constant
struggle for self-assertion and responsibility™.

The artistic installations we made were, for us, symbols of Stolipi-
novo's contrasts and surprises, as well as of the various connec-
tions — between neighbourhoods, between generations, between
communities, between understandings, between identities. The
Door and the Easels went outside Stolipinovo to show the potential
of the craftsmen from an area unknown to Plovdiv residents. The
Table with Benches and the Long Bench with a Canopy we made
for Izgrev and Stolipinovo. With them, we have shown the people
here that together we can improve the urban environment and
make it a pleasant place for all.
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BpaTata
CTonunuHoBO <-> KanaHa

C Ta3y apTUCTMYHA MHCTATALMA PasKpUXMe YMeHNATa Ha Maii-
cropute oT CTOMMIIMHOBO Ipef KUTEUTE U IIOCETUTENNTE Ha
IInosBpus. 3a nepuop OT 4eTUPU Mecella, OT I0/IM O OKTOMBPU

Ha 2019, ,,Bparara“ npoBokupalie ¢ IpUCHCTBUETO CU Ha TSACHA
yIM4Ka B IeHTbpa Ha [1oBaus, Ha ,,Bxopa“ Ha Kamana. BxbxHo-
BEHa OT CIy4aiiHO HaMepeHa CTapa J/bpBeHa BpaTa, pecTaBpypaHa
B paboTwIHMIaTa Ha bepyr B paMKuTe Ha 4eTHPY apXUTEKTYPHA
YBPKIIOINa, TS HAMEPU CBOETO HOBO ITPU3BaHUE.

Croppeanuctundna u Heo6uvaitHa, s 6emre ,,mornen’ KoM Cto-
munuHOBO. Ts1 MpeaN3BMUKBallle 3a/jlaBaHETO HA BBIIPOCH, HO U
THPCEHETO Ha OTTOBOPYU. HKOM OT TAX OCUTYpUXMe Ha MSACTO.
HapnsbpBaHe B IIMMOHKNTe (eHATA IOCTaBeHa HA BUCOYMHATA
Ha Bb3PACcTeH, a I[pyraTa — Ha BICOYMHATA HA [leTe) pasKpuBa-
IIe CHUMKH OT paboTaTa H1 110 ,,Bparara“. B momenckure Kytun
HEePUOANYHO OCTaBsIXMe MHPOPMALs 32 IPEACTOSIINTE APXU-
TeKTYPHH YBPKILOIM, 32 APTUCTUIHNATE UHCTATIALUY 1 HAMECUTE
B Tpajickara cpefa. MaiicTopsT 6elire M3KITIOYUTETHO TOPS, Ye
Bparara, pecTaBpupaHa B HeroBaTa pabOTIIHNIIA, € B IIEHThpa Ha
rpaga. bepyn pagko usnusa or CronunuHoBo. VIMeHHO 3aToBa ro
3aBefioXMe Ja BIY K'bjie CMe IIOCTaBuUIN ,Bparara®, a Toit ropmo
03Upa JI0 Hesl.

VIHTepecHo 3a Hac Oenre fa HabmOTaBaMe B3aMOEIICTBUETO

Ha XopaTta c ,Bparara® Te ce cmpaxa, HafHIYaxa B IIMMOHKIUTE,
OTBapsixa KyTHUITe, CHUMAaxa ce C Hesl. BefHbX B ef{Ha OT KyTHmTE
ce nosiBy KHura. CreBalyist I'bT KHUrara Oelie fpyra, a KyTusra
Ge yKpaceHa C’bC CaKCHsI CbC L{BET, 3 KOSITO HAKOII ce TpyDKellie
pe3 LM MpecToii Ha ,Bparata®“ B Kanana.

»BpaTara“ HaMepyu HOBO IpU3BaHye HA APTUCTUYHA ,,BPb3Ka®
Mexay CronmunuHoBo u IIToBAUB — OT pecTaBpalnuaTa U CIo-
meneHOTO BpeMe B CTONMMIMHOBO, Ipe3 MHPOPMAIATa, KOSATO
IpefocTaBsIIle 3a IIeNs IPOEKT, 10 B3aNMOJEICTBUETO C IIPeMU-
HaBalluTe XOpa.

CraTusure
Yyum ce ot CtonunuHoBo <-> paa Ha AgeuaTta

»CraruBnre® ca HeoOMYalTHA MHCTAIALNS 32 TBOPYECTBO U UTPA
OT paMKI Ha CTapy IbpBeHn mposopiu. Te 6s1xa 3aMucneHn
3ae[HO C eKuIa Ha ,,JIsrpaxgame 3aenHo: [paj Ha fenata® n
peanusypaHy B jBa apXUTEKTYPHHU YbPKILIONA B paboTW/IHUIATA
Ha bepyn B CromumnuHoBO. SpKnTe MM IjBeTOBe OcCesaxa Io/IgHaTa
Ha Mitafie>XKus X'b/IM Ha IIpa3HUKa Ha leTeTo — 1 joHn. Mankute
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° B usrpaxxjaHeTo Ha
»Bparara“ ce BK/mo4nxa
Wsan, Teopru, Mupocnas,
IHecucnasa, lenuxka, JJo-
HMKa, Banentun, Jlenko,
Amnren, Anu, Kuska, Ilets,
Asop, Kamu, ®pas, Tynpa,
Bans, Emumn, IBetomup,
Anuppea, [Tnamena, Kpacu-
mup, Cerosap, Beponnka,
Hecrop, Tex u Xpucro
10/} BEIJOTO PBKOBOJCTBO
Ha bepyr.

»Mosice 6u mpsi6sa oa ce
U3N07I364 BHUMAHUEMO,
Koemo spamama npues-
4a, 3a 0a ce y6edsm noseye
xopa 0a ce nPpucveOUHsm
KoM npoyeca.

— ODpas.

¢ B msrpakjaHeTo Ha
»CTaTuBUTE" Ce BKII0YMXa
Mupocnas, Jlecucnasa,
Jllonnka, Banentus,
JBan, I'ennka, Jlenko,
Murtko, JKuska, Ilers,
SAsop, Kamn, ®pas, [ynna,
Emunn, Bans, IiBeTomup,
Cserosap, Beponnka
u Hectop 1oz Bemoro
PpBKOBOACTBO Ha Bepyr.

* In the making of the
Door took part: Ivan,
Georgi, Miroslav,
Dessislava, Genika,
Donika, Valentin, Lenko,
Angel, Ali, Zhivka, Petya,
Yavor, Kami, Freya, Gunda,
Vanya, Emili, Tsvetomir,
Andrea, Plamena,
Krasimir, Svetozar,
Veronika, Néstor, Ted and
Hristo, under the expert
guidance of Berul.

‘Maybe use the attention
the door creates and try to
convince more people to
join the process.

— Freya

¢ In the making of the
Easels took part: Miroslav,
Dessislava, Donika,
Valentin, Ivan, Ivan,
Genika, Lenko, Mitko,
Zhivka, Petya, Yavor, Kami,
Freya, Tsvetomir, Svetozar,
Veronika and Néstor,
under the expert guidance
of Berul.

‘Me, me, me, me...’
— the children

The Door

Stolipinovo <-> Kapana

With this artistic installation we revealed the skills of the craftsmen
from Stolipinovo to the residents and visitors of Plovdiv. For a peri-
od of four months, from July to October 2019, the Door® provoked
with its presence on a narrow lane in the centre of Plovdiv, at the
‘entrance’ of Kapana area. Inspired by an accidentally found old
wooden door restored in Berul’s workshop within four architectur-
al workshops, it found its new mission.

Surreal and unusual, it was a ‘peek’ to Stolipinovo. It was challeng-
ing people to ask questions, but also to look for answers. Some of
the latter were provided on site. Looking through the peepholes
(one placed at the height of an adult and the other at the height of
a child) revealed pictures of our work on the Door. In the letter
boxes we periodically left information about upcoming architectur-
al workshops, artistic installations and interventions in the urban
environment. Berul was extremely proud that the door restored in
his workshop was in the centre of the city. He rarely leaves Stolipi-
novo. That’s why we took him to see where we put the Door, and he
proudly posed for a picture next to it.

It was interesting for us to watch people interact with the Door.
They stopped, peeped into the holes, opened the boxes, took pic-
tures with it. Once, a book appeared in one of the boxes. The next
time the book was different and the letter box was decorated with
flowers in a pot that someone cared for throughout the whole stay
of the Door in Kapana.

The door found a new life as an artistic ‘connection’ between
Stolipinovo and Plovdiv — from the restoration and the shared
time in Stolipinovo, through the information it provided for the
whole project, to the interaction with the passing people.

The Easels
Learning from Stolipinovo <-> Children’s City

The Easels® are an unusual installation for creative work and play
made from the frames of old wooden windows. They were con-
ceived together with the team of Building Together: Children’s City
and made in two architectural workshops at Berul’s workshop in
Stolipinovo. Their bright colours brightened up the lawn at the
Youth Hill on the Children’s Day on 1 June. Our little friends have
invented ways to use them that we had never even suspected. The
most fun was to paint the face of your friend standing on the other
side of the transparent plexiglass.
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HU IIPUATEIM M300peTiXa HA4MHY 33 TAXHOTO IIOJI3BaHe, 32 KOUTO
mopu He 6s1xMe 1 mofgo3upanu. Haii-3abaBHo ce okasa ga nspu-
CyBall INIETO Ha NIPUATETIA CH, 3aCTAHAJI OT pyrara CTpaHa Ha
MIPO3PAYHMS IIEKCUTTIAC.

MacaTa ¢ nenku
CTONUNUHOBO <-> M3I'DEB

3a n3paboTBaHETO HA T3 IPATCKYU MeOEN CU CHTPYFHIINXME
u ¢ gBamara Maiictopu — bepyn u 3npasko. ,Macara ¢ meitkn*”
ce BIDK/a oTanede. Ts Te IpMKaHBa /ja CIIPENI 3a MAJIKO ¥ Jja ce
[IOTOINII B e)XeHeB1eTO. Pelxme fja MoCTaBUM MHCTATALVATA
B KBapTai ,VI3rpeB” 1o HOMy/IsApHMs TaM CyllepPMapKeT — MSICTO
3a [asapyBaHe KaKTO 3 )XVBYIUTE Ha M3TOK OT y/IuIa ,JlaHzoc,
TaKa ) 3a Te3N Ha 3a1aj oT Hesl. ToBa MsCTO Hu Oe ITOfiCKa3aHo

¥ OT pailOHHATa AJIMIHUCTPALVS KaTO CbOMpaTe/IeH IYHKT Ha
TYpLuy, pomu 1 6barapu. Vis6paxme rpTHaTa CSIHKA Ha HIKOJIKO
IbpBETA B CBOOOIHOTO IIPOCTPAHCTBO MEX/[Y [IaHETIeH >KI/INIIEH
6ok u ynuia. Harma mier Gere ga cb3paieM IPUATHO 1 yROOHO
MSICTO 3a TIOYMBKA VM AMAJIOT MEX/Iy XopaTa. VI36paHara 30Ha 06a-
Je ce 0Kasa mpoTuBopeunBa. Hskou xopa ogobpsiBaxa ,,Macara

C HeViKM “ Ha TOBa MACTO, HO 3a APYTMU TA Ch3JaBallle HOBOAM 32
KOH(IMKTH.

Bcryko 3amoyHa olrie ¢ MOHTaXKa Ha MHCTATAIMATA B HAYaI0TO Ha
107111. VI JOKaTo 4acT OT MMHABAIITe OKYPaXXUTETHO HYU K/Maxa, a
Ipyru fo6poHaMepeHO HI YOeKZaBaxa, ye HAMa CMUCBIL, )KUTeIN
Ha KBapTaja HY YBENOMIXa, Ye MACTOTO € JaCTHAa COOCTBEHOCT
(Maxap 1 ga MMaxMe pas3pellleHue 3a HocTaBsaHe). Tyk uadopma-
uATa 6BP30 Ce PasIpPOCTpaHABA M CKOPO JO¥iIe CaMMAT coOCTBe-
HUK. [I'b/ITUTE IIPeroBOpy 1 IPOBEPKY 3aBBPIINXA C: JOKa3BaHe
Ha HEBOJIHOTO HU HaMepeHJe JIa IOCTaBUM ef[YIH MeTBP OT apTIC-
TYYHATa MHCTA/IALVA B YaCTEH MIMOT; KaTeTOPMYHOTO HeC'hbIyacue
Ha COOCTBEHNUKA JIa ,IIPUIOTH  BpeMEeHHO ,,Macara ¢ IIeiiku“ BbpXy
ChIIeCTBYBallaTa acanToBa I/IOIAaKa Ha HEM3ION3BaeMIA CU
TepeH; IPOMsIHA Ha Ha4YlMHA Ha MOHTA)X U IIOCTaBAHe Ha IpajcKaTa
Meber B 3e/eHaTa IION MOf IIapeHa CAHKA U3BDH VIMOTA MY.

Macara BegHara ci HAMepMU MTOI3BaTe/N, KOUTO HIU MO3[[paBUXa
3a paboraTta. [JeH n0-KbCHO, )KeHaTa, KOSITO IIPOJiaBallle II0f{0Be
U 3e/IeHYYLY Ha0/I1M30, eHTYCMA3NPaHO pa3Kasa KOJIKO aKTUBHO
ce mon3Ba. [Ipes aBrycr 3abensizaxme, de ,MacaTa ¢ ek 6erre
IpeMecTeHa IOf o-ebenara csIHKa, Ha IUIOI[A/IKaTa B YaCTHM
MMOT, KaKTo 0s1XMe IpeABUAIN B Ha4anoTo. Ipancknre Mebenn
ce pajiBaxa Ha rojIsIM MHTepecC U ce MoJI3Baxa 110 pefHa3HaueHIIE.

B"I)HPeI(I/I TOBAa, B HAYa/IOTO Ha CENITEMBPU apTUCTNYHATa NHCTa~
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,A3, as, as, as...“
— Jgerara

7 B u3rpakjaHeTo Ha
»Macara c eitku*“ ce
BK/IIOYMXa Mupocnas, [le-
cucnaBa, [lonnka, Banen-
TuH, Vinus, Visan, Kuska,
Ilers, fABop, Kamn, ®pas,
I'ynpa n Hecrop nop,
BEIIOTO PHKOBOACTBO Ha
3ppasko u bepyr.

»Om pwba nHa momomo

meznerme eOuH KOHel, U u3-
8BH Hezo Cr1azaiime 6CUMKO,
He Me uHmepecysa.

— cobcTBeHuKbT K.

7 In the making of the
Table with Benches took
part: Miroslav, Dessislava,
Donika, Valentin, Iliya,
Ivan, Zhivka, Petya, Yavor,
Kami, Freya, Gunda, and
Néstor, under the expert
guidance of Zdravko and
Berul.

‘Pull a thread from the cor-
ner of the lottery booth and
out of this line you can put
anything, I don’t care!’

— the owner K.

The Table with Benches

Stolipinovo <-> Izgrev

We worked with both craftsmen — Berul and Zdravko — to
create this piece of urban furniture. The Table with Benches’ is
visible from afar. It invites you to stop for a moment and immerse
yourself in everyday life. We decided to put the installation in
Izgrev neighbourhood next to the popular supermarket there — a
place for shopping both for residents east of Landos Street and for
those west of it. This place was also suggested to us by the district
administration as a meeting point for Turks, Roma and Bulgarians.
We chose the dense shade of several trees in the empty space
between an apartment block and a street. Our goal was to create

a pleasant and comfortable place for rest and dialogue between
people. However, the area selected was controversial. Some people
approved the Table with Benches in this place but it created
conflicts for others.

It all started with the installation of the piece in early July. While
some of the passers-by were nodding encouragingly and others in
good faith convinced us that there was no point, some local people
informed us that the place was private property (although we had
a permit for this spot). Here the news spread quickly and soon the
owner came himself. The lengthy negotiations and checks ended
with: proving our involuntary intention to place one meter of the
artistic installation in a private property; the explicit refusal of the
owner to temporarily accept the Table with Benches on the existing
asphalt pavement of the unused piece of land; changing the way

of installation, and putting the urban furniture in the green area
under the dappled shade of the trees outside his property.

The table immediately found users who cheered us for the work.
A day later, the woman selling fruits and vegetables nearby,
enthusiastically told us how actively it had been used. In August,
we noticed that the Table with Benches had been moved under
the thicker shade, back on the private property, as we had initially
planned. The urban furniture enjoyed great interest and was used
as intended.

However, by the beginning of September, the artistic installation
had disappeared. We walked around the area and quickly found it
nearby in the car park at the entrance to an apartment block — the
way we had made it. Here people often gather at the entrances, and
women keep an eye on the playing children all day. We were told
that the place we had originally chosen for the Table with Benches
is where ‘a lot of drunks gather, who make noise late into the night.
So they moved the installation to the entrance by hand, where their
children play and draw in the evening. They cheered us for the
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manus Gemre n3uesHana. Pasxonuxme ce u3 paiiona u 65p30 s Ha-
MepuxMe Hab/1MM30 Ha IAPKIHTA [IPeJ BXOAA Ha [IaHe/IeH >KIINIIeH
070K — TakaBa, KaKBaTo s OsixMe HanpaBwi. Tyk e XopaTa 4ecTo
ce cpOMpAT Ipef BXOJOBETe, A )KEHITe HAITIOKMAT [ellaTa HaBbH
10 1171 geH. Criofienuxa Hit, 4e MACTOTO, KO€TO I'bPBOHAYATHO
6s1xme n36panu 3a ,Macara ¢ meitku', ,,cb61pa MHOTO IMSHNI
KOTO Ch3JaBa/li LIyM IO KBCHO IIpe3 HOITa. 3aToBa Te coOCTBe-
HOPBYHO ITPEMECTIIM MHCTATALNATA IPeN BXOAA, KBETO Bedep
merata cut urpaenn u pucysau. [Toxsanuxa Hu 3a gobpara pabo-
Ta 1 Kasaxa, de Iie Ce TPIDKAT 3a rpackute Mebemn. IlperneHnxme,
ve ,Macara ¢ meiiku“ e Hamepuaa CBOETO MSICTO U 51 OCTaBUXMe
Ha Xopara OT BXOfia. B K'bCcHaTa eceH T Bce ole belre TaM, TOpK
6erre Ipupo6MIa MECTHY OFOOPEHNST — MyIIaMa BbPXY Macara.
Taka ,MacaTta ¢ meliku‘, 0CBeH HOBO MSCTO, berire mpumobmma u
HOB OO/IMK, TUIIMYEH U MPUCDHLI 3a XOpaTa TyK. VIHCcTamanmsra
JKIBee CBOIT COOCTBEH XXMBOT I IIPOJB/DKABA [ja Ce BIDK/IA OT/a-
nede.

JAbnrata nemka ¢ HaBec
Kpaﬁpeql-la <-> CoKkonurte

»lbIrara neiika ¢ Hapec“ IIOCBeTUXMe Ha ymuua ,,Kpaitna“ — msc-
ToT0 B CTOMUIIMHOBO, Ha KOETO MIPEKapaxMe Hali-MHOTO BpeMe

¢ xopara ot 67u3KuTe 6I0KOBE U KBIN. 3a Ja M3TPATUM Ta3u
apTUCTIYHA MHCTAIALNA ,U3/I130XMe" Ia pabOTUM B IIyOIMIHOTO
[IPOCTPAHCTBO. VI36paxme efHa TpajjHKa Ha ymia ,KpaiHa“ —
Mexpay paborunaniyre Ha bepyn u 3apasko. Habmogennsra Hu
OTKpOMXa 30HATA eTHOBPEMEHHO KaTO BP'b3Ka U KaTO IPaHMIA
MeX[y 0OLIHOCTTE, )KMBeely B 67I0KOBeTe OT ABETE CTPAHM Ha
ymuiara — tes3u ot ,,Kpaiipeuna“ Ha ceBep u Tesu ot ,,Cokomure
Ha for. CriMpKara Ha TPajiCKUsl TPAHCIOPT, TIOOCTAPENNTE JETCKU
CBOP'BYXEHNs, HOBOTO UTPIUIIE Ca IPEAIOCTABKA 32 KOMYHMKALIVISI
Mexy xopaTa. ChIi0TO MHOTO(YHKIMOHATHO UTpulLe obade

Ce OKa3a I M3HEeHa/Balo KOHQ/IMKTeH MOMeHT. To e ,,xybaBo,
IIOHEXe MIBa TPEeHbOP BeIHDXK CeIMIYHO a 00ydaBa ferara‘, Ho
TO € U ,,JIONIO, TIOHEXKE UTPAAT [0 JIBA, TPU Mpe3 HOITA U [IpevaT
Ha TN KBapTasl 1d CIIU, CIIOMIETIAT YKUTEUTE OT 67IOKOBETE B
6MM30CT.

3a Hac obaye BaxkHa Oellle Bpb3KaTa. 3aTOBA CTapTHpPaxMe
paborarta cu TYK C TPUIHEBeH Au3aiiH ybpKiuon®. Vacienaxme
IIOTeHI[MaIUTe U IPO6IeMIUTe Ha MACTOTO, PasroBapaxMe ¢
XopaTa HaoKoJIO, 3a Jia pasOepeM Kak 6¥IXMe MOIJIM JIa HAaIlpaBUM
cpefiaTa mo-IpUATHA 3a BCMYKY TAX. [eHeprpaxme MHOTO

UZeN 32 HOBA apTUCTNYHA MHCTANTANNA 33 TOBA MACTO, KOSITO

Ja CTUMY/IMpa MEeKAYOOLIHOCTEH AMAIOr U Ia ZeMOHCTpUpa
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It’s a good place for activities.

There are a lot of people
everywhere, especially
children. It’s a good place
to make a music festival

or games.
— Néstor
»Toea e 006po macmo 3a

pasnuunu deiinocmu.

Haecaxv0e uma MmHo20

xopa, ocobero deua. JJobpo

MACMO e 34 My3UKaneH

pecmusan unu uzpu.

— Hecrop

8 The design workshop
was led by Donika,

Dessislava K., Miroslav,
Ivan, Genika, and Lenko.
In the workshop took part:
Krasimir, Hristo, Sara,
Karina, Dimitria, Andrea,
Kalina, Anna, Denitsa,
Dessislava P, Kristina,
Aleksandar, Ventsislav, and
Aleksandra.

8 [Iu3aitH ybPKUIOIBT
6enre BosieH ot JloHuKa,
Jlecucnasa K., Mupocnas,
MBan, lennka n Jlenko

U B HETO B3eXa yJacrye
Kpacummnp, Xpucro, Capa,
Kapuna, Tumurpus,
Anppea, Kannna, Anna,
Hennua, Jecucnasa I1.,
Kpucruna, Anekcanunp,
Bennucnas n Anekcanjpa.

good work and said they would look after the urban furniture. We
thought the Table with Benches had found its place and decided
to leave it to the people from the block. In the late autumn, the
installation was still there, even getting local improvements — like
the oilcloth on the table. In this way, besides a new site, the Table
with Benches had also acquired a new look, typical and natural to
the people here. The installation is living its own life and still can
be seen from afar.

The Long Bench with a Canopy

Krayrechna <-> Sokoli

We dedicated the Long Bench with a Canopy to Krayna Street —
the place in Stolipinovo where we spent most of our time with the
people from the nearby blocks and houses. In order to build this
artistic installation, we ‘went out’ to work in the public space. We
chose a lawn on Krayna Street — midway between Berul’s and
Zdravko’s workshops. Our observations pinpointed the area both
as a link and as a boundary between the communities living in the
blocks on both sides of the street — those from Krayrechna to the
north and those from the Sokoli to the south. The bus stop, the
disused playground equipment, and the new sports ground are

a prerequisite for communication between people. However, the
same multifunctional sports ground turned out to be surprisingly
conflicting. It’s ‘nice because a coach comes in once a week to train
the kids, and yet it is also ‘bad, because they play at two, three
oclock in the night and prevent the whole neighbourhood from
sleeping, people living in the blocks nearby say.

For us, though, it was the connection that was important. So we
started our work here with a three-day design workshop®. We
researched the potentials and problems of the site, talked to people
around to find out how we could make the place more comfortable
for all of them. We generated many ideas for a new artistic installa-
tion for this place, which can stimulate inter-community dialogue
and demonstrate the power of social design for the development
of the urban environment. We respected the ideas of the people of
Stolipinovo, took into account the opinion of the residents from
both sides of Krayna Street, and communicated our intentions with
all stakeholders. Thus, we laid the foundation for a shared process
of making the territory a better place.
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CHJIaTa Ha COLMATHMA AM3aliH 32 PasBUTHETO Ha IpajicKaTa
cpena. YBakuxme upiente Ha xopara oT CTOIMIINHOBO, B3eXMe
10J; BHUMaHVe MHEHJETO Ha )KMBYIINTE 1 OT IBeTe CTPAHN Ha
ynuna ,,KpaitHa®, KOMyHMKMpaxMe HaMePEHMsITA CU C BCUIKI
3alMHTepecoBaHN. Taka IOMOKMXMe OCHOBATA HA e[[VH CIIOfle/ieH
mpolec 3a 06/1aroposiBaHe Ha TEPUTOPUTA.

OTHOBO M3rpakAaxMe 3aefHO’ C TO3HATUTE HYU MaliCTOpy —
IbpBofienena bepyn u sxenesaps 3apaBKo, HO BBBIAKOXMe OIIe
efIuH MaricTop oT kBaprana — Kodpaxucra Kapmo. A o Bpeme
Ha I'B/ITUTE THU paboTa Ha MOJIAHATA U B paOOTUTHULINTE, HIIe
HeIpeK'bCHATO B3aMMOJieliCTBaXMe C KUTe/INTe Ha KBapTaa.

»lbirara neiika c HaBec“ e apTUCTUYHA MHCTA/IALUA — BPb3Ka
MeX[y xopara ot ,Kpaitpeuna“ u ,,Coxomnre® Ts e cimpka —
OYKBJIHO U IIPEHOCHO — ¥ 6'bP30 O IPUII03HaTa KaTO COLMATHO
MSICTO 3a Cpely 1 olte Hemto. VI3HeHana 3a Hac Oelle peakiusaTa
Ha geuata. Te 3amoyHaxa /ja B3aMMOJEIICTBAT C HeliKaTa BCe eHO
€ KarepyLIKa ¥ Ch3[ja/joXa Urpa — TUYAMKI [10 JyB/DKMHATA I,
HaKpast CbC CA/ITO CKaYaxa B ISICHKA, C KOITO 0OopMuXMe TepeHa
HAOKOJ10. 3a IPYru Jb/Irara Ieiika oj po3oBusi 6anmaxuH Oeie
ClLieHa 32 U3sIBU C TAaHIL U IIECEH.

M3rpaXkaainte Bpb3KU — NPEeKU U NPEHOCHM.
TbpceTe NO3UTUBHU NOCNAHUA.

B usrpakjlaHeTo Ha
wJ'b/iraTa rmeiika ¢ HaBec“
ce BKTIOUMXa Mupocas,
Hecucnasa K., Jlonnka,
WBan, Jlenko, Banentns,
Kapnna, Tumutpus,
Jecucnasa IL., fBop,
Kpucruna, [lenus,
Cunsus, Musko, Ieopru,
Anekcanyipa, Beponnka
T., ®enukc, Beponnka b.,
Hona, Mapruna, Cons,
Kaprun, Mapusa, I1se-
TenuH, Panuia, leprana,
Mapus, Axuc, Hukomaii,
Ten, Henuna, Vpaiino,
Tamko 1 MHOTO OT jerjara
Ha CTONUIINHOBO 1107,
BEIIOTO PBKOBOJCTBO Ha
3ppasko, bepyn n Kapro.

Cb3paBaiTe cneau U 3Hau U, KOUTO reHepupaT UCTOPUK, MPOBOKUPAT
AEACTBMA U NpeAU3BMKBAT HOBU CbOUTKSA 3a 06LLHOCTUTE.

OYaKBaiiTe HenoA03MpaHU peakLLum 1 ynoTpeéum.
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° In the construction of
the Long Bench with

a Canopy took part:
Miroslav, Dessislava K.,
Donika, Ivan, Lenko,
Valentin, Karina,

Dimitria, Dessislava P,
Yavor, Kristina, Deniz,
Silvia, Minko, Georgi,
Aleksandra, Veronika T.,
Felix, Veronika B., Nona,
Martina, Sonya, Kathryn,
Marina, Tsvetelin, Ralitsa,
Gergana, Maria, Akis,
Nikolay, Ted, Denitsa,
Ivaylo, Tashko and many of
the children of Stolipinovo,
under the expert guidance
of Zdravko, Berul, and
Karlo.

Once again, we were building together® with our well-known
craftsmen — Berul the carpenter and Zdravko the ironworker, but
we also brought in another craftsman from the neighborhood —
the formworker Karlo. And during the long days of work in the
lawn and in the workshops, we were constantly interacting with the
residents of the neighbourhood.

The Long Bench with a Canopy is an artistic installation — a
connection between the people of Krayrechna and the Sokoli. It is
a stop — literally and figuratively — and was quickly recognized
as a place of social meeting, and more. The children’s reaction was
a surprise to us. They began to interact with the bench as if it were
a piece of climbing equipment and created a game — running on
the bench to pick up speed, and with a somersault leaping into the
sand, that covered the terrain around. For others, the long bench
under the pink canopy was a stage for dance and song.

Build connections — direct and figurative.
Look for positive messages.

Leave traces and signs that generate stories, provoke action, and trigger
new events for communities.

Expect unexpected reactions and uses.
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Iou3auH ot CTONUNUHOBO. 4
IAun3ainH 3a CTonMnNMHOBO
Design from Stolipinovo.
Design for Stolipinovo

Iumame 30pasko ¢ KAKBO ce 3AHUMABA, A MOTi OMM206APsT
»8cutKo npasum*. VI ece nax 6 pabomunnuyama u 6 060pa
umaue Hati-mHo20 ozpaou. Ilo msax cnazam eoHu COMHU Oerati-
7y u 2u 6os0uceam. Vl3eadu kamasnoe 0a noxaske Kaxeo mosxe 0a
Hanpasu. ITocousa kom céambeHus ueHmsp — 1edbossPHI HA
kapuepama my. Memanuama my KOHCIPYKYUs 6ecm 6 371am-
HO U e yanama opHamenmupana. Cam UHUUUUPAT UeHMBPa,
UBMUCTIUTL U Peanu3upasn usepaxcoaremo. Viman news u uabnonu,
C KOUMo 02664 Memannume enemermu cam. ITumame wie cmare
U koHcmpykyusma Ha Macama c neiiku. ,ll]e cmane, be, wje
cmane!“ u 3anounaxme da 06cwvicdame u 0a cu npedcmassme.

We ask Zdravko what he makes, and he replies: ‘We make
everything!’ Yet there were mostly fences in the workshop and in
the yard. They put some intricate details on them and paint them.
He pulls out a catalogue to show what he can do. He points to the
wedding centre — the masterpiece of his career. Its steel structure
shines like gold and is all ornamented. He himself initiated the
centre, designed and built the structure. He has a furnace and
templates with which to bend the metal elements himself. We ask if
the structure of the Table with Benches will work out. ‘It will, it will,
it willl’, and we immediately start to discuss and imagine.







3a HalMs BbHIIIEH 10T nen, CllCLLl[(l.)Jl‘ll[ll}l T IyX Ha CTONMUIIMHOBO Ce noaabpiKa OT CKIOHHOCTTA KbM €K/IEKTHKA, 6oraTa OpHa-
MEHTUKA I ApKa BETOBA raMa. le(() PO30BO M TIOPKOA3€HO 3€/IEHO Ca Hali-4eCcTo CpellaHNnTe IBETOBETE B KBApTana.
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To our eyes of outsiders, the specific spirit of Stolipinovo is supported by the tendency to eclecticism, rich ornamentation and
bright colour palette. Vibrant pink and turquoise green are the most common colours in the neighbourhood.
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JIu3aitHpr Ha ,,Bparara“ Gelle CHIHO OB/IVSIH OT XKeJIaHNETO Ha Bepyil fja leMOHCTpUpa KpacoTaTa 1 KadecTBaTa Ha BUAUMOTO The design of the Door was strongly influenced by Berul's desire to demonstrate the beauty and qualities of the wood grain. This
1bpBo. ToBa BI/bXHOBY 1 IeKOPALSATA if CC CTPYTOBAHN €/IEMEHTH — ,,CIeLaIUTeThT Ha BepyL. also inspired its decoration with turned elements — Berul’s ‘specialty’.
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BpaTaTa
The Door

.D,eKopaTMBHMTe CTPYrOBaHM €NeMeHTH
! ca ~CMeLManuTeTsT" Ha MaicTop bepyn. !

Decorative turned elements are Berul's
:‘'specialty’.

LLinepnaaToBM NJIOCKOCTU 3aMeHUXa CTbKl'IaTa
i Ha BpaTaTa OT Cbo6parkeHUs 3a CUrypHOCT.

: Plywood panels replaced the door glazing for
: safety reasons.

| J\Be MOLLLEHCKMN KYTUM, Pa3NON0XKeH!N Ha pa3NuyHa |
! BMCOYMHA, 3@ UHCDOPMALLMOHHU MaTepuanu. :

Two letter boxes at different heights for
i information materials.

: JiBe LUNWOHKM OT /iBeTe CTPaHy Ha Bparara .
! pa3sKpUBaXa CHUMKM OT pa6oTaTta B CTONUNNHOBO. :

Two peepholes on both sides of the Door revealed --------------------------------------------------------------------------------------------
i pictures of the work in Stolipinovo.

| HanoXxu ce KOHCTPYKLMATA HA chTanauuaTa
: Aa 6be YKpeneHa ¢ ABe ABONKN Pa3MbHKHU.

: The braces were necessary for the structural

: stability of the installation.

{ BETOHHM TPOTOAPHM NJOYM Cb3AABAXa |
: cTabunHa n TeXKKa 0CHOBa 3a Bparara.

: Concrete tiles made a stable and heavy
: base for the Door.
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CTaTUBMUTE
The Easels

! Mpo3opuuTe ce NpeBpbLLAXa B CTa-

: TUBM, KOraTo Ce OTBOPAT U (OUKCUPAT

: C MO ABe AEMOHTMPYEMMN AbCKU.

! The windows turned into easels when

: opened and fixed by two
: unmountable planks.

...............................................................

{ CMeHMXMe CTbKNaTa Ha npo3opuute |

C NAEeKCcUraac or cbobparkeHus 3a
: CUrYPHOCT.

We changed the windowpanes with
' plexiglas for safety reasons.
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MacaTa C NermKu
The Table with Benches

| OcTaBUXMe cneumnduyHuTe
{ @NeMEeHTY Ha BpaTUTe BUAUMMU —
| ADBKKK, 6PaBU W NAHTH.

! We left in place the typical door .
elements - handles, locks, and hinges. :

EneraHTHaTa KOHCTPYKLMUSA C U3BUTH
: KpaKa Ha MacaTa 6eLlie NpeANoXKeHa :
: 0T MancTop 3APaBKo. =
The elegant structure featuring bent
g table legs was proposed by Zdravko.
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4

KILOII'BT Gellle MHCTPYMEHT, KOJTO II03BO/IN Ha BHHIIHY 32 KBapTa/Ia XOpa Jia OLPIMHECAT 3 N3TPAXXAAHETO HA HEIo The design workshop was a tool that allowed outsiders to contribute to the construction of something new for Stolipinovo. The
HoBO 3a Cro/mmnuHoBo. Pesynrature 351 pa3bupaHMsATa Ha YYACTHUIIUTE 3a BB3MOXKHOCTHUTE ¥ HY>K/JUTe Ha KBapTa/Ia. results reflected the participants’ understanding of the neighbourhood’s possibilities and needs.
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Hirnay smar upmus

i S . o

O6pasbr Ha po3oBara (eepusi ce pakjjallie HOCTEIIEHHO C eKCIIePMMeHTPaHe Ha Ha4/HA Ha BPb3BaHe U C HAIIpeJBaHe Ha pabo- The image of the pink extravaganza was born gradually by experimenting with the way of tying and with the progress of work.
rata. C Hag 9000 Bb3ena opopMuxMe IIACTOBE U Pa3HOOOPASHNU YCEUAHNUA OT PA3/IMIHNTE ITIEIHU TOUKIL. With over 9,000 knots, we formed layers and diverse perceptions from different perspectives.
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Ibnrata nemkKa c HaBec
The Long Bench with the Canopy

| TIOKPUTMETO peanu3vpaxme OT MeTanHa
| MpeXa 1 nap4eTa PeLUKUPaH TeKCTun. |
i The canopy was made of steel mesh and
i strips of recycled textile. =

: CTOMaHeHaTa KOHCTPYKuuSA e |
: CemMnna 1 60941CaHa B YEPHO. ;
i The steel structure is simple

i and painted in black.

{ MACLKBLT 0KOJI0 NenKaTa TpaHccopMmupa

: MACTOTO B HELLL0 KaTO BPEMEHEH MAX.

i The sand around the bench tranformed the
i place into something like a temporary beach. :

| ZibHa Ha NNaCcTMacoBM GYTUIKM, Pa3HOLBETHM KaNayKM, 4acTy |
{ OT UrpayKu U APYr1 NPpeAMETH CTaHaxa YacT oT neiKara.

i Plastic bottle bottoms, coloured caps, toy parts and other

: objects became part of the concrete bench.
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Jy3aiin'bT Ha aPTUCTUYHUTE MHCTATALNN 110 IIPOEKTa ,,/I3rpax-
mame 3aefHO: YuuM ce oT CTOIMIIMHOBO“ MOFYMHUXMe Ha 0OMeHa
Ha ufien, KOUTO ce pakjjaxa I pa3ByBaxa II0 BpeMe Ha IIpoljeca Ha
TAXHOTO msrpaxpane. C gpyru gymy — nusaid oT CTOMMINHOBO
u pu3aris 3a CronmummHoBo. ToBa y6ex/ieH1e IpeBbpHA fu3aliHa
OT IIPOEKTAaHTCKO pellleHNe B OTBOPEH MOeTalleH [IMaIorl, B KOMTO
0sXa BK/IIOYEHNU U MAJICTOPUTE, M YYaCTHULIUTE B aPXUTEKTYpPHNUTE
ybPKLIONN U KuTenurte. Hanmmsar exum usnese or obuyaiiHara
POl Ha ApXUTEKT-IIPOEKTAHT U BjIe3e B Ta3M Ha CTPaTer-Koopu-
HaTop.

Maiictopute — Bepyn, 3gpasko n Kapno — 6s1xa moenn oTroBop-
HOCT JIa CIIOZIe/IAT YMEHUA U 1A IPOBeAT AEeiHOCTUTE 110 U3TPAXK-
TaHe Ha MHCTaauunuTe. YYaCTHUIUTE — Jla CIIofienaT unen. V
MaKap caMuTe apTUCTUYHYU HHCTANAMUN Aa 65Xa KOHI[EIITYaTHO
MSMUCTISTHU OT HAIlMsI €KUM KaTo IIoC/IaHue 1 (PYHKI[MOHATHOCT,
TO KPaiHMAT fu3aii e 061u; mpoayKt. C MaiicTopuTe KOMEHTH-
paxMe M3MO/I3BAHUTE MaTe€PUAIN ¥ KOHCTPYKTUBHY JieTali/In.
ITpepHaMepeHO THpcexMe U eCTeTHYEeCKIA TOT/Ie], Ha BCEK.

ToBa npupmaBaiie crenydyyHa MECTHA €CTETHKA HA MHCTATALINN-
Te, HO OrpaHMYaBallle O BIDKIAHNSATA Ha OIpelleieH Y0BeK, B
CIy4ast — Ha MajicropuTe. 3a HAIUVs BhHIIEH II0I7Ief, Crennnd-
HUAT 1yX Ha CTOJMIIMHOBO Ce MOAbP)KA OT CKIIOHHOCTTA KbM
eKJIEKTHKa, 6oraTa OpHaAMEHTHKA U sIPKa L[BETOBA rama. 3aToBa
u30paxMe fia ,MapKupaxme  MHCTAIALNUTE C IPKO PO30BO 1
TIOPKOA3€HO 3e/IeHO — Hail-4eCTo cpeljann mo ¢gacanu Ha 611o-
KOBe ¥ K'bIIY, BUTPMHM Ha MarasuHim 1 1opu gpexu. B pesynrar,
»Bparara® ,CraruBure” n ,,Macara c neitkn“ 6s1xa ,,lIOTONEHN B
Te3M JBa LBATA — HAIUVAT HAYVMH Ja HAIPaBUM BPB3Ka C KBap-
Taja 1 42 OOABUM OLile efiNH ,MeCTEeH" IUIACT BbPXY U3LE/IATA
Ha Majicropure. Te3u XapakTepUCTUKN HA APTUCTUYHITE HCTA-
Januy, IIOCTABEHN Ha Pa3/IMYHM MecTa B I/IOBAMB, onpenenmnxa
IPYCBHCTBUETO U MMMIKA Ha u3aiiH oT CTOMUIINHOBO.

VipesTa 3a ,,Bpatara“ 6eie BI/bXHOBeHa OT CMICB/IAa HA TO3U
00MKHOBeH 00€KT Ha Bpb3Ka MEXKAY Pa3IMYHM IPOCTPAHCTBA.
IToctaBena o6aue B HeoOMYaiiHA Cpefla — IO CpefiaTa Ha YIulia U
C He0OMYaITHO APKM LIBETOBE, Ts IIPMB/IMYAILe BHUMaHMe. [u3aii-
HBT Ha ,Bparara“ Gelile CMTHO IOB/IMSAH OT JKeNlaHMeTo Ha bepyn
Ia IeMOHCTpUpa KpacoTara U KauecTBaTa Ha BUAVMOTO Ibp-

Bo. ToBa JjoBefe KO M3LAIO AbPBeHA KOHCTPYKLMA Ha paMKaTa,
YaCTMYHO 3alla3BaHe Ha TeKCTyPHUTe Ha M3I0I3BaHUTe IbPBEHU
MaTepyasy Y eKOpaLys CbC CTPYTOBAaHY eJIeMEeHTI — ,,CIIelina-
mureTsT Ha Bepyn. 3a na 6bae ,,Bparara“ Bpara, fo6aBuxme
IIIVIOHKY, TaOe/IN 1 /iBe TIOIEeHCKY KYTHM, KOUTO HAIIPABIXMe OT
cTap 1Ka¢, HaMepeH Ha ynuiara. ToBa 6sxa Hammre ,uHGOpMa-
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‘What can I tell you — I

don'’t like [the colours] at all.

The wood should be visible.

»Kakeo da eu xaxca — xuu — Berul

He mu xapecéam [usemo-
seme]. [lspsomo mpsioea
Oa ce suscoa.

— bBepyn

The design of the art installations under the project Building
Together: Learning from Stolipinovo was subordinated to the
exchange of ideas that were born and developed during the process
of their construction. In other words — design from Stolipinovo
and design for Stolipinovo. This belief transformed the design from
a design decision into an open, step-by-step dialogue involving the
craftsmen, the participants in the architectural workshops, as well
as the local residents. Our team stepped out of the usual role of de-
signing architects and took up the position of strategic coordinator.

The craftsmen — Berul, Zdravko, and Karlo — took the task to
share skills and carry out the work on the installations. The partic-
ipants — to share ideas. And although the art installations them-
selves were conceptually invented by our team in terms of message
and functionality, the final design is a common product. With the
craftsmen we discussed the materials and the structural details. We
also deliberately sought the aesthetic ideas of everyone.

This gave a specific local aesthetics to the installations, but also lim-
ited the ideas to the views of a particular person, in this case — the
craftsmen. To our eyes of outsiders, the specific spirit of Stolipino-
vo is supported by the tendency to eclecticism, rich ornamentation
and bright colour palette. That is why we have chosen to ‘mark’ the
installations with vibrant pink and turquoise green — the most
common colours on the facades of blocks and houses, shop win-
dows, and even clothes. As a result, the Door, the Easels, and Table
with Benches were ‘dipped’ in these two colours as a way of making
the connection with the neighbourhood and adding another ‘local’
layer to the craftsmen’s art. These features of the art installations,
placed in different locations in Plovdiv, determined the presence
and the image of the design from Stolipinovo.

The concept of the Door was inspired by the meaning of this
ordinary object of a connection between different spaces. However,
placed in an unusual environment — in the middle of the street
and with unusually bright colours, it attracted people’s attention.
The design of the Door was strongly influenced by Berul’s desire to
demonstrate the beauty and qualities of the wood grain. This led to
an entirely wooden frame structure, a partial preservation of the
textures of the wood used, and a decoration with turned elements
— Beruls ‘specialty’. To make the ‘Door’ a real door, we added
peepholes, door signs and two letter boxes that we made from an
old cabinet found on the street. These were our ‘information agents.
And to make the door stand out, we ‘dipped’ one half of it in bright
paint. Thus, the seemingly old and unnecessary item was trans-
formed into something new and beautiful.

For the Easels, we were inspired by an old double-glazed window.
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[[MOHHU areHT . A 3a Ia M3IbKHe ,,Bpatara®, ,moronmxme” eqHa-
Ta I TOJIOBMHATA B sIpKa 60s1. Taka eHa Ha IP'BB MOITIEN CTapa U
HeroTpeOHa Bell ce IpeoOpasy B HEllj0 HOBO U KPAacUBO.

3a ,CratuBute” ce B/bXHOBUXME OT CTap ABYKPUIEH IPO3OpeLl.
Koraro ro Bgursaxme, 3a ja ro mpeMecTyM, TOJ IIOUTH ce pasma-
IHa I 3acTaHa pasTBOPeH Kato kHura. [Ipen Hac cToemre mpenus-
BUKATE/ICTBOTO /i 'Vt 00€30IacKM U Jia TapaHTUpaMe JIECHOTO
MM IIpeMecTBaHe U monsBaHe. ToBa CTUMYNMMpa BbOOpasKeHNETO
Ha yYaCTHUIIMTE M CKOPO pasIlofaraxme ¢ HAKOIKO Bb3MOXKHI
e(eKTHBHI pellIeHNs 3a OTBapsAHe I CI'bBaHe, KAKTO U BapUaH-
TH 3a IBeToBeTe. [louncTuxmMe BHUMATENTHO JbPBEHNUTE PAMKI
Ha ,,TO/IEMIUTe OTBOPEHM KHUTHU , YKpenuxMe KOHCTPYKI[VNTe 1
U3MalICTOpUXMe MeXaHU3MNTe. bosamycaxme ru B ApKu pasnosHa-
BaeMIU I[BETOBE U I'Ml IPeJOCTaBUXMe Ha flellaTa.

HaBuxbr Ha xxutenure Ha CTOMUIIMHOBO Jla Cé CHOUPAT CIIOH-
TAHHO HAKbJIE 32 PasiyMKa HY BI/bXHOBH 3a ,Macara ¢ meitku ",
VipesiTa 3a iusaitd 3aloYHa OT jjBe cTapu Bpatu. Eqnara moumnc-
TUXMeE U PeCTaBpUPaxMe, 32 Jia st IpeoOpasuM B TO/IsIMa Maca.
Ipyrara — uspsisaxme, ykpenuxme 1 o6pabornxme npu Bepyr, 3a
Ia u3paboTuM meikuTe. 32 KOHCTPYKLMATA 3PABKO IPEIOKI
CBOsI CIIEL[UATUTET — €/IETAHTHU U TIECTE/IMBY METATHU PAMKI,

C XapaKTepeH JieTall/l Ha U3BMBaHe Ha KpakaTa Ha Macarta. JIbp-
JKaxMe Jla OCTaBUM crel[upUYHNUTE eIEMEHTI Ha BPATUTE BUIM-
MU — JIPBXKKI, OPaBy, MAHTU — 32 [Ja HATOMHSAT 32 MUHAJIOTO
npeJHasHauYeHMe Ha JbPBEHNTE TVIOCKOCTY Ha MacaTa U TeNKuTe.
He nponrycHaxme 11 puHATHUSA WPKUX — SPKUTE, IPUBIMYALIN 1
HeoOWMYaltHY [[BETOBE, CMEJIO ,,PA3MOIOBABAIU  MeOennTe.

JIu3aiiH yppKUIOIBT Oellle MTHCTPYMEHT, KOJITO II03BOJIY Ha BBH-
LIHM 32 KBapTajIa Xopa fia JOIPIMHECAT 3a M3IPak/JaHEeTO Ha Helllo
HOBO 3a CromunuHoBo. PesynraTnre orpassBaxa pa3dupaHusaTa
Ha yYaCTHUIVTE 32 Bb3MOXKHOCTUTE ¥ HY)KAWTE Ha KBapTara.
Mscroro Gelte eHO, HO UAeUTe — pa3aNyHy. Te Bapupaxa ot
eKCIIepPVIMEHTH 32 IPOBOKATVBHY aPTUCTUYHNI KOHTEIHepH 3a
OTIIAIBIIM, TIPe3 IPEeJIOKEHN S 32 HOBU JeTCKU ChbOPBIKEHNS OT
PeLMKIMpaHy TYMM Y MJieU 3a TPajcKu Me6er, Ko Ho-CMenn
pellleHNs 3a OBIaJABaHe HAa IIyMa OT CIOPTHATA IVIONA/IKA 1
MaiabHy rpadpuTr-ppecKy o TPOTOAPK U KalKaHu. Beuuku
obaye cbAbpKaxa sICHO Nocnanue — CTOMUIHOBO € pa3HO00-
paseH KBapTasl ¢ M3HeHaABalll IOTEeHIVAI, HO ¥ OOV CEPUO3HU
IIpo6IeMy CbC 3aMbpCsIBaHeTO U MHPpacTpyKTypara. IIpen Hac
CToellle 3aJja4yaTa Jja HallpaBUM U300p KOs ujes ia U3II'BIHUM, Ja
KOOpAIMHUpaMe U OpraHM3ypaMe peann3npaHeTo i Ba Mecera
II0-K'bCHO, TIPe3 eCeHTa.

3amo n3bpaxme fa HalpaBUM ,,J]braTa meiika ¢ Hapec“? 3aloTo
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I think that the materials

can be used to make

canopies and gazebos.
— Zhivka

»Mucns, ue mamepuanume
Mo2am 0a ce U3non3eéam 3a
Hanpasama Ha Hasecu u
beceoxu.

— JXusxka

When we picked it up to move it, the window almost fell apart and
stood open like a book. We were faced with the challenge of se-
curing the windows and ensuring that they were easily moved and
used. This stimulated the participants’ imagination and we soon
had several possible effective opening and folding solutions as well
as colour options. We carefully cleaned the wooden frames of the
‘large open books, strengthened them and made the mechanisms.
We painted them in bright recognizable colours and gave them to
the children.

The habit of the residents of Stolipinovo to spontaneously gather
somewhere for a chat inspired us to make the Table with Benches.
The design idea started from two old doors. One was cleaned and
restored to transform it into a large table top. The other was cut in
half lengthwise, strengthened and processed at Berul’s to make the
benches. For the structure, Zdravko proposed his specialty — an
elegant and plain steel frame, featuring bent table legs. We wanted
to leave the typical door elements — handles, locks, hinges — to
remind of the past purpose of the wooden panels on the table and
the benches. We did not miss the final touch — the bright, attrac-
tive and unusual colours, boldly ‘halving’ the three items.

The design workshop was a tool that allowed outsiders to con-
tribute to the construction of something new for Stolipinovo. The
results reflected the participants’ understanding of the neighbour-
hood’s possibilities and needs. The place was one, but the ideas
were many and different. They ranged from experiments on pro-
vocative artistic waste bins, through proposals for new children’s
equipment from recycled tyres and urban furniture ideas, to even
bolder solutions to reduce the noise of the sports ground and large-
scale graffiti on sidewalks and blind walls of the nearby blocks.
However, all of them conveyed a clear message — Stolipinovo is a
diverse neighbourhood with a surprising potential, but also with
overall serious problems with pollution and infrastructure. We had
the task to choose which idea to execute, to coordinate and organ-
ize its implementation two months later, in the autumn.

Why did we choose to make the Long Bench with a Canopy? Be-
cause many of the people we asked wanted seating and shade. And
when 20 people want a bench — you make a big bench. And when
another 20 dream of shade, you provide a shadow option. The in-
stallation also has additional functionality. It is placed close enough
to the pavement to serve the public transport stop (which has no
waiting area) and far enough from the apartment blocks to create
no preconditions for additional noise. It is positioned in such a
way so that it provides a seating area with a shade for parents and a
‘barrier’ to the street for children who come to play on the climbing
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MHOTO OT 3alIMTaHNUTE CKaXa MeCTa 3a CAfaHe I CAHKa. VI Korato
20-Ha gylm MCKaT IejiKa — IPaBULI FojsAMa IeliKa. A Korato
CBILO TOTIKOBA MEUTASAT 3a CAHKA — OCUTYPSIBAII BH3MOXKHOCT 32
ronsMa csiHKa. VIHCcTamaumsTa HOCH U SOIBTHUTENHN (PYHKIMO-
HanmHocTH. [TocTaBeHa e ZOCTATBUYHO 6/IM30 [0 TPOTOAPA, 3a Ja
06CIyKBa CIIMpPKaTa Ha TPAfICKISI TPAHCIIOPT (KOSATO HAMA MSICTO
3a M3YaKBaHe) U JOCTATHYHO ajied OT KUIULIHNUTE OIOKOBE, 3a
Ia He Ch3[jaBa MPEAIIOCTaBKM 32 HObIHNTeNeH yM. OpueHTHn-
paHa e Taxa, 4e Ia OCUTYPsIBa eTHOBPEMEHHO MSACTO 32 CSIaHe ChC
CSTHKA 32 POIUTENNTE 1 ,,0apuepa’ KpM yanLaTa 32 fellaTa, KON
Ia cu urpasr Ha Katepymkure. Ob6emure u pasmMepuTe — Ha meit-
KaTa 1 KOHCTPYKIUATA Ha HaBeCa — KOPECIIOHANPAT Ha IPOC-
TPAHCTBEHNTE XapaKTEePUCTUKY Ha CpefaTa — MPOCT GOpMI,
MOJY/THOCT.

Jn3aitHpT O BOJIEH OT YKeTTaHMEeTO 3a IepMaHEeHTHA CTPYKTY-

pa, KOATO f1a O'b/ie eHOBPEeMEeHHO apTUCTNYHA (32 [ja BbBeeM
U3KYCTBOTO B I'pafickaTa cpefa) 1 GyHKIMOHAIHA (B OTTOBOP

Ha OYaKBAHUATA M HYX/jaTa Ha MeCTHUTe Xuteinn). VIs60opbt

Ha OCHOBHMTE MaTepuaiy, 6eTOH ¥ MeTasl, CbOTBETCTBAIIIe 1 Ha
npodunnTe U yMeHMATA Ha MalICTOPUTE, C KOUTO paboTexme.
Vipente ce gomrpiBaxa B mpoteca Ha pabota. [Ipu moaroroskata
Ha TepeHa, CbOpaxMe ro/sIMO KOMMYECTBO IIACTMACOB OTIABK
— OyTuaky, yamm, getcku urpadku. OT To3u ,,60KIyK" ce poxu
ujesTa 3a apTUCTUYEH OTIIEYaThK BHPXY O€TOHA, KaTo IOCTaHMe
Ia 6'bfieM M0-Chb3HATETHN KbM €KOTOTUYHYSA OTHeYaThK. C MHOTO
BBOOpaXKeHIe YIaCTHUIINTE, 3aeTHO C lellaTa OT KBapTasa, pssa-
Xa I IoApeXaaxa 1mo o610 26 MeTpa KodppaxKHI IIaTHA JbHA Ha
IJIACTMACOBY Oy TU/IKY, Pa3HOL[BETHU KAaIlauKy, YaCTU OT UTPAYKU
u fpyru npeaMetu. Kapio feMoHCTprpa HauMHa 3a Bpb3BaHe

Ha apMMPOBKaTa, bepyn mpenmoxu fa ,,BIOKNM “ MMeHaTa Ha
MaiiCTOpuTe, a Hiie — Jia ,,oTnevaTame” roguHara 2019. Taka u
HarpaBuxMe. [IChYHMAT MPaBOBI'BIHIK HAOKOJIO CE HOMY4n
6maromapenue Ha VIBa oT 6eToHOBUSI BBb3en Habmu3o0. C MecToro-
JIO)KEHMETO MY ,,pUKCHpaxMe MedyTaHaTa CsSIHKa OT HaBeca. Me-
TaJIHaTa KOHCTPYKIIMS Ha HaBeca, 110 TIPefIoXKeHe Ha 3ApaBKo,
HaIIpaBUXMe MaKCHUMA/IHO OIIPOCTeHa 1 60sAMCaHa B YePHO.
IToxpuTneto peanuaupaxme OT MeTaTHA MpexXKa 1 ITap4eTa peluK-
JMpaH TeKCTUII. 3a Au3aiiHa Ha po3oBaTa (eepus ce BAHXHOBUXME
OT yIMYHNUTe CBATOEHM yKpacH, KOUTO 4ecTo Bivkaaxme us Cromm-
mHOBO. O6Pa3bT ce pakfalile MOCTEIIEHHO C eKCIepUMEHTHpPaHe
Ha HauMHa Ha Bp'b3BaHe U C HampeBaHe Ha paborata. C Hag 9000
Bb3e1a 0(hOpMIXMe I/IACTOBE U Pa3HOOOPA3HM YCEIaHNs OT
pasMMYHUTE IIefHNU TOuKN. ToBa Gellle HAIMAT HOCTIEeH fU3alTH.
ITpes mexeMBpHM, C HACTBIIBAHETO HA 3UMATa, IEMOHTUPAXMe
HOKPUTHETO, 32 JIa HAIIPAaBUM MsICTO 32 HOBAa apTUCTUYHA HaMeca
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facilities. The volumes and dimensions — of the bench and the
structure of the canopy — correspond to the spatial characteristics
of the environment — simple shapes, modularity.

The design was driven by a desire for a permanent structure that
would be both artistic (to bring art into the urban environment)
and functional (in response to the expectations and needs of
locals). The choice of basic materials, concrete and metal, also
matched the profiles and skills of the craftsmen we worked with.
The ideas were developed during the work. In the preparation of
the site, we collected a large amount of plastic waste — bottles,
cups, old toys. From this ‘garbage’ was born the idea of artistic im-
print in the concrete, as a message to be more aware of the ecolog-
ical footprint. With great imagination, the participants, along with
the children from the neighbourhood, cut and arranged, on a total
of 26 meters of formwork plywood, plastic bottle bottoms, colour-
ed caps, toy parts and other objects. Karlo demonstrated how to tie
the reinforcement, Berul suggested that we ‘inserted’ the names of
the craftsmen, and we suggested to ‘print’ the year 2019. So we did.
The sandy rectangle around was made thanks to Iva from the con-
crete plant nearby. With its location, we ‘fixed’ the much cherished
shade from the canopy. The steel structure of the latter, as proposed
by Zdravko, was made as simple as possible and painted in black.
The canopy was made of steel mesh and strips of recycled textile.
For the design of the pink extravaganza, we were inspired by the
street wedding decorations we often saw in Stolipinovo. The image
was born gradually by experimenting with the way of tying and
with the progress of work. With over 9,000 knots, we formed layers
and diverse perceptions from different perspectives. This was our
last design. In December, with the onset of winter, we removed the
cover to make room for future artistic interventions and to allow
the design from and for Stolipinovo to go on.

‘Design from Stolipinovo’ and ‘design for Stolipinovo’ differ in their
essence, but they complement each other in the final image of the
art installations. Local craftsmen focused on their personal under-
standing of aesthetics, participants’ suggestions put functionality
first, and our team sought a balance between the two. Everyone
had the freedom to add a new layer through a spontaneous creative
act while working on installations. Our concern was the overall
message of design.

The design also moved along the line of chance and intuition. We
discovered new messages in the design of installations as we made
them. For example, in the process of building the Long Bench with
a Canopy, we thought that many of the children in Stolipinovo had
not seen the sea live. And the sand around got another meaning.
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1 33 J]a IPOA'B/DKY AU3ANHDBT OT 1 3a CTONMMIINHOBO.

»Anzaitd o CronnnuHoBo“ u ,,gu3aiid 3a CTOMUINHOBO ce pas-
JIMYaBaT IO CBOSITA CHIIHOCT, HO PeaiHo Ce TOII'BIBAT B KPaitHMs
06pa3 Ha apTUCTUYHNUTE MHCTAIAun. MeCTHUTe MaiiCTOpH ce
¢doxycupaxa BbPXy CBOIUTE IEPCOHANHN pa3bypaHisi 3a eCTeTH-
Ka, Ipe/IOKEeHNSITa Ha YIaCTHUI[UTE TOCTaBsAXa Ha IBPBO MACTO
YyTUINTAPHOCTTA, @ HAIIMAT €KUI Thpcele 6amaHca MeXY JBeTe.
Bcexn nmaire cBo6oata fa fo6aBU HOB C/I0IT Ype3 CIIOHTAHEH
TBOPYECKM aKT 110 BpeMe Ha paborara rmo nHcramaunute. Hamrara
rproKa Geliie 061IOTO [TOC/TIAHVE Ha fU3aliHa.

I,[[I/ISaI./JIH”bT C€ NBVDKEIIEC U 110 IMHUATA HA CHY‘IaﬁIHOCTTa M MHTYU-
TUBHOCTTA. OTKpI/IBaXMe HOBMU IIOCTIAHUA B Jmsaima Ha MHCTala-
OUNTE JOKATO I'l IIpaBEeXMeE. HaanMep B IIpoli€ca Ha n3rpaxjgaHe
Ha ,,H’b]’[I‘aTa IejiKa ¢ HaBec™ ce 3aMUC/INXME, Y€ rojaAaMa 4acT oT
aenara B CTONMUIIMHOBO He ca BIDKOAaI MOPETO Ha JKBO. N na-
CBKBT HAOKO/IO I'IpI/IJIO6I/I 1 Apyro 3HadueHue. Moske 6u BCHIIHOCT
ITpaBe€XMe€ IVIaXK, a OTIIEYATDPIUTE B 6eTOoHHATA IeiKa IIpuanvdaxa
Ha OoTIe4yaTbuu OT MUON B KaMbK? VI HeOOMKHOBEH OCTpOB B
MOP€TO Ha €XE€THEBHUA nensax?

Jy3aiiH'bT Ha apTUCTUYHUTE MHCTATALN 10 IIPOeKTa ,,/I3rpax- Konxomo u paboma,
monkosa u 3abasnerue.

naMe 3aegHo: Yuum ce oT CTOMMIIMHOBO He € HUTO CAHTUMEH- " Herowp

TajieH, HUTO eCTeTUYEeCK! 110 OTHOIIEHMe Ha Haul{Ha Ha )KMBOT

u pasbupanuaAra Ha xopara Ha CromnuHoBo. C OTBOpeHUsA cu
IIOZIXOJ K'bM IM3aiiHa ThpcexMe MPHOOIaBaHeTO U CIVIOTABAHETO
Ha OOITHOCTH. A C eKCIIepYIMEHTHUTE HUA [T0 PeLVIK/IMpPaHe JICKaXMe
Ia IpeMyHeM OTBBJ] CTEPEOTUIIHITe pa3bupanus 3a junkitecture
U Jla TIOKayKeM, Ye ITPEeN3IoI3BaHeTO Ha MaTepyualu MoXe Jia e
KpacuBo.

MornepHeTe OTBbA, 04EBMAHOTO U TbpCeTe BAbXHOBEHUETO OTBDbJ,
MbpBOTO BrieYyaTyieHne.

ZloBepsBaiTe ce M Ha YMeHUATA Ha Apyrua. OTKaXkKeTe ce OT ponfTa Ha
BOZeLL, Au3aiHep, a noemeTe (hyHKLMATA HA KOOPAWUHATOP Ha Pa3IuYHK
TBOpP4YeCKU BUXKXAaHUA.

He ce onutBanTe Aa pellaBaTte 06LUM cTepeoTUNHU npobnemMu. U36eperte
Jla peanu3svpare HeLLo ManKo U peanucTU4HoO, HO C KaTeropuyHo
NpUCcHCTBUE B CpepaTa.

BbaeTe rotoBu Aa ce OTKaX<eTe OT CepUO3Ha YacT OT , AU3alHepcKuTe
HaMepeHusa 3apazu nunca Ha BpemMe. MoBspBaiTe B UMNPOBU3aLUUTE.
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Maybe we were actually making a beach, and the prints on the
concrete bench looked like mussels in stone? Or an extraordinary
island in the sea of everyday landscape?

1t is work as much as it The design of the art installations under the project Building

isfu Tevetomis Together: Learning from Stolipinovo is neither sentimental nor
aesthetic with regard to the lifestyle and understanding of the
people of Stolipinovo. With our open approach to design, we
sought to engage and bring communities together. And with our
recycling experiments, we wanted to go beyond the stereotypical
understanding of junkitecture and show that reusing materials can
be beautiful.

Look beyond the obvious and look for inspiration beyond the first
impression.

Trust the other’s skills as well. Give up the role of lead designer and take
on the function of coordinator of different creative views.

Do not try to solve common stereotypical problems. Choose to
realize something small and realistic, but with a firm presence in the
environment.

Be prepared to give up a serious part of your ‘design’ intentions in the
absence of time. Believe in improvisation.
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MaTepuanHocCT
Materiality

Pasenexcoame spamama u uskapeame edna pabomHa maca 3a

0a 51 nocmasum. 3anousame ¢ NOUUCMEAHe U NPeMaxeane Ha
U3IUWHY enlemenmu no Hest. JJonHusm ii kpaii e 00K08aH ¢ nama-
puHa, kosmo e 3a0vpicana 600a. Ceansime, 6CUUKO e HAOBOHAO,
ovpsomo e usenuno. Ille ce nanoxcu nodnensne. Bnumanuemo Hu
npuénuua 06Kk08vm Ha 6pasama — 3auanaw u HeyenedeH. bepyn
83uma uacm u s oznexod. Bnusza é edna om pabomunnuyume nyc-
Ka wimupzena u s npumopkea. [lnacmunama 6nscéa Ha MecuHe.
Crneod kpamka demoHcmpayust, wnaiigpame u Hue. V 0seme nuac-
MUHU c8emeam noumu Kamo 3namo. JJosonHu cme om u3HeHaoa-
ma, HacmpoeHuemo ce 80u2a 1 NPoOBANABAME HAMAMBK. ..

We look at the door and get a table to put it on. We start by cleaning
and removing unnecessary elements from it. Its lower part is cov-
ered with a metal sheet that has retained water. We take it off, the
door panel is swollen and the wood is rotten. It will have to be glued.
Our attention is grabbed by the plate around the lock — dirty and
smudged. Berul takes the part and looks at it. He walks into one

of the workshops, turns on the table grinder and buffs it. The plate
starts to shine — it’s made of brass. After a brief demonstration,

we start to grind, too. Both plates shine almost like gold. We are
pleased with the surprise, it raises the morale and we move on...






I\/I'dTCpM':UIHOCTTll Ha CTONMIINHOBO € edeepHa. Brokosere u KbIINTE Ca YCTOﬁ‘I]/IBH}IT (.bOH Ha eJVIH IOCTOAHHO NPOMEHAN] Ce
TpajgcKn nersax. Kilp'dB':\HH n 6}7C‘ICT21 OqJOPMHT HOBM I'PafiCK/ IIPOCTPAHCTBA, KOMUTO C€ MOABABAT M U34Y€3BaT.
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The materiality of Stolipinovo is ephemeral. Blocks and houses are the resistant backdrop of an ever-changing urban landscape.
Caravans and vans form new urban spaces that appear and disappear.

Materiality
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Beronst u cromanara ca €MMTHCTBEHNTE, KOMTO BUAMMO HE Ca YaCT OT BpEMEHHOCTTA Ha MaTEPUATHOCTTA. HpCOlelleXMC
CC})MMCpuO'm BCEKM €H, JOPU U1 B OTHOLIEHMETO M Ha4MHA Ha pkl()O'l a Ha MaliC TOpUTE.

128 MaTepuanHocT

Concrete and steel are the only materials that are apparently not part of this materiality of temporality. We rediscovered the
ephemerality every day, even in the attitude and way of working of the craftsmen.

Materiality
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PaGoTara HU C BPBO BK/IIOYBALIE PAas/IM4HM polecy. [lodncTBaHeTo Ha BpaTaTa HI OTHE MHOTO BpeMe. VIspaGorBaHeTo Ha Our work with wood involved many processes. It took us a long time to clean the door. The making of the frame required precision
paMKaTa M3ICKBALlle IIPEL3HOCT, a C BAaHETO — NOBMUIEHO BHUMAHIIE. and the woodturning — increased attention.
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Gellle HOBO IIPEV3BIKATE/ICTB psiBaHe Ha CTOMaHeHU podumn. [pyHnupaseTo u Working with metal was a new challenge — bending, cutting and welding steel profiles. We did the priming and painting when the
JICBAHETO IIPABVXMe IIPU Bede CIJ elements were already assembled.

TEPUANHOCT Materiality




lel V3NIVBAHETO HA 6CTOH21, 3apaBHABAHETO, BI/lﬁpI/lpaHCTO n IHH':lI;IqJ(lHCTO MHOTO C€ U3lalaxme, HO MOCTUTHAXMeE IIaJIKa 1
MCTUHHA GeTOHHA TIOBBPXHOCT.
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When pouring, levelling, vibrating and sanding the concrete we got very dirty, but we achieved a smooth and true concrete surface.
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ITnarHara Ha Kopaxka eKOpMpaxMe ¢ [/bHA OT IVIACTMACOBH OYTH/IKY, Kamadky u urpadxu. CopTypaxme, psisaxme, IOSPex- We decorated the formwork panels with the bottoms of plastic bottles, caps and plastic toys. We sorted, cut, arranged, attached,
Jiaxme, IPUKpeIsixMe, yIrbTHssaxme. Taka, Clef M3/MBaHeTo Ha 6ETOHa, B IefiKaTa OCTAHAXA HETATUBHIU OTIIEYATBIM OT sealed. Thus, after pouring the concrete, negative prints of objects remained in the bench.
IIpefMeTH.
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3a ja 0hOpMUM apTUCTUYHOTO OKPUTHE HA HABeCA, CelleKTUPaxMe IOAXOMSIINTE L{BETHI JICHTH, COPTHPAXMe, Hapsi3axme I To make the artistic cover of the canopy, we selected the suitable textile strips, we sorted them, cut them, and tied over 9,000 knots
Bbp3axme Hazy 9000 Bb3e/a Ha MOYTH BCsIKA BPB3Ka Ha IOLMHKOBAHATA MPEXa. on almost every node of the galvanized mesh.
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OmnpepenenneTo, K0eTo Hall-fo6pe omicsa cpefata B CToMMIm-
HOBO, e epuMepHOCT. borarure MacuBHU Kby 1 O/I0OKOBeTE Ca
YCTOMYMBUAT GHOH Ha eVH IIOCTOAHHO IIPOMEHSAI Ce IPafiCKI
neit3ax. CBaTOeHM YKpacy ce MOABABAT I M34e3BaT IIpe3 HA-
KOJIKO [JHU U3 Iie/ysi KBapTal. AMOY/IaTHY KOMYKY 32 L[apeBM-
1ja, crajonen 1 PbCTBKOBKU KpbCTOCBAT yuuyre. KapaBanu u
Oycdera 0pOpPMAT HOBU I'PAJICKU IIPOCTPAHCTBA — HOHSKOTra 32
I10 HAKOJIKO CeIMIII, IOHAKOra 3a Mecely, IIOHAKOTa 3aB{HATH,
IIOTyBIpajieHN B MajIKy naBymony. HaBecu u npuctporiku ce
HOSIBSIBAT 3a [IeH U CIIO TOJIKOBA OBP30 M3Ue3BAT, AKO [IOBEYe He
ca HyxHn. Cran ,,u3pacTBaT" O rapaXHU KIETKI, IPepacTBar B
CaMOJIe/THM K'bIIY B IIPOCTPAHCTBATa MEX/y ITaHETHNUTe O/I0KOBe.
Tasu epumepHoCT Ha Ppusnyeckara cpefa Ha CTOMUINHOBO, TOTI-
KOBa HeXapaKTepHa 3a CbBpeMEeHHNA TPajl, IPUAaBa yCellaHe 3a
He(OPMaIHOCT U AMHAMMUKA B TPAICKUTE IIPOLECH, & OTTYK — U B
o61ryBaHeTo.

JKuBOTBT Ha MaTepuanuTe CBHINO € BpeMeHeH: A bPBeH MaTepuall,
TYMI, IIT1aT, 06111 GOK/TYK Ce TOPSIT 3a TOoIIeHe mpe3 3umara. Inoc-
KOCTY IOCTOSIHHO IIPOMEHAT IIpefHa3HaYeHNEeTO CIM: OT CTEHN
— Ha IIOKPUBY, OT OKPMBY — Ha OTPAIM WM Ha MAaCK M CTONIO-
Be. Jlopu TyX/IM ce MpensnonasBar OT Kbllla Ha KbIa, Thil KaTo
JKUBOTBT VM € IO-Ib/IbI OT TO3M HA CAMIUTE IIOCTPONKI. beTOHBT
¥ CTOMaHaTa ca e[UHCTBEHNTe, KOUTO BUAVMO He ca 4acT OT Ta3!
MAaTepMaTHOCT Ha BpEMEHHOCTTA.

Vpesra Ha mpoekTa ,/I3rpakgame 3aegHo: YunuM ce or CTonmunu-
HOBO“ IIpefoaraiie fa paboTuM ¢ MaTepyannuTe, KOUTO M3IIOT3-
BaT MECTHUTE XOpa — ABPBO, MeTasl, 6eTOH, ITacTMaca, TeKCTIUIL.
[Tpepnonaraie u ga cregBaMe HAYMHUTE, II0 KOUTO Te OOPaBAT

C TSIX. 32 OCHOBHUTE CTPOMTE/THY MaTepUai, pa3duTaxme Ha
yMeHMATa Ha MaliCTOpuTe OT KBapTaia. ToBa HallpaBy apXuTeK-
TYpPHMTe YBPKIIONN pasnnyHu. Paako crenyduynara pabora

1o nriaitdaHe, CTPyroBaHe, CKOBaBaHe Ha KOppax, KpoeHe U
3aBapsiBaHe Ha CTOMaHa, leeHe Ha 6ETOH ce OTBaps IIMPOKO 3a
HecHelnyaaM3upann y9acTHUIM. Ts e cBbp3aHa ¢ MpP'bCHU IIpolie-
CY U TIOBYIIIEHA OIIACHOCT OT MHIVJICHTH.

»Bparara® ,CraruBure” n ,,Macara c meitkn 6s1xa CMMBO/IITE Ha
epumeprocTTa Ha CTOMMINHOBO — BPEMEHHU apTUCTUYIHI MH-
cranauuy, pasnpbcHaty u3 [lnosgus — B Kanana, Ha Mnagex-
KIS XBIIM, B KBapTan Vsrpes. CTpyroBanu JbpBeHM JeTailin 1
TPa/MIMOHHN BPBOJIENICKY TEXHUKY OsIXa IPUIO)KEHUTE MECTHI
MaliCTOPCKM YMeHNUA BbPXY pellMK/IMpaHaTa crapa Bpara. PpaHo
(c marepu) orpHaTV cTOMaHeHy TpoduIN IprgaBaxa Creru-
¢dbuunmMs mecten movyepk Ha ,Macara ¢ meviku . SIpkuTe 1BeToBe
OT IanuTpaTa Ha KBaprana popmupaxa od1ara ngeH TUIHOCT
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»Bax usnenadana xonko
pasnuuHy mecma uma 6
Cmonununoso, 3asusau
u 300 v2o71a Bee CU 8 Opy2
cesm. U svnpexu ue uma
MHO20 0OMNAdBUU, XOPAma
noodwvpicam ceosma
cobcmeenocm vucma.

— Dpas

T was surprised how many
different places there are
in Stolipinovo, you turn
around a corner and you
are in a different world.
And even though there is a
lot of garbage, people keep

their own properties clean.

— Freya

The definition that best describes the environment in Stolipinovo
is ephemerality. The rich well-built houses and the blocks are the
resistant backdrop of an ever-changing urban landscape. Wedding
decorations appear and disappear in a few days throughout the
neighbourhood. Trolleys for selling boiled maize, ice cream and
peanut bars crisscross the streets. Caravans and vans form new
urban spaces — sometimes for weeks, sometimes for months,
sometimes forever, half-built within small pavilions. Sheds and
outbuildings appear in a day and disappear just as quickly if they
are no longer needed. Rooms ‘grow’ next to garages, transform to
DIY houses in the spaces between the prefab blocks. This ephem-
erality of the physical environment of Stolipinovo, so unnatural to
the modern city, gives a sense of informality and dynamics in the
urban processes, and hence in communication.

The life of the materials is also temporary: timber, tyres, fabric,
common garbage are burned for heating in winter. Wooden and
metal panels are constantly changing their function: from walls to
roofs, from roofs to fences or to tables and chairs. Even bricks are
reused from house to house because their life is longer than that of
the buildings themselves. Concrete and steel are the only materials
that are apparently not part of this materiality of temporality.

The concept of the project Building Together: Learning from
Stolipinovo meant working with materials used by local people

— wood, metal, concrete, plastic, textiles. It also meant for us to
follow the ways in which they use them. For the basic building
materials, we relied on the skills of the craftsmen of the neighbour-
hood. This made the architectural workshops different. Rarely is
the specific work of grinding, turning, formworking, cutting and
welding steel, and casting concrete widely open to non-specialist
participants. These types of work are usually related to dirty pro-
cesses and increased risk of accidents.

The Door, the Easels and the Table with Benches were symbols of
Stolipinovo’s ephemerality — temporary art installations scat-
tered throughout Plovdiv: in Kapana, on the Youth Hill, in Izgrev.
Turned wooden details and traditional woodworking were the
techniques of the local craftsmanship applied on the recycled old
door. Hand bent steel profiles lent the specific local character to
the Table with Benches. The bright colours of the neighbourhood
palette formed the overall identity of the products. The ephem-
erality of the Long Bench with a Canopy was ‘embedded’ in the
footprints in concrete, for which we used the found on-site garbage
in a ‘non-garbage’ way, also in the temporary almost magical
cover of the canopy. And after the end of the construction works,
the formwork panels found their use in the wintering of Berul’s
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Ha usgenusaTa. Eumeprocrra npn ,,[Iparara meiika ¢ HaBec”
»BIIOXXIXMe" B OTIIeYaThLNTe B 6€TOHA, 32 KOUTO M3I0/I3BaXMe Ha-
MepeHITe OTIA BN 110 ,HEOTIAXbYeH  HAYNH U BB BPEMEHHOTO
(deepuuHO MOKpKTHE HAa HaBeca. A Clief; CTpOUTETHNTE PaboTH,

Ko paXKHNTe I/IaTHA HaMeplXa IPIIOKeH)E B 3MIMHO YKpeIIBaHe
Ha paboTwaHniara Ha Bepyn. B HagamoTo Ha mekeMBpM MHCTaIA-
LMATA Beue OTpassBallle AMHAMIYHOCTTA HA )KMBOTA B KBapTasa:
TeKCTWIBT Ha HaBeca Oellle HAKbCAH U Pa3gbpIaH, BbPXy MeTall-
HaTta MpeXa 6s51Xa HaXBbP/ISIHU KaMbHI, IIACHKBT Oellle pasXBbp-
JISIH HAOKOJI0. beTOH'BT 1 cTOMaHaTa o6aye CTOAXA HEIOKBTHATIL.

ITpeoTkpuxme epMMEpPHOCTTA U B OTHOIIEHNETO ¥ HAYIMHA Ha
pabota Ha mMaiicTopure. IloBeueTo OT MHCTpyMeHTUTE Ha bepyn
0s1xa CTapy U ce Hajaraiie Ja mpo6BaMe HAKOIIKO, JOKATO OTKPH-
eM pabotemys. CaMoJeTHUTe MY MAIIMHY MHOTOKPATHO HU M3He-
HaJIBaxa C HeM3IIPABHOCT 1 Ha/laraxa MpeKbCcBaHe Ha paboTara.
Ho maricTopbT BApBalie, 4e Bce e CTUTHEM /IO HAKAKbB Pe3y-
TAaT — 3a HEero HsAMallle 3HaYeHMe KaK'bB U Kora. PebT 1 ns3npas-
HOCTTa B pPa0OTUIHMIIATA Ha 3[PaBKO HU pajiBaxa, a OT3UBYNU-
BOCTTa MY IieHsxMe Bicoko. Ho mmaHmpaHeTo Ha CbBMeCTHATA HU
pabora Tam Gerire 06BUTO B HEM3BECTHOCT U U€CTO Ce Haarauie
IpeopraHM3alIys 3apajii BHe3aMHO IPUCTUTHANA Topbuka. Kaprio
Oelrte 1ap Ha MPUCIIOCOOMMOCTTAa — IOATOTBsIIIE Bph3BaHe Ha
apMMpOBKA Ha UMIIPOBM3MPAHNU MarapeTa B jBopa Ha Bepyn u ps-
3aHe Ha KOPaXXHN IUIATHA AMPEKTHO Ha monsHara. Ho 3a cMeTka
Ha TOBA ISUIOCTHUAT OPraHM3alMOHEH Mpoliec Mo CIIo0sBaHe Ha
Kopaxka He Gellle Cpef IPUOPUTETHUTE MY.

MaTtepuanurte npes pbLieTe HU

AbpBo
PaboTtara HuU ¢ I'BPBO BK/IIOYBAIIE TPU CTAPU BPATU U HIKOIKO
nposopena. Paborara o macuBHaTa Bpara oT cpefjata Ha XX B.,
KOSTO, CJIefl IeCT YUKeH a B paboTuaHnuaTa Ha bepyr, memte na
ce IpeBbpHE B MHCTAJIALM, BKIIOYBAIIe BCUYKI OCHOBHU TeX-
HUKM OT JbpBooOpaboTBanero. Crapara Bpara Geliie ¢ pasmepn
100x220 cm. Ta 6emre npuxpeneHa (6e3 Bb3MOXKHOCT 3a OTBapsI-
He) 32 paMKa OT JIBOIHY 4aMoBM Ipodun cbe cederne 50x100
MM. BparaTa cTpnBaie BbpxXy momaznka ¢ pasmepu 200x100
cM, opopMeHa oT yaMoBM rpepy ¢ pazmepu 50x100 mm. Crabu-
HOCT IIpH/laBaxa iBe IBOVIKYM OT pa3sI'bHKM MEXJY IUIOaiKaTa
VI paMKaTa, KaKTO U 3aTeXXHABaHe ¢ TpoToapHu 11o4n 40x40 cMm.
PasnonoBenu cTpyroBany OpHaMeHTH YKpacsBaxa paMKara.

ITpu pecTaBpanuaATa Ha BpaTaTa I'bpPBO MMOJMEHNXME CTHK/IATa
¢ IINEepIUIATOBY IVIOCKOCTH, ThiI KaTO CTBHKIOTO 1jelre fa 6be
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“This is not the right way to
do this! Not the right way!”
— alocal man

»Toea He ce npasu maxa,
6e! He ce npasu maxa!“
— MECTEH XUTEN

workshop. In early December, the installation had begun to reflect
the dynamic life of the neighbourhood: the textile of the canopy
was torn and tattered, stones had been thrown over the steel mesh,
and the sand was scattered all around. The concrete and the steel
structure, though, stood intact.

We rediscovered the ephemerality in the attitude and way of work
of the craftsmen. Most of Berul’s power tools were old and we

had to try a few until we found the working one. His DIY ma-
chines repeatedly surprised us with malfunction and necessitated
interruption of work. But the master believed that we would still
achieve something — to him it did not matter much what or when.
We were delighted with the order in Zdravko’s workshop, and we
appreciated his responsiveness. But the planning of our joint work
there was always on the brink of uncertainty and often had to be
reorganized because of a sudden other commission. Karlo was the
king of adaptability — preparing makeshift sawhorses for making
reinforcement in Berul’s yard and cutting formwork directly on the
lawn. However, the overall organizational process of assembling
the formwork was not one of its priorities.

Hands on Materials
Wood

Our work with wood included three old doors and several win-
dows. The work on the wooden mid-20th century door, which,

in the course of six weekends in Berul’s workshop was going to
become an art installation, included all the basic woodworking
techniques. The old door was 100 cm wide and 220 cm high. It was
fixed in a frame of double 50x100 mm pinewood beams. It stood
on a 200x100 cm platform made of 50x100 mm pinewood beams.
Two pairs of braces ensured structural stability, and the weight of
40x40 mm concrete tiles lowered the center of mass. Split in half
turned ornaments decorated the frame.

In the restoration of the door we first replaced the glazing with
plywood panels as glass would have been dangerous in the urban
environment. For this purpose we first removed the fixing frames,
mounted the new panels and nailed in place the old frames. We
repaired the swollen and delaminated spots by injecting PVA glue
and fixing them with clamps for 24 hours. Cracks and fissures we
treated with a traditional wood filler made from sawdust and PVA
glue. Then we removed (almost) all of the door’s paint — by hand
using spatulas, and by machine using an angle grinder with a sand-
ing flap disc. Finally, we sanded the whole door using sandpaper
and sanding machines, and treated it with wood primer.
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OIIACHO B IpajicKa cpefja. 3a Ie/Ta pasKoBaxMe JICTBUTE JbpyKadll,
MOHTMPaxMe HOBUTe IVIOCKOCTH U 3aKOBaXMe OTHOBO CTapuTe
Ibpkaun. PasgyTy u pascioeHy y4acTbIy MOMIEILAXMeE C JITIVIIO
C-200 u cTaAraxme cbe cTern 3a 24 daca. IlykHaTHMUTe B KOpITyca
3aIrbJIBaxMe Cbc cMec ot nennao C-200 u AbpBeHN CTPTOTMHNI
— BUJ] TPAJULIMOHEH JbPBOAe/IcKY KuT. Cllel; ToBa IpeMaxHaxMe
(mourn) ysmara 605 OT BpaTara — P’bYHO, IIOCPEJCTBOM LIMAKIIN,
M MalIMHHO — C 'BIJIONIAi( ¥ TaMerieH AMCK 3a uuiajidaxe.
[Tocnensa ¢puuanHo nytaidane ¢ MKypKM 1 MUTaind MALIMHNA 1
TPYHOMpaHe Ha IA/1aTa BpaTa.

ITpu ckoBaBaHeTO Ha paMKaTa M CTOJIKaTa OCHOBHO IIPelN3BI-
KaTe/ICTBO Oellle 1a CITTOOMM MPaBIIHY IIPaBOBIBIHNIN. ToBa
IOCTUTHAXMe Ype3 Hall'bBaHe ChC CUJIA IO /IBaTa AMaroHasna, Kou-
TO MepMUXMe TOKATO He ChbBHa/iHe Ib/DKMHATA M. CTpyroBaHuUTe
HeTaiiu U3paboTUXMe CBIO OT YaM, KOeTO HAIpaBM 3a/jadyaTa
HO-TPyJZHA — YaM’bT € MEKO I'bPBO U ce IIP'bCKa Ha YeroBeTe
Ipy IpuIaraHe Ha moseve cua ¢ aneToTo. IlocmegosaTennocrra
Oelrre crIefHaTa — MOCTENEHHO TOCTUIAaHe Ha KP'BITIO CeYeHNe OT
KBaJlpaTHU IpodIIN U ClIefi TOBa — CTPYTOBaHe Ha OpeAnLia OT
»XBJIMOBE I JOJIMHU  TI0 A'B/DKMHA 32 0pOPMsAHE Ha OPHAMEHTL.
Taka cTpyroBaHuTe JieTaii/in paslenyxmMe Ha iBe IOTOBMHM IO
I'B/DKMHA, KOUTO 3ajIeNMXMe 32 paMKaTa Ha BparaTa. 3a IOI'b/IHN-
Te/IHa YCTOIYMBOCT T 3aKOBaBaxMe C IMPOHY 6e3 IIaBIL.

Ounannata 06paboTKa Ha Bparara 6Gele 00sAMCBaHE ChC CIIPeit
C OTCHYaHe Ha BePTUKA/IHA JIMHNUS C XapTIeHa JIeHTa 1 GMHATHO
IBYKPATHO JIAKMPAHE.

MeTan

B >xenesapckara paboTWIHNIA Ha 3TpaBKO HAIIpaBUXMe JBe

uspenns — ,Macara ¢ meifku‘, KakTo ¥ KOHCTPYKIMsITA Ha HaBeca.

3a ,Macara c meitku“ u3mon3Baxme 4epHI CTOMaHeHN POGUIN
35x35 mMm. VI3BuTHTE KpaKa Ha MacaTa n3paboTmnxMe Ha MalIHa
3a orpBaHe. CJiefl pa3Kpoil M OI'bBaHe, OCHOBHUTE IeTHOCTH OsXa
3aBapsiBaHe, ITaiipaHe Ha 3aBapKu, PyHAMpPaHe U O0sAMCBaHe.
ITporjecure He 6s1Xa CIIOXHM U Ce CIIPABMXME C TAX 3a €UH YbPK-
mwon. Ho 6s1xa cennuynm u 3aroBa 6s1xa IPOBEXJAHN B MATTBK
eKIII, ITOJ; 30pPKOTO P'BKOBOJICTBO Ha MAiiCTOpa. 3aTOBa 3a KOH-
CTPYKLMATA Ha HaBeca pa3yMTaxMe II0BeYe Ha eKMIIa Ha 3IPaBKo.

beToH

BeToHHaTa Iejika U3/IAXMe Ha MACTO Ha yauna ,KpaiiHa“ saenno
¢ koppaxuncra Kapro. 3ammounaxme ¢ TpacupaHe 1 M3KOIAaBaHe Ha
JIeTIO Ha Iejikara (M 0OCHOBUTe 3a HaBeca). Kodpaxka crmobuxme
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»Hayuux ce kax da winaii-
dam, 6osouceax, pabomux
C HATI-PA3IUMHU UHCIPY -
menmu. Beuie mHozo
8B/IHYBAU40 U 300A6HO.

— Bana

»Ie nanpasum maticmop
om me6!“
— Bepyn

»lwBpeodencmeomo u ice-
71e3apcmeomo ca 3a6asHu,
HO U U3271e)0am no-yiechu,
omkonkomo ca.

— ®pas

T learned how to grind, I

painted, I worked with all

kinds of tools. It was very

exciting and entertaining.
— Vanya

‘We'll make a craftsman out

of you!’
— Berul

‘Woodworking and
ironworking are fun, but
look also easier than they
are.

— Freya

The main challenge in assembling the frame was to make it square.
We managed to do this by applying force on both diagonals and
constantly measuring them until reaching equal readings. We
made the turned details on the lathe using pinewood stock, which
only made it harder — it is softwood and splits at the knots when
applying more force with the tool. On the lathe we first gradually
reached a circular section from the square profile, and then turned
a sequence of ‘peaks and troughs’ along the element to create a or-
nament. Finally, we split the turned details in half and glued them
to the frame of the door. For good measure, we nailed them with
finish nails.

The final treatment of the door consisted of spray painting one half
of it using masking tape to make the vertical border, and applying
two layers of varnish.

Metal

In the ironworks of Zdravko we made two items — the Table

with Benches and the structure of the canopy. For the Table we
used 35x35 mm steel profiles. We made the bent legs of the table
using a bending machine. After the cutting and bending, the main
activities were welding, grinding down the welds, priming and
painting. The processes weren’t complex and we made them in one
single workshop. And yet, they were specific, and this is why they
were conducted in a small team, under the watchful eye of Zdravko.
This is also the reason why for the structure of the canopy we relied
more on his team.

Concrete

We cast the concrete bench in place, at the site on Krayna street,
together with the formworker Karlo. We started by tracing the
structure and digging a bed for it in the ground (as well as the
foundations for the canopy). We built the formwork in a tradition-
al way using only adzes and nails. This allowed us to quickly and
easily assemble and disassemble the formwork. Nevertheless, this
technique required a specific structure to bear the heavy loads
during pouring. We used 120x240 cm formwork plywood sheets
to make the basic bench geometry. The structure itself consisted
of pairs of longitudinal beams to hold the plywood sheets in place.
The beams were supported by wooden posts driven in the ground
every 60 cm. Those were connected to their counterparts across the
bench by wooden braces. Outer inclined braces wedged into the
ground stabilized the vertical posts.

We made the reinforcement of the bench from standard welded

Materiality 145



110 TPAJVIIVIOHEH HaYlMH — CaMo C TeC/u u nyupoun. Taka Gerre
B'b3MOYKHO HETOBOTO G'BP30 1 JIECHO KOBaHe 11 paskoBaBane. Ho
II'bK M3MCKBalle crenyduyHa KOHCTPYKIS, KOSITO Ja IoeMe
rojieMiTe HaTOBapBaHMs 110 BpeMe Ha yieeHe. KodpakeH mimep-
IUIaT Ha IUTaTHA ¢ pasmepu 120x240 cM odopmsiiie reomeTpusTa
Ha rneiikata. KoHCTpykiuATa ce cbCcToeme OT ABOVHY HAITBKHU
rpeny, KOUTO CABOsIBaxXa IVIATHATA MIepIUIat. Te 651xa mMOgIMpaHn
OT KOTOHKH 11pe3 60 cM, KOUTO 6s1xa HaGUTK B 3eMATA, M XBAHATU
CPEIYIIOIOKHO C HallpeyHa BbTpellHa pasibHKa. Hanmpeunn
BBHUIHU JIBOVIHY JUATOHA/IN, 3allpeYeHN C K/IMHOBE B 3eMsATa
YKpelBaxa KOJIOHKUTE.

ApMmupoBKaTa Ha Ileifkata HallpaBiUXMe OT CTaHJApTHA 3aBapeHa
Mpexa, KOSITO OI'bHaXMe Ha MsICTO CJIef MSTPaXK/aHeTo Ha Kodpa-
a. 3a GpuKcaTopy Ha apMUPOBKATa M3II0/I3BaXMe [UIACTMACOBI
Oy TM/IKM, KOUTO OCTaHaxa B OeTOHa.

BeTona n3isxme ¢ 6eTOH ITOMIIa C MUKCep, BUOppaxMe U 3apas-
HuxMme. [Ipbckaxme ro ¢ Boga Tp I'bTY IIpe3 I'bpBaTa CEIMUIIA OT
ctaranero my. Hakpas usmnaiidaxme 1ismata 6eTOHHa Ieiika.

Mnactmaca

[TnarHata Ha Kopaka TeKopupaxme ¢ JbHA OT IIACTMACOBU

Oy TWIKM, KAaIlauKy U IUIACTMACOBYU UTPAYKY, KAKTO OT CAMOTO
MsacTo (Ha IOJIsTHATa Ha IUIOLIA/IKATa), TaKa U JApeHy OT 3aBefie-
Hus. [I'bHaTa OT OYTV/IKM M KaIlauKNTe 3aKpersixMe C LeHTpajIeH
BUHT K'bM BBTPEIIHATa CTPaHa Ha Kodpaxa. [Ipyrure peunkimpa-
HII €/IeMEHTH CBII0 3aBUHTBAXMe U YIUTBTHABAXME ChC CHINKOH
o nepudepusra. Taka, c/ief M3TMBaHeTO My, B 6eTOHa OCTaHaxa
HEraTVBHM OTIIEYATBLM OT PA3TUIHITE IPEIMETIL.

Tekctun

ITo Bpeme Ha pa6oTaTa 110 IPOEKTa HAMepUXMe IIOBAUBCKa (abd-
puKa 3a 6€/1b0 ¥ TPMKOTAXK, KOSTO U3XBBPJIsILIe TOMeMI KOmudec-
TBa M3pe3KN OT IIIaT. PaspaboTnxme geTaii 3a CAHKA Ha HaBeca,
KOJITO IO3BOJIABAlIE Jla peluKanpame To3u TekcTun. Ha meran-
HaTa paMKa Ha HaBeca 3aKpenyxMe IOLMHKOBaHa e/IeKTpO3aBa-
peHa Mpeka ¢ MOy 5X5 CM, Ha KOATO HaBbp3axMe IJIaTOBeTe B
oImpefieieHa apTUCTUYHA cucTeMa. V3monsBaxMe caMo U3KYCTBEH
TI7IaT — NMKpa, THI KaTo e Mo-/IeK TPy HaMOKPsHe U C Lle fia
U3IBPKU [TO-IB/IT0 Ha OTKPUTO. VI36paxMe fABa IIBATA, Bb3MOXKHO
Hali-O1M3KY O PO30BOTO — JTAaliTMOTUB B MHCTanauyure. [Ina-
TOBeTe copTupaxMe Ha nmapdeta or 20 go 80 cM, KOUTO Bpb3BaxmMe
Ha BCEKM Bb3eJI Ha Mpexara. Taka cbh3fagoxMe HeIIpeKbCHATa
»peepua oT BeTHM IEHTH, KOSITO Ce JIF/Ieele ¢ BAThPA.
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reinforcing mesh, which we bent on site after building the form-
work. We fixed it in place using plastic bottles that remained in the
concrete.

We cast the concrete by a pump with a mixer, we vibrated it and
levelled the top surface. We sprayed water on the bench three times
in the first week of the curing of the concrete. In the end, we sand-
ed the whole concrete bench.

Plastic

We decorated the formwork panels with the bottoms of plastic
bottles, caps and plastic toys, recovered from the site (on the lawn
of the playground) and donated by bars. Bottle bottoms and caps
were fastened with a central screw to the inside of the formwork.
The other recycled elements were also screwed and their contour
sealed with silicone. Thus, after pouring the concrete, negative
prints of various objects remained on the sides of the bench.

Textile

While working on the project, we found a Plovdiv lingerie and
knitwear factory that had a large amount of waste fabric offcuts.
We developed a shade detail on the canopy that allowed us to
recycle this textile. On the steel frame of the canopy we attached a
galvanized welded steel mesh with a module 5x5 cm, on which we
tied the fabrics in a certain artistic pattern. We only used artificial
fabric — lycra, as it is lighter when wet and can last longer in the
open. We chose two colours that are as close to pink as possible —
the leitmotif of the installations. We sorted the fabrics into strips
20 to 80 cm long, which we tied at each node of the mesh. So we
created a continuous ‘body’ of ribbons that swirled with the breeze.
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Mpeo6pa3yBaiTe 1 Npe3apeaeTe TOBA, KOETO ce pa3bupa KaTto JaneHoCT Transform and recharge what is understood as a given — be it an object

— npeaMeT UAu MaTepuan. or material.

OyvyaKBaiTe U3HEHaAU — KOraTo Npeun3non3sarte, HUKOra He ce 3Hae Expect surprises — when you reuse, you never know what lies beneath
KaKBO Ce Kpue noA NpMBUAHO 34paB1a AbpBeH LWKad. the seemingly solid wooden cabinet.

MpeaBuxaainTe MHOro NoBeyYye Bpeme 3a paboTa CbC CTapu NpeaMeTu. Provide much more time for working with old items.

Llo6aBeTe M eKCTpa BpeMe 3a NOAroTOBKa U NOYMCTBAHE Ha ,,HOBOTO" BU Add extra time to prepare and clean your ‘new’ place of work. Get your-
MSAICTO 3a paboTa. OcurypsiBanTe CM 0CHOBHU pe3epPBHU UHCTPYMEHTM. selves basic backup tools.
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Enunor no , KpainHa*

KpaitHo Hemomo3Mpanyu Bb3/IeiCTBIS MMallle HAIIETO [eCETMECEYHO IIPUCHCT-
Bue Ha y/mna ,Kpaita“. OTroOBOPHOTO HI OTHOLIIEHVE KM CPEJATa, 3aeHO

C YIIOPCTBOTO HU B eXKe[HEBHATA OPraHU3aLVs I C OYMCTBAHETO Ha paboT-
HOTO IIPOCTPAHCTBO, CAKAL TIOB/IAKOXa Kpak. bepyr (c ronsama Hamra momou)
nocrperHa fgopa cu. Hsxou ot 6/10Ka Ipy I0JIsTHATa TOM3YMCTIXA TPAMHKATA.
Ipyru cu 6osiycaxa eraxka. TpeTn oOMuc/IsAxXa ujien 3a OpraHmsarisi Ha 613HeC
OKoJI0 ,,[I'barara mejika ¢ HaBec . EQeKTHOTO peljuKInpane Ha TEKCTUI aKTUBU-
pa apTUCTK 1 3aHASTYNM [ja THPCIT TO3M 0TI bYeH MaTepyar, a Gpabpuku jga
OOMIC/IAT IPeIaraHeTo U Ha TAaK'bB.

KpaitHo He0OMKHOBEHN ITOC/IaHM NOMTYyYMXMe OT OOpaTHATa BPb3Ka C y4aCcTHU-
L[UTe B YBPKILIOINTE 1 C IIOCETUTEINTE Ha U3/10k0aTa, KOATO IIOCBETVXMe Ha
IIPUK/IIOYEHNATA CH 110 yauna ,Kpaiina® 3a yyacTHMIIMTe IOATOTBAXME aHKeTH
IIpefy U Clefl BceKu ybpKinom. Cbc CBOUTE OTTOBOPM, Te HM IIOMaraxa jia moyo0-
psiBaMe paborara Cyi, HO ¥ HY BI'bXHOBsABaxa. B n3no>x6ara BIIeTOXMe CBONTE
eMOLIMY OT TO3U IIPOEKT-IIpoLec. 3a Hesl ,IpeBbpHaxMe" ITapyeTaTa TEKCTUI OT
BPEMEHHOTO IIOKpUTYe Ha ,,JI'bjrara mejika B HaBec“ ¢bc cHUMKM. [TokaHMxMe
BCEKI J]a Ci B3eMe eflHa 3a cioMeH. Ho B 3aMAaHa moMonmuxme 3a KpaTKo 1moc-
TaHMe — effHa AyMa, I'bpBaTa XpyMHaa Ipyu n3bopa Ha cHuMKara. Taka moce-
TUTENTE IpeBbpHaxa oOpasuTe B [yMIL.

KpaitHo HenpenBueHu TpaHcOpMALINY Ce Hajlaralie Aa IPAaBIM Helpe-
KbCHATO. 3aIasyxMe UjeATa 3a PelUK/IMpaHe Ha MaTepyaiy, HO Ky/ITypHUAT
KOHTeKCT Ha CTONMIIMHOBO U3VUCKBAlle Ja IIPEOCMIUCINM IIPUCHCTBUETO Ha
junkitecture. 3apagu puckoBeTe IIpy IMPOKO OTBOPEHO K'bM XOpara iapsABa-
He Ha CTapy mpeaMeTy (HeCUTYPHA OPTaHM3ALVISI U HATPYIIBAHE HA M3/INIIHIL,
HETIO/IXO/ISIIIY VIV HEJOCTATbYHI MaTepyan) M30CTaBIUXMe 1 HAMEPEHUETO

3a OpraHmsupaHe Ha CK/IAf 3a CbOupaHe. V30cTaBUXMe 11 >KeTaHMsITA CU 32
Komabopanusa MexXay MaiicTopu oT CTOMMIIMHOBO U ipyry yacTy Ha [1noBpus,
TBII KaTO ce 0Ka3a, 4ye CTepeoTHIINTe ca TBbpfe cyiHN. OTKazaxmMe ce OT UJjenTe
CH 3a IMOBeYe IIPOBOKATVBHY MHCTA/IALNN B TPAJICKATA CPefia, IIOPay aAMUHIIC-
TPATUBHM IIPEYKI VM Pa3IMIHMA HAYMH HA U3TPAKITAHETO UM. YCTAaHOBUXMe, Ye
paboTara B apXUTEKTYPHUTE YHPKILIOIN BbPBI MHOTO I10-0aBHO OT 00M4aitHO-
TO, 3apajyl HECUTYPHOCTTA B OPOsT yIaCTHNUIN, TSIXHATA HEOINTHOCT, U3HEHAIN-
Te, KOUTO IIOJHACAXA MPeMETUTE I MATEPUAJINTE 33 PeLUK/INPaHe, MHCTPYMeH-
THTE M MAIIMHUTE, paboTHATAa 0OCTAHOBKA, M3I'BCTPEHA C TIOOOINTHY 35IIaqn
U MHOTO IajIaBu feria. HaBpeme ce oTKasaxme OT MpesiTa 3a €fHO IPAH/IO3HO
CBOUTIE-YBPKILOL, KBAETO TeCETKI YIACTHIUIIN 3a€HO CTPOSIT eHOBPEMEHHO
U CTOTULIM APYTYU y4acTBAT IO APyT HauMH. B koHTekcTa Ha CTONMNIINHOBO TOBa
Ienre fja e poBas. B kpaifHa cMeTKa ycIsixMe ja HaMepuM Msipara. Pemnxme fa
He OT/IaBaMe ro/IMO 3HaveHye Ha obema npoxykust. Dokycupaxme ce BbPXy
caMIs IIpoliec Ha paboTa 1 y4eHe 1o ynmmua ,,Kparma®
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Epilogue on Krayna

Our ten-month presence on Krayna'® Street had extremely unanticipated impacts.

Our responsible attitude to the environment with our perseverance in day-to-day
organization and cleaning of the workspace seem to have had some influence.
Berul (with much help) tidied up his yard. Some people from the block near the
lawn cleaned some of the area. Others painted the outer walls of their flats. Still
others began thinking of setting up a business around the Long Bench with a
Canopy. The effective recycling of textiles activated artists and craftspeople to
look for this scrap material, and factories to consider offering it.

Extremely unusual messages were received from the feedback from the partici-
pants in the workshops and from the visitors of the exhibition, which we ded-
icated to our adventures on Krayna Street. We prepared questionnaires for the
participants before and after each workshop. With their answers, they helped us
improve our work, but they also inspired us. In the exhibition we intertwined
our emotions from this project-process. To make it, we ‘transformed’ pieces of
textile from the temporary canopy of the Long Bench into a canopy of photos.
We invited everyone to take one as a souvenir. But in return we asked for a short
message — one word, the first one that came to mind when choosing the picture.
So visitors turned the images into words.

Extremely unforeseen transformations had to be done constantly. We retained
the idea of recycling materials, but the cultural context of Stolipinovo required us
to rethink the presence of junkitecture. Due to the risks of the wide openness to
people donating old items (insecure organization and accumulation of unnec-
essary, unsuitable or insufficient materials), we also abandoned our intention to
organize a storage space. We also abandoned our desire for collaboration between
craftsmen from Stolipinovo and other parts of Plovdiv, as the stereotypes turned
out to be too strong. We forsook our ideas for more provocative installations in
the urban environment because of administrative impediments and the different
way they are built. We found that working in architectural workshops went much
slower than usual due to the uncertainty in the number of participants, their
inexperience, the surprises the recycled materials and items made, the tools and
machines, the work environment full of curious audience, and many naughty
children. In time, we abandoned the idea of a grand event-workshop with dozens
of participants working together and hundreds of others participating in other
ways. In the context of Stolipinovo this would have been a failure. In the end we
managed to find the right balance. We decided not to attach much importance to
the volume of production. We focused on the very process of working and learn-
ing on Krayna Street.

1 The name of Krayna Street in Bulgarian means End Street, Terminal Street, or Extreme Street.
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B Kpaf Ha KpauLuaTa

Kpait Mapuiia, nop TemetaTa, o ynuia ,KpaitHa“ ce cyuBar KpaiiHu Helia.
Kapy1ia 6e3 koH mperrycka Kpait aBTOMMBKaTa, KbIeTo MuAT Kpariciep. [Tox
XKMI[UTe MUHABaT TpU aBToOyca, HO Bede He MUHaBa Tporeit. Kpait ynuma
»KpaitHa“ )xmBesT 6oraty 1 6eHI — BCEKMU B CBOSITA KPEIIOCT, HO 1 HaBBH, Ha
TpoTOapa. A TaM ce BAMIAT CBATON, PEXKAT Ce ¥ BUHKEIN, MIPAIXMYC XBbpIIA
0067IaIM OT CTHPTOTVHIL

Ymuua ,,KpaitHa“ e kpait v Hadao, TpaHNIia ¥ Bpb3Ka. KpaliHo ynuBuTenHa
ymua. Kpartka n gbnra. KpacHopeunsa 1 kpuBopas6paHa.

Mmuoro /Inna Ma Ta3n yania. Hpes Tasy HEOOMKHOBEHA TOAVIHa BUJAXME MHOTO
oT Tax. PaboTuxme ¢ TAX, TOBOPUXME C TAX, AMOXME C TAX. Tesn mna, IpeHOCHN
n 6YKBaJ'IHI/I, 3are4dyaTaxme B IH/[(l)pOBI/ITe MaTpuIy Ha HAKOJ/IKO KaMepu "
IoapenxMe BbB q)OTOpaSKaSI/I. 3a te3u A pa3dka3axme B HAKOJIKO ITIEAHN
TOYKM 3a ,,I/I3rpa>1<)1aMe 3a€IHO: Yuum ce ot CTOMUIMHOBO OT II'bPBO JINIIE.

After All

By Maritsa River, at the foot of the hills, on Krayna Street, extremities occur. A
no-horsedrawn cart is racing down the street, while in the car-wash a Chrysler
is polished. Under the trolley wires three buses pass but no trolley. On Krayna
Street rich and poor folks live together — each in their own fort, and yet out on
the pavement. And there life happens, people marry, steel is cut, and clouds of
sawdust spray out of a thicknesser.

Krayna Street is kray and nachalo, an end and a beginning. It is a border and a
link. An extremely amazing street, short yet long, clear yet misunderstood.

Many faces it has, this street. Many of them we've seen in this unusual year.
Worked with them, talked with them, ate with them. These faces, figurative and
literal, we captured in the digital matrices of several cameras and arranged in
photo stories. It is about these faces we told you our stories in several viewpoints
to Building Together: Learning from Stolipinovo — in first person.






