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Paul Klee. Life, Work and Writings

INTRODUCTION

PaulKlee (1879 - 1940)is anartisttowhomwe cannot simply attribute a particular style.
“Iam my style,” he wrote self-confidently in his diary in 1902'. That was an apt obser-
vation. His work is unique in modern art. Although he was familiar with expressionism,
cubism, constructivism and surrealism, his pictorial expression remained all his own.

Like many of his contemporaries, he sought inspiration in prehistoric, archaic and in-
digenous art in order to find a visual language apart from the academic European ar-
tistic tradition. Precisely for not belonging to any defined style, he was and continues
being until today aninteresting example for the generations of artists who came after
him, whether in the United States, Latin America, Asia, Europe or the Arab countries.
Forhe didnotdetermine any style orrestrictive artistic development, but ratherpoint-
ed to paths by which anindividual and authentic pictorial expression can arise.

Klee worked simultaneously with the figurative and the abstract, with intuition and
control. He always highlighted the importance of hiswork process andinsisted that its
genesis be apparent. Besides the formal process of creation, he was also interested
iIn the concrete happening of the here and now. He understood the world as a stage
and through countless works commented on social and political events, often from
anironic and distanced point of view.

LIFE AND WORK

Early Influences and Artistic Development

Paul Klee’s artistic talent was encouraged since his childhood. His maternal grand-
mother sparked his pleasure for drawing. His father Hans Klee encouraged his son’s
musical education on the violin. Hans gave piano and organ classes, as well as class-
es in singing andviolin, to elementary school teachers in Hofwil, in the canton of Bern,
Switzerland. Due to these artistic incentives, Klee developed a double talent, inter-
ested to the same degree in music and the visual arts. At the end of his schooling, it
was not easy for the young man to choose which talent he would transforminto a pro-
fession. He was leaning toward music, but was afraid he lacked the virtuosity to be a
violinist. He discarded the possibility of becoming a composer, as he believed the
apex of the history of music had already beenreached by Johann Sebastian Bach and
Wolfgang Amadeus Mozart. In October 1898, afew weeks afterhe had completed the
equivalent of high school, Klee decided to leave the pleasant city of Bern to study art
iIn Munich. At that time, Munich ranked alongside Paris as an important hub for acquir-
Ing artistic training.

Beyond art, Klee's years of study in Munich included outings to theaters and concerts,
as well as get-togethersin cafés and artist dances. At a musical soirée he met pianist
Karoline (Lily) Stumpf, three years older than him, with whom he became secretly en-
gaged in 1901, before returning to his parents’ house in Bern. During an educational
trip to Italy in the winter of 1901 and beginning of 1902, Klee perceived that a prereg-
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uisite for artistic creation was not the copy of the outer shell, but rather the study of
the inner structure of nature and of architecture. Only much later did he summarised
this knowledge with the following words: “Art does not reproduce the visible; rather, it
makes visible.”?

Paths to Abstraction

The entries to his diary clearly show how important the years following his trip to Italy
were for Klee's artistic development. After his marriage to Lily in the autumn of 1906,
Klee moved back to Munich, on the street named Ainmillerstrasse, in Schwabing Dis-
trict, right in the center of the thriving art scene. Since 1908, Wassily Kandinsky had
lived on the same street, just two houses away, although Klee only became aware of
this a few years later. While his wife ensured the household income by her piano class-
es, Klee took care of their son Felix, bornin October 1907, and drew and paintedin the
kitchen. He sought possibilities for exhibitions and publications and tried to become
part of Munich’s cultural scene. In his artistic production, Klee gradually broke free of
nature, continuing to develop the laws of growth that governed it in a purely pictori-
al field. He tried to find a solution to surpass the imitation of nature. “Reduction! One
wants to say more than nature and one makes the impossible mistake of wanting to
say it with more means than she, instead of fewer.”? This economy of symbolic means
should make the process of the pictorial genesis clearer not only for the artist, but
especially for the viewer. According to Klee, this point - speaking more clearly than
complex nature - was the main advantage of art:

¢ Nature can afford to be prodigal in everything, the artist must be frugal down to the smallest detail.
Nature is garrulous to the point of confusion, let the artist be truly taciturn. [...] If my works sometimes
produce a primitive impression, this ‘primitiveness’ is explained by my discipline, which consists
in reducing everything to a few steps. It is no more than economy; that is, the ultimate professional

awareness. Which is to say, the opposite of real primitiveness* »

Klee tried to surpass the imitation of nature by simplification®, in order to “enter my
prime realm of psychic improvisation again.” There, "“bound only very indirectly to an
impression of nature, [he could] again dare to give form to what burdens the soul.”®
In painting, he began to limit his colour palette and produced various watercolours in
black and white (lll. 1: Flieder [ Lilacs, 1910, 25). In this way, light and shadow were unfas-
tened from their pure relation with the object and resulted only from the logic of the
proportions of light and dark tones. For Klee, becoming free from the ‘randomness’
of nature through the ‘reduction’ of the pictorial methods was a step towards libera-
tion: "All detail is simply eliminated,” was the comment in his diary about his produc-

tion process.’

In Munich, he met the artists of the Der Blaue Reiter [The Blue Rider] group, in-
cluding Wassily Kandinsky and Franz Marc, and he participated in the
group’s second exhibition at the Goltz Gallery. Klee gained self-confidence and was
pleased to see how his new colleagues also boosted his own prestige. During a two-
week stay in Paris in April 1912, he visited Robert Delaunay in his studio. His analysis of
the systematic simultaneous contrast of Delaunay’s colours and the cubists’ total-
ly new representation of space and the body proved to be an enduring influence on

Klee’s production.
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IIl. 1: Flieder | Lilacs, 1910, 2§

Paul Klee (1879 — 1940)

Flieder, 1910, 25

Lilacs, 1910, 25

watercolour and pencil on paper

19.4X 29.1cm

Zentrum Paul Klee, Bern, Loan from private collection
4

His development toward the field of colour was reinforced by his trip to Tunisia, which
Klee made in 1914 together with his schoolmate Louis Moilliet and the German art-
iIst August Macke. In his watercolours, many produced in loco, Klee concentrated on
landscape and architecture (lll. 2: Vor den Toren v. Kairuan, 1914, 216). He considered
these works, under the glaring light of North Africa, an instant of artistic enlighten-
ment: “I now abandonwork. It penetrates so deeply and so gentlyinto me, | feel it and
it gives me confidence in myself without effort. Colour possesses me. | don’t have to
pursue it. It will possess me always, | know it. That is the meaning of this happy hour:

Colourandlare one.|lam apainter.”®

The Artistin the War

The outbreak of World War | substantially changed the social situation in Munich.
Wassily Kandinsky, for being Russian, needed to leave Germany. August Macke and
Franz Marc died on the battlefield. Paul Klee, who had a German passport due to
his father’s nationality, was eligible to be drafted. After a brief stint in boot camp in
Landshut, his first mission was at the airport at Schleissheim, where he guarded and
maintained military Bavarian aircraft. Heretouched number plates, painted the canvas
on wings or stenciled military identification numbers. The work with these materials,
stencilsandfabrics, alsoappearedinhisartistic creation, whichhe continued devoting
time to (lll. 3: E, 1918, 199).

Klee bore his military service with serene stoicism, describing the stint with caustic
humor in his letters to his family. He represented the frightening world during World
War | with abstract symbols, such as the circle, the scythe, the star or the triangle,
without directly reproducing reality. Klee achieved his desired success with more
abstract or fantastical works. He became one of the most highly demanded artists

at that time and signed a contract with Hans Goltz, a leading gallerist in Munich, who
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I1l. 2: Vor den Toren v. Kairuan, 1914, 216

Paul Klee (1879 — 1940)

Vor den Toren v. Kairuan, 1914, 216
Before the Gates of Kairouan, 1914, 216
watercolour on paper on cardboard
20.7 X 31.5 cm

Zentrum Paul Klee, Bern

5

organised the artist’s first large solo show. At that same moment art historian Leopold
Zahn published the monograph that presented Klee as being close to philosophy.
For the first time, his work and thought were put onto an artistic-historical basis. For
Hermannvon Wedderkop, whose analysis was published soon after Zahn’sbook, Klee
was exclusively anartist of form. Thus, he was opposedto the prevailingunderstanding
until then that Klee was first and foremost a “thoughtful” artist.

Professor at the Bauhaus

While Paul Klee became more establishedinthe art scene, with exhibitions and books
about his work, after the war he sought out employment in art schools in order to sta-
bilise his financial situation. After afailed application forateaching post at the Acade-
my of Art in Stuttgart, through the intermediation of Oskar Schlemmer he was invited
by Walter Gropius in 1920 to the recently created Bauhaus in Weimar, Germany. The
Bauhaus aimed to eliminate the institutionally instated separation between the ar-
tistic disciplines by focusing on the crafts and using exemplary design to create new
objects and spaces for a future society that was more humane and socially just. Aim-
INg to eliminate art’s aloofness by giving it a social function, the Bauhaus confronted
the traditional art academies with a project of reform. Up to that moment, Paul Klee
had little experience as a teacher.'° This inexperience was evident in his way of teach-
iIng - itis said that in his first classes, Klee entered the door with his back turned, with-
out looking at the students, faced the blackboard and began to draw and speak." Al-
though Klee was not a gifted teacher, he was esteemed as a professor.

Although the professors at the Bauhaus were basically free'? to give their classes as
they wished, being required only to respect the general plan of teaching and the divi-
sion of work, established each semester, starting in the following semesterin Novem-
ber1921, Klee decided to conduct theoretical classes that he preparedin great detail.
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His course inthe theory of form was a mandatory core course, alongside the course in
colours by Wassily Kandinsky and the preliminary course by Johannes Itten, later given
by Josef Albers and Laszlo Moholy-Nagy. The theoretical courses complemented the
practical courses in the workshops, where the students learned to be practical cre-
ators - designers and architects.

Dusseldorf and the “National-Socialist Revolution”

During 1929, Paul Klee began to consider the idea of interrupting his work at the Bau-
haus. In April 1930, Klee spoke for the first time with Hannes Meyer, then director of
the Bauhaus, asking who could be his successor in case he left. One year later, Klee
accepted aninvitation to take up a post at the Dlsseldorf Art Academy, where he was
offered a large studio, whose dimensions led to the creation of larger-format works.
Moreover, Klee experimented with a new sort of pointillism, whose apex is the paint-
INg Ad Parnassum, 1932, 274 (lll. 4). When Hitlerand the National Socialist party of German
Workers took power, Klee’s situation in Dusseldorf was not the same. He felt the inse-
curity of the politicalmoment already inlate 1932, as seenin aletter to his wife: “Over-
all, we need to adapt ourselves to a certain flexibility, because generally fixed com-
mitments do not exist for now. It is possible that an unpredictable factor will do away
with the mostintelligent planning, and then | will be free: to the left the brushes and to
therightthe palette, above me the sky. And also it willnot be terrible!”™ Klee hated Hit-
ler’s primitive demagogy and populist avidity for power. In the portrait Stammtischler
| Drinking Companion, 1931, 280 (lll. 5), he pegged Hitler as a blowhard barstool poli-
tician. Although he strove to keep a distance from political reality, Klee referred to the
eventsin aseries of nearly 250 figurative drawings. As he told his colleague in Dussel-
dorf, sculptor Alexander Zschokke, he had drawn the “National Socialist revolution.”
Unlike Drinking Companion, the titles of these drawings do notreferexplicitly to the events

I1l. 3: E, 1918, 199

Paul Klee (1879 — 1940)

E, 1918, 199

E, 1918, 199

watercolour and pencil on primed paper on cardboard

22X18 cm

Private collection, Switzerland, on deposit at the Zentrum Paul Klee, Bern
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of that time, but deal with predominant themes such as violence, hardening and per-
secution in scenes with human beings and animals. Klee was attacked in an article in
the Nazi party newspaper Rote Erde (Red Earth), which accused him of being a Jew from
Galicia and his house was searched in his absence. In late April 1933, he was summar-
ily let go from his activities at the Academy and at the end of that year he fled to Bern
with his wife and their cat Bimbo. In1937, his works were featured at the exhibition De-
generate Art, for which the National Socialists brought together around 650 works of
modern art that had been previously confiscated from museums, showing them as
“decadent Jewish art” and “monstrosities of insanity, of insolence, of inability and of
degeneration.”

Klee’s Exile in Bern

When Paul and Lily Klee emigrated to Switzerland at the end of 1933, Klee found him-
self in a difficult situation. The art market had been largely dismantled by the National
Socialists. Many of the important gallerists and art dealers had been forced to leave
Germany due to their Jewish background. When Klee arrived in Bern, the possibili-
ties for selling his paintings in Europe or trading them with artist friends became in-
creasingly rare. Unlike his time at the Bauhaus and in Dusseldorf, he lived an isolated
life as an artist. Klee made no effort to become part of the country’s cultural life and
was not especially welcome around there. Only a few collectors and people linked to
museums considered the artist one of the leading figures of modernism. The ques-
tion about his nationality also caused irritation. Klee had always been a German citi-
zen, but had been born in Switzerland. For this reason, it was necessary to complete
all the red tape for requesting Swiss citizenship, which was granted only shortly after
his death. Soon after his return, the artist lived with his wife in his parents’ house, to-
gether with his father and sister. In July 1934, the couple found their own residence in

I. 6

Paul Klee (1879 — 1940)

Insula dulcamara, 1938, 481

Insula dulcamara, 1938, 481

oil and coloured paste on paper on burlap; original frame
88.0X176.0cm

Zentrum Paul Klee, Bern
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I0l. 7

Paul Klee (1879 — 1940)

Theory of pictorial configuration: 1.2 Principal Order
pen and coloured pencil on paper

22X 14.4 cm
Zentrum Paul Klee, Bern
Inv. Nr.: PKS BG 1.02/006
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the district of Elfenau, in Bern. Their living conditions were clearly more modest thanin
the previous years. The three-bedroom apartment was small, but practicaland deco-
rated inmodern fashion. A20 square metre livingroomwas transformed into a studio.
Despite thereduced space, the following years gave rise to many large-format paint-
INgs.

In late summer 1935, Paul Klee became very sick. Everything began with a bad cold,
which did not get better. His state of health continued to waverand inlate 1938 he re-
ceived a definitive diagnosis. According to recent researches, he was probably suf-
fering from a rare disease called progressive autoimmune scleroderma, incurable till
today. Duringits progression, the skin and conjunctive tissues harden, the internal or-
gans can also be compromised, finally leading to paralysis of the bodily functions.

Inthelastyearsof PaulKlee’slife,untilhisdeathinthe summerof 1940, his creativeforce
varied according to his state of health. Even though his production nearly stopped in
1936, the catalog of hisworksin 1939 registered more than 1,250 works. Inaletterto his
son Felix, he commented on his incredible production: "My production is acquiring a
large dimension at a very fast pace and I’'m not able to completely keep up with these
bursts. They emerge. [...] But one thousand two hundred in 39 is a record number of
works.”™ The artworks listed in 1939 include 950 monochromatic drawings, about 50
watercolours and 50 paintings. This relation between the number of drawings, water-
colours and paintings corresponds more or less to that of Paul Klee’s entire oeuvre,
which includes around 10,000 artworks and reflects his intense creation of drawings.
Often, lines also form the structure of the composition of his paintings. Nulla dies sine lin-
ea [No day without aline] is the motto that this exceptional draftsmen notedin his cat-
alog of works after the number 365 of 1938."° With the aid of different techniques and
materials, he masterfully synthesised painting and drawing. In Insulua Dulcamara, 1938,
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481(lll. 6), the largest of Klee's works in terms of surface area, delicate colours evoking
blooming plants contrast with hard blacklines. The Latin title alludes to the opposition
between sweet (dulcis) and bitter (amarus). As in other late works, Klee suggests the am-
bivalence of life andits inherent connection to death.

PAUL KLEE’S TEACHING AND WRITINGS

Generally, Paul Klee maintained a critical stance in regard to theories and personal-
ly did not show great interest in writing and theorising. He expressed himself public-
ly about his artistic production and about the relation between art and theory in only
three texts and one lecture. In his diary and letters we also find passages with theo-
retical reflections on art. He did not, however, leave any comprehensive art theory, as
has often been stated.

Contributions to a Theory of Pictorial Form and Theory of Pictorial Configuration
(1921 -1932)

During his period as a teacher at the Bauhaus, the cycles of his lectures between No-
vember 1921 and the end of 1922 were compiled in the book which Klee himself en-
titled Beitrige zur bildnerischen Formlehre [Contributions to a Theory of Pictorial Form] and
about 3,900 loose handwritten sheets from 1923 to 1932 were gathered under the
title Bildnerische Gestaltungslehre [Theory of Pictorial Configuration]."” Although his teach-
iIng notes were the outcome of reflection on his own pictorial production, he never
defined them as a theory of his artistic practice'® In order to correctly evalute these
texts, as well as his public lecture in Jena, correctly, it isimportant to pay attention to
the context of theiremergence as well as the aim of their publication.

Klee’s main theoretical aim was to transmit to the students the character of the pro-
cess of pictorial configuration. In January 1924, he summarised in one of his class-

D
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Paul Klee (1879 — 1940)

Theory of pictorial configuration: 11.15 Free irregularity
pencil and coloured pencil on paper

33X 21 cm

Zentrum Paul Klee, Bern

Inv. Nr.: PKS BG I1.15/058
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es his ‘elementary theory of creativity’ in a programmatic manifesto: “Formation is
good. Formis bad; formis the end, death. Formationis movement, action. Formation
is life.”’” That is, his interest was focused on the paths to form. These paths should be
created preferentially in a ‘living’ way. And to illustrate the liveliness of the pictorial el-
ements and media, Klee often used concrete examples from nature, especially in the
first years of his activity as a professor (lll. 7: BG 1.2/006). As he explained in one of his
classes, “observing nature was an aid.”?° He tried to exemplify the processes of con-
figuration through the observation of nature, separating them from the hard sciences
and from purely intuitive and spontaneous artistic creation. Klee concluded the intro-
ductionin his first class on the theory of form, warning that it is of no use to have exact
scientific knowledge about nature, plants and animals, the earth and its history, “if the
creators, practical workers, who shape it, do not have all the tools for its representa-
tion.”?’And tolearnthese ‘tools,’ itisnecessary, in a first step of the education, to anal-
yse the development of the pictorial elements - point, line, plane and volume - and of
the pictorial means - ling, chiaroscuro and colour. Klee’s most important contribution
to the theory of pictorial configuration is his emphasis on motion as a central factor
inthe emergence of the pictorial elements. Motion allows one element to give rise to
the next. Thus, the pictorial form begins “at the point that is put into movement” and
forms aline.??The movement of the line creates the plane, and its movement in space
gives birthtovolume. After the move of the Bauhaus to Dessauin 1925, due to animos-
ities of a political character, Paul Klee began to concentrate - in the field of the theory
of form - onthe composition of geometric structures (lll. 8: BG 11.15/058).

The primacy of the process in relation to the result is the central idea that pervades
his entire pedagogical project. By emphasising ‘the becoming’, Klee referred to
Goethe’s theory of metamorphosis, which at the beginning of the 20th century was

updated in the discourses on theosophy and on the philosophy of life. In Klee’s con-
10

Paul Klee (1879 — 1940)

Sheet of Herbarium

plants on primed paper

48,5X33Cm

Zentrum Paul Klee, Bern, gifted by Klee's family
Inv. Nr.: SFK Hb 04
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ception, movement is a basic precondition for pictorial configuration. He developed
a dynamic theory of lines and of colours. The elementary shapes of the triangle, circle
and square also arose based on movement and tension.?? In his theory, we find the re-
flection of the work of art as an organism. For Klee - as also for Goethe - the structure
and growth of plants served as a model for the emergence of pictorial forms. In that
period he created a herbarium, while he encouraged the students to draw leaves “ac-
cording to nature, respecting the articulating energies of the veins” (lll: 9: Sheet of Her-

barium).?*

Eventhough art was not taught at the Bauhaus - Gropius and Klee did not believe that
it was teachable?® - the classes allowed a reflection on artistic practice itself. Unlike
art, which according to Klee arises only with intuition and required a so-called “error
in the system,”?¢ a theory aimed at the transmission of knowledge is a simplification
of facts.?” His watercolours of this time bear relation with hisresearches into the prac-
tice of chromatic gradations in his classes at the Bauhaus. Klee applied the principle
of chromatic gradations with overpaintings in different thematic areas, for example,
in the representation of structural frameworks and architectural structures, as well as
processes of growth in nature and operations of movement such as, for example, in
Genien (Figuren aus einem Ballett) | Geniuses (Characters of a Ballet) 1922,122 (lll. 10).

Creative Confession, 1920

Upon request from Kasimir Edschmid, organiser of the collection Tribiine der Kunst
und Zeit [Tribune of Art and Time], Klee spoke publicly for the first time about artistic
creation for the collectanea Schipferische Konfession [Creative Confession]?®. Edschmid
wrote in the preface of his book: “Many of the most prominent artistic personalities
who configure our era talk here about themselves - their work, time, and world.”??
Klee began to work on the text in the autumn of 1918, as attested by letters and

1
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Ill. 10

Paul Klee (1879 — 1940)

Genien (Figuren aus einem Ballett), 1922, 122

Genii (Figures from a Ballet), 1922, 122

pen, watercolour and pencil on paper on cardboard
24X 16.4/15.9 cm

Zentrum Paul Klee, Bern
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entries in his diary.*° His reflections are concentrated on the question of the role
and function of art in the general context of creation, as well as on the question
of the artist’s tasks and of the production of artwork. Based on the description
Reise ins Land der besseren Erkemntnis [A Short Trip to the Land of Deeper Knowledge],
Klee presented the importance of movement for the pictorial configuration.®
He concluded that movement is at the basis of every “becoming.”®? The artwork is a
genesis and “an analogy to the great creation”. In this text, Klee developed for the
first time the systematic analogy between artistic work and the natural processes of
creation.

Ways of Nature Study, 1923

The essay Wege des Naturstudiums [Paths in the Study of Nature] was composed for
the commemorative publication Staatliches Bauhaus Weimar 1919-1923, released on the
occasion of Bauhaus Week in the summer of 1923. The book was aimed at presenting
the school and the results obtained in the classes since its founding in 1919. As with
some of the other co-authors like Walter Gropius, Oskar Schlemmer and Getrud
Grunow, Klee described in this essay the theory of pictorial configuration as a wide-
ranging worldview, with an ethical and cosmic character. According to Klee, the
relevance of the study of the natural processes of growth and movement, which
leads to a deeper knowledge of the interconnections of the world, is the sine qua non
for both the general theory of configuration as well as for the artists themselves. Klee
described the three paths by which the artist should study nature. Firstly, based on
looking atthe outerappearance, the artistmakesalinkwith nature through the optical-
physical path. Then, this path can be expanded. Through a sectioning, the interior
of the object is investigated and revealed. Finally, the artist should use his intuition
to go beyond the interiorise idea of the object. According to the Romantic tradition

12

and the contemporary discourse of the time, Klee considered intuition as the path
the artist should take to approach the interior of things. In order to join these paths,
the separation between artist and nature should be overcome, as Klee espoused as
early as 1914 in his diary.*>®> Although the text seems to approach a ‘self-world-nature’
symbiotic interpretation, in the illustration that accompaniesit, Klee presents subject
and object, artist and object, | and you, as separate fields. (lll. 11: Paths in the Study of

Nature).>*

On Modern Art - LectureinJena, 1924

Klee gavehisonly publiclectureon26thlJanuary, 1924, onthe occasion of the exhibition
of hisworks atasociety of fineartsinJena.>> He began by noting thatit would not be his
speech alone that would convey his ideas to his audience, but rather that his talk was
“meant to complement the impressions received from [his] paintings, perhaps giving
them acharacterisation thatis stillnot well defined.” Moreover, he tried to explain what
happened in his unconscious during the work.

As an artist, Klee chose for himself the metaphor of the tree trunk, which, through the
operation of hidden forces, makes the artworks bloom like flowers. An artwork arises
in the same way that a tree grows. In this sense, the artist performs the intermediary
role, since “occupying his rightful position - in the trunk of the tree - all he does is to
collectandtransmit everything that comes from the depths.” Furthermore, according
to Klee, the artist should passively transmit “the vital fluids that will flow through him,”
making him feel “pushed and driven” and thus being the instrument of a force that
Is outside himself. Klee presented himself as an artist guided by a faraway desire,
referring to the notion of the artist as a genius inspired by a secret spark. As he was
speaking to the general public, he admitted there might be misunderstandings. In his
words, the artist strives to group the pictorial elements in the purest and most logical
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way possible, while the non-artist viewer wants to find an object there. The artistis not
interestedinrealities, informs as ends, but ratherin formative forces, in the process of
creation. Thus, the natural manifestations are not models. In this lecture, Klee seems
especially interested in explaining to the public at large that art is not the imitation of
nature, but rather a free and active configuration - with the suitable pictorial means -

based ontheunconscious.

Exact Experiments in the Realm of Art, 1928
The essay exakte versuche im bereich der kunst [Exact Experiments in the Realm of Art] was

J

publishedin1928inamagazine of the Bauhaus.*°Klee madeit clearthatartistic creation

was founded on precise precepts, but could only be reached through intuition. Klee

1 =2

2
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once againemphasised the importance of movement foraliving configurationin both

productionandreception. The humanbeing manages to do many things with rigorous

research, but to arrive "at totalisation” intuition and genius are indispensable. It is not
a reflection on what rigorous scientific research manages to achieve with intuition

and what it does not manage to achieve without intuition. Rather, the essay should
also be understood as a critique of the Bauhaus’s tendency to fixate on functionalism
and formalism. Klee defended the position of fine art against applied art which has to
function according to determined laws, as they were taught at the Bauhaus.
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Ill. 11

Paul Klee (1879 — 1940)

Ilustration zu "Wege des Naturstudiums"

Illustration to "Paths in the study of nature’,

pen on paper on cardboard

33x21cm

Zentrum Paul Klee, Bern

Image credits: Zentrum Paul Klee, Bern, Bildarchiv

13 INTERSECTIONS & INTERVENTIONS: BARWE & KLEE



FOOTNOTES

1 Diary n® 425, June 1902, Bern, in: Paul Klee, The Diaries of Paul Klee 1898 - 1918, Berkeley/Los Angeles 1964, p. 124. 2 Klee,
Creative Confession, 1920 quoted after Paul Klee: Bauhaus master / Paul Klee: maestro de la Bauhaus, Exh. Cat. Fundacion
Juan March 22.03.2013-30.06.2013, Madrid 2013, p. 7. 3 Diary n® 834, July 1908, Munich, in: Paul Klee, The Diaries of Paul Klee
1898 - 1918, Berkeley/Los Angeles 1964, p. 229. 4 Diary, 1964, n°® 857, May 1909, Munich, in: Paul Klee, The Diaries of Paul Klee
1898 - 1918, Berkeley/Los Angeles 1964, p. 236-237.5 Klee: “Today | again painted a little in the garden, very true to life and not
especially brilliant. But | learned, this is important: reduce.” Letter to Lily 27.06.1909, in: Briefe an die Familie 1893-1940, 2 vols,
Felix Klee (ed.), KoIn: 1979, p. 708. 6 Diary n® 842, November 1908, Munich, in: Paul Klee, The Diaries of Paul Klee 1898 - 1918,
Berkeley/LosAngeles1964,p.232.7 Diaryn®874,March 1910, Munich, in: Paul Klee, The Diaries of PaulKlee 1898 - 1918, Berkeley/
Los Angeles 1964, p. 244. 8 Diary 1964, n° 9260, April 1914, Tunis, in: Paul Klee, The Diaries of Paul Klee 1898 - 1918, Berkeley/Los
Angeles 1964, p. 297. 9 Wolfgang Thoner, The Bauhaus, in: Paul Klee: Bauhaus master / Paul Klee: maestro de la Bauhaus, Exh.
Cat. Fundacion Juan March 22.03.2013-30.06.2013, Madrid 2013, pp. 17-27. 10 From April until June 1908, Klee taught
“Correction” at the Debschnitz School,in Munich. 11 Georg Muche about Paul Klee, in: Ludwig Grote (ed), Erinnerungen an Paul
Klee. Munich 1959, p. 44. For more about Paul Klee as a professor, see Marianne Keller Tschirren, Master of Form, in: Paul Klee:
Bauhaus master/Paul Klee: maestro de la Bauhaus, Exh. Cat. Fundacion JuanMarch 22.03.2013-30.06.2013, Madrid 2013, pp.
29-38 and Osamu Okuda, ‘Exzentrisches Zentrum'. Paul Klee als Lehrer, in: Paul Klee: die Kunst des Sichtbarmachens.
Materialien zu Klees Unterrichtam Bauhaus. Exh. Cat. Seedamm Kulturzentrum, Pfaffikon, 14.05.-30.07.2000, Pfaffikon 2000,
pp.233-257.12 Staatliches Bauhaus Weimar (rules), 1921, p. 54, in: Hans Maria Wingler, Das Bauhaus 1919-1933. Weimar Dessau
Berlin und die Nachfolge in Chicago seit 1937, 6th edition, K&In 2009, pp. 54-56. For more about this see Marianne Keller
Tschirren, Master of Form, in: Paul Klee: Bauhaus master / Paul Klee: maestro de la Bauhaus, Exh. Cat. Fundacion Juan March
22.03.2013-30.06.2013, Madrid 2013, p. 28, note 7. 13 Letterto Lily, 01.12.1931, in: Briefe an die Familie 1893-1940, 2 vols, Felix
Klee (ed.), K&In: 1979, p. 1204.14 ZSCHOKKE, 1948, pp. 74, 76. 15 Letter to Felix Klee, 29.12.1939, in: Briefe an die Familie 1893~
1940, 2 vols, Felix Klee (ed.), K&In 1979, p. 1295. 16 For more about the lemma nulla dies sine linea, see Régine Bonnefoit, Der
‘Linienwettstreit’in der Kunsttheorie. Eine Zitatencollage von der Antike bis in die Gegenwart, in: Paul Klee. Kein Tag ohne Linie.
Exh. Cat. Zentrum Paul Klee, Bern, 20.06.2005-05.03.2006, Museum Ludwig, K&In, 09.12.2006-04.03.2007, Bern 2005, pp.
64-70.17 The class notes are gatheredinthe collection of Zentrum Paul Klee. The online database www.kleegestaltungslehre.
zpk.org offers free access to facsimiles and transcriptions. The results of the research on Klee's classes were published for
the first time in the catalogue of the exhibition Paul Klee: Bauhaus Master, Madrid: Fundacion Juan March, 2013, (e-book
available). 18 For more on this, see Fabienne Eggelhdfer, Paul Klees Lehre vom Schipferischen [doctoral thesis]. University of
Bern 2012, pp. 220-229 [available at. https: biblio.unibe.ch/download/ediss/12eggelhoefer_f.pdf]. 19 Paul Klee, Theory of
Pictorial Configuration: 1.2 Principal Order,BG1.2/78,08.01.1924. 20 “[...] in nature which comes to our aid whenwe observeit.”
Theory of Pictorial Configuration: .2 Principal Order,, BG 1.2/76, 08.01.1924. 21 Contributions to a Theory of Pictorial Form,
BF/8, 14.11.1921, p. 4. Klee does not talk about “artists.” 22 Contributions to a Theory of Pictorial Form, BF/7-8, 14.11.1921, pp.
5-6.23 For more about the theory of lines, see Regine Bonnefoit, Die Linientheorien von Paul Klee, Petersberg 2009, about
the theory of colour, see Marianne Keller Tschirren, Dreieck, Kreis, Kugel. Farbenordnungen im Unterricht von Paul Klee am
Bauhaus, dissertation], Bern University, 2012 [online access: https://biblio.unibe.ch/download/eldiss/12keller_m.pdf]. and
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