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siety is, that it denies mourning.
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There is a timeless time, between the dark of night and the light of day, a transitional space, a twilight
F?D zone, when one thing turns into another - the blue hour.

/ —,z5 Loss and death are part of everyone’s life, but it gets very little space in the everyday, is often forcefully
ignored and communal forms of mourning are lacking. Yet grief finds its way, expresses itself in various
emotional stages, has its own temporality, manifests in the body and can even take the form of illness
and melancholia.

With the performance ‘"MORNING TIME’, Emi Ogura and Belle Santos open a public space to engage with
grief and mourning, using installation and dance as a language beyond words to contemplate different
states of sorrow, explore historical and contemporary forms of grief — personal as well as professional.

In the past and present, there have been (and still are) professional and paid mourners, who take on the act of
lamentation on behalf of the bereaved and accompany their grieving process. Singing, crying, beating, shaking,
dancing. People, mostly women, come together in rituals to mourn the deceased. The lament is performed. The
pain is shared. Grief becomes work. ‘"MORNING TIME’ explores the possibilities and limits of grief work, opens

spaces for diffuse, political and ambivalent mourning processes and touches upon spheres of the un-mournable.

What work and collective/social forms are needed to mourn the loss of a future or a transition
from one life-form into the next? The performance itself becomes a place of continuous grief
work, a space between night and day, a blue hour, in which the performers search for artistic
forms and practices to contain pain, anger, emptiness and the feeling of immeasurable loneliness.
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