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Signature of Kutaisi
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The development of hip-hop in Georgia started in
Kutaisi. | made rap music that is related to Kutaisi.
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“The Last Shelter” is a photographie series that
captures fragments of old - mostly Cathglic and
Orthodox icans left behind by people inithe
courtyards of various churches in Kutaisi.
Damaged or broken icons are not something one can
simply throw away with the trash; instead, people
quietly bring them here, to this final resting place.
The result is a profoundly moving, almost accidental
exhibition: faded, fragmented body parts and details
that stir deep emotions. For me, they feel strangely
“=intimate and.eloguent — as though each fragment
already carries its own story.

The Last Shelter
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Christine Robakidze
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Christine Robakidze

The last shelter
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The Rioni River terrace feels intimate My proposal is a partly open
because its segmented. gathering space divided by arches,

creating intimate spots for quiet
recreation or small group connection.
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Open Intimacy
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This space feels intimate because of the Workout space transformed The “100 Steps” space feels intimate because
memorial and the surrounding greenery into a gathering area. of low dividing walls and different height levels.

create a sheltered atmosphere preferred
by older generations.
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Lile Egutidze
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in Kutaisi is an older
ructure now used by
rsity, one of the main

locumented information
is building was used in
nctions mainly as a
5sons. The classrooms
de rooms and tall win-

® syurrounding mountains.

ou can find instruments
ss and a drum set in
hough the hall'no lon-
es. The space itself is
it was once designed
Oncerts. Walking through

the building today gives a sense of creativity mixed
with quietness, as if the place was once alive with
sound but now only a few students and teachers
keep its musical purpose alive.

Lilly Martha Seintsch & Luka Liluashvili

Kind Corpse
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Lilly Martha Seintsch & Luka Liluashvili
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Most original houses here have a unigue rain pipe
collector. This adds a unigue detail to every corner
of the city. A large catalogue exists in the library
with hundreds if not thousands of designs. The craft
is hundreds of years old, with the guillotine for
cutting metals standing as proof in a workshop.
There's beauty in details.

Alexander Hartveld

Rain Catcher
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Balakhvani's “Memorial” is a small yet deeply symbolic site - a chapel-like
corner that preserves the memory of men from the district who have
passed away. It serves as both a gathering spot and a sacred space.

On one wall, you'll find- photographs of the district's “honoured” members -
faces of those no longer alive yet still woven into the fabric of local his-
tory. Above these portraits, another striking phenomenon emerges, unique
to Kutaisi: images of “kanoniri qurdebi” - the so-called “thieves-in-law,”
figures who became part of the city’s street culture.

| spoke with Gela Katsitadze, who tends to this space every day, guarding

it as a piece of neighbourhood heritage. According to him, you'll find
nothing quite like this anywhere else — only in Kutaisi, only in Balakhvani.
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In the Soviet Union, during the later stages of its rule, rapid
industrialisation and urbanisation led to the conversion of
many houses into nationalised and “communal apartments”.
Private living spaces were divided by the state among several
families - with shared bedrooms, kitchens, and bathrooms.

This was a method of overcoming the shortage of housing space,
supported by Soviet ideology in the name of equality.

After the collapse of the Soviet Union, many families continued living
in these divided homes. They had become used to this reality, and

their economic situation often did not allow them to move elsewhere.
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Saba Aznarashvil

One house, two stories
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Prison and Coliseum
In Kutaisi, two buildings tell the story
of a city’s transformation.

The old Gubernia Prison — once a place
of confinement and resistance — is being
replaced by luxury. The so-called Coliseum,
carrying a name of empire, is now on the
market, a symbol of spectacle waiting to
be claimed.

Between them lies the map of a city that

trades memory for promise, history for
real estate.

Nino Giorgadze & Sopho Basiladze

Mapping the Disappearance
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Mapping the City
A creative approach to Kutaisi

During a week-long social design workshop, local creatives initiated an exploration
of Kutaisi districts. They developed themes and concepts referring to several
neighbourhoods based on stories of the inhabitants, personal observations

and its architectural vocabulary.

Design thinking, design skills, and public participation are key tools and drivers

for this initiative. They are all used as a methodology to explore, analyse, visualise
and respond to the neighbourhood life and its people. Participants are encouraged

to actively engage with and take on responsible roles within their social and cultural
contexts. These diverse creative endeavours, encompassing both minor and
substantial interventions, serve as both a starting point and a source of inspiration for
further research, as they are far from claiming to be finished. The results consistently
bear the distinctive imprint of the creatives mirroring their interests and favour.

The social design workshop is an initiative from andrews & degen, a strategic
visual graphic design agency located in Amsterdam, the Netherlands. The workshop
‘Mapping the city - A creative approach on..." has already been conducted in more
than 25 different cities around the world. For all the results please visit

The workshop Mapping the City - A Creative Approach to Kutaisi was held as part
of the regional activities of the Creative Compass Georgia project.

Creative Compass Georgia (CCG) is a four-year (2023-2027) EU-funded project which
is implemented and co-funded by Goethe-Institut Georgien. Creative Compass Georgia
empowers cultural and creative industries across regions in Georgia, contributing

to enhancing the socio-economic environment of the country. To achieve this goal,
the project works in different directions: identifying, strengthening, and utilising

creative resources, developing creative spaces, unlocking new opportunities, promoting

entrepreneurship, deepening cross-sectoral and international cooperation.
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This publication has been produced with the assistance of the European
Union and Goethe Institut Georgien. Its contents are the sole responsibility
of the project Creative Compass Georgia and do not necessarily reflect the
views of the European Union.

mappingthecity.com

andrews
& degen



