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In the night of June 27 to 28, 1969, queer peo-

ple militantly resisted a police raid on the Sto- Lesbian feminists vigo-
newall Inn bar. For many LGBTQIA communities rously supported the
around the world, the days of the uprising ;f:?l',’:jt cause and
around Christopher Street in New York mark abortio: ‘g’::,n_s ZZhe

the beginning of the queer revolt. As a joint demonstration inr;easia
project of the Goethe-Institut, Schwules Berlin.

Museum

Berlin, and the Federal Agency for Civic Edu-
cation, this exhibition takes the 50th anniver-
sary of the Stonewall Riots as an opportunity
to offer an insight into the history of the queer
movements in the Federal Republic of Ger-
many, the German Democratic Republic, and
reunited

Germany since the 1960s. Particular

emphasis is placed on the manifold

relations with US movements.
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The exhibition highlights moments of the queer
movement’s history without

claiming to tell the only possible story. In doing
so, it questions the power dynamic that is at work in the queer poli-
tics of memory, too, as the debate about the legacy of the

Stonewall Riots shows. What is under fire today is the appropriation
of the riots by those parts of the movement that, in their struggle for
social acceptance, lost sight of the radical goals of the riots and of
the cause of many of its heroes: dykes, drag queens, trans people,
sex workers, and young people living in precarious conditions,
among them many queer people of color. Perhaps above all else, this
debate shows that civil society resistance is still necessary in the
21st century but must be reinvented again and again. On this note:
remember Stonewall and happy Pride!
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most popular venues for queer people in postwar Berlin. Though it
bothered the authorities and was constantly subject to police
raids, the legendary beer bar and its hostess Elisabeth Hartung,
called Elli, held their ground until 1986. Famous artists and actors
were seen in this unglamorous bar as were members of the leftist
Kommune 1, sex workers, and the “normalos” from the block.
Soon another clientele joined the motley crew: from 1966 to 1969

the bar was home to the probably first gay leather club of the
FRG.
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In1973. the Homosexual Action Group
West Berlin (HAW) organized an inter-
national meeting of homosexual
activist groups. Some participants
who had travelled all the way from
Italy and France appeared in drag at
the final demonstration, with “eye
shadow and blue fingernails,” as the tabloid press
reported. Their appearance triggered a major strategy debate
within the West German gay movement, which went down in
history as the “drag queens’ dispute” (“Tuntenstreit"). While some

saw drag as an un-
necessary and apolitical provocation thats
alliance with the working class, others saw it as the most
effective way to make one’s gay identity “public.’ The latter wing
of the HAW became henceforth known as Feminists and soli-
darized with the feminist women's movement. Their position did
not prevail: the feminist critique of gender roles was not to play
an important role in the political project of the gay movement.

tood in the way of an

In the face of (sexualized) violence against women

and girls perpetuated by men, martial arts became

an instrument of body poli
unlearn passivity and fear,

tics. The idea was to
and to develop fierce

self-confidence. Entire generations of feminists
were socialized in the “dojo.’ i.e. the Japanese
martial arts training hall. The West Berlin
supporters of the East Berlin group Lesbians in
the Church not only provided them with feminist

literature but also with sel

f-defense workshops.
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. ADEFRA (Black women in Germany)isa network of
| plack women and women of color. Founded in 1986
as a non-profit organization, it was one of the first
associations of black people in Germany. The work
of black activists inspired by Audre Lorde (1934~
1992) led to a debate about racism, anti-Semitism,
and classism in the women'’s and lesbian movement
and beyond. From 1984 until her death in 1992, the
African-American writer taught several timesas a
visiting professor at Freie Universitat Berlin.
Encouraged by her. the groundbreaking book
showing Our Colors: Afro-German Women Speak
out, edited by May Ayim (Opitz), Katharina
Oguntoye, and Dagmar Schultz, was published in
1986. May Ayim (1960-1996) made a name as an
activist and writer. In 2009 a street was named after |
her: the May-Ayim-Ufer (May Ayim Bank) in
Berlin-Kreuzberg.

Audre Lo,-de’

there are very real

Sister Outsider, 1984



Migrants’ Pride was first launched in

November 2015 with the aim of promoting the
rights and welfare of the LGBTQ+ migrants
within the community. It was also a call to stop
violence against women of which the majority
identify themselves as lesbians and
transgenders. Furthermore, the first Migrants’
Pride was an opportunity for the workers to
strive for equality and fight against homophobia
and discrimination. This was participated in by
almost 300 members of lesbian migrants’ groups
and organisations, local Hong Kong supporters,
students and advocates. In the beginning, there
are three main organisations that spearheaded
the event: Gabriela Hong Kong (GABRIELA-HK),

Filguys-Gabriela Association (FILGUYS) and F|I|p|no e _

Lesbians Organisation (FILO).

In 2016, Migrants’ Pride themed with ‘Rise for Pride!
Rise for Justice’in its vow to end homophobia and

discrimination, our mobilisation doubled to almost 700! The
Asian Migrants Coordinating Body (AMCB) took part in leading this event

ensuring each nationality’s participation.

In 2017, Migrants’ Pride has strengthened further, with the theme ‘Pride
with Integrity, Pride for Humanity’. In 2018, they have marked a
remarkable spot in history as they escalate their vows on ending
homophobia and discrimination into their resolve to a call for systemic
change. They have welcomed more LGBT groups and advocates as
co-organisers of Migrants' Pride 2018 with the theme ‘Pride, Freedom, and
Change!’; In 2019, the Pride’s statement is “Pride is for Living Wage, Rise with Pride By

for Change!”
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Migrants’ Pride in various nationalities, genders
and beliefs that make up this growing
community still have a lot of struggles to win as
LGBTQs and as migrants —a society where
injustice, exclusion and discrimination are
non-existent. LGBTQ migrants suffer from
multiple social injustices—-these range from
homophobia, sexual abuse to exploitation,
social exclusion, and discrimination existing in
their environment compounded with racism.

In the midst of adversity and pursuit of
equality, their solidarity defines a wilful
community. They wll continue to bring LGBTQ
people, migrants of all nationalities and Hong

Kong locals together to celebrate sexual
diversity and struggle for a common vision.

Today, They mark a pride in history, an
assurance of commitment for a continuing fight
for freedom. Freedom from discrimination.
Freedom from social exclusion. And, freedom
from social injustice towards the transformation

of our society, a society that is kinder and more
caring for LGBT people.



APPLES

Due to the lack of personal space, and trapped in the
rigid corset of their daily housekeeping duties, many
women seek solace on social media, where they
maintain extensively elaborated alter egos. For these
women, photographs offer a powerful (and often the
only) means of preserving a certain measure of
autonomy. The mutual quest for intimacy and (sexual)
identity is largely expressed online in the form of
photographs and videos, shared on social media.
Sampson collected selfies of domestic workers dressed
up as comic book heroes or pop stars, as well as private
videos of their daily work environment and photos of
their improvised sleeping spaces. It is a world
characterised by gender fluidity and a distinctly lesbian
‘sub-culture, which the photographer attributes to the
impossibility of maintaining a heterosexual
relationship or family life in an exclusively female

{ T ‘ 28\ community. Sampson documented make-believe
% r\ L & i dream weddings between domestic workers - the one
l N (r’r’o' (I dressed up as princess bride, the other as the groom -
N\ YIS ; and portrayed ‘families’ consisting of young girls and

tomboys who lovingly tend to their dolls, as if they
were their children.,

Photographic project by Rebecca Sampson

Apples for Sale is a photographic study of the daily life of Indonesian domestic
workers in Hong Kong. With little to no leisure time or personal space, these
labour migrants construct a parallel identity using social media channels. Far from
home andin a completely female subculture, the women develop an ambiguous
sexual identity. Sampson portrays this population in a layered multi-media narrati-
Ve, consisting of documentary photography, social media footage, and text.

The portraits made by Sampson and by the domestic
workers themselves form a sharp contrast with the
exemplary passport photos attached to their
application forms, which Sampson was able to obtain
by pretending to be a potential employer. These
documents - for which the Wwomen pay steep fees to
private brokers - reveal gross deficiencies in the local
labour law. The artist juxtaposed the photographs
provided by the agency - obediently smiling ladies
wearing an apron with the text ‘Apples for Sale’ - with
the images posted by these workers on social media.
The discrepancy between the constructed typology of
the model housekeeper, and images of their desperate
attempts to escape from their dreary everyday life,
begs the question which of the two images is furthest
removed from reality.

Over 300,000 foreign domestic workers work and live in Hong Kong. The large
majority is from Indonesia and the Philippines. These women usually wark twelve
hours a day, six days a week, under appalling terms of employment. Although they
are officially entitled to one day off a week, this law is often not observed in
practice. Sleeping on a matrass next to the laundry machine, in the kitchen or
under the stairs, these women frequently lack private Space to spend their scarce

leisure time. While on a visit to Hong Kong, Sampson observed how hundreds of F“\.
labour migrants - homeless for one day - spent their Sundays in the parks and
public spaces of the city. The photographer spent many Sundays with them and
gradually got to know them. She found herself at beauty contests, night clubs,
staged weddings and lavishly decorated rental containers, where the lucky few
who can afford it act out their one-day existence.

www.rebeccasampson.com

Hinde Haest, Foam Museum Amsterdam 19|



JOUEERRUPTIONS

discriminating against others. Organizations of qu

and people of color such as Gladt e.V. criticize discriminatory
behavior and structural exclusion in queer communities whose
actors often do not want to recognize that they, too, reproduce
the racism of mainstream society. It is equally important for these
organizations to create their own spaces and empowerment net-
works. Events such as the trans film festival TransFormations
decentralize perspectives of privilege and give space to
marginalized experiences; demonstrations like behindert und
verrickt feiern Pride Parade (Mad and Disability Pride Parade)
address the queer scene’s ableism. Party series such as the
hip-hop hoe_mies, which caters specifically to “women and
gender-queer people of color,” seek to offer safer spaces to these

communities.

Our own experience of discrimination does not prevent us from
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»Denounce what happened to
gay men during fascism! The
discrimination continues! Wearthe L
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pink triangle!
(Appeal n HAw Info 18' 1975) its members to wear the triangle at the May Day demonstration
. . _— - \ﬂde( in 1976. During the AIDS crisis, ACT UP’s iconic logo with a
STl 2 Y 5 reversed pink triangle and the slogan »sjlence=Death” gave the
3 ' »pT\O‘U triangle international significance. Today, along with the rainbow
flag, the pink triangle is one of the most recognizable LGBTQIA
symbols and is even used in product marketing by mainstream
companies.

f\\\"'\: GDR, too, the Homosexual Interest Group Berlin (HIB) called on

e
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» ¥ Conservative, Christian-fundamentalist, and rightwing organi-

| zations and parties that regard the heterosexual nuclear family as

. the “germ cell of the nation” and see it threatened are growing
stronger. These groups resemble each other in their anti-feminism:
parties like the Alternative for Germany (AfD) want to abolish
gender studies programs in universities; allegedly “worried .
parents” protest against sexual and gender diversity education in \
school curricula; and the pro-life movement demands a ban on
abortions and advocates traditional gender roles.

The What-the-Fuck!? alliance mobilizes against the most.im—
portant rally of Christian-fundamentalist pro—|ife groupsin
Germany, the annual March for Life in Berlin. W|th the slogan “my
body my choice,” the alliance advocates the right to sexual
self-determination and gender self-identification and der_nands
Bm 22.Septembex 2018 den the abolition of paragraphs 218 (which criminalizes abortion, save
nMaxsch fix das Lebend in Borix saboierent in exceptional cases) and 219 (which complicates access to infor-
g W mation about abortion). The struggle of the feminist movements of

the 1970s, for which the legalization of abortion was a central

demand, continues.

whaftefuclk .nobloqs.oxg
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