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The ‘Family Matters’ project 
was carried out by seven 
Goethe-Instituts in Angola, 
Burkina Faso, DRC, Kenya, 
Namibia, Rwanda and South 
Africa. The content produced 
was mediated/curated/direct-
ed by diverse individuals, each 
generously bringing themselves 
to the work and sharing their 
interpretation of the brief. 

Photographs and films depict-
ing Africans are inescapably 
tied to colonial histories, when 
they were first used to create 
patronising and problematic 
depictions to satisfy an eth-
nocentric and western gaze. 
Over the past few decades, this 
narrative has been challenged 
by creative producers living on 
the continent, who have taken 
these mediums and re-moulded 
them. The fragments of this 
project, brought together here, 
are all part of this growing body 
of respectful representation and 
self-reflection.

In South Africa, Zara Julius cre-
ated two short video documen-
taries, producing careful and 
complex portraits that priori-

“As it was a subject that 
touched on the intimate lives 
of families, many people did 
not agree [to participate] at 
all. In addition, as it was about 
making photos and videos of 
these families, it was not easy. 
I learned a lot listening to the 
families’ stories, I really liked 
the differentiation between 
the families. I enjoyed telling 
the stories of these families, 
listening to these people and 
discovering new lives that are 
just as different from each oth-
er.” - Myra Dunoyer Vahighene

Kavugho Tshowaluso is a mother 
of 6 children, whose husband, 
though alive, does not help her in 
their home. She has been married 
to him since she was 23 years old. 
She is paid to cultivate farms and 
lives in Luhotu, a rural council. 
Photographer: Myra Dunoyer 
Vahighene 2020, Luotu, DRC

“For me, family means 
the father, the mother, 
and the children... My 
children and I work and 
earn money in the fam-
ily. We cultivate some 
people’s farms, and we 
get paid afterwards … My 
mother, my children’s 
grandmother of Mihake 
helps me a lot. She is 
70 years old” - Kavugho 
Tshowaluso

In the Tribunal family, all the parents have 
been working for years, and supporting 
the family together. They live in Kinshasa. 
From left: Grevic, Nour, Adelard, Anique, 
Sagesse, Photographer: Myra Dunoyer 
Vahighene 2020, Kinshasa, DRC

“For us, the family is a basic unit of society. It’s 
where we are born and grow up. It’s also where we 
acquire the basic elements of life, where the vision is 
born, and where one blossoms.  For us, the fami-
ly is really a nursery. It’s also the place where we 
implement ... or rather, where we prepare ourselves 
to face the dreams that each one of us abounds in.” - 
Grevic Tribunal

Kasereka Kihombwe Mahamud is a proud 
Muslim and polygamist. He is married to Kavira 
Lunyahero and Kavugho Evariste. He and his 
wives provide for the needs of the family to-
gether. He lives in Mbolekerere. Photographer: 
Myra Dunoyer Vahighene 2020, Butembo, DRC

“I’m actually a 
polygamist for work 
purposes, as we help 
each other in our 
work. When one of 
my wives is ill, the 
other takes care of 
her. Again, when one 
goes to the farm, the 
other stays with the 
children, and that’s 
good.” - Kasereka 
Kihombwe Mahamud

“We forget that documentaries are also 
constructed, and so it’s always impor-
tant to me that the people I work with 
feel fairly represented in the edit. Often 
folks forget that there are real people 
behind documentaries, with real lives 
and they don’t really owe anyone access 
to that.” - Zara Julius

Still from ‘Shayandima, Family Matters’ documentary video by Zara 
Julius, featuring: Ishe Matshaya Mathivha, Thakani Mathivha, Talif-
hani Mathivha, Florence Tshikalange, Shayandima, South Africa

“With my dad I always 
ask him ‘how do I be-
come ‘Chi-Ramba ku fa?’ 
Chi-Ramba ku fa mean-
ing that you defy death. 
The process of doing that 
becomes a monumental 
weight on your shoulders. 
For me, that way comes 
from my father. It comes 
from his father, his father’s 
father. So it’s a generation-
al transfer of knowledge 
and for us, most of it is 
oral.” - Thakhani Mathivha

Still from ‘Bo-Kaap, Family Matters’ documentary video by Zara Julius, 
featuring: Shahied Simons, Amina Simons, Wafiqah Simons, Wafique 
Simons, Fatima Combrinck and Zaid Dante, Cape Town, South Africa

“So we’re a community that’s looking 
out for one and another. Everybody 
knows everybody.” - Anima Simons

“Bo-Kaap for me 
is a loving caring 
one family. No 
one is different. 
Everybody’s 
mommy is mom-
my, everybody’s 
daddy is daddy.” 
- Wafiqah Simons

According to Gabriel Koudjora 
Kambou, Freelance Journalist, 
being is nothing without family. 
For him, the family is constitut-
ed by the blood bond, but also 
by the clan bond. The Kambou 
Family, Gabriel (far right) and 
Jessica (third from right) with 
their sisters and son. Photogra-
pher: Harouna Marané, 2020, 
Ouagadougou, Burkina Faso

“In our cul-
ture, we are 
the children of 
several men or 
women ...The 
person I knew 
as my father 
was actually 
my father’s 
elder brother. 
He is the one 
I know as my 
father.” - Ga-
briel Koudjora 
Kambou

“I think that Burkinabe society is 
changing; because in the past, fam-
ilies lived together, grandparents, 
parents, children, all generations were 
housed under the same roof. At that 
time, there were many exchanges, the 
youngest knew the history and habits 
of their families, knowledge was trans-
mitted, which brought to each one 
knowledge but also the joys of sharing. 
Nowadays, society has made us more 
individualistic, very few families live 
together, we are gradually losing fami-
ly values.” - Harouna Marané

“...towards the end we 
were obliged to recruit 
by acquaintance after 
having tried sever-
al methods without 
success. It must be 
said that what made 
the task more complex 
was the taking of pho-
tos, which were re-
fused several times.” 
- Mariam Congo

“There are no retirement 
homes here. In our con-
ception of parents, they 
grabbed our hands at 
some point in our lives 
to guide and feed us 
when they were active. 
Therefore, it is our duty 
to hold their hands in 
our turn when they are 
no longer active.” - Sai-
ba Bonkoungou

Saiba Bonkoungou is a 
consultant and comes from 
a family of the Moaga ethnic 
group. He founded a family 
with Justine Bonkoungou 
who is a journalist from the 
Gourounsi ethnic group. 
The Bonkoungou Family 
(from left: Exaucé, Saiba, 
Justine, Perseverant), Pho-
tographer, Harouna Marané, 
2020, Ouagadougou, Burki-
na Faso

Bernarda Kaculete teaches business and economy at 
the Colégio Angolano de Talatona. She is a feminist 
and panafricanist. Photographer: Susana Maria dos 
Santos/Goethe-Institut Angola, 2020, Luanda, Angola

“Bernarda is the mid-
dle child of her family 
of 5 children, which 
meant she had less 
responsibilities and, 
therefore, more liberty 
than her siblings. 
Being the daughter 
of a devout catholic 
mother, at age twelve 
she went to a Christian 
boarding school in the 
country’s capital. Reli-
gion had also been the 
key to her mother’s 
education.” - Arno Holl

Gilberto Nelumba is part of 
a family of Angolan freedom 
fighters. Photographer: Susana 
Maria dos Santos/Goethe-In-
stitut Angola, 2020, Luanda, 
Angola

“Gilberto’s mother continued her 
husband’s struggle and co-founded the 
Angolan Women’s Organization, while 
her sons joined the guerrilla forces 
against the Portuguese army. Soon, 
other adversaries came about, com-
peting liberation armies with other po-
litical goals. The commitment to one or 
another of those guerrilla movements 
separated entire families, including 
Gilberto’s.”- Arno Holl

Teresa Miguel dos Santos is a street vendor in Lu-
anda. Her parents moved to Luanda from the prov-
ince of Malange in the 1980s, together with their 13 
children. Photographer: Susana Maria dos Santos/
Goethe-Institut Angola, 2020, Luanda, Angola

“When her 
second child 
was born, in 
2000, Teresa 
started selling 
products in 
the streets to 
guarantee her 
family’s surviv-
al. Her hus-
band has been 
unemployed 
for eight years 
now, and her 
earnings are 
their only con-
stant source 
of income.” - 
Arno Holl

tised honest and fair depictions 
of the participants. In Kenya, 
Wanjeri Gakuru recorded audio 
interviews with five people, be-
ing aware all the time that they 
should not “carry the burden 
of representation”, but rather 
stand wholly as themselves. In 
our mediation and presentation 
of this project, we hope to have 
followed Julius and Gakuru’s 
lead.

In Angola and Rwanda each of 
the individuals interviewed was 
photographed alone, standing 
as the sole representative of the 
families they spoke about...

- Helen Harris and Gina Figueira
[read more by following the QR code below]

Cyitatire Jean Paul Kayumba, a young man who dreams of 
being a philosopher and cultural anthropologist. Photographer: 
Chris Schwagge, 2020, Kigali, Rwanda

“When I hear the word ‘family’, 
I understand it as the starting 
point of all life, whether for 
the individual or the entire 
social group, I say that it goes 
even further, it has something 
philosophical. On an emotional 
level, family arouses in me 
the joy (of having an origin 
for me), the desire or the will 
of having a family like what 
I know and at the same time 
a certain tension or anxiety 
for the concept itself awakens 
memories and absences.” - 
Cyitatire Jean Paul Kayumba

Sandrine Gasabarage Niyonkuru, a young girl from post-memory (this is 
how Marianne Hirsch designates children born after the great cataclysms, to 
underline that this type of event has its weight in the next generation), second 
daughter of a family of 4 girls, the first born in the post-genocide period. Pho-
tographer: Chris Schwagge, 2020, Kigali, Rwanda

“[I] grew up in a family of the genocide 
survivors, but my mother and father were 
almost the only ones who survived from 
their families. I do not know what it is like 
to have grandparents, aunts, or uncles, ex-
cept, of course, for the families we choose 
for ourselves. An anxiety related to this 
particular past, an anxiety we have to live 
with.” - Sandrine Gasabarage Niyonkuru

Jean Karemera, an artist, father, and grandfather. Born in the South, he lived in 
exile in Burundi and returned to settle in the east of the country. Photographer: 
Chris Schwagge, 2020, Kigali, Rwanda

“I immediately agreed with the project, identifying the people 
to be interviewed was only difficult because we had to limit the 
time of the interviews, to have to summarise what we had to 
say. The concept of the family carries so much, to call it into an 
interview is to touch on several dimensions at the same time.” 
- Assumpta Mugiraneza

“Umunyarwanda under-
stands life in family and 
family is not limited to par-
ent-child nucleus, it is also 
a philosophical conception 
of the country and each 
group to which it belongs, 
which makes us grow, helps 
us to realize ourselves, to 
become us men or women 
worthy of founding our own 
family.” - Jean Karemera

Charlotte Charité, mother, widow, a 
discreet woman with a strong deter-
mination for autonomy. Photographer: 
Chris Schwagge, 2020, Kigali, Rwanda

“The family is the place 
where love is built and given 
… This country was devastat-
ed, the absence of families, 
killed or destroyed by the 
disturbances you are aware 
of, is a long-term problem 
... Not having a family is, in 
a way, missing the starting 
point.” - Charlotte Charité

Lucy is a 
South Suda-
nese refugee 
and a foster 
mother of 
five. (from 
left: Sophie, 
Lucy), Pho-
tographer: 
Julian Manja-
hi/Goethe-In-
stitut Nairobi, 
2020

“My life has been shared between my siblings and what they taught 
me was love, love in the family and then a spirit of sharing be-
cause life is not easy. The little you get, we should be able to share 
among ourselves ... because of the [South Sudanese civil] war, be-
cause of the neglect that is happening, you will find that in one way 
or another, a different person has joined your family. So, a person 
who has joined your family, you’ll look at them like that is your own 
family.” - Lucy Jua Nduku

Mary and her daughter, currently live on the 
streets of Nairobi and consider those they live 
with, their family. Photographer: Julian Manjahi/
Goethe-Institut Nairobi, 2020

“I live with my friends, they are like my 
brothers and sisters. That’s how we get to 
help each other. Someone can get sick on 
the streets, they don’t have a family, broth-
ers and sisters to look after them, so you 
adopt them.” - Mary Nduku

“Presenting insights from these 
five individuals and their kin 
was necessary and deliberate. 
My approach centered their 
lived experiences at a time 
where discourse regarding the 
“Kenyan family” placed empha-
sis on the traditional nuclear 
family unit ... The question, 
What does family mean to you? 
was how I found my way into 
the core subject matter … Sit-
ting across from them enjoying 
a cup of tea, a glass of juice 
or a saucer of peanut butter, 
each family answered the same 
set of questions but presented 
the unique jigsaw pieces that 
formed their family portrait.” - 
Wanjeri Gakuru

Phillip Mayiee 
Jeti, an entrepre-
neur who lives in 
Nairobi and trav-
els often to be 
with his wife and 
children who live 
in rural Kakame-
ga. County. 
Photographer: 
Julian Manjahi/
Goethe-Institut 
Nairobi, 2020

“Family to me is good, be-
cause it changes the way you 
think, and makes you focus. 
You become responsible 
because now you have people 
to take care of.” - Phillip 
Mayiee Jeti

Zainabu’s family. Zainabu is a 
Muslim and a single mother, 
waiting to hear from the courts 
regarding the custody of her 
children. She is close to her 
muious, extended family, who 
are very important to her.  
Photographer: Julian Manjahi/
Goethe-Institut Nairobi, 2020

“My grandmoth-
er accommodated 
everyone. People 
would come from 
all calibres of life, 
because our house 
is just next to the 
mosque, I’m a 
muslim, and so she 
opened our house 
to everyone. That’s 
how I learned that 
family is not only 
the people who are 
bridged to you by 
blood, but anyone 
who comes and you 
can be able to ac-
commodate, be as-
sociated with, do so 
many things along 
together, that’s 
family.” - Zainabu 
Abihanifah Godoro

The Digashu 
Potgieter 
Family (from 
left: Daniel, 
Lucas, Johann), 
Photographer: 
Lloyd Zandberg, 
2020, Windhoek, 
Namibia

“Here we are, two men, black and white, older and slightly a little bit older, 
together and in this family unit of ours” - Daniel Digashu Potgieter

“I think we fit well into any kind of society, and that’s been prov-
en to us moving to Namibia from South Africa, which I thought 
was going to be a lot worse and it was actually not.” - Johann 
Digashu Potgieter

The van Wyk Family (from 
left to right: Gayla-Ann, 
Petronella, Gaston, 
Nazaria), Photographer: 
Alwyn J. van Zyl, 2020, 
Windhoek, Namibia

“Family is very important to us 
because it’s the people that we live 
with in our homes, the people that 
go through things with us ... [Covid] 
made us realise how important 
family is. Not to say family related 
by blood but family outside - our 
friends and all the other people we 
are so used to seeing. We actually 
took that for granted.” - Petronella 
van Wyk

“This project was really challenging and rewarding in so many 
ways. Production took place in the midst of the Covid pan-
demic so the production process was surrounded by a lot of 
uncertainty and having to work around members of families 
testing positive or in isolation. In the end, I found that we are 
such a multi coloured, multi faceted and diverse nation, but 
one common thread throughout all families was LOVE. Love 
for the family unit and love for one another.” - Lila Swanepoel

The Blaauw Family (from left: Lindie, 
Christiaan, Deon, Heleen, Deleen), 
Photographer: Le Roux van Schalk-
wyk, 2020, Windhoek, Namibia

“In our family, 
each and every 
one of us have 
a very strong 
personality 
which makes it 
sometimes very 
difficult because 
we are fighting. 
But the love of 
each other is 
bigger than that 
… we are still a 
family looking af-
ter each other.” 
- Deon BlaauwThe Kruger Ndamonako Family (from left: Ndahafa, 

Tuufilwa, Karlien) Photographer: Lloyd Zandberg, 
2020, Windhoek, Namibia

“We’re two women from two 
completely different cultures 
raising one young lady to be 
ready for the world as it is.” 
- Karlien Kruger
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Betty Mukamulisa, a 
young mother who sings. 
Photographer: Chris 
Schwagge, 2020, Kigali, 
Rwanda

“When I think of my children, I feel them all over my body, like heat and chills at 
the same time. Life first are my children.” - Betty Mukamulisa

Katshiravweya is the Mwami (customary chief) of Baswagha of the Batshira sub-clan. At 
the time of the interview, he was in the town of Butembo, but his kingdom is in Ghutan
da and Vurusi. He has only one wife and a one-year-old baby. He is the sole provider of 
his family. He is also in charge of the governance of the region, and the community of 
Ghutanda and Vurusi. Photographer: Myra Dunoyer Vahighene 2020, Butembo, DRC

“The family is a band, that is, all the descendants of the royal succession. That’s what 
we call a family.” - Mwami Kasereka Viro Katshiravweya

Arya is a transgender woman and is the mother and 
head-of-household. Her children all chose her as their 
mother and are adults in their twenties. Photogra-
pher: Julian Manjahi/Goethe-Institut Nairobi, 2020

“I think for me, based on how my family has come about, I think there’s a huge 
part about choice and so it’s choosing to love. That’s what constitutes family.” - 
Arya Jeipea Karijo

The Moongo Family (back from left: Veronica, Neige, Natalia, front: Eliud), Photogra-
pher: Lloyd Zandberg, 2020, Windhoek, Namibia

“I think it’s very special to 
not just think of histo-
ry of, okay this is when 
Apartheid happened, this 
is when a World War hap-
pened, but also in terms 
of your family and who 
you are, because then we 
don’t lose our identity and 
then we don’t also allow 
the things that happen 
in the world to control 
everything that we are … 
For us family is not just 
a word, it’s a feeling.” - 
Neige Moongo

Cristina Câmara aka Lueji Dharma is an Angolan architect, author, university 
teacher and social activist. She was born to an Angolan mother and a Portu
guese father who worked for the Angolan diamond mining company. Photogra
pher: Susana Maria dos Santos/Goethe-Institut Angola, 2020, Luanda, Angola

“One book in particular 
was to change her life: 
“Lueji“ by Angolan writer 
and former guerrilla 
fighter Pepetela, about a 
woman who became the 
first female ruler of the 
kingdom of Lunda. She 
was so impressed by the 
story of the novel’s his-
torical heroine that she 
increasingly identified 
with the protagonist.” - 
Arno Holl

Carlos Lamartine 
is one of Angola’s 
main musical 
voices. The son 
of a post officer 
was born under 
a huge tree in a 
shantytown in the 
city of Benguela. 
Photographer: 
Susana Maria dos 
Santos/Goethe-In
stitut Angola, 2020, 
Luanda, Angola

“Inspired by anticolonial ideas and new music from 
Brazil, [Lamartine and his friends] spread their … 
musical message as much as possible. Several mem-
bers of this and other groups rose to national fame. 
As more and more members got arrested, Carlos 
started writing his own songs, having perceived the 
power of music in the mobilization of people for the 
struggle for freedom.” - Arno Holl

Born in Côte d’Ivoire, 
Mamadou Sama lived 
there until recently 
returning to Burkina 
Faso to settle with his 
family in 2018. Mama
dou Sama was born a 
Muslim, converted to 
Christianity in 1992, 
and is now a pastor. 
The Sama Family (from 
left: Mamadou, Odelia, 
Elcharisse, Sandrine), 
Photographer, Harouna 
Marané, 2020, Ouaga
dougou, Burkina Faso

“Spiritually, we often pray with our children. 
However, sometimes I pray with them or 
my wife does it … Our family has entrust-
ed itself entirely to Christ, this is one of its 
special specificities. We try to live according 
to Jesus’ living model. The second specifici-
ty of our family is that for me, my family is 
the priority of priorities” - Mamadou Sama


