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INTRODUCTION
‘Sustainable Together’ is a regional project that focuses on sustainability and civil society initiatives that seek 
to make an impactful contribution to improving (local) environments. The project aims to initiate and support 
creative and community-based interventions related to ecology and sustainability issues and priorities. It also 
aims to raise awareness, facilitate dialogue and provide a higher level of visibility to ecology and sustainability-
related matters. Through providing financial grants for the conceptualisation, design and implementation 
of projects run by local structures and through creating a digital platform for dialogue forums of various 
stakeholders, Sustainable Together hoped to strengthen the impact and the visibility of projects and discussions 
on ecology and sustainability-related matters. The focus lies on working out sustainable approaches of living to 
actively contribute to shaping our future(s) and improve the quality of life for all communities. 

The programme was developed and firstly implemented by the Goethe-Institut in Angola, and later gained 
momentum through like-minded projects of the Goethe-Instituts in Rwanda, Ethiopia, Angola and South 
Africa. In South Africa, the programme is carried out in partnership with the British Council, via collaboration 
with the Cultural Engagement team (SA Arts). The British Council and the Goethe-Institut came together to pull 
resources to support innovative research projects that have the potential of impacting communal perspectives 
on environmental-related questions as well as raising questions on communal/ individual responsibilities and 
the use of indigenous knowledge in order to contribute to sustainability. 

Sustainable Together is reflecting the sustainability agendas of the British Council and the Goethe-Institut, 
which form an important institutional responsibility for both organisations. The partnership and project reach 
is strengthened through the experience and expertise of both organisations activities and wide networks in 
Sub-Saharan Africa, as well as the UK and Germany. 

Both organisations aim to bring together people from around the world to meet the challenges of climate 
change and sustainability. Climate action is urgent and needs engaged communities and responsive 
partners. Through arts and culture, education and language, it is about ideas, innovation and real change. This 
collaborative approach and address led to a fruitful and co-designed project and the first phase of Sustainable 
Together. 

The project also explored the potential of building an online community through webinars and hybrid formats 
in order to grow new audiences and access to a pan-African exchange on sustainability matters and explore 
sustainable approaches of living that might contribute to a long-term change of perspectives and ways of 
living. In an open-ended and participatory process, the programme might take on new forms and methods in 
the future and while traveling globally, also find new partners, materialities and temporary structures to work 
with.

In this publication, we spotlight the impact of artists, community leaders, programmers, public spaces, 
innovators and designers that place sustainability at the core of their work and deliver activities through 
shared knowledge, community practice and collaboration.  
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What does Sustainability mean in a global context?

SUSTAINABILITY & 
THE GLOBAL VISION

A sustainable future is one that offers reduced poverty and continuously improves 
lives for people all over the world, from different walks of life. It further speaks 
to progress regarding  gender equality and the empowerment of women in 
society, inequalities in wealth and the huge disparities between the rich and poor. 
Biodiversity loss through plastic litter in the oceans, rivers and dams which lends 
itself to the critical climate issues, how do we help reduce greenhouse gas emissions 
for the well-being of humanity?

Millions of people around the world suffer from hunger due to man-made 
conflicts, climate change and economic downturns. The impact of COVID-19 has 
been tremendous in contributing to the global food insecurity issues, reversing 
years of development gains and threatening the achievements of the Sustainable 
Development Goals. 

Food prices, transportation and import prices are at an all-time high. The World 
Bank group is one of the funds that has offered billions to assist in fighting the 
health, economic and social impacts of the pandemic. However, financing only 
tackles one aspect and other social causes are inequalities in food distribution, 
unequal access to economic opportunities and food wastage. Hence it has become 
even more critical to look into the indigenous and local food ways as, “important 
components in reviving and rethinking sustainable food systems.”  Activities under 
the themes of indigenous food knowledge systems, waste management, and water 
security are little steps to tackling the big problems. 

Another key factor to Sustainable development is the empowerment of women by 
ensuring they have universal access to sexual and reproductive health and affording 
women equal rights to economic resources like land and property. Without their 
names on land titles it may be difficult for them to have access to loans to invest 
in technological inputs and developments. For example, in some other regions in 
Tanzania, ActionAid Tanzania and LEAT, Haki Ardhi and other community based 
groups aim to shift perceptions on women’s abilities to manage and own land by 
organising village dialogues for awareness and sensitising communities on equal 
land rights. 

In this issue, we touch on the projects supported 
by the Sustainable Together Programme in 
South Africa and the Region. In which some are 
spearheaded by women-led organisations such as 
the Waste Not Want Not, Water For the Future and 
Return to Origin. 

It is difficult to foresee what 2022 will hold for 
global efforts pushing for sustainability and firmer 
actions on climate change. It is hard to know if the 
193 countries that have ratified the UN SDGs would 
have done so without the consistent urging on by 
calls from local civil society movements regarded 
as a “people-centred” agenda’s for transformative 
change. The COVID-19 pandemic has so far presented a 

crisis at an unprecedented scale. It has pushed 
governments, the business community and 
civil society to adapt rapidly, in order to survive. 
The crisis has also been accompanied with 
opportunities to transform social structures and 
business models towards sustainable practices 
and to keep up with the objective of being 
Sustainable. It is important to tap into regional 
breakthroughs in the integration of traditional 
skills with innovation, especially through 
community practices. 
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Sustainability is and will be a very important field of activities for the Goethe-Institut 
globally. In the Sub-Saharan Africa (SSA) region it is very important to work closely with 

the local partners to understand local discourses on sustainability – not only restricted 
to ecological questions but also social, cultural and economic sustainability. The 

aim is to connect it to indigenous/local  knowledge systems on the one hand but 
also to think towards a planetary practice. To work with civil society initiatives is 

one important part of the activities but also to work toward more sustainable 
practices within the Goethe-Institut itself. 

SPOTLIGHT ON 
THE REGIONAL 
SUSTAINABLE 
TOGETHER
PROGRAMME 
ACTIVITIES
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Image: Provided by Big Circle Studios

“Despite the challenges faced from 
starting an organisation just before 
the pandemic, Big Circle has made 
great strides in their outputs, 
studio and funding. January 2020 
they were working out of a garage 
experimenting with low-tech plastic 
processing. Today, they rent a 70m2 
studio in the heart of Victoria Yards, 
Johannesburg. Looking at 2021, 
compared to their first year where 
they took on five times the number 
of projects, many of which have 
had a more sizeable impact and, in 
turn, received 12 times the funding. 
Big Circle has spread its roots in the 
community and are able to boast 
figures of engagement (in person 
and otherwise) that have increased 
by the thousands.

Big Circle Studios was formed because of 
a shared frustration with the wastefulness 

of the world and a want to grow awareness 
and ways we can address the issues posed 

by our “take-make-dispose” economy. By 
using design thinking methodologies, Big Circle 

Studios was able to uncover new ways of thinking, 
doing, and making in our context, which helped 

nurture the spark into what Big Circle Studios is 
today. 

Spotlight 
Africa
JOHANNESBURG 
(BIG CIRCLE STUDIOS)
2020 “

’’At the core of Big Circle Studio is the effort to  
emphasise a grass-roots, community oriented  
approach to sustainability and the circular  
economy.’’ 
Across the Most Affected People and Areas (MAPA) 
of the world there is history, practice, and knowledge 
that can advance the shared goal of a more 
sustainable society. We hope that by incorporating 
those voices in our work; learning from and sharing 
that perspective, we can shift away from some of 
the technocratic approaches that are currently 
prioritised to a more human and creative future.  

.  

Hopes for the Future 
We hope to scale our impact through increased 
collaborations with our Makers Valley community, as 
well as artists, designers, and policy makers through 
sharing practical knowledge and information in the 
fast evolving, and necessary circular economy. We 
hope BCS can access a broader global network to 
collaborate with researchers and designers in a 
similar space in order to advance our work in South 
Africa.
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In 2021, the Goethe-Institut undertook 
several activities within the Sustainable 
Together frame. The first was financing a 
conference on sustainability in Angola held 
by the organization Asociacion Corporativa 
de Agencias de Viajes Especializadas  
(ACAVE), on February 20th. During the one 
day event, several activists from different 
initiatives, local politicians and researchers 
gave speeches.

From April to June, the Global Infrastructure 
(GI) Angola gave financial, technical and 
logistic support to a series of online discussions, 
coordinated  by the organisation ANIMARvarious 
topics concerning sustainable and environment 
friendly living in Angola.

From May on, a wall was built for an elementary 
school in Sambizanga, which was painted with  
environmental themes by the pupils under the 
guidance of a well-known local artist.

From June 16th to 19th, a three day so-called  
“bootcamp” for sustainability was held. The 26 
participants were separated in small groups and 
received inputs from activists and area specialists. 
Each group created their own environmental  
project. On the last day, the projects were  
presented to an independent jury and were judged 
based on their creativity, applicability, and realism 
in budget planning. Three winners were selected, 
who received money prizes and professional tutors 
for the implementation of their projects within one 
year. 

On December 18th, a stand was created for the GI 
Angola at a sustainability fair in the Mediateca de 
Luanda, with information on the GI’s activities.

The main challenge is to sensitise the broader 
public towards the necessity of a more sustainable 
approach to most aspects of life, from waste 
separation over water saving to greener cities. All 
activities carried out in 2021 aimed at reaching a 
broader public to help create solu-tions to problems 
perceived in the communities. As it would be of 
no use to invent measures from a European point 
of view, care was taken to involve mainly Angolan 
instructors and speakers and to leave the solution 
finding also to Angolans. Communication with 
authorities turned out to be a subject of major 
importance to the participants.

The main goals remain the same, that is: reaching 
a wider public, to support locals in finding realistic 
solutions to problems affecting their surroundings, 
and raising conscience in general. One project has 
already begun, a gardening project in a primary 
school in the municipality of Sambizanga. The 
young students from the periphery will take care 
of the school garden and thus acquire practical  
experience, skills, and distraction from their often 
dangerous surroundings.

ONE

TWO

THREE

FOUR

Spotlight 
Africa
ANGOLA 
(2021)

The idea of “bootcamps” 
needs adaptation. 
Nonetheless, there will 
possibly be another one in 
2022, in a different Angolan 
City, probably Benguela or 
Huambo. Experience has 
shown that nurturing 
already existing initiatives is 
far more effective than 
trying to create new ones.
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JOHANNESBURG 
(WE WILL EAT)

2020

As three food researcher activists who 
were working in different areas of food 
system transformation got together to see 
if we could undertake additional activities 
in order to support and help bridge the gap 
between struggles for food justice or food 
sovereignty. other struggles in South Africa, 
such as those for land, water and decent 
work opportunities, as well as those against 
all forms of discrimination. 

We initially chose to focus on indigenous 
foods, a pertinent potential bridge given 
historical dispossession, urbanisation 
and increasing attention to its revival as 
a  component towards food justice. Initial 
conversations at Wits University led to the 
formation of the collective, and to our first 
event, which brought together holders of 
indigenous knowledge and members of 
urban social movements in Johannesburg 
to discuss shared spaces of collective action.  

Images: Claire Rousell, We Will All Eat.

We would like to see the right to food 

realised for everyone, through the 

achievement of food sovereignty and a 

decolonised food system.

Spotlight 
Africa

““WE HOPE THAT WE WILL ALL EAT WILL BE 

ABLE TO CONTINUE TO BROADEN AND 

DEEPEN  DISCUSSIONS ON FOOD AND SOCIAL 

JUSTICE IN SOUTH AFRICA. WE WILL DO THIS 

BY CONTINUING TO PROVIDE PLATFORMS FOR 

ENGAGEMENT (FACE-TO-FACE AND VIRTUAL), 

SHARING KNOWLEDGE AND INFORMATION, 

LINKING TO MOVEMENTS FOR CHANGE,  

ENGAGING IN ADVOCACY AND INITIATING 

ACTIONS TO CREATE THE KIND OF CHANGE WE 

WISH TO SEE.
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Spotlight 
Africa
KIGALI RWANDA 
(TOGETHERNESS HEALING CIRCLE)

2021

One such important project was the podcast held 
at the creative Lab L’ ESPACE in Kigali. The stories 
shared about women in the healing circle gave a 
strong sense of awareness and self determination. 
There were common wounds expressed in the 
circle and that in order to achieve healing, these 
women must give themselves permission to release 
in order to sustain  a healthy self. Most importantly 
the gathering refuelled many emotional , personal 
and spiritual human tanks and the biggest lesson 
learnt was that personal sustainability comes with 
the power of personal connections. There is a 
healing power in a collective.

Nneka (a singer-songwriter from Nigeria) who was 
coming to perform in Kigali for the fourth time since
2012 , explains her journey. Nneka had longed for 
something different, not only did she want to share
her internationally admired art but longed to 
connect with people whom she could identify with, 
specifically women. She had observed that females 
often compete with one other and rarely do they 
come together to listen to one another. Yet, this 
special and sisterly connection is what she defines 
as healing and crucial for female individuals who 
face the challenge of sustaining themselves in a 
harmful system created and lived in.

On a cloudy Thursday evening in November the 
idea was realised as a live podcast held at the 
creative lab L’ESPACE in Kigali. Twenty guests were 
invited to the gathering organised by Eric Soul also
known as AFROGROOV, creator of diverse musical 
experiences. The atmosphere was intimate,
benevolent and caring. At the entry all guests were 
invited to write down what they came with, what

The Sustainable Together Goethe 
project created impactful 
programmes that created supportive 
structures to improve the wellbeing 
of local community members. The 
main objective and biggest lesson 
being, personal sustainability and 
collective healing.

they would like to give and what they wished to 
take back home from the gathering. Most of them
identifying themselves as Black and as women who 
felt that coming together in a real circle was a way of 
rejuvenating oneself,  a way that promises healing 
from all kinds of traumas collected during the cold 
lockdowns and their daily lives.

Firstly, Nneka shared some of the wisdom she 
gained from her life journey in an interview with
AFROGROOV. After a break, moderators Anne  
Mazimhaka, co-founder and director of Illume 
Creative Studio, as well as Carole Umulinga  
Karemera, executive director of Ishyo Arts Center, 
took on moderation and guided the newly formed 
community through a special conversation. Seated 
in a circle of togetherness, they allowed each other 
to become vulnerable and understood by empathy 
and indulgence.

Natacha was the first one to share a story in the 
circle. Hers was about the journey of deconstructing
being. She shared how she had recognised that it 
meant to mute the many outside voices within your
own head and shed from the self; to get to the “true 
nucleus”. Truth is also what Bose is looking for
when she is asking herself “Who am I, if I let all of this 
go?”. In the circle she shared how overwhelming the 
fear was that kept her from embracing the present. 
Yet, she realised that love, especially selflove was 
the key to set oneself free. Stories about isolation, 
post-pandemic pressure and embracing emptiness 
came to the imaginary table. Meanwhile, rain fell 
heavily on the iron roof. 

However, its rhythm did not interrupt the circle’s 
flow. “Surreal”, as Anzazi described it when she 
realised how allindividuals were interconnected 
through sharing the same space, similar thoughts 
or the same experience. The circle became a joint 
journey to “what lies beyond the skin of a woman”, 
as Carole put it. What the communion found 
there was the awareness that self-determination is 
possible. The connected ones agreed that they do 
not need to ask for permission to free themselves 
from everything that kept them from sustaining a 
healthy self. Similarly, they got aware of common 
wounds and the potential to heal.

     “Healing is a processes that         
     needs us coming together”,
       as Nneka expressed earlier

– A belief that resonated with the circle’s conclusion.
All in all, the gathering refuelled many emotional, 
personal and spiritual human tanks. What could be
learned that day is that a huge part of personal 
sustainability comes from the quality of personal 
connections we decide to make. 

We can decide to make circles like these the norm. 
It lies within the healing powers of the collective.

Images by L’ESPACE

“
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The middle of the mural shows the globe

Jim Rolland supporting students

THE MURAL – 
What can you do in your 
daily life to live more 
sustainably?
By Kurema Kureba Kwiga in collaboration with youth leaders and artists to create more 
awarness of the importance of sustainability in today’s world. 

“

Final Mural Image
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The sustainable change/shift we would like to 
see in our societies and communities, is the 
need to remove the Balaklavas and Stigma 
around waist and reclaimers.

JOHANNESBURG 
(AFRICAN RECLAIMERS ORGANISATION)

2020

The African Reclaimers Organisation 
was formed after the City of 
Johannesburg implemented  the 
curbside separation at source 
program, in the suburbs of
Johannesburg. Reclaimers lost 70% 
of the materials that was normally 
collected.

Spotlight 
Africa

We decided to organise ourselves against a 
cooperative system that was slowly dissolving our 
work and taking away our livelihoods.

The organisation has had an organic growth 
nationwide as the need to save the livelihoods 
of reclaimers grew.  Creating our own collection 
programs with communities has been the biggest 
growth and also by ensuring the 
integrating of reclaimers in communities we are 
creating an inclusive circular economy where 
reclaimers have access to materials, logistical support 
and meaningful collaborations with everyone in the 
value chain.

When the Goethe institute included ARO in 
the sustainable together grant project we were 
overwhelmed by the recognition and this  assured 
us that we are moving forward. The significance of 
our work in a global  context is very important, as we 
have seen the impact that reclaimers have on the 
environment and economy at large. Reclaimers have 
come with sustainable solutions in the  collection of 
recyclable materials. 

“
Images: Thabang R Photography
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Alternative Addis is a social-environmental business that 
focuses on finding better solutions towards problems 
regarding upcycling waste materials, to create new  
value and high quality products. This way the life span of 
resources is extended, closing the resource loop. 
Alterna-tive Addis is creating eco-friendly and locally 
made alternatives while advocating for more conscious 
consumption and production and a shift to a circular 
economy. 

Their activities focus on capacity building and 
prototyping to find solutions on environmental issues 
in Ethiopia as well as focussing on upcycling . This 
way the life span of resources is extended, closing the 
resource loop and adding value to trash by re-using or 
repurposing it.

Spotlight 
Africa
ETHIOPIA
ICE ADDIS AND, 2021 ALTERNATIVE ADDIS

2021

How has the Sustainable 
Together fund assisted your 
projects/activities?

What are your Future Goals?

Alternative Addis is on a mission to re-imagine, redesign, 
and reinvent the way we think about consumption and 
production, as well as resource usage and disposal, and 
in doing so they are also creating jobs for unskilled and 
skilled workers.

The Goethe-Institut Ethiopien supported an expansion 
project by Alternative Addis to increase their production 
capacity, allowing them to enhance their upcycling 
process, maximise efficiency and create more  sustainable 
job opportunities.

Furthermore, Alternative Addis also committed to availing 
a portion of the fund to make 250 upcycled drinking 
glasses and 40 upcycled glass jars, allowing the Goethe-
Institut to eliminate the use of plastic bottles completely 
during their events as well as office use.

The upgrading of the Alternative Addis workshop was 
completed around 20 December 2021. The full order of 
upcycled glasses and jars were also completed before the 
end of the same year. 
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Spotlight 
Africa
NIGERIA
2021

Q 
Please describe the activities of ST 
in your country? (including impact, 
highlights and challenges)

A
The Lagos edition of “Sustainable Together” was carried out as a 
continuation of the regional project initiated under the auspices of 
the Goethe-Institut Angola. The artist collectives around the Plan B 
and H-Factor in Lagos spaces could be won as partners. These are 
located on Lagos Island, one of the older and densely populated 
districts of Lagos. Here they play an increasingly important role in 
the creation of non-commercial, free art spaces that are also used by 
the LGBTIQ community. 

The funds were given in the form of a grant to the partner, who used 
them to design a project with the Lagos based US artist Kris Russo. 
On the one hand, this involved an innovative examination of the 
material “plastic”, which plays a very important role in everyday life 
in Lagos, but is usually perceived as waste. 
Together with the neighbourhood community, artistic work was 
done with this material in a series of workshops. Performative 
methods as well as methods from animation film played a role. 

The growing roof garden of the Plan B building was also included 
and part of the funds were used for the further design of the garden. 
This is used by various groups of artists for film screenings, dance 
events and workshops and offers a unique retreat in the middle of 
the city.

The emerging roof garden will continue to play a role for the 
cooperation with various partners and the Goethe-Institut would 
like to continue supporting projects on ecological sustainability in 
the coming years. Here the collective in Plan B is a welcome partner, 
as they succeed in translating innovative artistic methods and 
discourses into community based work. 
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Q 
Please describe the activi-
ties of ST in your country? 
(including impact, high-
lights and challenges)

Waste management is one of the key challenges of 
Nigeria and in particular in the metropolis of Lagos. 
From the perspective of circular economy and 
ecology, the reuse of materials such as plastic plays a 
crucial role for the imagining of the future as a space 
where humans, animals and plants can cohabitant 
space with materials, that are usually perceived as 
threatening and unwanted. The project enabled a 
different view on such material. 

Throughout my life and 
travels, no matter where, 
plastics have had a persistent 
presence. I see this material 
culture as indicative of a 
certain kind of sensibility and 
orientation towards the world. 
A kind of conditioning that, in 
some way or another, forces 
us to not care for the world(s). 
[…]

The garden is not a static project but rather a constantly 
regenerating, shifting, community generated space. 
The intention of the hFACTOR garden is quite literal, we 
repurpose plastic vessels: buckets, bottles and jugs to 
make planters. Bottles are pervasive in our community, 
and effect community well-being. We collect bottles 
from gutters and roadsides, they are easily available 
for use. Transforming plastic containers into planters, 
we perform a kind of alchemy, turning something that 
once littered the community into a vessel for life.

I see this simple act as a refusal 
of the object that is imposed on 
us by capitalism, making visible 
the potentialities of life lived in 
service of life, not against it. (…)
Plastic, both a metaphorical representation and literal 
manifestation of colonial-capitalism and the present-
day neoliberal city, contrasts and coexists with our 
reoccurring dreams for connection, community and 
symbiosis, making seen and felt the tensions of our 
current realities.” (Kris Russo, artist)

“

“ Q 
Are you planning to continue 
with ST and if yes, what are your 
goals for the future of ST in your 
countries?

A 
We are planning to continue with the project and to 
further look into the relationships between materialities 
and planetary thinking. We want to ask what it means 
to live in a material world and to what extent do the 
materials of the past and present hold the key to our 
future? The project goes beyond the transformation of 
waste into art and addresses the materials themselves, 
following current discourses around growth critique, 
circular economies and planetary design. 

Possible material related solutions are discussed  
together with designers, artists, producers and  
scientists. For example, it will explore how indigenous 
practices such as fabric dyeing and glue making can 
hold the secret to renewable and environmentally 
friendly consumer products, or how recycling plastics 
can combat food waste. Building on the network 
from the “Sustainable Together” project, a continental  
collectivisation of young environmental activists  
working on planetary design and sustainability will 
continue to be supported.

A
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Together Goethe Institut, with support from British Council, in 2021 the aim was to support research 
and development into the area of sustainable futures, with a specific focus on community based 
practice and collaboration. We invited South Africa-based organisations, collectives and creative 
practitioners to explore a self-identified research question or line of enquiry, with a specific focus 
on the design of community based, sustainable solutions for all. The aim was to support projects 
that invite experiment and questions rather than preformulated answers, to amplify the voices of 
different community groups and bring different stakeholders together, to engage in open dialogues 
that spark collaboration for positive action.

Sustainable 
Together 
'Radical 
Question' 
Grant 
Projects
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Return 
to Origin

March 07, 2022 ‘Sustainable Together’ RTO Reflection 
for Goethe’s Digital Booklet ‘Return to Origin (RTO) is a 
non-profit organisation  facilitating earth based initiatives 
and intergenerational projects in local, underserved 
communities. Drawing on indigenous knowledge 
systems and practices as instrumental in navigating the 
post apartheid present, initiatives foreground principles 
of reciprocity and interrelatedness with the natural world. 
The organisation’s projects to date have demonstrated 
that sustainable networks of support can be cultivated, 
and a culture of belonging fostered when grassroots 
initiatives offer community building opportunities, and 
create spaces for intergenerational exchange through 
shared traditions, collective practices, and storytelling. 
In 2021, The Sustainable Together Project, funded by the 
Goethe Institute and the British Council granted Return 
to Origin the platform to extend this vision  advocating an 
approach to sustainable practice that acknowledges the 
importance of inner work and personal growth alongside 
ecological awareness as a vehicle for truly sustainable 
social transformation. 

The project inspired a radical question: What does an 
ecologically sustainable system look like when rooted in 
the cultivation of well-being, self-worth, and purpose? 
Centred around the themes of Endulo  (Origins), 
Yantlukwano (Separation) Iimbewu (Seed) and Khula’Nam 
(Grow with me), the ‘Sustainable Together Project’ evolved 
organically with the contributions of everyone involved 
in conceiving and realising this vision. What made 
the  project collaborative and unique was its attentivity 
to the experiences and stories of the Ekumphumleni  
community, and the integration of their perspectives. 

Rather than assuming a pedagogical approach, work-
shops were  informed by participants and centred around 
the community in a way that foregrounds listening and 
participative exchange to ascertain community needs 
and support them in accessing resources and  addressing 
challenges. Several days of workshops comprised 
of traditional practices and symbolic enactments, 
storytelling circles and intergenerational exchanges 
culminated in roundtable discussions, podcasts, a 
community manifesto, and a co-curated  exhibition. The 
exhibition, held at Kenton Town Hall in the Eastern Cape, 
celebrated documentary photography by Ndiphiwe 
Kwakeni, an audio- visual experience curated by sound 
recordist, Kuhle Ngqezana, and community performances 
including poetry, storytelling, and live music. One of the 
celebrated outcomes of putting together the ‘Sustainable 
Together project’, were the relationships established W
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between community members and township businesses, 
municipal officials and small scale craft producers, local 
media outlets, tourism agencies and the AMAZWI South 
African Literature Museum. 

One of the core values and guiding principles of 
sustainability in projects like Sustainable Together is the 
longevity of initiatives; ensuring that future projects can 
leverage on the relationships built across the spectrum 
between stakeholders, craft practitioners and small scale 
producers, communities, and development projects. 
Beyond this, the project’s frame, approach, and principles, 
proven hugely beneficial, can be translated, and applied to  
various contexts for other communities in South Africa to 
draw on in future. Through projects like these positioning 
ecological awareness in relation to community building 
and personal development, self-care is included as a  
parallel process in the design of sustainable systems. 

In practice, this relationship with the natural world as 
central to the well-being of individuals and communities, 
proposes efforts in preserving nature as an extension 
of the individual and community. March 07, 2022 This  
understanding of the pivotal role that nature plays in 
expressions of self-worth and the making of sustainable 
communities is transformative in that it challenges and 
calls into question discourses that cast these processes 
as separate. 

Facilitating the intergenerational sharing of community 
knowledge of land and nature from a space that values 
the healing potential in storytelling, historical injustices 
can be addressed and worked through so that alternative 
trajectories of developmental change and social 
transformation can find expression. The Return to Origin 
Team expressed that, in being a part of this project, they 
were reminded of the importance of documentation; of 
tracing histories and memories, and significantly, of the 
power in storytelling in facilitating processes of healing 
and lasting transformation. At a roundtable  discussion 
concluding the exhibition, founder of Return to Origin, 
Mbali Marais expressed her gratitude to those involved 
in realising the project: “I was inspired by all of you. 
Listening to your stories. Your stories helped me to 
heal as well. You’ve heard my story and you’ve heard 
the stories of others, and witnessed that, through the 
telling of stories, we shared something. And something 
very powerful was created. And that is very inspiring 
for us, for Return to Origin, for us going forward.That 
what we thought would be powerful, turned out to be 
even more so; more than we had imagined”.
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For workshop participants, experiencing their memories and stories reflected through ritual 
and exhibition images and audio affirmed their inherent worth and belonging. When asked 
what it felt like to see themselves reflected in the exhibition, to read their quotes and to be 
introduced at the opening of the exhibition, a workshop participant exclaimed: For workshop 
participants, experiencing their memories and stories reflected through ritual and exhibition 
images and audio affirmed their inherent worth and belonging. When asked what it felt like 
to see themselves reflected in the exhibition, to read their quotes and to be introduced at the 
opening of the exhibition, a workshop participant exclaimed:

“To me it was a ‘wow’, [gasps] woooow. ‘Is that 
me?’ Oh, my goodness! Really? I want all of that 
stored and written down, so that I can put it in 
my mirror! So that every morning, I can read this! 
I am very grateful guys for what you’ve done. And 
looking back at what we did, and seeing it all in 
this way,  it brings pleasure inside, you know?”

[Workshop Participant 2]: 
“I learnt that it’s an important thing. 
To know where you come from and 
about the culture, and the rituals. 
As I continue with this workshop, 
I learnt a lot. And now, I wish I can 
grab someone, put them in front of 
me, and talk and talk. So, I was very 
glad. So happy I could cry”.

Images: Thabang R Photography

[Workshop Participant 3]: 
“I also felt very excited, coming here 
yesterday. I knew that there was going to be 
pictures, and sounds, but when I came here, 
it exceeded my expectations. It was mind-
blowing seeing the pictures… the traditional 
wear, the candles, the soil all there. I wish it 
could be kept somewhere,  because a lot of 
people can learn a lot from this. Especially 
us youngsters. There’s a lot that we can sow 
from what has been planted”

.

[Workshop Participant 5]: 
“Seeing the pictures like this, they’re 
waking up a hunger inside. You see, there 
is something inside, even way inside, down 
there, that is hungry for ways of the olden 
days. And seeing these pictures, it makes 
you remember where you come from”. 
March 07, 2022

“
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Tamzyn founded Shade in September 2019 and a year later, 
launched Waste Not Want Not. Waste Not Want Not is a multi-
disciplinary project that acts as an intersection between youth 
who are part of the Shade Youth Art Programme and  Artist 
Residency. Artists are given access to a waste material library 
sourced by reclaimers around the City of Johannesburg, to 
align in a way that is enduring and self-sustaining.

Waste Not, Want Not is about confronting inequality by seeing 
the “second or even the third or fourth life” of the materials 
we use daily. In 2021 the second phase of the Artist residency 
was launched with support of the Sustainable Together 
grant. This second phase featured artists Mpho Makutu and 
Francios Knoetze, alongside non-represented reclaimers and 
the African Reclaimers Organisation as part of the project 
collaborators and works by the Shade Youth Art Programme 
and Brixton Art Collective.

The process during the exhibition and the success of the 
artist residency was realised through the following three main 
outcomes.

1. Residency & breakfast with reclaimers,
2. Artistic exhibitions that visually enhance the work done in  
    the circular economy and,
3. the waste zine for reclaimers)

Waste 
not 
Want 
Not

There were 2 breakfasts hosted at the beginning 
of each artists’ residency with Mpho Makuttu & 
Francois Knoetze. Tamzyn invited the reclaimers 
to partake before going on their daily route and 
servicing the area. The intention was to enable an 
introduction over a cup of coffee and light meal 
to exchange dialogue and develop a connection 
between the artists and reclaimers over the next few 
weeks. Being together in one environment, opened 
a door for the reclaimers to also engage with Mpho 
Makutu’s robotic crane. 

Makutu was extremely innovative and resourceful 
during his residency by creating a spinning reclaimer 
robot, an animated faux crocodile head as well as a 
robotic pumping windmill. An incredible exchange 
happened when Makutu used his robotic crane 
to lift the materials from a table top and released 
them in a reclaimer bag. This was exemplary of the 
potential of waste materials.

During one of the breakfasts, local street artists 
offered to spray paint the reclaimer’s bag, creating 
striking and colourful imagery which made the 
bags more visible. Although unintentional and a 
low-fi endeavor, these visual artworks and bag tags 
gained incredible responses from the reclaimers, 
neighbours and commuters passing by. It was 
these experiences that further instilled the value of 
the reclaimers in the city and the importance of the 
waste materials that they have access to.

 
The connection between art and waste 
is translated through these works. 
Allowing artists to use materials that 
they don’t normally use to reconfigure 
and adapt into materials and to morphe 
them, is just the top of the proverbial 
iceberg, because the usages of waste 
materials is endless and a continued 
stream of it is available – 
Tamzyn (Limb) Botha 

“
Image: James Puttick
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The second activity was a culmination of months of work that materialized 
into an exhibition, a growing vision that Limb hopes will become a platform 
as well as an archive for potential work. 

Described as an artist and filmmaker who indulges spaces of waste, Francois 
Knoetze worked in collaboration with Limb, approaching the exhibition as a 
way and portal into the entire project to highlight the endless possibilities of 
waste materials. The exhibition had a strong focus on youth engagement and 
acted as a sort of waste museum and fun house. Which was multidisciplinary 
with many moving parts that  make for an immersive experience of all the 
waste works. Knoetze made use of almost all the materials from the materials 
library which is sourced by the reclaimers. He used these to create a costume 
– “a creature of waste coming out of a bagerezi bag”. Later in his residency 
Knoetze wore the costume in the back of Papi, a reclaimer’s trolley that was 
moving through Brixton.

This experience was videographed to create a 360 film, with participation 
from the Shade Youth Art Programme. Another collaborative element that 
contributed to the exhibition was the soundtrack for the 360 film, created by 
Jarred Parenzee. 

The creation of the sound track was drawn from the Youth Art Programme, 
where the young people made musical instruments out of waste with two 
musicians, Dominico and Riccardo Benigno, which was translated into a 
sample pack. 

“‘Waste Not Want Not, aims to publicise the narrative 
of our own waste, its (un)wasted potential through 
creative manipulation and to ultimately magnify 
the assiduous efforts of the bagarezi.  Furthermore, 
beyond the actualisation of this project, waste will 
always be of relevance, giving this project a sense 
of lifelong possibilities and connections-
 Tamyzn (Limb) Botha

For Mpho’s work he required 30+ old motors (from 
kettles, old toys, drills). I put the word out on a 
Tuesday and by that Saturday morning a handful of 
reclaimers had over 50 discarded motors but clearly 
in a working condition. This highlights the absolute 
need to repair and reapproac materials that are 
completely usable, valuable and available, but yet 
still discarded by society. These motors have been 
put into a few waste works that Mpho showcased 
at the exhibition.

Over the last few months I have also made the Waste Zine, using 
my own photographs that were taken when documenting all 
the elements of the project. The zine is being translated by ARO 
Founder Luyanda Hlatswayo and ARO truck driver Morapedi 
Moeketsi. I decided to approach the actual reclaimers to do the 
translations of the text which accompanies the collage (data on 
reclaimers, materials and about the project) as they would then 
be colloquial as opposed to being too academic, given that the 
zine will be given to the reclaimers. - Tamyzn (Limb) Botha

“

Images: Thabang R Photography
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WATer
FOR
THE
FUTURE
For countless decades Jukskei River grew in popularity 
for being environmentally hazardous, not only to its 
immediate community, but to the water ecosystem as 
well. The bad state of the Jukskei River, which runs from 
Gauteng to Xai-Xai, Mozambique and ends in the Indian 
Ocean has been a threat to the lives of dolphins, fishes 
and sea’s ecosystem. However, since inception, the work 
and commitment of Water for the Future continue to 
rewrite Jukskei River’s narrative. 

How can women-led 
initiatives regenerate 
the Jukskei River to 
create green jobs?

Founded in 2017, Water For The Future (WFTF) is a 
citizen-led NGO concerned with improving the plight of 
the river and its surrounds. By embracing new ways of 
thinking and actively engaging in systems of innovation 
and community practice, WFTF establishes and nurtures 
relationships between city officials, local businesses 
and resident communities. With the support of 
interested role-players, Water for the Future envisions an 
accessible, walkable, green corridor along the waterway 
that enables a thriving ecosystem, economic prosperity, 
health and well-being of Johannesburg’s citizens. 

As a recipient of the 2021 Sustainable Together Radical 
Question Grant, the project’s explored how can women-
led initiatives regenerate the Jukskei River to create 
green jobs.  The project started to turn the wheels of the 
journey by introducing and educating the community 
to the river as an asset. In addition, looking at its multiple 
opportunities for socio-economic development through 
their active involvement in its transformation.How did 
WFTF achieve this? 

Community

Through a collaborative approach, WFTF embarked on 
a series of partnership formation with partners such as 
Green Business College, and Dlala Nje.  This partnership 
was formed to lead and coordinate the engagement 
including participation of community members as well 
as placing them at the centre of driving the objectives of 
the radical enquiry question. The community was made 
up of young people, children’s youth group, women and 
men from the surrounding neighbourhood. 

Hosted by Dlala Nje, the first phase focused on engaging 
the community in a series of walkabouts to educate and 
exchange learning about the condition of the Jukskei 
River precinct, the issues in and around the river, its 
history and how multiple role players contributed to 
the river’s ecosystem. Following the walkabouts, were 
‘solution seeking workshops’ to engage the community 
in discussions in response to the radical enquiry question 
of identifying job opportunities that can emerge from 
the river regeneration. The workshop solicited feedback 
from the walkabout, residents experiences and 
perceptions of the river.

 During this process, observers in the form of artists, designers 
and makers captured and documented the process to produce 
creative outputs from these conversations. This creative output 
was realized through the mural the children created by the 
daylight point, which included posters with various messaging 
on water security, keeping the river clean and a no dumping 
area.

“Our involvement with Water for The Future 
was important because of the overlaps 
and synergies in the work we do in the 
environmental education, the children’s 
involvement and young people in the 
community. Hosting the pop-up information 
desk at the river’s Daylight Point was one of 
the biggest highlights because we got to speak 
directly with members of the community and 
understand their relationship with the river 
from their perspective. ‘’It’s a sewerage and 
it’s not a safe space’’ was a common answer 
amongst the people we engaged and our 
starting point of educating the community 
about the river, and co-designing solutions”. 
- Lungile Hlatswayo 

According to Romy Stander, the commitment to establishing 
long lasting partnerships and commitment from the community 
is a process that requires a strong foundation driven by learning, 
exchange of dialogue (getting to know members of the 
community who resided in and around the area), and encouraging 
participation by inviting members of the community to sign up 
for activities that support the work in and around the formation 
of the green corridor from the daylight point of the Jukskei River. 

“The community we have been working with is 
crucial to realising this goal. We have worked 
with visual artists, experts in ecology and 
environmentalism, local businesses, other 
NGOs, schools, and property owners.” 
- Romy Stander

“What succeeded is that we connected people to 
the idea that the Jukskei River is flowing in their 
neighbourhood, and it’s not a sewage drain 
or place to discard rubbish. The river and its 
surrounds need attention and care, and a lot of 
work will need to go into cleaning it up. Further, 
we educated that this shared responsibility is 
linked to the idea of green opportunities and job 
creation. As an organisation, we don’t believe 
in the ‘band aid’ approach of quick fixes: thanks 
to receiving this grant, we have been able to 
develop a deep understanding of the societal 
behaviour shift that will need to happen to 
make the river and green corridor a reality and 
an asset to the people of the area”. 
- Romy Stander

Images: Lungile Hlatswayo
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Economy and Ecological 

Economically, the environment of the river is a potential 
source of income for local and neighbouring communities, 
most obviously through the creation of accessible spaces 
that were once overgrown and neglected. The value of a 
rejuvenated urban waterway and the creation of green 
employment opportunities could be realised within the 
community.

Multiple relevant sponsorships were established for 
learnership programmes that promote green opportunities. 
For example, chain saw operating with STIHL, indigenous 
fruit tree planting with Trees for Africa, Bokhashi Bran 
compost making from food waste and many more. These 
plans were located as new activities from the Green Business 
College. The project managed to complete the removal of 
invasive alien plants initiative. The clearing of alien woody 
biomass develops green value chains that support the 
restoration of ecosystems for climate change mitigation as 
well as providing biomass for mulch, firewood and weaving 
materials.

Groups of women from the Green Business College have 
shown interest to look after these trees which will in turn 
yield fruits and herbs for a multitude of uses within the 
project precinct.  The green corridor was created alongside 
the rejuvenated waterway aimed to be a safe and clean 
place for women and children to walk and enjoy. Also, 
resulting in a healthier environment for the well-being of 
the immediate community. 

When we empower women we empower 
a community.  The commitment from the 
women we have worked with shows their 
keen interest and commitment to learning 
and contributing to the future of this 
work. We want the community to have a 
sense of agency of the work happening in 
their community to secure a sustainable 
future. By becoming participants in this 
transformative work, they get a sense of 
pride and confidence.  - Matshepo Makhabane.

Tours and workshops event programmes were centred around 
global and national key calendar dates such as the National 
Recycling Day celebrated on September 17th, World Water 
Monitoring Day observed on September 18th and World Rivers 
Day which is on September 26th. 

In celebration of World Wetlands Day on February, 1st 2022 the 
team embarked on a campaign to create awareness about the 
need to demarcate and protect the riparian zone to reintroduce 
natural wetlands in future. Through Gearhouse and Nandos’ 
network they helped to bring on-board Ndawo Entle – The 
Green Valley, who inhabit and grow produce in the field. Also 
joining the campaign was Enviroserv who brought a skip to 
remove illegally dumped building rubble.

World Rivers Day event was supported by Well-worn Theatre 
who donated puppets and the children from Safe Study 
performed a play. Using environmental theatre and working 
with Well-worn Theatre, the waste around the river was recycled 
to create props and more costumes for their performance. 
Bringing play and education together.  

In addition to these public-facing activations, WFTF continued 
hosting pop-up information desk at the river’s Daylight Point 
to encourage immediate community to sign up for green 
opportunities, through interview process facilitated by the 
Green Business College. 

‘We feel that there has been a breakthrough 
with regards to the community learning that 
there can be opportunities and jobs from 
cleaning the environment and rehabilitating 
the river. They feel heard, and very 
appreciative of the cleaning we have done in 
and around Daylight Point. They see us as part 
of the community, and we know many of the 
faces by name now” 
- Matshepo Makhabane.

With the sponsorship from Food & Trees for Africa, V&M 
Engineering Indigenous Fruit Tree Orchard was established. 
Other sponsors whom were very instrumental in the 
success of the project included a local artisanal welder, 
head gardener of Victoria Yards Tony Bensusan, landowners, 
and the women-run Green Business College. Through the 
support of other stakeholders: Several ecological initiatives 
driven by environmental and social studies experts were 
implemented to drive change using green technology. A 
state of the art monitoring station, supported by scientist 
was installed for data collection. This trailblazing water 
monitoring technological system, collects data on the water 
quality, quantity and flow.

“ I am excited for a future where there 
will be access and ownership of more 
Indigenous Fruit trees that will be 
grown and contribute to the plans of 
establishing an enterprise that will 
produce food that can be preserved and 
sold locally. This is will also contribute 
to more employment opportunities for 
women and the economy of the local 
community”. Matshepo Makhabane. Receiving this grant has greatly assisted 

converting conversations with valuable 
players into concrete partnerships that 
are helping the broader project to gain 
momentum and progress that is visible within 
the community for the better. We feel that 
there has been a breakthrough with regards 
to the community learning that there can 
be opportunities and jobs from cleaning the 
environment and rehabilitating the river. 
They feel heard, and very appreciative of 
the cleaning we have done in and around 
Daylight Point. They see us as part of the 
community, and we know many of the faces 
by name now.  Romy Stander”

The aim is to sustain and maintain a promising path toward social 
well-being and environmental health. The collaborative partners plan 
to provide more trainings to volunteers in food gardening, and wood 
purposing. To continue training more women in farming and wood 
repurposing to create weaving, break it down fuelwood compost, 
mulching and sell it as fuel wood.

Images: Thabang R Photography
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FAcT 
SHEET

Sustainable Together works 
with artists, community 
leaders, programmers, 
public spaces, researchers, 
innovators and designers.

Through public engagement like talk 
series through platforms like webinars, 

and podcasts Support creative and 
community based  interventions and 

activities related to ecology and 
sustainability issues and priorities

Small support grants 

Themes 
Food and social justice

Water security

Planetary Design

5 Countries 

  Nigeria
 Rwanda

  Ethiopia

   South Africa

  Angola

Indigenous knowledge systems and 
community wellbeing 

Waste management 

Upcycling 

Sustainable employment opportunities in 
‘Green business’ 
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