SAULE SULEIMENOVA Kazakhstan 2023
FOG. BLOODY JANUAR Plastic trash bags on recycled polyethylene 140x150 cm

What happened in January 2022 is officially being replaced by something else, certain pretend memories. This is literally
visualized nowadays in the Republic Square one year after Bloody Januar. The building with traces of bullets and fire is
now covered with an oilcloth which depicts the same building but clean and new. As if nothing had happened. And the
words are cynically written on top — «0TaHbIMbI3 — 6ip, MeMeKeTIMi3 — Bip, XanKbiMbI3 — Bip» (one land, one government,
one nation)

But we have photos that documented what happened in January 2022 in Almaty. How people stretched the poster with
the words «kapananbiM xanblKMbi3 6i3 TeppopUCT emMecni3» (we are just common people, we are not terrorists) for not

to get shot. But anyway, they were shooted. Fired on peaceful demonstrators and bystanders, invited Putin with CSTO
“to clean up”.

| appeal to documentary photographs made by unknown photographer on 6th of January 2022 where clearly seen main
triggers of those days - fog, that covered city and people, demonstrators that kept poster with key words of peaceful
protest. My work was made mostly from trash bags without using paint. How they had treated for these people like trash
that needed to clean up. But plastic as well as memory, doesn’t dissolve in the ground.

COVYJIE CYNIEMMEHOBA Ka3akCcTaH 2023
TYMAH. KAHObI KAHTAP EKIHLWI peT eHAgenreH noanms3TuaeHHeH XXacaarFaH KOKbIC
CanaTbiH NAACTUK KanwbikTap 140x150 cm

2022 »blNAblH KaHTapblHOa 60NFaH OKMFaHbl pecMn Typae 6acka bipaeHeMeH, Kanaarbl 6ip OMAaH WblFapbIIFaH ecke
anyMeH anMacTblpFbinapbl kenedi. OHbl Kasip, Kanabl KaHATapaaH KeniH 6ip »bln eTkeHae, Pecny6nvka ananbiHaH alkblH
Kepyre 6onaabl. OK rMeH epTTiH i3i KaslFaH FUMapaTKa Kasip Con FUMapaT TeK Ta3a KoHe aHa KyniHOe 6elHeneHrex
yn6ip inin TactaraH. ElWTeHe 6onMaraHgan. TebeciHe yanMan-KbizapMan Wy6anTbin «0TaHbIMbI3 — 6ip, MEM/IEKETIMI3 —
6ip, XanKpIMbI3 — Bip» AereH ce3gepi »a3bin KOMbIMThbI.

Bipak 2022 binAablH KaHTapblHAa O0MFaH OKMFaHbl KYXKaT TYpPiHAe pacTanTbiH doTocypeTTep Hap. ©3aepiHe Kapchl
OK aTblfIMaybl YLWiH, agaMaapAblH, KONAapbiHa «KapanarbiM XanblKbli3, 6i3 TeppPOpPUCT eMecni3» AereH naakaTTbl ycTan
anFaHOapbiH. Bipak onapra 6opibip oK aTbinabl. BenbiT Typae HapasbinbiK 6ingipreHaepre xoHe Ke3nencok eTin 6apa
YKaTKaHOapFa OK aTbINAbl «TOPTIM OpHaTY YWiH» ¥KLLUY MeH MyTUHAI Wwakbipabl.

MeH 2022 »bingblH 6 KaHTapbliHOa 6enriciz doTorpad TycipreH GoTOKYKaTKa YriHeMiH. OHga con KyHaepaiH Herisri
TpuUrrepnepi ankbiH KepiHeai: con Kesae KanaHbl 6ackaH TyMaH, KongapbiHa 6enbiT HapasbiNbIKTbIH HEri3ri ce3aepi
YKa3blNFaH NnakaT ycTaraH agamMaap. MeHiH 6yn eHberiM, HerisiHeH, 60ayChl3, KOKbIC canaTbiH KarlblKTapAaaH »acanrFaH.
Con apaMpaapFra 6MAIKTIH »X1MHaM anbin, TacTanybl TUIC KOKbICKA KapaFaHOal KapaFaHbl »Kalnbl. O1Tce Ae niacTuK, ecTenik
CUAKTbI, XXepre on-oHaw ciHin KkeTe KoMMawmgbi.

CAYIJIE CYNEMMEHOBA Ka3axcTaH 2023

TYMAH. KAHObl KAHTAP [11aCTUKOBbIE MYCOPHbIE MAKEThI
HQ NoIMaTUIeHe BTOPMYHOM nepepabotku 140x150 cm

To, YTo Npowm3oLwo B gHBape 2022 roga, oduuUManbHO CTapatoTCca 3aMeHUTb YeM-TO OPYIMM, KAaKUM-TO NPUAYMaHHbIM
BOCMOMMHaHMeM. 3TO ByKBaNbHO BM3yann3npyeTca cemyac Ha nnowann Pecnybnumku, cnycta rog nocne KaHabl KaHTapa.
34aHue co cnefamu Nynb M NoXapa, ceryac 3aBeLlleHo NMIEeHKOM, Ha KOTOPOW M306paxeHo TO e 34aHue, TOSIbKO YMcToe
1 HoBoe. Kak ByaTo HUYero He 6bi/10. A CBEPXY LIMHWUYHO PacTAHYThl C/TOBa — «OTaHbIMbI3 — 6ip, MeMeKeTIMI3 - Bip,
XanKblMbl3 — Bip» (0AHa poAuHa, OAHO rOCYAaPCTBO, OOMH HAPOA).

Ho ecTb poTorpadumm, LOKYMEHTMpPYOLME TO, UTO MPOMCXOoAMN0 B AnMaTbl B aHBape 2022 roga. Kak Ntoan pactaHynm
nnaKaT co CNoBamu «KapanambiM XasblKMbl3 6i3 TeppopUCT eMecni3» (Mbl MPOCTOM Hapo4 Mbl HE TEPPOPUCTLI), YTOObI

MO HUM He cTpenanu. Ho No HUM Bce paBHO cTpensanu. CTPeNany No MUPHbLIM MPOTECTYIOLLWM U CAYHaMHbIM MPOXOXUM,
npurnacunu MNMytnHa ¢ OOKE «HaBecTU MopagoK».

A obpallatoch K GOTOAOKYMEHTY, cAeNaHHOMY HeM3BEeCTHbIM doTorpadomM 6 aHBapa 2022 rofa. Ha Hel ACHO BUAHDI
rMaBHble TPUITepPbl TeX OHEM — TYMaH, KOTOPbIM Toraa oKyTasn ropof v NoAu, OepxXallme pacTaXKY C KIToUYeBbIMU
cnoBaMK MUPHOTro NpoTecTa. Moda paboTa caenaHa NPenMyLLeCTBEHHO M3 MYCOPHbIX MAaKeTOB 6e3 UCMOo/Ib30BaHMUs
KpacoK. Kak OTHeCNMCb K 3TUM IIOAAM, KaK K MyCopy, KOTOPbI Hafdo yopaTb. Ho MiacTuK, Kak M NaMaTb, Tak NPOCTo
He pacTBopseTCcs B 3eM/e.



YERBOSSYN MELDIBEKOV Kazakhstan 2023
DECISIONS OF THE REVOLUTIONARY COUNCIL Installation. Size 282x120x6¢cm. wood plywood

From 1973 to 1986, heads of state were removed or destroyed five times in Afghanistan. In most cases, decisions were
made with the wording: “... the decision of the revolutionary council ...". The supreme state authority of Afghanistan - the
Revolutionary Council was founded in 1978, with the support of the Soviet Union, whose influence on the Council was
limitless. Attempts to resist Moscow were severely suppressed. And encrypted punched tapes with instructions from
Moscow went long before the existence of the Council.

Meldibekov reveals the secret correspondence of the metropolis with the province and highlights the key phrases:

“... to support the overthrow of King Mohammed Zahir Shah...”, “... to eliminate President Muhammad Daoud...",

“... to eliminate Hafizollah Amin...", “... to remove Babrak Karmal from office...". Meldibekov also singled out the
unauthorized trick of Hafizoll Amin, who did not coordinate his decision with Moscow: “... to liquidate the First Secretary
of the Central Committee of the PDPA, Nur Mohammad Taraki ...". Amin was destroyed by the Soviet special services

for this incident, and the Afghan War began.

On top of thinning plywood sheets, with carved mountain landscapes of Kabul covered with boxes of houses, a formal
text is applied, the letters of which are similar to decorative signs, ornamental graphics. The ceremonial slogan
foreshadows a ritual act. Behind the assumed minimalism with the refrain of the verdict, the multi-act dramas of recent
history unfold, the triggers for which were the protocol phrase: “The decision of the Revolutionary Council.”

EPBOCbIH MENAIBEKOB KazaxkcTaH 2023
PEBOJTIOUMABbIK KEHECTIH, LUELLIMI WHcTannayms. 282x120x6 cM. arFaw Lwepe

1973 »bingaH 1986 xbiNFa geniH AyFaHcTaHAa MeMseKeT BaclbiCbiH 6ec peT aybICTbipAbl He eNnTipAi. Ken »karganaa
WewiM MblHagam Ty>XXblpbiMOAaMaMeH KabblingaHabl: «... PeBOOLUMANbIK KEHECTIH, WeLliMi..». AyFaHCTaH MeMeKeTTIK
OUNITiIHIH YXOFapFbl opraHbl — PeBontoumnanbik KeHec 1978 »blfbl OFaH WeKCI3 bikMan eTkeH KeHec ofafbiHbIH KON4ayblMeH
KYpblIFaH. MacKkeyre KapcbliblK KopceTkeHAepai KaTaH Typae TMbin TacTan oTblipabl. Al MackeyaiH Hyckaybl 6ap
wndpnbl nepdoTtacnanap KeHecTiH KypbINybliHaH angekanaa 6ypbiH Kibepinin xaTtaTbiH.

MengibeKoB MeTPOMONNAHbBIH, MPOBUHLMAMEH afiMacKaH Kynna xabapnapbiHblH CbipbIH allblM, HEr3ri ce34epai epekLle
eTin 6enrinenai: «..MyxammMe 3axmp-Lax naTaHbl KynaTyabl Kongay», «..npe3naeHT Myxamman JayaTbiH Ke3iH KypTY...»,
«..Xadunsonna AMUHHIH KO3iH KYpPTY..», «... Babpak KapManbai Kbil3aMeTiHeH 6ocaTy...».

MengibekoB con cnakTbl Xadmsonna AMUHHIH MackeyMeH Keficnel, e3 6eTiHle apekeT eTyiH epekKlle benrinerex:
«.. AXOIM OK BipiHwWwi xaTwblcbl Hyp MoxaMMag TapakuaiH Ke3iH Xoto...». Con »KarFaan YLiH KeHeCTIK apHamlbl KbI3MeT
AMUHHIH Ke3iH koAbl Aa, AyFaH COFbicbl 6acTanmbl.

KabyngblH yCTiHe Y1 KopanTapbl OPHAaTbINIFAH Tay/ibl 8CEM KepHicTepi 6ap yKapFaH Wepe TabakTapbiHbiH 6eTiHe
apinTepi coHAik TaHbGanapFra, ePHEKTI rpadurkara yKcanTbiH dopManabl MaTiH a3blfiFaH. CanTaHaTThl ypaH
CanTTblK 8peKeTTiH bonaTbiHbiHa MeH3elndi. YKiM-KarblpMachl 6ap »acaHObl MUHUMaNM3MHIH ap »KafFblHOa Tpurrepi
«PEeBONOLUMANBIK KEHECTIH, LWeLLiMi» XxaTTaMarlblK Co3 TipKeci 60MFaH KyHikelleri TapyXTbiH KOMaKTiNi ApamMachl Typ.

EPBOCbIH MEJIbAUWBEKOB Ka3axcTaH 2023
PELLEHWME PEBO/TIOLUMOHHOIO COBETA WHcTannaums. 282x120x6 cm. paHepa

C 1973 no 1986 roa B ApraHmMcTaHe MaTb pa3 cMellany UM YHUYTOXKau rmaB rocygapctsa. B 60nblINHCTBE cllydaeB
peweHnsa NpUHMManmMcb ¢ GOPMYTMPOBKOM: «...pellleHe PEeBOMOLMOHHOIO COBETA...». BbICLLUWI OpraH rocyfapcTBEHHOMN
BnacTu AdraHmcrtaHa — PeBontoumoHHbIM CoBeT — ocHoBaH B 1978 roay, npu noaaepxke CoBeTCKOro coto3a, BNnsHue
KoToporo Ha CoBeT 6bi10 6e3rpaHnYHbIM. TTOMbITKX COMPOTUBAEHNA MOCKBE YKeCTKO npeceKkanmch. A 3allMdpoBaHHble
nepdoneHTbl C YKazaHMAMKM M3 MOCKBbI WM 334010 A0 cyllecTBoBaHMA CoBeTa.

MenbamnbeKoB BCKPbIBAET TaMHYIO Nepenmncky MeTpornonmmn ¢ MpoBMHLMEN U BbliaenseT Ktodesble ¢pasbl: «..MmogaepxaTb
cBepXXeHue Kopong MyxaMmmepf, 3axump-Luaxa..», «..JIMKBUAMPOBaTb Npe3naeHTa Myxammaga [ayaa...», «..JIMKBUAMPOBATb
Xadusonna AMUHA..», «..OTCTPAHUTb OT AO/MKHOCTM Babpak Kapmansa..». Takxxe MenbanbeKkoB BblAeNMN CaMOBOSbHYO
BbIXoAKY Xadmzonnia AMWHa, KOTOPbIM CBOE pelleHre ¢ MOCKBOWM He CcOorflacoBarn: «.IMKBMAKPoBaTh NepBoro CekpeTaps
LK HOMA Hyp MoxamMMaga Tapaku..». AMUH 3a 3TOT Ka3ycC Obl/T YHUYTOXKEH COBETCKMMM CreLcnyXb6amMun, M Havyanacb
AdraHckasa BovHa.

MoBepX NCTOHYAOLMXCA GaHEPHbIX IMCTOB C BblPe3aHHbIMU FOPHbBIMK Mel3a)kaMm Kabyna noKpbITbiIMU KOpobKaMm
LOMOB HaHeceH ¢opMarbHbI TEKCT, BYKBbl KOTOPOro MOA06HbI AeKOPATMBHbBIM 3HaKaM, OpPHaMeHTanbHOW rpaduke.
LlepeMOoHManbHbIM croraH npensellaeT pUTyanbHbIM akT. 3a HaMyCKHbIM MUHMMaNM3MoM ¢ pedpeHOoM Npurosopa
pPa3BOPAYMBAOTCA MHOIOAKTOBbIE ApaMbl HeAAaBHEN UCTOPUM, TPUTTEPaMmM K KOTOPbIM CyXWa MpoToKobHaa ¢pasa:
«PelleHne PeBOMOLMOHHOIO CoBeTax.



YERBOSSYN MELDIBEKOV Kazakhstan 2023
INSTRUCTIONS FOR CIVIL DEFENSE Photo collage, 100x75 cm

The artwork deals with the history of a building in the city of Grozny in Chechnya. On a poster from Soviet times, which
described in detail the stages of destruction that an earthquake causes to architectural structures, the drawings are
replaced by photos of the building housing the Central Committee of the Communist Party of the Chechen-Ingush
Autonomous Republic as it was being annihilated by Russian troops during the First Chechen War. The explicit black
humor is reinforced by texts that recommend specific actions in an emergency situation — actions that sound like

a mocking threat.

EPBOCbIH MENNAIBEKOB Ka3axkcTaH 2023
A3AMATTbIK KOPFAHBIC BOMbIHLLA HYCKAYJIbIKTAP doTokoIax, 100x75 cm

Byn eHbek, WelweHcTaH, Mpo3HbIMaarbl 6ip FUMapaTTbiH TapUXblHa apHanagbl. KeHec AayipiHiH cayneT FMMapaTTapbiHbiH
YKep CiNKiHy cangapblHaH KMpay Ke3eHAepiH TOMbIK CMNaTTanTbiH Bip nnakaTbiHAaFbl cypeTTep WeweH-NHryw
ABTOHOMUANBIK Pecnybnukacbl KOMMYHUCTIK MapTuacbl OpTanblk KOMUTETI FUMapaTbliHbIH, BipiHLWIi WelleH CofFbICh
Ke3iHOe pecennik acKkepnepaiH KMpaTybl caTiHaeri ¢oTocypeTTepiMeH aAMacTbipbifiFaH. ALLbIK Kapa loMop TeTeHLwe
YKaFgamaa HaKTbl 9peKeTTep, KeneMexai KOKaH-NOKKbl CUAKTbI eCTiNeTiH apeKeTTep »acaydbl YCbIHaTbIH MaTiHOEPMEH
TONbIKTbIPbINFaH.€

EPBOCbIH MEJIbAUWBEKOB Ka3axcTaH 2023
NHCTPYKLMW MO MPAYXIAHCKOW OBEOPOHE ®@oTokoaax, 100x75 cm

PaboTa nocealleHa NCTOPUKM O4HOMo 3AaHUA B [Po3HOM B YeuHe. Ha NnakaTe COBETCKUX BPeMeH, eTaslbHO
OMNKMCbIBaBLUEM 3Tanbl Pa3pyLUEHUT apXUTEKTYPHbBIX COOPYXKEHMIN OT 3eMNETPACEHNA, PUCYHKM 3aMeHeHbl doTorpadpmamm
30aHUA LleHTpanbHOro koMmtetTa KOMMYHUCTUYECKOM NapTum YeyeHo-UHIyLWCKON aBTOHOMHOM pecnybnKu, B MOMEHT
€ro YHUUTOXEHUS POCCUNCKMMIM BOMCKaMK BO BpeMd [NepBo YeUeHCKOM BOMHbI. OTKPOBEHHbIN YEPHbIN FOMOP
NOAKpPennaeTca TEKCTaMM, PEKOMEHOYIOWLMMU KOHKPETHble ENCTBUA B YPE3BblHaMHOM CUTYaLMKN — OeUCTBUA, KOTOPbIe
3BYYaT, KaK n3geBaTesibckas yrposa.



VERENA ISSEL Norway/Germany 2022
PETROMANIA/PETROMANUS Plastic bags, yoga mats, rubber gloves, 250x300 cm

Verena Issel’s work is a big carpet in honour to the great carpet tradition of Azerbaijan.
It's a different style of carpet though, made out of very symbolic materials: plastic bags, rubber gloves and yoga mats.

The main element undoubtedly are the black plastic bags, woven together to a thick black carpet, they easily can
resemble an oil carpet. And that's what they are basically — plastic is made from oil. Amidst the fluffy and wild pieces
of plastic here and there, there appears a pink finger poking out... or is it something else? Oil arouses desires. And may
it just be the desire for the inner peace and wellness wealth may or may not allow — we do yoga, they do war. Always
about the same thing. It doesn't stop, skin and skin for oil, until the very end.

VERENA ISSEL Norway/Germany 2022

PETROMANIA/PETROMANUS rnacTuk KQnLblKTap, AOora TeceHiLTepi,
pe3eHke KoFanTap, 250300 cm

BepeHa ViccenbfiH »yMbICbl — ©3epbaliyKaHHbIH, Y/1bl KifleM O3CTYPiHiH KypMeTiHe apHalFaH y/IKeH Kinem.

Byn 6ipak 6acka cTunbaeri kinem, 6enHeni MarblHa4a KON4aHbINFaH MaTepmMangaphaH XacanraH: NAacTUK KanwbiKTap,
pe3eHKe KOFanTap MeH Mora ToceHiWTepiHeH.

BacTbl 31eMeHT, el KYM3HCI3, Kapa NnacTWK KanllbiKTap, oflapAaH ThiFbl3 eTin TOKbINIFaH Kapa KineMm, 6ipaeH MyHagaH
yKacanraH Kinempai ecke Tycipeni. On e3i conamn ga, NNacTyK MyHamaaH »acanfraH. NNacTuKTiIH yaningereH KanblH,
KMbIKTapPbIHbIH Gipae aHa epiHeH, 6ipae MblHa XepiHeH KbI3FbINT caycakTap KepiHefi.. ange on 6acka 6ipaeHe me?
MyHal KyLWTapnbiKTbl 0ATaAbl. MyYMKiH 0N 9HLIENIH YXaH ThIHbILWTbIFbl MeH BGal/blkK 9KeNeTiH He aKeNMenTiH KyT-bepekere
yMTbiNy 6onap, 6i3 MoramMeH aHanbicaMbl3, 0flap COFbICMEH alHanbicaabl. KalaH fa anHanablpaTbiHbIMbI3 Bip Hopce.
YKoHe on 6iTnenai oe, kanawm 6onca goa MyHawu.

BEPEHA UCCEJIb Hopeerva/lfepMmaHug 2022

METPOMAHUNA /METPOMAHYC [1ACTUKOBbIE MELLIKU, KOBPUKM 47151 MOru,
pe3unHoBbie nepyaTku, 250x300 cm

PaboTa BepeHbl Mccenb — 3To 6OMbLLON KOBEP B YECTb BEIMKOM KOBPOBOM Tpaanumm AsepbaligyxaHa.

OfHaKo 3TO KOBEP APYroro cTung, cAeNaHHbIVM U3 04YeHb CUMBOMUYHbBIX MaTepKnanoB: MJ1aCTUKOBbLIX MaKeToB, Pe3NHOBbIX
nep4aToK U KOBPWMKOB A1 norwu.

[MaBHbIM 311EMEHTOM, HECOMHEHHO, ABNAIOTCA YepHble MIaCTUKOBbIE MaKeTbl, CNIeTeHHbIe B MAOTHbIM YepHbI KOBep,
Nerko HanoMuHatWwmm HedTaHOM KoBep. Tak OHO M eCTb Ha caMoM Aefne — NNacTuk caenad n3s Hedbtu. Cpeaun NyLWMICTbIX
N OMKUX KYCKOB MAacTMKa TO TYT, TO TaM MosiBNSeTCa PO30BbIv Naney... UK 3To YTo-To Apyroe? HedTb npobykaaeT
KenaHus. A MOXKeT 6bITb, 3TO MPOCTO CTPeMSIeHMe K Ay EBHOMY MOKOIO M 6Maronoy4mio, KoTopoe MoxeT obecneymnTb
60raTcTBO MM He obecneYymnTb — Mbl 3aHNUMaeMCa Moo, OHM 3aHMMatoTCs BOMHOM. Bcerga o6 ogHOM U TOM xe. U 3To
He npekpallaeTcsd, HedTb NOOM LIEHOW.



ARKHIP (SIPA) Labakhua, Levan Varazi
FLICKERING
(The play)

The history of Tachkum-Natsarkekia is an example of natural interweaving of Georgian-Abkhaz folklore, which has the
same foundation. Therefore, our common fairy tale is one of the many evidences of the unnaturalness of interethnic
problems. Another proof of the absurdity of the Georgian-Abkhaz conflict is our long-term friendship and cooperation
with Sipa Labakhua.

To say that we are not interested in politics would be cunning. Politics has a direct impact on our lives and our joint work.
Therefore, we decided to make our modest contribution to the ending of this “thirty Years’ War”, which seems to have
wandered from the distant past into the 21st century. And the fact that we chose a fairytale genre for our project is not
due to the fact that we decided to forget the reality and go into the world of abstractions, but exactly the opposite: we
just tried to find a universal language that generalises this reality.

All fairy tales and legends of the world reflect the political events of a particular era and are a spiritual consequence

of a man’s struggle against injustice. Touchkum-Natsarkekia, like other archetypal characters of the world folklore,

is a cunning hero who embodies the will for self-preservation of the people in harsh conditions of the past. But,
unfortunately, the issue of our country's survival is still topical for us: surrounded by giant empires throughout its history,
Georgia has been on the verge of extinction for centuries, but now the threat of complete loss of statehood has been
more urgent than ever. Of course, it was not without the guilt of Georgia itself, again seduced by Russia’s “communist
promises”, consumed with the idea of restoring the Soviet empire.

That's why at the end of our tale about Tachkum-Natsarkekia, a motif from Russian folklore was introduced as today’s
Russia is the evil giant from whom our hero, who recently escaped another monster (USSR), will have to escape again. In
addition, the Russian fairy tale about a goldfish is also a parable about the imaginary possibility of easy prosperity, a story
about a pointless dream that intoxicated modern Georgia, which has turned away from the European rationalist path

and found itself in distress. With such a finale, we wanted to emphasise the sad relevance of ancient tales for our country,
lost in the dark forests of anachronic Russia. But the fairy tale of the narrative allows us to remain optimistic and hope

for a happy outcome of Georgian-Abkhaz story. And cooperation with the Institute, named after the author of the poem
Reynard the Fox, to which Goethe addressed in the difficult years of German feud, would be a special honour for us.

APXMN (CUNA) /1abaxya, Jlesarn Bapasu
YXbIATbIJ1
(Koviblabim)

TaukyM-Hauapkekna Tapuxbl — Ty6i 6ip rpy3nH-abxas GponbKNOpPbIHbIH TaOWFU cabaKTacTbIFbIHbIH, yArici. COHAbIKTaH
6i30iH OpTaK epTeriMis — aTHocapanbik MacenenepiiH TabuFM eMecTIiriHiH Ken alFakTapbiHblH, 6ipi. py3MH-abxas
KaKTbIFbICbIHbIH, 60C CaHAblpaK eKeHiHiH TaFbl 6ip ganeni — 6i3aiH Crna JlabaxyaMeH KemKblAblK GOCTbIFbIMbI3 MeH
bIHTBIMAKTACTbIFbIMbI3.

CagqcaT 6i3 YLWiH KbI3blK eMec Alecek, OHbIMbI3 angay 6onap. CasdcaT 6i3fiH eMipiMi3 6eH bIHTbIMaKTaCTbIFbIMbI3Fa Tikenemn
ocep eTeni. CoHAbIKTaH 6i3 ©TKeH 3aMaHHaH 21 FacblipFa afachin Kenin KanFaH oCbl «OTbI3 XbIAblK COFbICTbI» TOKTATYyFa
asfaraH ynecimisgi KocnakbiMbl3. XXoHe 63 06aMblI3 YLUiH epTeri aHpblH TaHAan anybiMbl3 6i3 WbIHABIKTbI YMbITbIM,
abCcTpakuma aneMiHe KeTyadi WelWTik AereH ce3 eMec, Typa KepiciHLwe: 6i3 oCbl WbIHAIKTbI KOPbITbIHAbINANTbIH oMbeban
Tinai TabyFa TbiPbICTbIK.

onempaeri 6apnbik epTeri, aHbi3gap 6enrini 6ip gsyipaiH cascu okMFanapbiH 6elHenenai »eHe agaMHblH, aaineTciagikke
KapChbl KYPECIHiIH pyXaHU xeMici 6onbin Tabbinanbl. TaukyM-Halapkekusa, anemMaik donbknopabiH 6acka oa apxeTUnTik
KeWinkepnepi cUaKTbl, XanblKTbiH 6acbiHaH 6TKEH KMbIH YXaFaaWaa e©3iH-e3i cakTayFa ereH epik-xirepiH 6enHenemnTiH
annanbl keninkep. bipak, ekiHillke opal, eniMi3aiH aMaH Kanybl 6i3 YLLiH aiKyHre KeKenTecTi Macene: MeMiekeT
60nbIN XapanFansl anbin MMNepuanapabiH KopLlaybiHaa 6onFaH Mpy3na Facbipnap 6oMbl »KOFanbin KeTyaiH can FaHa
anablHAA TYPAbl, an MeMMeKeTTIriHeH ToMbIK anpbifly Kayni OFaH 091 Kasiprigew elwkKallaH TOHTeH XXOK, 9pUHe, KeHecCTiK
MMMEePUAHbI KanmblHa KeNTipyMeH ayblpFaH PecenaiH KOMMYHUCTIK yaaeciHe Tafbl 4a angaHraH Mpy3naHblH 3 KiHaci ae
YKOK emMec.

Con cebenTi e 6i3 6yriHri Pecen Tasyna FaHa 6ip KyObbkbikTaH (KCCPO) KyTbiFaH Kerinkepimisre TaFbl Aa Kallbin
KYTblITybIHa Typa KeneTiH MeripiMmci3 6ip annayblT 60/1FaHObIKTaH, TaukyM-HalapKeKna »kalsbl epTeriMisfid CoHblHAA
opbic GoNbKIOPbIHAH anbIHFaH 6ip yayai KenTipaik. OHbIH, YCTiHe, anTbliH 6anblK Typasbl OpbIC epTerici — 6y XeHin an-
AYKATTbIH angaMilbl MYMKIHAITI XXaWbl acTap/bl 9HriMe, eyponasnblk PaLMOHANMUCTIK XXOAAaH WbIFbIM, KMbIH XaFdanra
Tan 6onFaH Kasipri Moy3ndaHbl MacanpaTkaH 60c apMaH Typanbl x1kasa. Ce3iMi3ai ocbinan agkTay apKbiibl 6i3 aHaXpPOoHObIK,
PecenaiH KapaHFbl OpMaHOapPbIHAA YKOFaNFaH eniMi3 yliH KeHe epTerinepaiH Kanrblnbl ©3eKTiNiriH 6aca anTKbIMbI3
kengi. Bipak oHriMeHiH epTerinik cunaTbl 6i3re ONTUMMUCT 6GOMbIN KanyFa XoHe rpy3nH-abxas TapUXbIHbIH adaFbl COTTI
6onaTblHblHa YMITTEHYre MyMKiHAIK 6epefi. XXaHe [eTe HeMicTep e3apa TapTblCKaH KMbIH XblAapaa XyriHreH «PeinHeke
JTnc» mosmMachl aBTOPbIHbIH KYPMeTiHe aTanFaH MHCTUTYTMEH bIHTbIMAKTaCThIK 6i3 YLIiH epeKLie KypMeT 6o/MaK.



APXWUM (CUMA) /1abaxya, JleBaH Bapasu

MEPLUAHWME
(MocTaHoBKa)

NcTopua TaukyM-HaLapKekus — npruMep eCTECTBEHHOIO NepenneTeHna rpy3mHo-abxasckoro ¢donbknopa, MMetoLLero
OLHY U Ty »K& OCHOBY. [03TOMY Hallla 06LLada cKa3ka — O4HO U3 MHOIOUYMCIEHHbIX CBUOETENbCTB MPOTUBOECTECTBEHHOCTM
MEX3THUYECKNX NpobneM. Ellle 0AHUM 00Ka3aTeNbCTBOM abCypaHOCTU MPy3MHO-abXxa3CcKoro KoOHGNMKTa ABNAeTCs Halla
MHOroneTHAA Apy»b6a 1 coTpyaHu4yecTBo ¢ Cunon Jlabaxya.

CKa3aTb, YTO Mbl HEe MHTepecyeMcs MOINTUKOM, 6bIN10 Obl TyKaBCTBOM. MONUTHKa MMeeT NPAMOe BIIMGHME Ha Halln
YKM3HU 1 Hallly COBMECTHYI0 paboTy. [03ToOMy Mbl pellniin BHECTU CBOM CKPOMHbIM BKaa B NpeKpalleHue 3Ton
«TpUaLaTUIeTHEN BOMHbI», KOTOpasa, Kak 6yaTo 3abpena 13 ganekoro npolwsioro B 21 BeK. M ToT GakT, UTo Mbl Bbibpanm
019 Halllero nMpoekKTa CKa304YHbI KaHp, CBA3aH He C TeM, YTO Mbl pellniv 3abbiTb O PeaNibHOCTU 1 YT B MUP
abcTpaKLUKMi, @ C TOYHOCTbIO Aa HAa0HOPOT: Mbl MPOCTO MOMbITANIMCh HANTU YHUBEPCaNbHbIM A3bIK, 0606LWatoWM 3Ty
peanbHOCTb.

Bce ckasku 1 fereHabl MyMpa oTpaXkatoT NoAnTUYecKmne cobblTUA onpeaeneHHoM 3MoXmn 1N GBAAI0TCH OYXOBHbIM
crneacTemMemM 60pb6bl YenoBeka NPOTMB HecrnpaBeaIMBOCTU. TaukyM-HaluapKkeKkud, Kak U Apyrme apxeTunmyeckme
NepCcoHaXu MUPOBOro GOMbKIOPA, — XUTPbIM Fepoi, KOTOPbLIN ONTMLETBOPAET BOJIO K CAMOCOXPaHEeHUIo Hapoaa

B CYPOBbIX YCTOBUAX MPOLLNOro. Ho, K coyKaneHunio, BOMPOC BbXKMBaHWUA Halllel CTpaHbl No-npexHeMy asnseTcd Ans
Hac 31060HEBHbIM: OKPYXEHHas Ha NPOTAXEHUM BCEM CBOEM UCTOPUU FTUFAHTCKUMKW UMMIepUamMm, Mpy3nsa BeKaMm
HaxoAMMach Ha rPaHM NCYE3HOBEHMUA, HO CeMYac Kak HMKOIda akTyalibHa yrpo3a NMofHoM yTpaThl FoCyAapCTBEHHOCTM.
KoHeuHo, He o6oLwnoch 1 6e3 BUHbI caMoi MPy3nK, BHOBb COBMAsHUBLLENCA «KOMMYHUCTUYECKUMUM 06elllaHUaMnN»
Poccum, MoMellaHHOM Ha Maee BOCCTAHOBIEHUSA COBETCKOM UMMNepum.

Mo3TOMY B KOHLLe Halllel CKa3kuh o TauykyM-HalapKeKunm 6bii NpeacTaBieH MOTUB U3 PYCCKOro GobKopa, MOCKOMbKY
cerofHaLWHAA Poccuna aBnaeTca 3/1biM Be/IMKaHOM, OT KOTOPOTro HalleMy repoto, HeflaBHO craclleMycd oT Apyroro
MoHcTpa (CCCP), npuaeTcd crnacaTbcs CHoBa. KpoMe Toro, pyccKkas cKaska O 30/10TOW PbliOKe — 3TO ellle U NpuTya

O MHMMOW BO3MOYHOCTW N1erKoro 6/1aromnonyymna, MICTopmua 0 6€CCMbICNIEHHOM MeuTe, OMbSHUBLLIEN COBPEMEHHYIO
Moy3uio, CBEPHYBLLYIO C €BPOMENCKOro paLMoHanmMCcTMUYeCcKoro nyTn U oKasasllytocd B 6eACTBEHHOM MOMOXEHMN.
TakKnM GUHANOM Mbl XOTeNM NoA4YePKHYTb NMedasbHyo akTyalbHOCTb APEBHMX CKa30K A9 Halllel CTpaHbl, 3aTepsaHHOM

B TEMHbIX JlecaxX aHaxpPOoHMYecKon Poccrm. Ho CKa3o4YHOCTb MOBECTBOBaHMSA MNO3BOAAET HaM OCTaBaTbCA ONTUMMUCTaMMU

M HafeATbCHa Ha CYACTMBbIM UCXofd IMPY3MHO-abXxa3CKoM NCTOPUN. M COTPYAHMYECTBO C MHCTUTYTOM, Ha3BaHHbLIM B YeCTb
aBTopa NoaMbl «PeliHeKe JTMC», K KOTopoMy MéTe obpalllancsa B TAXeble rofbl repMaHCKon MeXaoycobulbl, OyaeT ona
Hac ocob60ol YecThbio.



SABINA SHIKHLINSKAYA Azerbaijan 2022
CARPET BOMBING Video installation

From 1937 to 2022, cities such as Guernica, Barcelona, Rotterdam, Kénigsberg, Cologne, Hamburg, Nijmegen, Dresden,
Tokyo, Haiphong, Hanoi, Grozny, Aleppo, Mariupol and other cities of the world were completely or partially destroyed
by “carpet bombing”. Hundreds of thousands of lives were taken as a result of massive air strikes on peaceful cities.

The term “carpet bombing” was invented during the First World War to refer to the massive bombing of aviation with the
task of “leveling” civilian cities, as well as with the aim of striking the enemy for not only military, but also psychological
and demoralizing effect. Since then, the term has found its embodiment and finally came into use on the eve of World
War Il and is used in today’s wars.

They called this, frankly, inhumane action so because the explosions of bombs observed from a height, lying almost close
to each other. Fire and smoke from the conflagrations reminded the pilots of a kind of ominous carpet covering all living
things.

| was struck by the fact that the name of the cultural heritage of many peoples, one of the oldest symbols of visualization,
is associated with inhuman actions. For Azerbaijan, the carpet is absolutely EVERYTHING! It witnesses the birth of a new
life. It is accompanied on the final journey. It is our national pride. The carpet is an identity of the nation. A clean carpet is
laid in order to offer prayers to the Almighty.

And the very fact of creating a term using a carpet to describe the task of destroying peaceful cities inhabited by civilians
seems to me to be the highest degree of cynicism. Weave a carpet with ruins and death. The authors of the term “carpet
bombing” are people who are far from the Eastern mentality. Because for us, the carpet is not a floor covering with

a “destruction design”! For us, it is both an adornment of Life and its protection with a sacred meaning.

CABMHA LUUXJIUHCKAS O3epbalikaH 2022
KINTEM-BOMBAJIAY BuaeounHcTannaumsa

1937 »binpaH 2022 wbinFa aenid frepHuka, bapcenoHa, PoTTepaaMm, KéHnrcbepr, KénbH, hambypr, HemereH, [pe3neH,
Tokno, XanodoH, XaHoi, Mpo3HbIK, Anenno, Mapuynonb xaHe aneMHiH 6acka fa Kananapbl «kinem-6ombanay»
HaTUMXKEeCiHOe TONbIKTal He XapbiM-XapTbiNnan KMpaabl. 5enbiT »aTkaH Kananapra ayefeH 6epinreH xannam CoKKpbl
HaTMXKeciHOe YKY3 MblHOaFaH agaMaap Kasa 6onabl.

«Kinem-6oMbanay» TepMUHI BipiHLWI AYHMEXKY3iNiK COFbIC Ke3iHae aye KyLWTepiHiH 6eMbiT Kananapabl «KepMeH-
YKEKCEH eTyi» YLUiH, COHbIMEH KaTap OflapAblH YKayFa TeK 8CKepu eMec, MCUXONOTUANbIK TYPFblAaH Aa acep eTin, PyXblH
BacbIn TacTay MakcaTbiHAa »anna 6oMbanayblH aTay YLWiH oMan welFapbliFad. CoaaH 6actan 6yn TepMUH EKiHLWI
OYHUEXY3iNiK COFbIC KapcaHblHOa KoNAaHblCKa eHai ae, Kasipri coFbicTapaa Aa KonaaHblinaabl.

OnapAablH OCbl, TYpacblH anTcaM, afaMrepLUinikke el »aTrnanTbiH apeKeTTi 6ynan aTayblHbiH cebebi: yoFapblaaH
KaparaHoa boMbanap 6ip-6ipiHe eTe »KaKblH Kapblfadbl eKeH. XXapbl/blCTaH LWbIKKaH OT MeH TYTiH YIWKbIWTapFa 6yKin
TipWinikTi 6ypKen »aTKaH 6ip »aH TYPLLIKTIPeTIH KinemMaen kepiHedi ekeH.

MeHi TaHFanablpFaHbl — KON XanblKTblH M3AEHU MYpPachl aTayblHbIH, BU3yanaayablH eXenneH Kene »aTkaH 6enrinepiin,
GipiHiH agaMLUbINbIKKA YKaT apeKeTrneH GannaHbICTbipbiybl. Kinem — S3epbaiykaHHbliH BAPbI! On — aHa eMipaiH,
TYFaHblHbIH Kyaci. COHFbl canapFa LWblFapbin canaTtbiH ga con. On — 6i3fdiH YITTbIK MaKTaHbIlWbIMbI3. KifleM — yATTbIH
KkenbeTi. Tasa Kinemai Anna TaFanara CbiMbIHY YLiH Xasaabl.

BenbiT xanbIK TyYpbIN »aTKaH 6enbiT Kananapabl oAbl MakcaT eTKeH TancbipMaHbl cunaTTay ViWiH Kinemai
namganaHynbiH ©3i, MeHiHWwe, 6apbin TYPFaH a3FblHAbIK. KMpaHabiiap MeH eniMHeH Kinem Toky. «Kinem-6ombanay»
TEPMUHIHIH aBTOpAapbl — LWWbIFbIC MEHTANUTETIHIH MiCiH Oe ce36eMTiH agamMaap. ©OUTKeHI 6i3 yLWiH KineM KnpaTyMeH
SPNENTIH TeceHiWw eMec! bi3 yLWiH 0N — ©OMIpAiH CoHi »XaHe OHbl KMeni MaFblHad4a KOpFay.

CABUHA LWUXJTUHCKAS A3epbanakaH 2022
KOBPOBAA EOMBAPOMNPOBKA BugeounHcTanaaumsa

C 1937 no 2022 rr. Takmne ropofaa, kak lepHuka, bapcenoHa, PoTtepaam, KéHurcbepr, KénbH, aMbypr, HelMeren,
Ope3neH, Tokmo, XandoH, XaHow, Mpo3HbIM, Anenno, Mapuynonb 1 gpyrue ropofa Mmpa Oblsiv MOMHOCTLIO MUK YaCTUYHO
pa3spyLUeHbl B pe3yrbTaTe «<KOBPOBbIX 6OMOGapAMPOBOK». B pe3ynbTaTe MacCUMpPOBaHHbIX aBMaydapoB MO MUPHbLIM
ropofam Nornbam COTHU Thicad Noaewn.

TepMUWH «KoBpoBaa 6GomMbapampoBKa» 6bin M306peTeH B rofbl [epBo MMPOBOWM BOMHbI A1 0003HaYeHNs
MaccUpoBaHHbIX 60MBapOMPOBOK aBMaLIMM C 3aa4el «CPaBHATb C 3eMel» rpakJaHCKMe ropoaa, a TakyKe € Lenbio
HaHeceHWda yaapa no NPOTUBHUKY AN JOCTUXKEHUS He TONbKO BOEHHOIO, HO U MCUXOMOrMYEeCcKoro U AeMoparnm3yioLlero
adbdekTa. C TeX MOp TEPMMH Hallen CBOe BOMIOLLEHME 1N OKOHYATENIbHO BOLLEN B 06UX0oL4 HakaHyHe BTopol MUpPOBOW
BOMHbI M UCMOMb3YEeTCA B COBPEMEHHbIX BOMHaX.

OHW Ha3BaAM 3Ty, MPAMO CKaykeM, becyeloBeUHY0 akLMIo TaK, MOTOMY YTO B3PbiBbl 6OMB, HabtogaeMble C BbICOTbI,
neXanu noyTu BrIOTHYIO APYr K Apyry. OroHb 1 AbiM OT B3PbIBOB HAaMOMWHANM MUI0oTaM HEKMI 3M10BELLMIA KOBEP,
NMOKPbIBAKOLLMA BCE XKMBOE.

MeHga nopasmn ToT GakT, YTo Ha3BaHUE KyBTYPHOIo HaCcleAMa MHOMMX HAPOAOB, OAMH V3 OPEBHENLLMX CUMBOJIOB BM3yanm3aLmy,
accoummpyeTcs ¢ 6ecyenoBeyHbIMm AencTeuaMn. [1na AsepbanoykaHa koeep — 3To abconioTHo BCE! OH siBnsieTcs ceupeTenem
3apPOXKOEHUSA HOBOM YKM3HM. OH YKe COMPOBOXAAET B MOCNeAHMI Ny Tb. OH ABNSETCA HaleM HallMoHaNbHOM ropaocTbio. KoBep —
3TO NINLLO HALMW. YNCTbIM KOBEP 3aCTUNAtOT A/19 TOro, YTOObI BO3HECTM MOSIUTBbLI BCEBbILLHEMY.

N cam CbaKT CO30aHNA TepMMHa C NCMONMb30BaHWEM KOBPa A9 ONMCaHNA 3ada4M Mo YHUHTOXKEHMIO MUPHbIX TOpPOoaA0B,
Haces/TleHHbIX MUPHBIMU XXUTEeTAMU, MHE KaXXeTCa BbICLUEeM cTeneHbto umMHM3aMa. CoTKaTb KOBEP M3 PYWH 1 CMepTu. ABTOPbI
TepPMMHa «KOBpPOBada 60M6ap,D.MpOBKa» — I0aM Janekme oT BOCTOYHOIO MeHTanmTeTa. NoToMy 4To 419 HaC KOBep — 3TO

He HarosibHOE NoKpbITHhE C «AN3aNHOM paspyLleHmna»! 119 Hac 3To U ykpalleHne XX13HU, 1 ee 3allMTa C CaKpasibHbIM CMbIC/IOM.



NIKITA KADAN Ukraine 2022
THE BLACK OBELISK (Tarring the obelisk to unknown) Installation

The Black Obelisk is a conceptual proposal of “monument of shame” which has no less reason to be present in a public
space than monuments of glory. If the reminders about national mistakes and crimes would be considered deserving
public presence not less than monuments to glorious victories or tragedies, the politics of monumental commemoration
would be more complex and multi-faceted and at the same time more fair.

Nikita Kadan was born 1982 in Kyiv, Ukraine, where he lives and works today. He is a member of the artist group R.E. P.
(Revolutionary Experimental Space, since 2004) and co-founder and member of the Hudrada (artistic committee, 2008)
curatorial and activist group. He often works in interdisciplinary collaborations with architects, human rights activists
and sociologists.

HUKUTA KALOAH YkpanHa 2022
KAPA ECKEPTKILU TAC (6enriciz 6ipeyre KapaMal »aFbljiFaH eCKepTKill Tac) WHcTanngaums

Kapa eckepTKilW Tac — «kMackapa MOHYMEHTIHIH» TY>KblpbiMOaMalblK COMNeMi, KoFaMAblK KEHICTIKTe TypyblHa Heri3 AaHK,
eCKepTKIilTepiKiHEH el KeM eMec. Erep yNTTbIH XacaFaH KaTesniri MeH Kbl/IMbICbl AaHKTbl YXeHiCTepi MeH KacipeTiMeH
Gipaen »apug Typae ecke canyrFa NamblK Aen caHanatblH 60n1ca, MOHYMeHTanabl cadcaT aHaFypbiM Kypaeni oHe
KOMKbIP/bl, COHbIMEH KaTap aainipek 6onap eqi.

Hukunta KagaH 1982 »binbl KneeTe, YKparHaga TyFaH, OCbl KyHre geniH coHaa Typaabl, »yMbic ictenai. R.E. P.
(PeBontouManbIK Taxipnbenik KeHicTik, 2004 binaaH) cypeTuinep TobbiHbIH MyLLeci, «Xyapana» (KepkeMeHep KOMUTETI,
2008) ToniMrepnep »aHe 6enceHpainep ToObIHbIH TeH KYPbINTaNLWbIChl )XaHe MyLeci. CayneTuli, KyKblK KOpFayLLbl }XaHe
aneyMeTTaHyLWblNapMeH 6ipre naHapasblK bIHTbIMAaKTACTbIKTa YKWi XYMbIC yKacanabl.

HUKUTA KAAQAH YkpanHa 2022
YEPHbIN OBEJTUCK (3anuTbl cMonol o6enuck HeMn3BeCTHOMY) WHcTannsaumsa

YepHbit 06enNncK — 3TO KOHLUEeNTyalbHoe NpeaioKeHne «MOHyMeHTa Mo30pax, KOTOPbIM MMeeT He MeHblle OCHOBaHUM
019 MPUCYTCTBUA B OOLLECTBEHHOM MPOCTPAHCTBE, YeM NaMATHUKM cNaBbl. EC/IM 6bl HAMOMUHAHWA O HaLMOHaNbHbIX
oWMBKaxX U MPecTynNeHUsaX CYNTATUCD 3aCYXKUBAIOLWMMKN MYBIUYHOTrO MPUCYTCTBUA HE MeHbLUe, YeM MaMATHUKM
cnaBHbIM NobefaM UK TpareanaM, MoHyMeHTaslbHas NonTUKa Gbina 6bl bornee CNOXHOM M MHOTOMPAHHOM 1 B TO e
BpeMsa bonee cnpaBenMBoM.

HukuTa KagaH poaunca B 1982 roay B Knese, YkpanHa, roe xmeeT 1 paboTaeT no cei AeHb. OH 9BNgeTca YneHom
rpynnbl XyOoXHWKoB R. E. P. (PeBOMOLMOHHOE 3KCMNepUMeHTabHOE MPOCTPAHCTBO, ¢ 2004 rofda) U coydpenuTenem
M UNEHOM KYpPaTOPCKOWM U aKTUBUCTCKOM rpynmbl «Xyapana» (XyooXKecTBeHHbIn KoMuTeT, 2008). OH YacTo paboTaeT
B MeXANCLUUMNIMHAPHOM COTPYOAHUYECTBE C apXUTEKTOPaMU, NPaBO3aLLMTHUKAMM U COLMONOraMu.



MARIA KULIKOVSKA Ukraine 2022
254 Performance

For her 254 performance at Kapellhaus she arrived with her shoulders wrapped in a Ukrainian flag. She then laid down
on the steps and draped the flag over her body, covering herself from head to toe. The blue and yellow colors of the
flag — symbolizing the skies and fields of Ukraine - folded and crinkled to the point of solidification. For the next hour,
the artist’'s body remained motionless underneath the fabric. As an act of ongoing resistance, the willful entrapment
of the body recast the contours of its physical shape in a sculptural dimension, making space for and giving time to an
experience of vulnerability and exposure.

MAPUSA KYJTIUKOBCKAS{ YkpavHa 2022
254 KepiHic

O3iHiH 254 aTTbl KOWblNbIMbiHA Kanenbxaycka (Kapellhaus) on mbiFbiHa YKpanHaHblH TyblH »XaMblia Kengi. CocbiH o
6acnangakka XaTTbl 4a, Tyabl 6acbiHaH agFbiHa OeNiH AeHeciHe »anTbl. TyablH YKPanHaHbIH acnaHbl MeH eric ankabbiH
6inaipeTiH capbl )XaHe KK TyCi opanbin, yMaxdanbir, KO3FasbiCChi3, KaTbiM Kanabl geyre 6onanbl. Keneci 6ip caraT iwiHae
Ty acTblHOaFbl CYypPeTWIiHiH AeHecCi KMMblngaraH XOK. TOKTayCbl3 KOPCEeTINreH KapcChblfblK aKTici peTiHae AeHeHi ageni
KO3FanTray OHblH MNilWiHiH MyCiHre arnHanAabipanbl, KEHICTIKTI KanblMTacTbipa OTbIPbIM, dMCI34iK MeH KOPFAHCbI3AbIKThI
ce3iHyre MyMKiHAiK 6epefi.

MAPUA KYJIUKOBCKAS YkparHa 2022
254 MepgpopmaHc

Ha cBoe BbicTynfeHne 254 B Kanenbxayc (Kapellhaus) oHa npuwwna ¢ 06epHyTbIMU YKPAaUHCKUM darom niedyamu. 3atem
OHa Nnerna Ha CTyneHbKW 1 HaknHyna dnar Ha cBoe Teno, MOKPbIB cebd ¢ rofoBbl A0 HOM CUHUI U XenTbl LBeTa dnara -
CUMBONM3MPYIOLLME HEDO U NoNA YKpPanHbl — CBEPHYTble U CMATble, MOYTK 3acThiBLUME. B TeueHWe crefytollero yaca
Teno XyAOXHWLblI MOM TKaHbIO OCTaBaNOCh HEMOABWKHbIM. Kak aKT MPOA0/MKaloLLErocs CONPOTUBIEHWS, HaMepeHHoe
CKOBbIBaHMWe TeNna nNpeobpasyeT ero pusnyeckyto GopMy B CKy/IbNTypPHOE M3MepeHue, co3haBas NPOCTPaHCTBO 1 AaBad
BpeM§ O/19 MPOXXMBaHMA onbiTa YA3BMMOCTU M He3aLUMLLEeHHOCTHW.



KARO AKPOKIERE Nigeria/Germany 2022
ACCESS Digital print on paper

What factors shape the decisions that determine access and mobility when conflicts arise and how do these factors
frame our perceptions of self and, the world around us?

KAPO AKNOKMUWPE Hurepua/fepMaHus 2022
KOJDKETIMOTIK Karasra umopribik 6acy

KaKTblFbicTap Nakga 6onraH Ke3fae KOMKeTIMAINIK NeH MoOUAbAINIKTI aHbIKTaNTbIH WelliMaepai KaHaan daktopnap
KanbiMTacTblpadbl, XXaHe o dakTopnap 6i34iH ©3iMi3ai XoHe KopluaraH opTaHbl KabbinaaybiMbi3abl Kanamn
KanblnTacTbipanbl?

KAPO AKMOKWUPE Hurepua/lfepMaHng 2022
OOCTVYI Linpposad ne4yats Ha 6ymare

Kakune dakTopbl GOPMUPYIOT pelleHuns, onpegensolme 4OCTyn U MOBUAbHOCTb MPU BO3SHUKHOBEHNM KOHGNMKTOB, M Kak
3TK pakTopbl GOPMUPYIOT Hallle BOCTIPUATUE ceba 1 OKpyKatoLwero Mmpa?



KARO AKPOKIERE Nigeria/Germany 2022
FORGED IN THE FLAMES Digital print on paper

Inspired in part by Kenya's Permanent Representative to the UN Ambassador Martin Kimani's speech during the
emergency meeting of the Security Council the United Nations in February 2022, Forged in the Flames recognizes the
problematic necessity of nations and questions their existence and the formative ideologies that birth them.

KAPO AKNOKMWPE Hurepua/fepmaHus 2022
XKANbIHOA WbIHOATFAH Karasra umopribik 6acy

KeHunaHblH BYY¥-garbl TypaKTbl ekini MapTuH KuMmaHugin 2022 »binFbl akmaHda bYY Kayinci3gik KeHeciHiH Kke3eKkTeH
ThIC OTbIPbICbIHAA COMNEreH Co3iHeH anFaH WabblTbiHbIH 9cepiHeH Nanaa 6onrFaH XanbliHAa WhiHOANFaH TYbIHAbICHI
YATTapablH NpobremManblk KaXeTTiNiriH MoMbiHAayFa YHAeNOi, COHbIMEH KaTap o YNTTapAblH 630ePiHiH KoHe
MOEONOrMACBIHbIH aMaH Kanybl eKiTanan ekeHiH 6eHenenai.

KAPO AKMOKWUPE Hurepua/lfepMaHng 2022
BbIKOBAHHbIN B MJTAMEHW Linpposad ne4yats Ha 6ymare

BOooxHOBNEHHaA OTHaCTU pPeYdbto MOCTOAHHOTO npeacTtasutens KeHmm npyn OOH nocna MapTuHa KrnMaHu

Ha Ype3BblYaiHOM 3acefaHun CoeTa BesonacHocT OOH B deBpane 2022 rofa, paboTa BbIKOBaHHbIM B MiamMeHn
npmn3HaeT NpPobAeMHyto HEOH6XOAMMOCTb HaLMN U CTaBUT MOL BOMNPOC MX CyLLeCTBOBaHWE U GOPMUPYIOLLME NX
MOEONMOTUN.



FRANK THIEL Germany 1994

THE ALLIES Inkjet print
Courtesy Sean Kelly Gallery, NewYork/LA and the artist

The idea to photograph Berlin based soldiers of the four former World War Il allies during the last months before the
final withdrawal of all foreign military forces from the new capital of the reunited Germany wasn't first and foremost

to create a historical document, even though times felt very historical back then, but to make a work that examines the
relationship of collectivity to individuality, that of anonymity to personal autonomy.

How much of your individuality does remain when you are wearing the politically, socially and symbolically most
connoted garment ... a uniform of a country’s military?

| wanted to portray the people who are the ones that actually “make history”, not the ones in the limelight who appear
in our media. Giving a seemingly uniform, anonymous group a face to break down abstract history to a human level.

In a military conflict the very same soldiers might have been buried in a tomb of the unknown soldier.

Similar to the countless mass graves for victims of wars, rebellions, slavery, genocides, migration, diseases, natural
disasters etc. which we see all over the world. Pawns on the chessboard of global politics.

The 1994 withdrawal was a symbol of hope for a new chapter in world politics, less confrontational, less lethal, less
undemocratic, even though Europe had been facing a brutal war in former Yugoslavia since 1991, the first on European
soil since the Second World War.

Today we have learned that this has been nothing but an illusion. There are military conflicts all over the world and new
kinds of war are fought in other spheres like economy, resources, immigration ... name it ... and most probably more cruel,
deadly and devasting than ever.

| will never forget the vast contrast between photographing US, British, French and Russian soldiers.

All four countries did win the Second World War together. But only inside the Russian barracks the atmosphere felt
disillusioned if not depressive, intimidating if not brutal, somehow beaten, aggrieved, cruel, hopeless, ruined. When |
nowadays see images of the Russian invasion of Ukraine | feel like seeing the very same traumas and despair. Therefore
it makes very much sense to show this 28 years old work as part of the exhibition “The Fog of War”.

1994
®PAHK TUJTb lepMmaHug Bypikne 6acna
OOAKTACTAP EpeKlue bIKTUapabikneH LLloH KennuaiH ranepescsl,

Hbto-WNopk / T1A skaHe cypeTLi yCbiHbIM OTbIp

EKiHLWI OyHWeXxy3inik coFbic Ke3iHaeri TepT ogakTacTblH BepnuHae opHanackaH XayblHrepepiH 6ipikkeH frepMaHUaHbIH,
YKaHa acTaHacblHaH Gaprblk WeTenaik Kapyibl KylwTepai 6ipyxonata wWbiFapy anablHAarbl COHFbl ainapaa cypeTke

TyCipy maescol, 6apiHeH 6ypbiH, yakbIT 051 Ke3ae eTe Tapuxu 605bin KepiHreHIMeH ae, Tapyrxm Ky>KaT Xacay YLLIiH emec,
VOKbIMAbINbIKTbIH JapanblkKa, 6eneciMainikTiH AepbecTikke KaTbIHACbIH 3ePTTEMTIH XYMbIC Yacay KaXkeTTiNiriHeH TyFaH efi.

Cascu, aneyMeTTiK KoHe CMMBOObIK TYPFblAaH aHaryp/biM MaHbi3abl KUIMAI ... eNAiH Kapybl KYLWTepiHiH YHUPOpMachIH
KUreHae, dapasblFbiHbl3 KaHLWasblKTbl cakTanagbl?

MeH, en angblHa WolFbin, BAK-Ta KepiHiN )XypeTiHaepai eMec, WbIHbIMEH «TapPUXTbl YKacaWTblH» agaMaapabl benHenerim
Kengi. AGCTpaKTiNi TapuUXTbl afaM AeHreniHe KenTipy yWiH agamMaapabiH 6ipTeKTi, 6enmanim 6onbin KepiHeTiH To6biHa
Kenobet 6epy Kepek.

OCKepU KaKTbIFbICTa COM YayblHrepnep 6enricia xwayblHrep 6eniTiHe epneHyi MyMKiH FOR.

ByKin anemMae 60MbIN aTaTblH COFbIC, KOTEPInic, KyNAblK, 3y/IMaT, KeLli-KOH, iHAeT NeH TabuFK anaTTapabliH T.C.C.
KypBaHaapbiH annah yepney cuakTbl. XahaHablk cagcaTTbiH WWaxMaT TaKTacbiHAaFbl capbasgap.

1991 xbingaH 6actan Eypona 6ypbiHFbl KOrocnaBusaarbl, EKiHLWI AYHUEXY3iNiK COFbICTaH KeriHri Eypona sepiHgeri
anFallKbl KaTires corbicka Tan 6onFaHbiHa Aa KapaMacTaH, 1994 bifibl aCKepai WhlFapy aNeMAaikK cascaTTbiH TalTanach
a3, a3blpak eMiM oKeneTiH, aHaFyp/biM AeMOKpPaTUALLbIN XaHa Bip TapayblH allaMbl3 AereH YMITTiH 6enrici eqi.

ByriH 6i3re oHblH eflecTeH 6acka ellTeHe 6oIMarFaHbl aaH. DCKepPU KaKTblFbiCTap BYKin anemmae 60MbIMN XaTblp, XKoHe
3KOHOMMUKA, pecypcTap, Kolli-KoH CUAKTbl backa cananapia [a COFbICTbIH aHa TYPnepi )ypin »aTblp... )KeHe oHaamn
KaTbIres, KblpFbIHFa YlIblpaTaTbiH hoM KMpaTaTbiH COFbIC BYPbIH-COHObl 60MaFaH.

MeH aMepuKanblk, 6puUTaHabik, GPaHLy3 )KaHe peceinik xayblHrepnepai cypeTke TycipreH Kesgeri ynKeH
arblPMaLUbINbIKTbI ellKallaH YMbITAaNMbIH.

EKIHLI OYHMEXY3iNiK COFbICTa OCbl TOPT e yKeHicKe bipre Kon xeTkisai. bipak opbic Ka3apManapblHAa FaHa Kyn3enrex
6onmMaca fa TYHiNreH, kaTbires 6onmMaca fa KopKbIHbILWThI, 6ip KarKblpaFaH, KaXKblFaH, )abip KepreH, kaTbires, yMiTcis,
OyniHreH atmocdepa cesingi. byriH Peceifi YKkpaunHara 6acbin KipreH KesiHOeri cypeTTepre KapacaM, 4271 COHAaM »KaH
YKapaKaTbl MeH TYHiNyai 6ankanTblH CUAKTbIMbIH.

CoHObIKTaH Oa 28 »bl1 BypbiH KacanFaH oCbl }XYMbICTbl «COFbIC TYMaHbl» KOPMECIHIH adcbiHAa KepCceTy eTe OPbIHAbI.



®PAHK TUJIb lepMmarug 1994

COKO3HWMKN 5 CTpyriHada ne4atb
Co6¢cTBEeHHOCTL ranepeu LLloHa Kenum, Hbio-Uopk / JIA v XyooxHUKA

Noesa choTorpadupoBaTh pacrofoXMBLLIMXCA B BepniHe congat YeTblipex ObIBLUMX CO3HWMKOB MO BTOpO MUPOBOM
BOWHe B nMocnefHne Mecalbl Nepen OKoHYaTelbHbIM BbIBOLOM BCEX MHOCTPAHHbIX BOOPYXKEHHbIX CUT U3 HOBOM
CTONMULbl BOCCOEMHEHHOM [epMaHMM 3aK/o4anach, Mpexae BCero, He B CO34aHUM MCTOPUUYECKOTO AOKYMEHTa, XOTd
BpeMeHa Toraa Ka3alMCb O4eHb MCTOPUYECKMMMU, a B CO3OaHUN paboTbl, UCCreayoLle OTHOLWEHWe KOMTEeKTUBHOCTH
K MHOMBUOYaNbHOCTU, aHOHMMHOCTU K TMYHOM aBTOHOMMUM.

HacKonbko coxpaHaeTca Bala MHOMBUAYANbHOCTb, KOrAa Bbl HOCUTE Hambonee 3HaAYMMYIO B MOJTMTNHECKOM,
counmasibHOM N CMMBOJTMHECKOM TJ1laHe ofgexay... yHl/Id)OpMy BOOPYXEHHbIX CU CTPaHbI?

A xoTen n3obpa3nTb N0LeN, KOTOPbIe AEeUCTBUTENbHO «TBOPSAT UCTOPUIO», @ HE TeX, KTO HaXxOAUTCH B LeHTpe BHUMaHWA
1 nosenaeTcd B Hawmx CMW. [1aTb, ka3anocb 6bl, 0QHOPOAHOM, aHOHMMHOW rpynne ngen nmuo, 4Tobbl NepesecT
abCTPaKTHYO MCTOPUIO Ha Ye/TOBEUYECKMN YPOBEHD.

B BoeHHOM KOHCbJ'IV]KTe Te »Ke caMble conaaTtbl MOrnm O6biTb MOXOPOHEHbI B MOTrn/ie HeM3BeCTHOro cosigaTa.

Moao6Ho 6ecYncneHHbIM MacCOBbIM 3aX0POHEHMAM XepPTB BOWH, BOCCTaHWM, pabCcTBa, reHoUMO0B, MUrpaumm, bonesHen,
CTUXUNHbIX 6eCTBUI 1 T.0., KOTOPble Mbl BUAWM MO BCEMY MUPY. MeLLKM Ha WaxMaTHOW Oocke rnobanbHOM MOAUTUKN.

BbiBoa, BOMCK B 1994 roay 6bi/1 CUMBOSIOM HadeXAbl Ha HOBYIO F1aBy B MUPOBOMN MOANTUKE, MeHee KOHDPOHTALMOHHY!O,
MeHee CMEePTOHOCHY0, MEHEE HelEeMOKPATNUYECKYIO, JaXKe HECMOTPA Ha To, 4To ¢ 1991 roga EBpona CToNKHynach
C »XeCTOKOM BOMHOM B BbiBLUEM KOrocnasunm, NepBon Ha eBpPOoNencKon 3emMse co BpeMeH BTopon MUPOBOWM BOMHbI.

CerofjHa Mbl y3Hasu, 4To 3TO Obl/10 He YeM MHbIM, Kak UN3nen. BoeHHble KOHCbﬂl/IKTbI MPONCXOOAT MO BCeEMY MUPY,
M HOBbIE BMObl BOMH BeOyTCd B OPYyrmnx ccbepax, TaKMNX KaK 3KOHOMMUKa, pecypcCbl, MMMUTpaLUn4... N, CKOpee BCero, 6onee
XeCTOKMe, CMepPTOHOCHbIe 1 pa3pyLlnTesibHble, YeM Korga-nmobo.

A HMKorga He 3abyay OrPOMHbIM KOHTPACT Mexay doTorpadupoBaHMeM aMepUKaHCKUX, BPUTAHCKUX, GPaHLy3CKMX
M POCCUMCKUX CONAaT.

Bce ueTbipe cTpaHbl BMecTe nobenmnu Bo BTopon MUPOBOM BOMHE. HO TONbKO B PYCCKMX Ka3apMax aTMocdepa Kasanach
pa3oyapOBaHHOM, eC/N He OeNpPeCcCUBHOW, yCTpallatoLlen, eCIM HE YXeCTOKOM, KaKOW-TO YTOMTEHHON, OBUMKEHHON,
YKECTOKOM, 6e3HaaeXHoW, paspylleHHon. Korga g cerofHsa BMXy M300paxeHNa POCCUNCKOrO BTOPXKEHUA B YKPaKHY, MHEe
KaykeTCq, UTO g BUXKY Te XKe CaMble TpaBMbl M OTYASHUE.

Mo3TOMYy O4YeHb TOFMYHO MOKa3aTb 3Ty PaboTy 28-NeTHeM JAaBHOCTM B paMKaXxX BbICTaBKM «TyMaH BOMHbI».



DMYTRO KOZATSKY Ukraine 2022
Dmytro Kozatsky is a Ukrainian photographer, soldier and defender of the Azov steel plant.

Since 2015, he has been a defender of Mariupol in the Donetsk region. From March 1, 2022, together with other
colleagues, he held the defense at the Azovstal steel plant.

He was head of the press service of the Azov Battalion and author of 10 photos of wounded colleagues from the field
hospital at the plant. One of the photos, in which the young man falls under the rays of the May sun, falling inside the
destroyed premises of the factory through a hole pierced by shells, was called “Light will win”.

On May 20, 2022, before being taken prisoner, Dmytro Kozatsky published a post on his Twitter: “Well, that's all. Thank you
for shelter Azovstal - the place of my death and my life. By the way, while | am in captivity, | will leave you photos in the
best quality, send them to all journalistic awards and photo contests”

OMUTPO KO3ALLKUM YkpanHa 2022
OMnTpo Kosaukui — ykpanHanblk doTorpad, »ayblHrep, «A30BCTaib» METaNyprna KOMOMHATbIH KOpFayLUbl.

2015 »blngaH 6actan [JoHelK o6nbiCbiHAaFbl MapunynosnbfiH KopFayLbicbl. 2022 »binablH 1 Haypbi3biHaH 6acTan 6acka
YKyablHreprepMeH bipre «A3oBcTanb» MeTannyprua KOMOUHATbIH KOPFayFa KaTbICThl.

«A30B» HaTanboHbl 6acrnaces Kbi3aMeTiH 6acKapdbl, 3aybITTaFbl Aasia rocnuTaniHAeri »apanaHFaH Magangactapsbl
6eiHeneHreH 10 ¢poToCypeTTiH aBTOPbl. MaMbIpAbIH KYHI LyaFblH TOrin TYpFaH coTTe CHapsaa TECKEH »epaeH KMparaH
3aybIT FUMapaTbIHbIH ilWiHe Bip »Kac XIriTTiH Ky/nan TYCKeHiH 6ernHenenTiH doTocypeTi «KapblK XeHedi» Aen atanfaH.

2022 »binabiH 20 MaMblpblHAa, TYTKbIHFA Tycep anabiHaa, AMUTpo Kosaukuin e3iHiH TBUTTepiHe Oblialt aen »Ka3abl:
«MiHe, ocbIMeH 6iTTi. [MaHa 6o/FaHbl YLWIiH a)kanbiM MeH eMipiMe Typak 6onFaH “A3oBcTanbra’ paxMeT. ANTRaKLWbl,
TYTKblHOA OTblpFaHaa, ceHaepre eH canasnbl GoToCypeTTep KanablpaMbiH, onapabl 6apnbiK XYPHANMUCTIK CbIAbIKTap MeH
doTOoCanbICTapFa )KibepeMiH».

OMUTPO KO3ALLKUMA YKpanHa 2022
OMNTpo KosaLkui — ykpanHcKuii poTorpad, conaat 1 3alMTHUK MeTannyprimyeckoro KombuHaTa «A30BCTaslb».

C 2015 roga oH aBnseTcqa 3alnMTHMKOM Mapumynonsa B [lJoHeukon o6nactu. C 1 MapTa 2022 roga BMecTe C ApyruMu
COCNYXMBLAMK epxan 0O60pOHY Ha MeTannyprmyeckomM KoMbuHaTe «A30BCTaby.

Bbifl pyKkoBoAMTENeM npecc-cy»6bl 6atanboHa «A308» 1 aBTopoMm 10 poTorpaduil paHeHbIX COCNY>KUBLIEB M3 MOMNEeBOro
rocnuTanga Ha 3asoge. OfHa 13 doTorpaduit, Ha KOTOPOM MOMTOAOM YeoBeK MOA SlyYamMu MaliCKOro CcomHLa nagaeT
BHYTPb pa3pyLlUeHHOro noMeLleHnda 3aBoa Yepes NpobuTyio cHapaaaMm Oblpy, HasbliBasack «CBeT nobeamT».

20 mMaqa 2022 roga, nepeq TeM Kak rnomnacTtb B nneH, AMuTpo Kosaukunin onybrnnkoBan B cBoeM TBUTTepe coobLieHMe:
«Hy, BOT 1 Bce. Cnacnbo 3a nputoT, “A30BCTanb’ — MECTO MOEN CMEPTU U MOEN XN3HU. KCTaTK, Noka a B MeHy, 4
6yny ocTaBnNATb BaM poTorpadmm B CaMoM flyyllieM KadecTBe, OTMPaBATb UX Ha BCE XKYPHANUCTCKME NpeMum

1 GOTOKOHKYPCbI».



ALMAGUL MENLIBAYEVA Kazakhstan/Germany 2022
Al REALISM. QANTAR 2022 Images’ serie, 40x40 cm, print on paper

The project “Al Realism Qantar 2022" was developed on social platforms with the beginning of the Kazakh unrest, also
known as Bloody January in 2022. All images are co-created with Al technology.

With the help of this program and Google Data, all images were reconstructed through keywords, my own version from
many the existing data of the global political unrest.

The visualization of stories was built without my “ethical censorship” of the artist. | define it as Al Realism.

Key words about the pain of the body, about the collective trauma of the body, words about the violence and repression
of the authorities, the keywords of freedom on social platforms became my artist’s tool.

The events of January unfolded in complete isolation, in absolute obscurity, in an atmosphere of information warfare,
“Fake News" of geopolitical technologies and propaganda: complete shutdown of the Internet, false information on state
channels. Against this background, the most real thing in the situation for me was the experiences of the victims on
social platforms. At the same time, the use of this technology raises many control and surveillance issues for me.

AJIMATY1 MEHNIBAEBA KazakcTaH/lepMaHma 2022
KN PEATTN3MI. KAHTAP 2022 CypeTTep TonTamacsl, 40x40 cM, KQFA3FQ 6ACbITFAH

“Al Realism Qantar 2022" yxobacbl a5ieyMeTTiK eninepae KaHabl KaHTap AereH aTneH e 6enrini 6onraH 2022 Xbinbl
KasakcTaHOarbl kannaw TepTinci3aikTep 6acTanFaH Ke3ae, a3iprneHreH. bapnbik cypeTTep »acaHabl MHTENeKT
TexHonornacbiMeH 6ipire oTbipbIn canblHFaH.

Ocbl bargapnamMaHbiH aHe Google Data-HblH KeMeriMeH cypeTTep Heri3ri cesgep 60MbiHLLIA KalTa KypacTblpbinabl,
FanaMOblK Casagcy TOPTINCI3AiKTep »alNbl Kasipri KenTereH gepekTepdiH ilWiHAeri MeHiH 63 HyCcKkam.

OKMUFanapObl BM3yangayrFa MeHiH cypeTLi peTiHAer «3TUKanblK LEeH3YPaMHbIH» KaTbICbl YXOK. MeH MyHbl XX peann3mi
nen ecenTemMiH.

ToHHIH ayblpybl, TOHHIH V)KbIMObIK XapaKkaTbl Typasbl Heri3ri cesgepai, 6UNiKTiH 30PMbIK-30MObINbIFbl MeH YKa3anaybl
Typarbl ce3aepai, aneyMeTTiK eninepaeri 60CTaHObIK Xalbl HEri3ri cesaepai MeH cypeTLli peTiHae Kypan eTin angbiMm.

KaHTap oKuFachl TONbIK OKLLAyaHFaH TYpAe, MyngeM 6ermmManiMm Kynae, aknapaTtTblK COFbIC, Fe0CaACK TEXHONOrMaNap
MeH HacmxaT aTMocdepacbiHAa epic anabl: MHTEPHET TOMbIK BLWIpIiNin, MeMIeKeTTIK apHanap »anraH aknapat TapaTThbl.
Con aFganaa MeH YLWiH eH WbiHalbl 60MNFaHbl — 3apaan WeKKeHaepaiH aneyMeTTiK enigeri kymsenici. COHbIMeH KaTap
Oy TEXHONOTMAHDBI NandanaHy MeH YiiH 6akpbliay MeH aHayFa KaTbiCTbl Kern cypakTapablH TybiHAaybiHa ceben 6onaabl.

AJIMATYJ1Ib MEHJTUBAEBA Ka3zaxcTaH/lepMaHug 2022
PEATIN3M NIN. AHBAPb 2022 Cepug nzobpaskeHui, 40x40 cMm, ne4yatb Ha 6ymare

MpoekT “Al Realism Qantar 2022" 6bin pa3paboTaH B coLMarbHbIX CETSX C HadanoM 6ecrnopaakoB B KasaxcTaHe, Takxke
M3BECTHbIX Kak KpoBaBblil AHBapb, B 2022 rofy. Bce n3o06pa)keHna co3haHbl COBMECTHO C TEXHOMOMMEN UCKYCCTBEHHOMO
MHTenneKTa.

C noMollbto 3To NporpaMmbl M Google Data Bce M306paXkeHna 6biTM PEKOHCTPYMPOBaHbl MO K/oYeBbIM CI0OBaM, MOS
cobCTBEHHAA BEPCUA M3 MHOXECTBA CYLLECTBYIOLWMX AaHHbIX O rMob6abHbIX MOMUTUYECKMX BecropanKax.

Busyanusaums nctopuin 6oina noctpoeHa 6e3 Moer «3TMYeCKoM LLeH3ypbl» XyOOXKHWKa. 9 onpenensto 3To Kak peanmsm V.

Kno4deBble cnosa o 6onm Tena, 0 KONNEKTUBHOW TpaBMe Tena, CfloBa O HAaCUNMKM U PEMNPECCUAX BNACTEN, KTIOUEBbIE
cnoBa 0 cBo6oAe B CcoLManbHbIX CETAX CTas i MOUM MHCTRPYMEHTOM XYyOOXHUNKa.

CobbiTnga AHBaAPA pa3BopayvymMBaInCb B MOSIHOM U30M9UMK, B aOCONMOTHON HEU3BECTHOCTU, B aTMochepe
l/IHCbOpMaLI,l/IOHHOPI BOWHBbI, «d)el;II-(OBbIX HOBOCTEM» reonoMNTUYECKMX TEXHONTOIMIN A nponaraHgbl: MoOJIHOE OTKJ/TIOYeHWe
MHTEepPHEeTa, JIOXXKHad l/IHd)OpMaLI,l/ISTI Ha rocygapcTBEHHbIX KaHanax. Ha aTom d)OHe CaMbIM peaJibHbIM B CUTYyaUMKW O19 MeH4A
6bInn nepeXmBaHMUsa MNOCTPadaBLUMX B COLLMAbHbBIX CETAX. B TO XXe BpeMd MCrosib30BaHMe 3TOW TEXHONOrMM NogHUMaeT
and MeHd MHOrme BOMpoOChbl KOHTPOA U CITEXKW.



