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This little book is more than just an exhibition catalog. It is also
a guidebook to the art, artists, spaces, bus stops, events and
happenings throughout the exhibition. You may collect this
book at the spaces and collect the various /§l stickers across
the different venues as you explore Yangon. All venues are free
to enter. See you at /Shi!
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ABOUT
/SHI

/Shi is an art exhibition in the city of
Yangon, Myanmar. /Shi is on for 44
days from 12 November 2022 to 12
January 2023. Based on bus routes,
the backbone of Yangon's DNA, you are
invited to explore 40+ artworks by
50+ artists and creatives carefully
orchestrated across 7 venues across
the city.
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DEAR

READERS AND
VISITORS OF
/SHI EXHIBITION

o o e C
/ 6 32@:QCs ),

In 2020, the Goethe-Institut Myanmar launched the Reconnect
project, a wide-reaching open call addressed to local artists
to apply for production grants for a project they anticipated
undertaking. Reconnect aimed to support artists from all artistic
fields and stages of development to continue producing artwork
in times of disconnection. Another call was launched in 2021
that resulted in a total of 68 production grants being awarded to
support independent art collectives and individual artists.

The letter /Shi (/§) has several meanings—one of them is being
here_being present!

The exhibition /Shi (/§ s3goB:q&:) presents Reconnect artists
and many other artists to ensure the inclusion of wide-ranging
and diverse perspectives thanks to the wonderful curatorial
team of Sid Kaung Sett Lin, Diana Nway Htwe, Min Chit Paing and
Nang Si Monn Tip.

To open a presentation platform, networking and connection
were important to draw an even broader picture that presents
what moves and confronts Myanmar's current artistic realm and
which is negotiated in the works. These range from site-specific
and ephemeral contributions to new commissioned pieces.
Old and new, analogue and digital, painting and photogra-
phy, sculpture and installation—the works of art meet by be-
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ing placed in each other’s exhibition
context in one space and begin a
visual conversation that explores new
synergies and distinctions.

/Shi (/§) anticipates fostering new
experiences,  presents  something
different, perhaps even something out
of the ordinary in time and scale, form
and content.

The satellite nature of this exhibition
with a focus on guiding the visitors
to different art spaces (all with their
own unique, old and newly emerging
histories) by means of landmark bus
stops that serve as orientation but
more importantly as a reminder that
movement in and around the city via
public transport is still crucial to so
many and connects locations to each
other while linking communities and
neighborhood characteristics. /Shi (/§’1)
comments on freedom of movement
and mobility. In order to see the whole
show and to grasp content and context
fully, we have to move from place to
place.

The approach to involve different
communities, spaces and places seemed
to us the most meaningful way to
expressthatparticipation, relationships,
access and connection matter. In times
when we understand what it means
to be literally and figuratively “out of
touch”, disconnected, /Shi (/§l) is about
putting matters back “in touch” again.

Creating together, producing
and exchanging knowledge—indeed,
Reconnecting and  embarking on
relationships with all those we have
not been able to connect with before—
brings people, spaces and art into
contact with each other, directly or
indirectly. It activates communities,
revives relationships, and fosters social
engagement. Art, artists and art spaces
featuring over fifty different narrtives
enter into a conversation with
audiences new and old and act as
the core connectors that revive while
holding everything together in new
ways, perhaps even contributing
to closing the gaps of persistent
disconnection. /Shi (/§1) invites passers-
by and the “non-art” audience to
come in. /Shi (/§) is intergenerational,
“inter-spatial’, and therefore inter-
connected with its surroundings and
diverse realities. It also lets us imagine
and hope.

Edouard Glissant's text Poetics of
Relation (1990), a key text of decolonial
thought, comes to mind and reflects the
notion that “each and every identity
is extended through a relationship
with the Other” (11). /Shi (/§) is an
expression of forms of poetic relations.
Its aesthetics are defined not only by
relational elements but also by socio-
cultural and political engagement with
its many layers.

/Shi (/§l) radiates a vibrancy that not
only creates situations and moments

of connection or being in touch again
but also highlights how meaningful
“relational energy” is, something
affirmative, even grounding in times of
uncertainty.

/Shi (/) shouts out to the global
and regional art world with its
discourse, we are still present, claiming
a space for its inclusivity. The arts
and cultural communities, individually
and collectively, have been facing
struggle, survival and often hardship.
In times of such uncertainty, artists
keep going—producing, helping us to
make sense of the world around us
and offering valuable commentary and
insight. It is courageous.

/Shi (/§) also shouts above and
beyond the borders of the city and the
country—the arts scene is still being
here! It is producing against the grain
and beyond the canon, and it remains
here!, too (wherever that herel may
be or will be in the future). /Shi (/§)
was brought to life in times of utmost
difficulty.

My message is therefore dedicated
to the young creative talent of the
team behind /Shi (/§) and to the
generations they represent. It is also
dedicated to the recognition of the
artistic community of Myanmar, many
of whom welcomed me when | first
arrived in Yangon in January 2022.
I wholeheartedly thank them for their
generosity in sharing their knowledge,
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their insight and expertise in helping
me to better understand and grasp the
complexity of what the situation on
the ground was and is, what the most
urgentrequirementsare, what is needed
or has gone missing, what has been
lost indefinitely and which new or
different paths we must embark on.
It has been guiding my team and me
and demonstrating what an institution
such as the Goethe-Institut can do
to support, complement and initiate
a meaningful and relevant cultural
program and intercultural exchange,
both defined by active listening.

We hope that with this exhibition
project and its multifaceted program
our relations can be extended, revisited
and newly established.

Finally, I would like to warmly thank
the following:

The curatorial team, not only for their

innovation, creativity and expertise
but also for their openness to take
on this challenging task with little
time at hand, having to engage with
a great number of interlocutors and
participants.  What we will see
and engage with in this exhibition
derives from their insightful knowledge
of the local art industry, cultural
communities, and young emerging
talent.

Our venue partners for their trust
and partnership in hosting the many
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artists involved as well as their
openness to become part of /Shi (/§).
They all come with their own singular
histories, some well-established with
longstanding support for artists and
the art scene, others newly emerging in
times where cultural spaces are scarce
and yet of the utmost importance:

Myanm/art for providing the contem-
porary art scene with a home base;

Lokanat  Galleries, with which the
Goethe-Institut has organized
exhibitions dating back to 1963,
many of the participating artists from
that time now part of Myanmar's
pioneering art scene;

Kalasa  with  its  multi-purpose,
welcoming art space crammed with
some of the country’s fascinating art
history and memory;

Ayathakan with their young and
vibrant energy which signifies the
urgency for the arts to survive and
thrive;

Doh  Eain  for their incredible
community-driven work in the field
of cultural heritage and architectural
restoration;

All these spaces serve not only
as meeting hubs, platforms for
presenting and networking or forums
of discussion, but they also stand firm
in their support of the quest for the

arts to continue creating as well as to
protect and restore cultural heritage
and its history.

All the participating artists
From Reconnect
And beyond -

As well as

Designer Zune Ei Htet for her skill and
patience;

Our printing partner Xenon for their
generous support;

All the volunteers and technicians
behind the scenes;

Haymann Oo and Kaiza Tin Moong,
cultural  program coordinators at
Goethe-Institut  Myanmar, for their
continuous dedication;

Zon Sabal Phyu, former cultural
manager, for her great work, ideas
and initiative, without whom we would
not have been able to make Reconnect
a reality.

Goethe-Institut ~ is  committed to
continuing  support  of  cultural
infrastructures  and  artistic  and
cultural  production in Myanmar.
/Shi (/ﬁ) is one articulation of this
commitment.

e

Yangon, October 2022
Mona Kriegler
Director of the Goethe-Institut Myanmar
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ABOUT
‘RECONNECT”

In July, 2020, the Goethe-Institut Myanmar offer Reconnect
2020 open call to support friends and colleagues in cultural field.
20 projects for 2020 and 20 projects for 2021 were selected to
support. In August, 2021, there was Reconnect 2021 open call again
and the Goethe-Institut Myanmar supported 28 projects from all
artistic fields.

For the years of 2020 and 2021, Reconnect has supported
projects in the field of film, theater, dance, performance art,
music, visual art, poetry, photography, literary education, book
production, cultural activism, and research.
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"RECONNECT"

ARTISTS

Reconnect 2020

Aleksandra Minkiewicz
Aung Khin Myint

Aung Myat Htay

Chit Moe Pio

Dr. Su Yin Htun
Eaiddhi

Emily Phyo

Hein Thu Soe

Htoo Lwin Myo

Jme

Kaung Myat Thu

Khun Zaw Lynn Htet
Ko So

Ma Kyawt and Nge Lay
Mann Pye Phyo Aung
May Hla

May Phue Thet

May Thet Zaw and Team
Min Min Hein

Moe Myat May Zarchi
Moe Satt

Mrat Lunn Htwann
New Pen Group

New Yangon Theatre Institute, Ruth

Pongstaphone, May Thet Zaw
Nge Lay

Ngu Ein Htet Myet
Nyan Lynn Aung

Sai Thiha Soe

San Win Htike

Sandi Sein Thein
Save Myanmar Film
Saw Myo Nwe Htoo
Thet 0o Maung

Thila Min

Toe Thiha Aung
Visual Orgasm of ART
YASA

Yin Chan Min

Yu Yu Myint Than
Zun Ei Phyu

Reconnect 2021

ALCO

Aung Naing 0o

Ba G

Blue Chrysalis

Han Pyae Win & Jixk Gabby
Horn Bill Art Group

Jimmy Jacobs

Khin Sandar Nyunt

Lin Htet Aung & Htet 0o Maung

May Thynn Kyi

Moe Kyaw Thu

Moe Thet Han

Moe Thizar Khine
Theingi Lynn

Naing Swam

Nay Wun Ni and Team
Nora

Phoo Myat Thwe
Phyo Gyi

Sai Moon

Shwe Wutt Hmon

Soe Yu Nwe

Thadi Htar

Thaw Dar Aung

Tho Hi and Lwin Oo Maung
Zephyr Ko

Zicky Le

Zin Wai Wai
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PART 1

Ae Chan Aung

Jon Par Htaw
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FROM ‘RECONNECT’
TO */SHP

As a retrospective of ‘Reconnect’,
Goethe-Institut Myanmar collaborated
with the curatorial team for /Shi
exhibition, showcasing a portion of
‘Reconnect’ projects that has yet to
be exhibited as well as works of
other artists still living and working in
Myanmar.

Shwe Wutt Hmone

Alco Kaung Min Kha Siang Pi
Aung Myat Htay Kaung Su Soe Yu Nwe
BaG Lin Htet Aung Sonny Nyein

Catch de White Dove
Han Lynn (POEM)
Hanreality

Htoo Lwin Myo

Ja Paul

Jam it!

Jimmy Jacobs

Jixk Gabby

Mann Pye Phyo Aung (Gu Gu)
May Phue Thet

May Thynn Kyi

Musica Htet

Pinky Htut Aung

Sai Laung Linn

Sai Moon

Saw Myo Nwe Htoo

Thura Aung Swe
TKT

Toe Wai
Yadanar Aung
YY

Zicky Le

Zune Htet

PART 2

"/SHI" ARTISTS

Emily Phyo Nge Lay 8 /% [g9¢o cloearn ms0pagé
Horn Bill Art Group PANDA 002 0050005/ 38303
JMe Phoo Pwint cBaolg6[Gs BeoSiqlsal ego03§E:
Kaung Myat Thu Thadi Htar °°°:‘"1‘/°"‘7<>’cc 3a(gorsngopooglap:
Lwin 0o Maung Thyitar °°°‘7,?'°°7?é§5°7”é”_
Moe Myat May Zarchi Zephyr Ko Tﬁe /Shi //sz‘.af artists [OL.)EfS qﬁ/y
till Resume/Shi and more artists might
Moe Htet Zun Thy be incluged in the later parts of the
Moe Satt exhibition.
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EXHIBITION
STATEMENT

We ground the backdrop of this
exhibition to Yangon, the heart of the
Myanmar art world. With the pandemic
and drastic migration of the local art
community, we were able to observe
the city morph and take on new forms,
opportunities, questions, and tensions.

% on its own, the word simply
means to have and to exist
The simplicity and depth of the word
propelled the curatorial team to
ponder out loud what it means to
exist and conduct as a catalyst between
continuance and question.

Many in Myanmar have had the
vivid experience of responding
S (trans: here/present!) to class
attendance during our school days.
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%, when combined with other words, create new meanings.

oopS¢ - exist
cqpodg - arrive
agosq - produce
eopq - find
qs - set
cosg - current

Just as % means to have and to exist, this exhibition—titled /éﬁ —addresses the
enormous disconnect between community and art spaces of Yangon by reopening
the discussions on the many ways in which art resonates in the lives of those
operating within its orbit against the cacophonous atmosphere. Upon our own

reflections and collaborations with artists, we began to grasp ﬁ as a liminal
space-an aura- that straddles between perception and existence.

Hence, /f}’] is both a challenge
— to reconsider long-standing perceptions (be it the common bus-commuter’s
perception of fine art, or the habitual tokenized image of geopolitical Myanmar in
the context of regional Southeast Asia and the Global South)

and an invitation
— to see for yourself, the existence (of the art scene in Myanmar, and the artists
and cultural workers still living and working here) as it is.
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Sid Kaung Sett Lin
Diana Nway Htwe
Min Chit Paing

In the process of constructing the /Shi
exhibition, we have wanted to ground
our curatorial approach to the city
of Yangon on a tentative level, watching
and listening to what goes on in
the city as it shifts beneath our
feet. With the pandemic and drastic
migration of the local art community,
we have been able to observe the
city morph into a rather interesting
way—interesting both in terms of what
the city has become, and how this
process reflects a larger tendency
against the tension in  between
continuance and questions. Artists and
practitioners who have continued to
reside locally have thus reached the
question: who is going to appreciate
their existence and their artworks
produced during this time.

Hence, /Shi is an art exhibition, an
occasion, a reminder of our existence
and continuation. The starting point
of this whole project is the
Reconnect grant (2020-2021) funded
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by Goethe-Institut Myanmar'. We, as
the curatorial team, had the honor
of taking on the task of exhibiting
the artworks from Reconnect, adding
our own flair as /Shi with additional
featured artworks and artists.

The curatorial team also faced our
own questions. Art has generally been
separate from the local community—
at least in common perception. This
problem is not limited to Myanmar
but also elsewhere all over the world.
/Shi as a satellite exhibition is our
attempted  solution by  curating
beyond the confines of art spaces;
thus, the bus-stops. Instead of
focusing only on the gallery
spaces, we think about framing
each bus-stop neighborhood and
Yangon itself as space giving the
local community a sense of ownership
and belonging, and allowing chance
explorations of our familiar landscapes
in new perspectives.

This venture gives us a rare
opportunity to witness the distinct
relationships and further conversations
between the artwork and the sur-
rounding environment. In terms of
media, there is a conspicuous
presence of video and home-stay-
equipped practices in the exhibition,
which affirms their making in the
midst of pandemic, inviting the
viewer to find their own reflections
within the works. A strong experiment
on sound and composition also runs

through the exhibition. The works in
this exhibition are brought together
in an effort to transcend the limits
of art as a field of self-reflection.
Hence, /Shi thrives on artistic
processes that are more simultaneous
with a level of acceptance of the
reality at hand but in the meantime,
pushing back the mechanisms of its
representation.

In addition to the artists and the
artworks themselves, /Shi is also
about dialogue and documentation: a
snapshot of the Myanmar art scene
as it is now. There will be parallel
statements and contesting narra-
tives and discussions throughout the
44 days of the exhibition: “Artwork
Meets Space /Shi"—panel discussion
series between the artists and the
host art space, “Artist Talk /Shi"—series
for  individual  selected  artists,
the “Artist Symposium /Shi" -a three-
day formal vyet quite formable
conference-formatsymposiumforartists
and other creative workers.
Together  with  the exhibition
locations and programs mentioned
above, there will also be an Open
Call for Art Writing, to establish much
needed dialogue between art and
writing, as well as well-deserved
representation  of art  criticism,
journalism and media.

/Shi, in  the space of such
arrangement and interaction, the
curatorial  gesture  fine-tunes  the

delicate balance between the intention
of the artist, the vision of the
curatorial team, the possibilities of
the space, and the reaction of
the audience all in the backdrop
of communal Yangon. Teaming up
with this curatorial team for /Shi
has been an astounding experience,
silencing our uttering nightmares-
the constant voices of challenges
to execute an exhibition at such
length during this period of time,
presenting  finally our collective
confirmation as artists and cultural
workers of present-day Myanmar:

We are here.
We continue.
We question.
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Sonny Nyein (1949-2021) was born in Mandalay. He graduated
from the Yangon State School of Fine Arts in 1971, majoring in
Sculpture. He also studied form and space concepts in both
sculpture and painting from Bagyi Aung Soe, icon of Myanmar Modern
Art. Sonny Nyein's affinity for constructing unorthodox materials,
found objects and his fascination with forms and space, drove
him to revisit and expand the material possibilities of some of his
earlier pieces, while simultaneously producing new works that
redefine the dialogue around sculpture. Featured work, The Pillar, was
initially made into sculpture in 2017.
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Sculpture

The Pillar

© ao$$p_3’9°:
The Pillar

© Sonny Nyein
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Sonny Nyein's expansion of the sizes of his
sculptures never stopped. His wife, Amy
included, “his entire life, he had always
mentioned about the importance of family
and how crucial it was to balance it until
the end.” With the request of the wife
upon the late artist's wish, The Pillar (2017)
was resurrected into almost ten times
the original, with the same medium used,
combined with a found object she collected
for him just before he passed away. Amy
added more on his sculptures, “Ko Nge
[Sonny Nyein], always wanted his sculptures
to be bigger than him [over five feet at least],
this will be his first, enlarged version of his
wish since 2018."
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Kabar Aye Pagoda Road, corner of Nat

Mauk Street, Bahan Township, Yangon,
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Goethe-Institut Myanmar is the homebase and
the largest art space for the /Shi exhibition. Located
at Yae-Khae-Saing bus-stop, Goethe-Institut has had a
long history of supporting Myanmar's art and culture,
dating as far back as 1959. It is also the first institute
of its kind to be established in Southeast Asia.
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Zicky Le (b.1996) is a Burmese-Karen
image maker and a visual storyteller
currently based in Yangon. He explores
the subjects of Identity and Queerness
through his bold and vibrant fashion
images. His works have been frequently
featured in Vogue Italia as well as in
the 12-month retrospective series of j-D
magazine. His very first extensive photo
exhibition Unapologetically Queer opened at
Myanm/art in 2022.

Gasar ma lar/Nar ma lar (trans: Shall we
play or rest?) is a reflection of the artist's
quandary state of mind under uncertain
circumstances that life offers.

Trapped in quandary..

Be static or dynamic

Back in a childlike state of vulnerability.
Only to play or rest.

The moon beams in the night sky.
Play or Rest?

Art x Technologies Experimentation
A Collaboration of
Multidisplinary Media Art

ECHOES
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Aung Myat Htay (b.1974) is an artist/writer,
independent curator from Yangon Myanmar.
He explores the freedom of expressions with
a contemporary sense of traditional forms.
He founded SOCA (School of Contemporary
Art online program) in 2015.

New Normal has now a different meaning
in the context of the current situations. We
need maintaining in stabilities as a balance of
life and it has become more vital issues in the
contemporary world. The project is focused
on the reflections of Art and the eco-system
and it is a response to technology that
infiltrates our daily life. The project will
redefine the connection of digital culture
and human life in the nature surrounding us,
and to know “how we should be reliable in
this media & technology era after 2020
pandemic. In Myanmar, media art is still
rare, being a narrow field that is a lack of
experimental practices in art, but some of
creative motivations of everyday global
phenomena effectively stimulates to new
generation’s interests with these experiments
such as using videos or sounds to create art.
The technology gives the easy accessible
information to us and so, we are familiar in
social media. At present, the resources of
environments provide the utmost insight
into the knowledge required for creative
living and its possibilities. This program will
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give more time to criticize with the artists
who have been working intensely with
technology matters by artistic responses
to it. The program included the online
workshop and discussions in various ways of
communication in between 2021-2022 and
in the moments under many crisis and
difficulties of time.

(English texts edited by, Sun Lin Tun)

Total of three artworks included in Echoes:
‘Lost in the Hell Fire Storm' by Siang Pi &
Musica Htet, The Paper Man' by Han Lynn &
Thura Aung Swe, 'Rite of the Ocean' by Pinky
Htut Aung & Zune Htet

In the wake of 2021, six creatives came
together to put together a comic anthology
of five stories. Each story encompasses
change, growth, dream, life and hopes
for the world that will emerge anew. The
exhibition will serve as a precursor for
the publication of the anthology in 2023.
Exiting from the self-isolated screens of
the pandemic and debuting into the physical
space, Yae-Kae-Saing/Shi presents:

'Wah' by Ae Chan Aung, 'Pho Thar' by Jon Par
Htaw and Ja Paul, 'Girl with a Conical Hat'
by Zephyr, 'Rainfly’ by Kaung Min Kha, 'Wild
Hearts' by Sai Laung Linn

Performance
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A co-founder and artistic director
of Thukhuma Khayeethee Theatre (TKT)
created a theater group composed of young
people interested in theater and working in
collaboration with local and international
artists.

Although cities and villages have stopped
due to the Pandemic Covid 19, there are
unstoppable circumstances still shaping our
daily life in the lockdown period. News of
_________ social and economic overwhelm us
in many different ways. While we have to
stay at home, news has been waking up our
emotions and provoking the theater maker's
thoughts. The theater maker and his poet
friend juggle the Myanmar news from ______
social and economic in 2020. They play
around victims of _____, social discrimina-
tion, and grass root economic of 2020 Myan-
mar’s scenario in this theatre performance.
It asks us how we respond in this difficult
situation and what is our humanity.
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Haymann 0o is a freelance curator
base and works in Yangon, and started her
curatorial practice at New Zero Art Space in
2012.

“Revival" was brought up as a symbol of
bond rather than an exhibition. Beyond the
visual communications, there are the echoes
of ‘today’ and ‘yesterday’. The artworks
featured in ‘Revival" will show you the wanted
and unwanted memories while going
through the time circles. The works of art,
presented to you through the different
mediums, are likely to be tender, dense,
silent, and loud. . . .

Total of six artworks included in 'Revival:
Pain and Happiness II' by Phoo Pwint, "Your
way' by PANDA, 'A day of salvation' by
Kaung Myat Thu, 'Life of the earth’ by Moe
Htet, 'Rest in peace' by Thyitar, 'Survival in
progress' by Zun Thu.
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Thadi Htar means “caution” in Burmese.
It is written on electrical boxes and warning
signs throughout Myanmar. Thadi Htar grew
up in Sittwe, Rakhine State, Myanmar and
attended Sittwe University. His primary
medium is performance, or action art.
He uses his body to convey a story or
practice and interrogate his own ego through
his body.

"This is the work of an artist’s tears for all
the small worlds in the world."

Nge Lay (b. 1979) is a multi-media artist
with a particular interest in performance and
photography.

The original idea was to collaborate with
women living in rural areas. In two villages
in Pantaung township, Bago district, and
Lay Kay Kaw village in Myawaddy township
in Karen State, women and young women
struggling to overcome traumas and ongoing
conflicts will donate their old clothes and old
Longyi (sarong). With these longyis, Nge Lay
and the women will sew a large-scale fabric
sculpture and discuss their challenges and
survival stories before and after Covid-19.
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Streets in Yangon have many trishaw drivers.
Htee All were one of them. He's also a song-
writer. Since a decade ago, he wrote many
songs and recorded them as singles and an
album as well. Would his hope for success
come true amid demands from society
and personal deals? His real-life is here
embellished with on location shots of
protagonist's daily life along with other
fictional characters from the familiar socio-
political landscape of Myanmar. Hence, this
is a docu-fiction.

EVERYDAY
NEEDS

This is the issue of the environment that is
facing with the shortage of water.

Animated Documentary
08:30 mins
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Short Film
17:46 mins
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Sex workers are marginalized through
violence and portrayed harshly by society
since sex work is considered as an illegal
business in Myanmar. This film indicates
the experiences of sex workers with the

intention to stop discrimination upon sex
workers and to start humanize them.

Burmese Aioon

A Fim by
Sin Stet Aung

In 1962, the world was about to end due
to the moon colliding with the earth. So,
humans panicked and ran around aimlessly.
Burmese Artificial Intelligence (BAI) gathered
footage from the internet and made one of
the very last films from the earth. The film
was broadcasted on news television channels
all over the world by the BAI
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Animation Short Film
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Music Video
05:17 mins

No Child Rape
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No Child Rape
Creators - Catch de White Dove
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The miniseries revolves around a chubby Cat
named GENT with his human partner Kat, in
their days full of mishaps in pursuing Kat's
newfound CRUSH, a Girl they meet by chance
at a Skate Ramp Park. Highlighting the stories
of LGBT+ community Characters along the se-
ries but in the view of a cat in a dynamic and
comedic way.

N CHiLO RAPE

0E WHITE

The project is to produce a music video for
ending sexual abuses against children in
Myanmar.

Ceramics Sculpture
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Soe Yu Nwe (b. 1989) was born in Lashio,
Myanmar. After earning an MFA degree in
Ceramics at the Rhode Island School of
Design in 2015 Soeyu has been participating
in numerous residencies in the United States
and across Asia.

Soe Yu Nwe's interest in the serpentine
started from her exploration for a self
symbol-as the snake in her Chinese zodiac-
sign to narrate the psychological wound of
being a woman in a conservative society.
For this iteration, she presents her
interpretation of Medusa. Together with
Medusa, Soeyu also added a ceramic
sculpture of Amay Yay Yin, after the
exploration of a serpentine Burmese
goddess, who's one of many pre-Buddhist
animist Nats and is worshiped has a powerful
harvest goddess in addition to protection of
reservoirs of waters.
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The project by Horn Bill Art Group was
done after three painters shared a studio
space in Haka to produce a new series
of work.

This is a series of works representing
the culture of Chin ethics in the form of
paintings. The Chin ethnic possessed a huge
range of interesting culture, combining
ancient neglected practices and beliefs,
together with a very effective and
contemporary  approach.  For instance,
traditional funerals have developed and
infused with modern day practices and
major changes occurred in commemorating
inheritances and wealth between families.
Traditional dances and costumes have been
modified contemporarily, and the only
evidence of traditional cheek piercing can
be witnessed among the elders. The cheek
piercings are  methodical, interesting
and very difficult for the next youngest
generation to understand. There, the group
decided to create these series of paintings.
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Schedule Yadanar Aung (b.1998) was born and raised in Yangon.
20 NOV '22 (Sun), She discovered her affinity to space, stories, and psyche
3:00 PM since her design student days.
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“Rituals, these seemingly random acts, don't
guarantee our wishes. But they do give us
a sense of reassurance and satisfaction,”
Yadanar said. The presence of a religious
and superstitious mother figure has fueled
the  artist's  stubborn,  self-interested
worldview- one bound by her own logic and
magic, straddling between control and chaos.

Sunflowers  Smell is a trivalent series
beginning with writing (Act 1: Nay Kyar Pan
Tway Nan Tal), performance (Act 2: | brew
love potions for sad maidens) and installation
(Act 3: Is happiness temporary?)
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No. 12, 41st street, Botahtaung
Township, Yangon

Doh Eain is a local social enterprise that specializes
in preserving heritage, creating and improving public
spaces, and organizing events, campaigns and
workshops that connect people to places while
empowering them to take part in shaping their city.
For /Shi Exhibition, Doh Eain has generously provided
two of its locations on 41st street and 47th street.
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Program

Opening Hrs: 10 AM-5PM (Closed on Mondays)
12 NOV '22 - 11 DEC '22

Performance /Shi Artist Talk /Shi
ooaao@ /gql 3a§0a9§15/§
20 NOV 22 4 DEC 22

3:00 PM 3:00 PM
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Associated Activities

Nyan Yelyint Win (b.2001) was born
and raised in Yangon. He is an avid lover
of paintings and Myanmar culture.
Since 2013, when he was 12, he took
part in three group exhibitions. In
addition to painting, he enjoys
collecting, researching and writing
about memorabilia. He is the founder
of the Myanmar Culture Society, an
independent  youth  organisation,
through which he organised We Live in
Burma (visual art exhibition) and Dear
Earth (environmental awareness art
exhibition).

Exhibition Opening
7 JAN 23

Heritage Talk
8 JAN 23
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| Do Miss Hospital Visits

© Shwe Wutt Hmon
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Shwe Wutt Hmon (b.1986) is a Burmese
photographer and artist whose works focus
on collective histories, familial ties, knots
and threads of human relationship and
exploring the inner psyche through intimate
story telling about people and places close
to her heart.

In | Do Miss Hospital Visits, Shwe Wutt
Hmon reflects on the solidarity of the 2020
pandemic,

“I started to wonder why | can't scan my body
by myself while | can't visit the hospital yet.
It might be a silly thought. But | felt that this
is my self-portrait, which truly reflects and
resonates with me who is in need of a CT
scan and always wants to examine her own
body and scars from the life-long recurrent
operations.”
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Sai Moon (b. 1978) loved to paint since he
was young. He studied painting under the
artist, U Chit Pan, but he began to notice that
he is more interested in contemporary art.

The word “Psyche” came from the Egyptian
language. It refers to both “butterfly” and
“soul”. Common phrases such as “ Late pyar
lone tal, late pyar thant tal (trans : clear
conscious), late pyar lwint tal (trans : soul
was extracted), late pyar khor tl (trans:
the soul is summoned)” prompted the artist
started to explore the relation between
the butterfly and the soul. Seeing the different
customs related to butterflies and souls in
different countries and cultures, Sai Moon
got the idea to create an artwork. Psyche
consists of paintings and an installation of
Shan traditional talismans. In Shan culture,
friends and families of the deceased would
donate talismans to monasteries so that the
soul of the deceased would be able to look
back at their good deeds so that they may
rest in peace.

?UIET ON 47
DOH EAIN)
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Quiet on 47 (Doh Eain)
205 (96q) ¢[gp8aod (B) (5q) cwés
»edlonecnod  Scdoeamnd  (§,505

95286
No0.167, Ground floor(B), 47th street,
Upper Block, Botahtaung Township,
Yangon.

Doh Eain is a local social enterprise that
specializes in preserving heritage, creating and
improving public spaces, and organizing events,
campaigns and workshops that connect people
to places while empowering them to take part in
shaping their city. For /Shi Exhibition, Doh Eain has
generously provided two of its locations on 41st
street and 47th street.
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Program

Opening Hrs: 10 AM-5PM (Closed on Mondays)
12 NOV 22 - 11 DEC 22
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VENUE
ARTWORKS  PART-1

Photo Series
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A Barking Dog Never Bite
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YY (b.1984) is a personal documentary
photographer from Myanmar.

| remember when Papa (grandpa) always told
me,

“A barking dog never bites” .

Is it true?

PROGRAN
LIST

S1S
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Opening /Shi
Beodqimyl/ §

12 NOV 22

/

33@:73 §1&3995/§ [¢r) /§ 3:;@00 ﬂc, gcg
s, (83 Goethe- Institut Myanmar ¢o
oy&:09o(gdiloncdi sl§adomd, aegE8S st
3l§odomd, 39E8§38:08  oma(g§adens
o34, cogeoyigebiap 3fidieqieiq 8hd
eqBqeodaeg contecgs, ©m2:3E:  00)

3903908@03(3]00?0@@(3]0)00"

Opening /Shi is the formal opening
ceremony for /Shi exhibition. It will be
held at  Goethe-Institut Myanmar. Agenda
includes  opening  speech by  director,
translations and speech by cultural coordinator,
and panel discussion by the curatorial team.

Artist Talk /Shi
39.%.0[333515 /ﬁ
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Artist Talk /Shi is an individual artist talk for
featured and highlighted artists facilitated by
a curator/moderator. Discussion focuses on the
artist, the work and the curatorial choices.

Artwork Meets Space /Shi
c§ap! Condepomn:dE: /§

cgap! 00depomaidE: /§ oo Isopigieny
§ [go§:8609e03 30305 eagieg:y 0000:8&:
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[Goosp  egepolme(ooicagiegsogen(gddl
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Artwork Meets Space /Shi is a discussion
between the artists and the art space host
throughout the various /Shi venues. Discussion
focuses on the works displayed at the specific
spaces.

Performance /Shi
cooqr.)@ /ﬁ

0am(g /§ o [gesod § dlevdecondepecy
Aoy 8[0380dslon [gaoec =8x0d
c03(gSclonudi

Performance /Shi refers to the one-time
live performances ranging from theater to
performance art during /Shi exhibition.

Bus Tour /Shi
2005858 /§
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Bus Tour /Shi is a private guided bus tour
around the various venues of /Shi. The bus tour
will start from Goethe-Institut Myanmar

Screening /Shi
83034 /§
13-15 DEC 22
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Screening /Shi is the screening event for the
film and video works of /Shi. Screenings will
run on rotation basis from 13.12.22 to 15.12.22
at Goethe-Institut Myanmar. The first screening
will also include talks and panel discussions by
participating artists and directors.
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Space : Continuance &
Questions /Shi
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Space : Continuance & Questions /Shi is a
special dialogue and discussion between the
participating spaces of /Shi. The event will be
held at the Goethe-Institut.

Music /Shi

8oo/§

17 DEC 22
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Music /shi is an indoor live-concert at
Goethe-Institute by Jam it! on 17.12.22(Sat).
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Art Writing Open Call /Shi
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Art Writing Open Call /Shi is an invitation
to submit art writing and critiques about /Shi
exhibition. The deadline to submit is 20.12.22
and selected entries will be announced at
Resume /Shi event.

Artist Symposium /Shi
3§0p200000826059 /§
9-11 JAN 23
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Artist Symposium /Shi is a formal conference-
format symposium to be held at Goethe-Institut
Myanmar for artists and other creative workers.
Participating artists and creatives are free
to present their inspirations, biographies,
retrospectives, documentations, and manifestos
at the podium.

Resume /Shi
30050005 /%’1
7 JAN 23
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Resume /Shi is a re-ignition event after the
holidays and new vear. It will be held at
Goethe-Institut  Myanmar. Tentative agenda
includes  experimental and  performance

artworks, and announcement of selected Art
Writing entries.

Closing /Shi
BgoBqE:B05/ §
12 JAN 23
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Closing /Shi is the closing ceremony of /Shi
exhibition. It will be held at Goethe-Institute
Myanmar. The tentative agenda includes closing
speech by the director, closing reflections, and
informal recap by the curatorial team.

We are here.

We continue.

We question.
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Kaung Su (b.1972) was born and raised in Yangon. He
briefly attended Yangon's State School of Fine Arts.
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Kaung Su is the world bender, the cosmic
artist, who would rather make the darkness
visible for all to see. His works-ranging from
paintings, syringe sculptures, human hair and
neon- are harbingers of a sinister vision of
the current century where nature’s patience
runs out and humans will be forced to pay for
our crimes against the environment.

Each result is the blossom of twelve
thousand years. History has given us the
meaning for spatial lessons: loss of control,
attack from outside, disorderly state, arrest,
blood thirstiness. Humankind's dreams are
their stars, their destiny, their trap. There
are billions of different ashes screaming to
be heard and nothing will be done. History
is quaking. A disaster is waking. The deep
past is still bright..The rhythm of civilization
flows over the tired earth: rise, collapse, and
occasional rebirth in time-pulse. Troubled
times washed over civilizations and dragged
society away. | ran through the receding
past that lies beneath us.. history becoming
visible dust before us.

-Kaung Su, Kaung Su: Artist's Writings and
Works, 66.
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Pansodan /Shi

Lokanat Galleries
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No. 62, Corner of Merchant Road and
Pansodan Street, Kyauktada Township,
Yangon.

Lokanat Galleries was founded in 1971 and is said
to be the oldest of the existing galleries in Yangon.
It is located on the second floor of Sofaer & Co
Building, at the corner of Merchant and Pansodan
Street and is historically the heart and soul of
the Myanmar art scene.
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Program

Opening Hrs: 10 AM-5PM (Closed on Mondays)
19 NOV '22 - 4 DEC 22

Artist Talk/Shi Artist Talk/Shi
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19 NOV 22 27 NOV ‘22
1:00 PM 3:00 PM

VENUE
EXHIBITION

16.12.2022 - 19.12.2022
9:00 p.m - 5:00 p.m

Rebirth (First Solo Exhibition)
© Thu Ra Kyaw
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Market-day (Second Solo Show)
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| have a deep-rooted philosophical
concept behind the creation of the
'Rebirth.  There is a common belief
among Buddhists that we all go through
endless cycle of birth, death, and
rebirth. Here, | would like to highlight the
conceptual meaning of rebirth to start
over again and bringing back to life
without giving up or surrender no
matter what happened or the
challenges ahead. 'Rebirth' is the reflection
of our daily lives and the reminder
to make us better and stronger as we
have been in difficult situations physically
and mentally. | am inspired to create
'Rebirth’  witnessing all aspects socially,
politically, culturally, environmentally.

Kyi Thar Aye said, “I went to the (5) days
market during my outdoor sketching visit
back in 2017. The vibrant and colorful aura
of the Shan people and fresh nature products
inspired me to start this painting series.”
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Toe Wai (b.1991) better known by his alias, Satan, always
walks down the street with two things, a bike and spray
paints.

Painting
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Flowers Within

© Toe Wai
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After years of graffiti and mural works
on the streets and walls of Myanmar,
the gap years afforded Toe Wai more time
to devote to his passions. In this painting
Flowers Within, Toe Wai is depicted live
sketches in the middle of a crowded
tea-shop at the North-Eastern State of
Myanmar. Inspired by the landscapes of
Shan State, Toe Wai brings his house, his
friends, teleporting and time-traveling
with him to every place he went, calling
attention to the quiet moments of life
and the knowledge that all disturbances
eventually calm.

In almost all of his paintings Toe Wai
marks a new development in his
distinctive  visual lexicon with the
addition of Myanmar's natural city-
scape. Toe Wai has combined his iconic
compositions of the acrylic brush, anidyllic
reverie, enameling with contrasting
washes of watercolor. The interplay
of viscous, glossy paint with delicate
watercolor enhances the dream-like
conceivable effect of flowers he saw
among people. Toe Wai added, “I love to
carefully interweave the two visions from
my head as the reflection or a mirage
from a surface, a playful comment on the
fragile relationship between my reality
and my imagination.”
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No. 64, Ground Floor, Lan Thit Street
(Lower Block), Lanmadaw Township,
Yangon.

Myanm/art is currently the only contemporary
art space in Yangon. Since its founding in 2016,
Myanm/art has been a committed supporter of new
and experimental works and expanding subcultures,
hosting exhibitions, concerts, artist talks and other
events. Myanmy/art is also the homebase of Myanmar
Art Resource Center and Archive (MARCA).
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Opening Hrs: 10 AM-5PM (Closed on Mondays)
12 NOV 22 - 11 DEC 22

Artwork Meets Space/Shi 3 DEC 22
e§apI CondepomasdE: /§ 3:00 PM
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ARTWORKS

Digital Collage
and Lo-fi Rap
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California Fat Summer Music
© Hanreality and Jixk Gabby
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PART-1

L1
L 14

Hanreality (b.1999) is a digital collage art-
ist, born and raised in Mandalay.

Jixxk Gabby (b.2000) is a young and pas-
sionate rap artist, born and raised in Man-
dalay.

Symphony, suspense and warm sunshines,
California Asi Po Nway Gita, is a collabora-
tion between two artists from Mandalay who
spend their halcyon days in Yangon.
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Photography, Video and
Installation

The Altar
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The Altar
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Moe Myat May Zarchi (b. 1994) is a film
director and a lens-based media artist. She
loves to explore metaphysical, identity and
femininity through experimentations of
visuals and sound. She is the finalist of Julius
Baer Art Prize Moving Image and won Prince
Claus Fund seed awards for emerging artists.

This exhibition aims to project spirituality
as an individual interpretation, to break
the barriers between and the definition of
religions, and to recognize the mystical
mundane daily moments that one would
ignore.

“To fill our void, we pray to an entity. There is
an urgency to be complete and to be whole.
Outburst of illuminance, splash of water
and sparks of fog represent the instinctive
nature of becoming conscious. They are the
energy of the universe. They are the prayers
of nature. The act of praying is a belief that
may or may not come true and a gquestion
that doesn't have any answer. Nonetheless,
I chant to believe in my own hope. In this
visual zen koan, we will find the prayers
which will tell the secret to ourselves.”

KALASA
ART SPACE

BEmE2000 /§
Seikkantha /Shi 73

KALASA Art Space

@05 (Eo-ERN  0mecd  (cwodd)
B3mE:000008:  eoqPa503052:(§, 5051
9§86

No. 91-93, 1st Floor (Left), Seikkantha
Street, Kyauktada Township, Yangon.

KALASA Art Space is started home studio in 2016
and founded as a public space in 2019 by Ma Su Htwe
and her spouse, artist Htoo Aung Kyaw.

Ma Su Htwe is found of sharing and does art healing
workshops to support the community according to her
art space motto, " Art Is Sharing ". KALASA is the name
of the pot-like pregnant lady mother's womb, which
translates as 'to prosper. Aim to prosper Burmese art
sense , it became the name of art space.

KALASA art space mainly features the artwork of
famous internationally renowned artist, Aung Myint,
in addition to displaying various artworks of prom-
ising Myanmar artists. Kalasa also keeps rare book
collections as a small archive for all researchers .The
historic antique stuffs in the colonial building is very
harmonious with the architecture.

KALASA Art Space is a space where there are arts and
the hearts.
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Program
Opening Hrs: 10AM-5PM (Closed on Mon & Tues)
12 NOV 22 - 27 NOV '22

Artwork Meets Space /Shi Reconnect Yourself

G§apOndepom:dis/q Through Art Workshop
) by Kalasa

20 NOV 22

12:30 PM 27 NOV 22

12:00 PM

VENUE
PROGRAM

17.12.2022 - 2.1.2033
10.00 AM - 5.00 PM

Ieeablobsl \391009 : 0oelE:
{Kalasa Yeah Ashi Taya: Part-1

3 As Art Exhibition by
Aung Myint, Aung Ko & Htoo Aung Kyaw
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0200 §, @ oreps 0o0edE:meony 3As
Art Exhibition [g8closS n

02004, 328 &0poogEeoy(ydfogor
Artist Aung Myint , Artist Aung Ko & Artist
Htoo Aung Kyaw o34, eopp8a concept §,
0§2032000103 2003¢], BHOPICOBZEPGPEAT
0285005(go0agnzen [gdclonad i

17.12.2022 - 2.1.2033
10.00 AM - 5.00 PM

mcoa)')si:pfoaqo: gogwcl%:
{Kalasa Yeah Ashi Taya:} Part-2

Printed Works by
Mark Prykaza

Kalasa Art Space would love to present
some prevailing artworks and popular
Art Workshop in this exhibition.

There are 3 Main Parts in {Kalasa's Year
Ashi Tayai.

First and Foremost, “3 As Art
Exhibition" of premier artists of
Kalasa such as Artist Aung Myint, Artist
Aung Ko and Artist Htoo Aung Kyaw.
Contemporary artworks based on their
own stories about Myanmar will be
presented.
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29.12.2022
To Be Declared

folavlobal \391009 : 000503E:
{Kalasa Yeah Ashi Taya} Part-3
Year End Reflective Art Workshop

30.12.2022
To Be Declared
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Creative Resolution Art Workshop
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Second part would be scarce printed
art works from the collections of Kalasa
Art Space. in addition, Dutch Artist
Mark Prykaza's print works would be
exhibited.

Last, but not least, Art Workshop which
is very demanding and popular in the
community. Year End Reflective and
Creative Resolution would be of the
essence in this Art Therapy Workshop
which will be held December 29th and
30th.

VENUE

ARTWORKS

Installation

Pavillion for Reconnect
© Bodygate

Psyche
© May Phue Thet
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May Phue Thet (b. 1992) is an artist from
Mandalay. She is known for her detailed em-
broidered works on costumes and fabrics.

Due to social distancing and gathering
restrictions under the Covid-19 crisis, many
community cultural activities have halted.
May Phue Thet muses over the spirit of
community  gatherings and  childhood
memories of festivals. In this project, she
creates an installation by using the textiles
which were collected via a call for donation
on social media and an online sewing
workshop for Reconnect where everyone can
recultivate the community spirit after a long
hiatus.
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Myaung) /Shi

Ayathakan
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No.3, Dagon Thiri street, Kyaung Myaung,
Tamwe Township, Yangon

Ayathakan is a creatives' hangout, a community
open studio, and tea shop. It embodies the bold
and free energy of live bands, performances, and
encourages artists and creatives to chase their dreams
to any extent.
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Program
Opening Hrs: 1T0AM-7PM (Closed on Mondays)
12 NOV 22 - 3 DEC '22

Performance /Shi Artwork Meets Space/Shi
OOOGD@/ §’1 2 Del m(‘/%epo)mo:(%é: /§'1

19 NOV 22 26 NOV ‘22

4:00 PM 3:00 PM

VENUE
EXHIBITION

30.12.2022
To Be Declared

Creators’ Showcase
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8.1.2023
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Ayathakan's Workshop
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Showcasing the creators who are still
creating and expressing their work till
this day. Ayathakan will be curating the
creators from the music, art and dance
scene.

Ayathakan will be facilitating a work-
shop exhibition in partnership with
the craft masters and inviting the
community to join the workshop and
empower them to create/express and
find a reason to keep creating.
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Alco (b.1999) was born in Mogok. He
graduated with a diploma in Interior Design
from Yangon School of Design in 2016-2017.

“We are facing problems and crises
everyday. People are dying and we don't
know who to trust. | want to laugh it out
loud, pretend that all this is a prank and ease
myself with it, which is funny and sad at
the same time. So | am creating art
through the experience that | am having
daily around me and turning everything into
a prank.”

Jimmy Jacobs is a hip-hop artist who
started pursuing his career from the
underground  music industry. Jimmy
produced his newest music video, “Gone”
in this Reconnect programme.

Painting

Tay Bone Hmar
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Ba G (b.1984) was born in Shwebo.
He started painting in 2014 and he has
participated art exhibitions.

“COVID-19 made me think of life and death
all the time,” Ba G said, “Cycles of life and
death can be likened to the alternating
periods of sleep and wakefulness. Just as
sleep prepares us for the next day's activity,
death can be seen as a state where we rest
and replenish ourselves for a new life. In this
light, death should be acknowledged, along
with life, as a blessing to be appreciated.
We are beginning to understand that death
is more than the absence of life; that death,
together with an active life, is necessary to
form a larger, more essential, whole. Birth is
also a myth and mystery. We have no idea
how things will grow, but somehow, it will
depend on how we grow together with what
we gave birth to.”
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Lwin 0o Maung (b. 1983) embodies the spirit of vivid
reimagination. From paintings, sculptures and performance,

the artist willingly suspends himself, historical figures,
spirits and superstitions within epic chimerical expeditions.
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Two people and a piece of meat. In Burmese
astrology, each day of the week is assigned
a spirit animal. Monday-tiger, Tuesday-
lion, Wednesday-elephant, Thursday-rat,
Friday-guinea pig, Saturday-dragon and
Sunday-garuda. When two people get
together, the problem is, their spirit animals
might not get along and that in turn would
cause problems down the line. Lwin Oo
Maung is interested in such beliefs and
their influence on the everyday. In this
continuation of his series Maung and Mal
[trans: Burmese pair nicknames for two
lovers], the artist once again demonstrates
that those beliefs we have long normalized
around us have physical consequences.
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Venue Day'1
Yae-Khae-Saing /Shi ) ‘
(Goethe-Institut Dqte' 9 ‘J_AN 23 (I\/Ionday)
Myanmar) Time: Begins at 10 AM
Day-2

Date: 10 JAN 23 (Tuesday)
Time: Begins at 10 AM

Day-3
Date: 11 JAN 23 (Wednesday)
Time: Begins at 10 AM
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Bus Tour/Shi is a program that gives everyone a chance to Artist Symposium /Shi (09.01.23 - 11.01.23) is a formal

visit all 7 art spaces in one day. Let's visit /Shi with Bus Tour/
Shi to see the artworks, collect the stickers from each art
spaces and join in other exciting programs with us.

Bus Tour/Shi's tickets will be sold in a limited number with
a reasonable price to have some sense of sentimental value.

conference-format symposium to be held at Goethe-Institut
Myanmar for artists and other creative workers. Participating
artists and creatives are free to present their inspirations,
biographies, retrospectives, documentations, and manifestos
at the podium.
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“Heal It " _
Hip Hop concert
Free Entry
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Goethe-Institut Myanmar
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16™ Dec 2022, Friday 5:30PM to 8:00PM

o
JSHI
/5' EXHIBITION
MUSIC/SHI



90

Venue
Yae-Khae-Saing /Shi
(Goethe-Institut
Myanmar)

SCREENING /SHI

Date: 13 DEC 22  Date: 14-15 DEC 22

Time: 2:00 PM Time: 10:00 AM,

(Q&A with artists) 1:00 PM,
3:30 PM

A ?ﬁﬁﬁ’ﬁﬁm

A docufiction by Htoo

oy, Keung My Ko & M Pu i Aune Kine My G Mo Ml Clors e Thorn
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A Song of Trishaw (Documentary)
By Htoo Lwin Myo | Duration - 30:00 mins

Everyday Needs (Documentary)
By Mann Pye Phyo Aung aka Gu Gu | Duration - 03:00 mins

Exit (Animated Documentary)
By May Thynn Kyi | Duration - 08:30 mins

Burmese Moon (Short Film)
By Lin Htet Aung | Duration - 17:46 mins

Gent's Colorful Days (Animation Short Film)
By Zephyr Ko | Duration - 04:00 Mins

No Child Rape | Music Video
By Catch de White Dove | Duration - 05:17 mins

PERFORMANCE /SHI
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Venue
Yae-Khae-Saing /Shi
(Goethe-Institut
Myanmar)

Artist: Thukhuma Khayeethae Theatre (TKT)
Date: 13 NOV ‘22 (Sunday)
Time: 2:00 PM

Artist: Lwin 00 Maung
Date: 8 JAN ‘23 (Sunday)
Time: 3:00 PM

Venue
Aung-Mingalar /Shi
(Ayathakan)

Artist: Jimmy Jacobs
Date: 19 NOV 22 (Saturday)
Time: 4:00 PM

Venue
Bogalayzay/shi
(The Ex Office-Doh Eain)

Artist: Yadanar Aung
Date: 20 NOV ‘22 (Sunday)
Time: 3:00 PM
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ART WRITING OPEN CALL

93

The /Shi Exhibition team invites art writers locally
and internationally to write/critigue/analyze the /Shi
exhibition. Please submit a response to an exhibition,
event, activity or trend relating to /Shi and the Myanmar
art scene at large.

Selected entries will receive professional feedback, an
honorarium of $50, invitation to workshops and panels of
/Shi Exhibition continuing in January, as well as a featuring
in the /Shi Exhibition documentation to be published in
2023.

Eligibility

- The entries must not have been published before on any

media platform.

- There is no age, education, gender or geographical

restrictions.

Language and Word Count

- Burmese or English (You are more than welcome to

translate your own work and submit in both languages)

In English:; 1000 words (max)
In Burmese: font size 10, single-spaced A4 3 pages (max)

Submission and deadline:

Please send your submissions via email attachment to
info.ygnshi@gmail.com with subject line “Shi Art Writing
Open Call 2022" mentioning your name/pen name, phone
number and title of essay.

Deadline: 20 December, 2022

Selected entries will be announced at Resume /Shi event to
be held on 7 January, 2023.



renewing places

ABOUT DOH EAIN (3230 3ic[C:)

Doh Eain is a participatory design practice based in Yangon, Myanmar, dedicated to making better cities. In a
world of rapid urbanisation, we want to ensure that cities remain places with identity, and that they are liveable,
inclusive and sustainable.
0 ocC 00 C. C = o fT‘ f] (o o C o, " o ¢ ocC f] CGO(" " ~0cC
8320 U0 QEEMNCIZS$D) H Beoo coleolodanecowsa0nm s@m@lmoo,mwmc olocsacieqzagsce
o L o ° Lo! [} o [} L s L L L ol
@-m-éecﬁwco%-mc%"@ Cmcgmeg&rg 3320 c“@@@@@o oS @@Cn @"QQO’) cx)(c:[gcmo%m
[F0>:¢ PORCYMPGOY PNR%(G[S T gZ20p0: ACEACT (<] A i
G@'xc:"cx‘)c; o> we m@o@-m m§eododom @E\O%US‘)E
° $07 RPE °T £ 4 SN

o]
c Qro ~ c (AN o0 c lc Q 9 < <
G?’)O’J@s O(PBLGO’(;SL G%’QL]C@(OH(.D@O?‘I S’a(\l):ﬂ?(.qOC(fll @sm@oo@oogooo? E:O’)@G&)’)Cgm(\qj()’) [e){ealéN]]

OC C o
RESTORATION ((g[oCcB§:a80:5:0C:)
We protect buildings for local homeowners to help preserve heritage and
create new income earning potential. Our newest programme, Heritage
Homes by Doh Eain, now as operations in Myanmar, Georgia and the
Philippines.
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PUBLIC OUTREACH (yn:joiysCieyanniast:)

re
We are building the next generation of city shapers, advocacy and cam-
paigns for resilient cities and communities. Our Young City Shapers pro-
gramme, is just one of the ways we're doing this.
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Scan the QR code with your phone
to access digital /SHI Exhibition Guide Book.

info.ygnshi@gmail.com
#ygn_shi



Artworks by

Q Myanm/art
A Lokanat Galleries

O Kalasa Art Space

€y The Ex Office (Doh Eain)
O Quiet on 47 (Doh Eain)
£ Ayathakan
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