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®abiaH Apiropct/ Fabian Driehorst
®peaepik Wynba/Frédéric Schuld

®abiaH [piropcT Hapoameca 1982 p. y

M. TicbropH (Hime44mnHa), 2011 p. OTp1MaB
OMNNOM Y BULLIN WKONI MEAINHWUX MUCTELTB
y KenbHi, unse y M. Fambypr.

born in 1982 in Gifhorn (D), in 2011 gradua-
ted from the Academy of Media Arts Cologne,
lives in Hamburg

Opeaepik LLynba Hapoansca 1985 p. y
Jroccenbaopdi (HimevyunHa), 2011 p.
OTPUMAB AMMIOM Y BULLiN WKONI MEAIAHNX
MUCTELTB Y KenbHi, XnBe y M. Fambypr.

born in 1985 in DUsseldorf (D), in 2011
graduated from the Academy of Media Arts
Cologne, lives in Hamburg

FoeHnancceH6epr/Hohenpeissenberg, 2011
02:30 xBunnH (Loop)/min (Loop),
Kkonboposwit/Colour, 3ByK/Sound
hopmat Kaapy/Aspect Ratio 16:9

Y NOABINHIM NPOEKLii MOXXHA Ha Thi
anbMiNcbKoi MaHopaMu NobaunTH
aBTOMODIfb, L0 ropuTh. LLIBMAKO CTaE
3P03YMINMM, L0 OAHA 3 CLIEH NPOrPaEThCs

y 3BOPOTHOMY HampAMKY. Y TO 4ac, Konu
BOrOHb Aieaani 6ifbLie 0XOMnHE OAMH
aBTOMODINb, NOAYM'A Ta KNyOu AnMMy Bia
JIPYroro aBToMo6insa HibUTo BCMOKTYHOTHCH.
Milb PYMHYBaHHSA Ta BiAYYTTS BiAPOAXKEHHS
TYT 6e3nocepeHbo 3ilTOBXYHThCS, LL0D

Y MarivyHy diHanbHy MWUTb 3TV NOLUTOBX
MOHOBHOMY MOYaTKY CYNepeynuBmx LIMKNIB.
[HCLIEHI3aLia aBIF€E COOOKD NMOCKUMNAHHA

Ha iCTOPI) KiHO, MPOTATOM KOl 3 CaMOro
NOYaTKY KiHOTPHOKM BUKOPUCTOBYBANUCSA ANS
CTBOPEHHS INHO3iN.

A double projection shows a burning car in
front of an Alpine panorama. The viewer
soon notices that one of the scenes is be-
ing played backwards. Whereas one fire
continues to spread, the flames and smoke
of the other are virtually sucked into the
car. The violence of destruction clashes with
the sensation of regeneration, culminat-

ing in a final magical moment in which the
mutually contrary cycles begin anew. The
staging bears reference to the history of film,
in which — from the beginning — cinematic
tricks were employed to create illusions.

LitechaH EBanbp,/Stefan Ewald

Hapoamscs 1987 p. y M. FaHHOBEp
(HimewdmHa), 2012 oTprMaB AMNNOM BuLLoi
LLIKOMM 06Pa30TBOPYOIO MUCTELITBA Y M.
BpayHLBaWr, x1Be y bepniHi.

born in 1987 in Hannover (D), in 2012
graduated from the Braunschweig University
of Art, lives in Berlin

03epo bipkeH3ee/Birch Lake, 2011

09:00 xBunmH/min, konboposwit/Colour, 3ByK/Sound
opmat Kaapy/Aspect Ratio 16:9

[onynspHe v BiAMNYCKHUKIB MiCTEYKO,
KONMCb Y 1990-Ti POKM Ta CbOrOAHI.
AMATOPCbKa KaMepa 3HIMaE CiIMENHI

CLIEHM, 03€P0, XXMTNOBUI aBTOMODINb Ta
H6apbekto. OcMpOoTiNi MangaH4MKK, 3BYKM
{HCTPYMEHTaNbHOI MY3MKM, L0 CTBOPHOKITb
JIMBHY aypy, - BCE Lie CKNaAaEThCS B
KapTWHY, WO 303ETbCA MPUMAPHOHD. TifbKK
NiA3aronoBKy, LU0 3'9BASHTLCA Yac Bif
4acy, A03BONSAHOTh BiAYY T Te, O AMTUHOH
MUTELb Nepexkns y LboMy MicLii. 06pa3n
MWUHYJIOrO Ta CY4aCHOCTI MepenniTarTbCs
Ta NOKA3Yt0Tb «bipKeH3ee» He NnLle SK
J13epKano J03BiNNg HiMeLbKMX CIMEN, a 1 K
MPUTYNOK MUTLA, Ie 3yCTPIYaThCsA Cnoraam
Ta AINCHICTb (Manai LLUTI6ep).

A holiday resort, sometime in the 1990s

and today. An amateur camera films family
scenes, a bathing lake, caravans and a barbe-
cue. Deserted sites and auratic instrumental
sounds create a wraithlike setting. Only the
captions fading in between the scenes pro-
vide information about the artist’s childhood
experiences at this place. The images of the
past and present interweave to show “Birch
Lake” not only as a mirror of German family
recreation, but also as a place of refuge for
the artist where memory and reality come
together. (Mandy Stieber)

FaHHa F'ymMenb/Hannah Hummel

Hapoamnacs 1988 p. y M. baa ®piapixcranib
(HiMe44mnHa), HaBYaETbCH B AKaeMil
MUCTeUTB v Jrccenbaopdi, xuee y
Jroccenbaopdi.

born in 1988 in Bad Friedrichshall (D),
studies at the Art Academy Dusseldorf,
lives in DUsseldorf

be3 Ha3su/Untitled, 2012

05:53 xBunuH (Loop)/min (Loop),
Konboposui/Colour, 38yk/Sound
opmar kaapy/Aspect Ratio 16:9

Kamepa CnocTepirae 3a BiaBiAyBa4Ko0
MY3€et0, AKa CMOKINHO PYyXa€EThbCA
6e3nt0AHMMY BUCTAaBKOBMMY 3aflamu Ta
3aMUCIIEHO PO3AMBNAETLCS ICTOPUYHI
KapTWHW. YacTi BeNMKI NnaHK, Wo
MOKa3yHTb 00IMY4S XKiHKK, 103BONAOTHL
rNAAaYeBi CNiBNEPeXnTn ii YyTAnBUIA
HACTPIN, AKWUIA 3MIHHOETHCA HEBTPUMHIMM
nnavem. MpuYnHM HECNOAIBAHOIO BUBYXY
NOYYTTIB 3aNULLIAHTLCSA HE3PO3YMINNMM.
Y1 Le KapTUHW BUKIMKANKW TYry 33
PANCbKMMM KPAEBMAAMM, YK, MOXKE, AAETHCA
B3HAKM HAZAMIPHA 3AaTHICTb NPOHMKATM

V 300PaYKEHHS i1€aNi30BaHNX TBAPUH?
MUTAHHA, YY1 eMNATI0 MOXKHA AOCATTM 33
JIONMOMOTOK KapTWH, CYMPOBOMKYE AENiKATHI,
MOBINbHI Kaapw.

A museum visitor is seen calmly passing
through deserted exhibition galleries and
thoughtfully contemplating the historical
paintings. Frequent close-ups of her face al-
low the viewer to participate in her attentive
mood, which then turns into uncontrolled
weeping. The reason for this unexpected
outbreak of emotion remains a mystery. Is it
the works which trigger a longing for paradi-
siacal landscapes, or perhaps even excessive
identification with the idealized animals
portrayed in the scenes? The question as to
whether empathy can be attained by art-
works accompanies the long, subtle shots.

BnoosuLLe BENMYE3HOT0 Heba TiCHO
NOB'A3aHe 3 acouliaLismm Loao cBo6oOAM Ta
BiAKPUTOCTI. Janekui 0bpit € CUHOHIMOM
LUMPOTM AYMOK, a BUCOKE BNIaKnTHe Hebo,
30psiHa HiY € Wudpamu Ans nifHeceHoro.

Ha IyMKY Cnafiae Tako)X po3Bara AUTUHY,
LLIO NParHe 3HanTV Yy XMapHUX CTPYKTYPax
06pa3n Ta AMBYETHCS 3 HECKIHYEHHOCTI
BcecBiTy.

Konu ans nporpamu cy4acHoro BigeoapTy
Hyna BMbpaHa Ha3Ba «Looking at the

Big Sky>, 6yna nos'a3aHa Hadis, Lo igei
Ta iNt03ii He MAKTb YXKOLHMX 0OMEXEHSb,
Hi BMepes, Hi Bropy. Y TOM e 4ac ue
3BYYano AK 3aKMK 40 MUTLiB-YHYaCHWKIB Y
CBOiX pob0Tax BiABIKMTUCSA CIPSIMYBATH
CBiM nornsa (MOXMBO, HAiBHUW, ane
HEeMOXUTHWIM) Ha MPArHeHHS, yTonii Ta
BENWKI LiMi, OCMWUCIOBATM iCHYHOYI
KOHLeNLii aBTEHTUYHOCTI Ta Kpacu,
BUXOASA4YM 33 PAMKM CbOrOAEHHS.

CTYAEHTM 3 YOTMPbOX HiMELIbKMX aKadeMil
MUCTEeLTBa (YHIBEPCMTETOM 06Pa30TBOPUMX
MUCTELTB — bpayHLUBenr, AKafeMiero
MucTelTBa — Jroccenbaopd, YHiBEpCUTETOM
meflia-M1cTelTBa — KenbH, AKaaeMiero
00pa30TBOPYMX MUCTELTB — MIOHXeH) Bynn
3aMPOLLEH| MOAATY aKTyalbHi OAHOKAHANbHI
BiZle0 Ha KOHKYpPC «Looking at the Big

Sky>. HapewTi, 6ynu BiaibpaHi 14 Biaeo,
XYIOXKHE PILLEHHS SKMX 3riAHO TEeMATUYHOro
NOCTYNOBAHHSA BiA3HA4Yanocs AMBOBUXKHUM
Jliana3oHoM BapiaLlit MOTMBIB | pOBO4YMX
NPaKTUK.

BbsiHKa KeHHepi/Bianca Kennedy

Hapoaunacs 1989 p. y M. Nannuir
(HiMe44unHa), HaBYaETLCSA B AKadeMil
00pa30TBOPUMNX MUCTELTB Y MIOHXEHI, XK1Be
Yy MIOHXEHI.

born in 1989 in Leipzig (D), studies at
the Academy of Fine Arts, Munich, lives
in Munich

Mo3oK Weirdo/Weirdo’s Brain, 2012

13:33 xBuaKH/min, konboposmit/Colour, 3ByK/Sound
hopmat Kaapy/Aspect Ratio 16:9

B aHiMOBaHOMY Bi[le0 PO3MOBIAAETHCA
icTopist ronoBHoro repost Weirdo, sikui
nobutb ceoboay. IM'a Weirdo (aHrnincbke
CNOBO, WO 03HAYAE «AUBHUI TUM>,
<EKCTPaBaraHTHa 0COBUCTICTb>), WO Haraaye
0HOMMEHHOrO repost cepii KoMikciB PobepTa
Kpamba, BUABNAETHCA AOMIHAHTHOK) 03HAKOH
oro ocobmcTocTi. CUTyaLlii CBOrO XKUTTA
Weirdo 3ycTpiya€ 3 HaiBHUM ONTUMI3MOM Ta
CNiNOK A0BIPO A0 TOrO, WO MaE CTaTUCA.
BM1KOHaHI 3 BENMKOK haHTa3ier aekopaLlii
NPUTArat0Tb YBary rusAadie, Tak caMmo sK

i BUPYHOYMIA CBIT AyMOK Weirdo, KoTpui
Nno36yBaETHCA YCiX Taby. Mexka MixXK Mpier
Ta peanbHICTH NPOTAroHICTa CTae NPU LibOMY
Jle[iani Npo30pPiLloH.

The stop-motion animation tells the story

of the freedom-loving protagonist Weirdo.
His name, which he shares with the hero

in Robert Crumb’s comic series, proves to
correspond to a dominant aspect of his per-
sonality. Weirdo encounters the situations in
his life with naive optimism and blind trust
in what will come. The fanciful film imagery
captivates the viewer as much as Weirdo's
overflowing fantasy, which unrestrainedly
rids itself of all taboos. In the process, the
boundary between his dreams and his reality
becomes ever more permeable.

Ller niana3oH caraB Bif BUragaHux icTopin
Ta iHCLEHI3aLiN Yepe3 iHAMBIAYaNbHI
CMoBIAI Ta NepopMaHcK 0 TBOPIB Ha
OCHOBI Yy>KMX BigeomMatepianis i nceBao-
JIOKYMEHTaNIbHMX dhopMaTiB. YTiM, V
TBOPAX CTYAEHTIB BUKPUCTANI3yBanuncs Agi
nepcneKkTyBY, Lo Bynu cchopMyIIbOBaHI v
3arofloBKax Ans ABOX CKPUHIHIOBMX ONOKIB:
y TOW Yac 9K BiAeo Mif NiA3aronoBKOM
«Kpaca 3HaoMoro> CNpsiMOBaHi Ha
0C06MCTe BHYTPILLHE BAYeHHS, L0 BiACTEXYE
3HaYyLLUe Y HEMOKA3HOMY Ta HEMPUMITHOMY,
NiZl HA3BOK «BUPYLIAHHA Y 3aBTPALLHI
JleHb> 3ibpaHi Bifeo, Lo NparHyTb
CChopMyIIHOBaTM NEPCNEeKTUBN HE3MEXHOIO
Ta HEeBM3HA4YeHOro.

MoYnMHar4YKM 3 nMnHs 2013 poky Ta 4o
4yepBHA 2017 POKY NPOEKT BiJEOMUCTELITBA
,Looking at the Big Sky"“ 3HaxoanTbCs y
po3nopamkeHHi Goethe-Institut Ta Moxxe
BMKOPMCTOBYBATUCA AN NPOBEAEHHS
BMCTABOK, NEPernsaiB, KOHMEPEHLIiN

Ta Nekwuin. 3 UMM NoB's3aHe HaXKaHHs
iH(DOPMYBATV MELLUKAHLIB 3apybiXXHMX KpaiH
NP0 Cy4acHU PO3BUTOK BiIEOMMCTELITBA
Ta NP0 HasABHI 3apa3 MOXKMIMBOCTI OTPMMATK
Y HIMELbKMX BULLMX HaBYaNbHMX 3aKNadax
OCBTIY Y LlapUHi MeaiHoro M1CTeLTBa.

JIAKYEMO YneHam »ypi npod. Miwwi Kybanny,
npod. Mapcento OgeHbaxy, npod. HoniaHy
Po3eHdenbaTy Ta mpod. KopiHHi LLUHITT 33
KBanitQikoBaHy OLiHKY HaZiCNaHWX BiAeO, a
TaKOX ASGKYEMO MUTLAM, SKi B3NN Y4aCTb Y
KOHKYPCi, 33 33aHraXkoBaHy CniBnpaLto.

PeHaTa byLIMaHH
JleoHrapa EMMepRiHre

AnbBiH Nain/Alwin Lay

Hapoamscs 1984 p. y M. Jlyrow (PymMyHis),
2013 poKy OTpUMaB AMNIOM BuMLLOT WKonwu
MeiHOro MUCTELTBA Y KenbHi, »KuBe vy
KenbHi.

born in 1984 in Lugosch (RO), in 2013
graduated from the Academy of Media Arts
Cologne, lives in Cologne

Ta uurapku/And Cigarettes, 2011
05:49 xBUNWH (Loop)/min (Loop),
Konboposuir/Colour, 6e3 3ByKy/silent
bopmar kaapy/Aspect Ratio 16:9

..04iKyBanbHO abo, MOXXNMBO, TaKOX
MapHOTPATHO. Lle Ti MOMEHTM MPOMIXHOro
4acy, CBOEPIAHOMO «HE-4acy> - B O4iKYBAHHi,
NPOTSXXNMBO Ta 3 MOBTOPAMMK, - fKi
pO3rNsAae Npaus AnbBiHa Jlans y Bapiauisx.
LInrapka ropuTb HECKIHYeHHO, B TOW Yac

FK KaBa BMKMMAE 3 KABOBAPKW. Y Wi Ta
IHLUMX Mpausx J1ans 3aKoHW di3nkm Bxe

He KepyrTb 4acoM. Y 1M0ro TBopax BiH
CNPAMOBAHMI HA CUMETPILD, AKa, HE3aNeXXHO
BiJl KyTa nornsay, 36epiraeTbcs NocTinHOH.
Y4ac no36aBneHnit CBOEI OYHKLIT CTpinu, gKa
NeTUTb 3a 3a3Janerifb 331aH1MM HanPAMKOM
nocTpiny. 3aBAAKM LbOMY BiH BiIKMAAE
NOLUMPEHI 0YiKYBaHHS, 9Ki BUMNMBAOTb 3
HALLUMX 3HAHb MPO NPUYKHYM Ta BRamBM (I
JlefaiHrToH).

..the filling up of time, waiting or wasting
perhaps. It is in these in-between moments,
this kind of non-time, suspended, looped and
dilated, that the works of Alwin Lay various-
ly operate. A cigarette burns endlessly as a
coffee pot bubbles over; Time, in these works
and others, is no longer governed by the
laws of physics which, due to entropy, has
directionality. In Lay's works time is adjusted
to become symmetric; the same from which
ever angle it is looked at. Time no longer has
an ,arrow’ so to speak and as such the usual
expectations, derived from our knowledge of
cause and effect, are negated. (G. Leddington)

The sight of a big sky is closely associated
with ideas of freedom and openness. The
faraway horizon is synonymous with the
vastness of thought; the high blue sky of
day and the starry nocturnal firmament are
codes for the sublime.

They also remind us of the childlike pastime
of looking for pictures in cloud formations
or marvelling at the boundlessness of the
universe.

The choice of “Looking at the Big Sky” as the
title of a contemporary video art programme
was associated with the hope that the ideas
and illusions would know no boundaries,
that the sky would be the limit in all direc-
tions. At the same time, it sounded like an
appeal to the participating artists to venture
a — perhaps naive, but unerring — look at
longings, utopias and great aspirations, and
to think the existing concepts of authenticity
and beauty beyond the present.

Students of four German art academies
(Hochschule fur Bildende Kunste Braun-
schweig / Braunschweig University of Art,
Kunstakademie Dusseldorf / DUsseldorf
Art Academy, Kunsthochschule fur Medien
Koln / Academy of Media Arts Cologne and
Akademie der Bildenden Kunste MUnchen /
Academy of Fine Arts, Munich) were invited
to enter recent single-channel videos in the
competition “Looking at the Big Sky".

14 films — works which respond to the
thematic postulation with an astonishing
variety of motifs and practices — were ulti-
mately selected.

FeHHIHr ®peaepik ManbL, /
Henning Frederik Malz

Hapoamscs 1982 p. y M. lyncbypr
(HiMeY4mHa), HaBYaETHCH Y BUMLLIM LLKOMI
MEeAINHNX MUCTELTB Y KenbHi, >K1Be y
KenbHi.

born in 1982 in Duisburg (D), studies at the
Academy of Media Arts Cologne, lives in
Cologne

Ba<aHHsa J)KoHa/John’s Desire, 2011

04:34 xBunuH/min, konboposwit/Colour, 3ByK/Sound
hopmat Kaapy/Aspect Ratio 4:3

Bifeo aBnsie CO60K KOMaXk 3 aHIMOBAHMX
ipMOBMX NOFOTUMIB PI3HMX MIXXHAPOAHUX
KOMMaHiv KIHOMPOKaTy Ta NPOAHCEPCHKMX
dipM, B AKNX BUKOPUCTOBYHOTLCS 06pa3u
BCECBITY. Mornaa Ha 6e3MexHiCTb KocMocy
Ta Ha cdpepu BiadaneHnx ranakTuk Haaae
ixHi Corporate Identities (KopnopaTuBHil
iAEHTUYHOCTI) NATETUYHOrO 3BYYaHHS. BOHK
He TifIbKM BiATBOPHOKTh CAMOPO3YMIiHHS
KOMMaHiW, L0 NParHyTb A0CATTH
rnobanbHOro MoLUMPEHHS Ta BMINBY CBOIX
inbMiB. BOHM NOB'A3aHi 3 MidOM, 3rigHO
3 AKMM KiHO — Lie chabpuka Mpil Ta 06°eKT
NparHeHb.

This video is a collage of the animated
company logos of various international film
production and distribution companies which
all use images of the universe. The gaze into
the boundlessness of outer space and the
spheres of distant galaxies lends these com-
panies’ corporate identities a dramatic effect.
The latter not only express the corporations’
claim to the global dissemination and broad-
casting of their films, but are also associated
with the myth of cinema as a dream factory
and realm of desire.

AHHa-JleHa Mai3eH6epr/
Anna-Lena Meisenberg

Hapoamnacs 1989 p. y bepniHi (HiMevy4nHa),
HABY3ETHCA B AKaAEMIii MUCTELTB Y
Jltoccenbaopadi, xkuBe y Aroccenbaodi.

born in 1989 in Berlin, studies at the Art
Academy Dusseldorf, lives in DUsseldorf

on, 2011

02:25 xBunuH (Loop)/min (Loop),
konboposwit/Colour, 3ByK/Sound
chopmat kaapy/Aspect Ratio 16:9

MOMEHTaNbHMI 3HIMOK BMMaAKOBOI

noaii AHHa-JleHa Mai3eHbepr y CBOEMY
Bi[Ie0 NepeTBOpKMNa Ha PachiHOBaHMN
KiHOKPYrooo6ir. byB 3HATU NiANITOK, KOTPUiA
NITHBOrO AHA TUHAETLCS BiNg AKOICb BOAOMM
Ta BMKOHYE MPU LIbOMY €KBiNiOPUCTUYHMA
HOMEP Ha NOPYy44i. 3aBASKM NapanenbHOMyY
PYXY KaMepw, NOBEPHEHHHD [0 CepeabHO-
3arafibHOro MNaHy Ta PiHanbHOMY Hai3ay
Ha roNOBHOrO repost BAAETHCS NEPeHecTH

Ha BiAEO LIMKNIYHWUIA pyX HOHOrO CKenTepa.
YNOBiNbHEHHS KaApiB iNbMy Ta

NiAKNAAEHI CAOEPUYHI 3BYKM MiIAKPECHOOTh
6e3TypObOoTHICTb, IHTEHCMBHICTb Ta FAPMOHItO,
LLIO iX BUMPOMIHIOE LSt CLIEHA.

In her video, Anna-Lena Meisenberg arranged
the spontaneous recording of a coinciden-

tal episode in an ingenious cinematic loop.

A teenage boy is filmed sauntering along

by a body of water on a summer day and
performing a balancing act on a railing. With
a parallel movement of the camera, a zoom
back to a complete view and, finally, a zoom
in on the protagonist, she succeeded in trans-
lating the young skater's cyclical movement
into film. The deceleration of the images and
the spherical timbres accompanying them
serve to emphasize the ease, intensity and
harmony conveyed by the scene.
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Jltoci Mepkaganb/Lucie Mercadal

Hapoaunaca 1987 p. y M. be3aHCoH
(dpaHLig), HABYAETHCA Y BULLin WKoni
06pa30TBOPYMX MUCTELITB Y M. BpayHLLUBaNT,
YXMBE Y M. bpayHLUBaNr.

born in 1987 in Besancon (F), studies at the
Braunschweig University of Art, lives in
Braunschweig

Kanto)xa y nopty / Harbour’s Puddle, 2012

04:07 xBwamH/min, KonboposKi/Colour, 38yK/Sound
dopmart kaapy/Aspect Ratio 16:9

KinbKa nnaHiB AEMOHCTPYOTh
6e3BiapaaHiCTb 6e3nt0AHOT TepUTOPIi
nopTy. Cipe HebO Lie Binblue NiACKNIOE
MOXMYPWI ehekT Bif CNOrNgaaHHs
MaaaH4MKIB ANg NapKyBaHHSA, Tip CMITTS
Ta CTapuX, HEMPUAATHUX KOHTEAHEPIB.
Menoais, Wo NocTyNoBO HAPOCTAE,

PanNTOM YNaAa€ B MPOTUPIYYS 3 KAPTUHOKO
L€l 3aHeaHaH0i MPOMMUCIIOBOI 30HM.
3raAyeTbecs CNiB MicDIYHUX CUPEH, aKe

| TYT MM XO4EMO 36arHyTH NOXOAKEHHS
TAEMHMYOTO KNEKOTIHHA. OAHAK 3 HANpyrow
nobyaoBaHa «iHCLEHI3aLis MOETUYHOI
Kpu3w> (Moci Mepkaganb) LWBKAKO PO36MBaE
KapTUHY 6aXXaHOro: aBTOPKaA, LU0 BUKOHYE
nepdOMEHC, Cama CTBOPHOE MENOANYHI
3BYKM, LYY 6PYIHY KanHXY.

Several shots show the desolation of a
deserted harbour. Under the grey sky, the
storage zones, refuse dumps and disused
containers look all the more dreary. A
melody gradually becomes louder and louder
until it suddenly contradicts the inhospitable
industrial facility. The enigmatic burble is like
the mythical siren call whose source we are
drawn to. Yet the suspenseful “staging of a
poetic crisis” (Lucie Mercadal) abruptly shat-
ters our wishful vision: it is the performance
artist herself who creates the melodious
sounds by kissing a dirty puddle.

€Hc Nexo/Jens Pecho

Hapoauscst 1978 p. y M. ®paHKdypT-Ha-
ManHi (HimewdmHa), 2012 poKy OTprMaB
JMNNOM BUMLLOI LKOAM MEAiMHOro MUCTELTBA
y KenbHi, XuBe y KenbHi.

born in 1978 in Frankfurt a. M. (D), in 2012
graduated from the Academy of Media Arts
Cologne, lives in Cologne

TokaTa/Toccata, 2010

03:35 xBuawH/min, Konboposuii/Colour, 38yk/Sound
opmat Kaapy/Aspect Ratio 4:3

BCEeCBITHbO BiJOMWIA TBIp ANS OPraHy
«Tokarta Ta doyra» MoranHa CebacTbsHa

baxa B 0cTaHHi 80 pokiB OYB BUKOPUCTAHMUN
B IKOCTI CayHA-TPEKY Y 6inbll HiXk 90
XYAOXKHIX (DiNbMaX. 3HAMEHUTI CLIEHM 3
KiHOMINbMIB 3 3BYYaHHSAM TOKATW MUTELIb
3MOHTYBAB, CTBOPUBLUY 3aXOMNANBUIA KONaX,
LL|0 HAOYHO JEMOHCTPYE, AKMX CMUCIOBUX
3MiH LS penirinHa My3un4yHa KoMMNo3uLis
3a3Hana y CBITCbKOMY KOHTEKCTI. Konu

2010 poky A0bipKa dparMeHTiB dinbMy
6yna BUCTaBNEHa Yy NPUMILLEHHI BiBTaps

B KENbHCHKIN LepkBi CBATOI TPiLLi, kKaapwu

3 OiNbMy 3yCTPIANCSA Ha MOHITOPI 3
300paXKEHHSAMM LIEPKOBHOMO HedYy Ta OpraHy.
TPUCYTHICTb MY3MYHOrO iIHCTPYMEHTY  Le
BMPa3HiLle YHA0YHIOE TOW MaKT, Lo Pi3Ha
3BYKOBA SKiCTb Y dparMeHTax 3 KiHOMIiNbMIB
HIKONW He A03BONANA TBOPY MPONYHATH 3
MOBHO CUMOHO.

Over the past eighty years, the world-famous
organ work “Toccata and Fugue” by Johann
Sebastian Bach has been used as a sound-
track in more than ninety motion pictures. As
a way of demonstrating the change in mean-
ing this religious composition has undergone
in the secular context, the artist created a
multifarious collage of famous scenes ac-
companied by the Toccata passage. When the
collage was shown in the sanctuary of the
Trinitatis Church of Cologne in 2010, the cin-
ematic images on the screen merged with the
reflections of the nave and the organ. The
instrument's presence makes it all the more
obvious that the varying sound qualities of
the film fragments never managed to convey
the full force of the organ piece.

KOnia WapnotTta PixTep/
Julia Charlotte Richter

Hapoaunaca vy M. TiceH (Himey4mHa), 2011
POKY 3aKiH4MNa 3 BiA3HAKOM BULLY LWIKONY
06Pa30TBOPUMX MUCTELTB Y M. BpayHLWBanr
(Npodh. KopiHHa LLUHITT), »XnBe y bepniHi.

born in 1982 in Giessen (D), in 2011 gradua-
ted (master class Prof. Corinna Schnitt) from
the Braunschweig Academy of Art, lives in
Berlin

Learning to Fly, 2011

08:45 xBunnH/min, kKonboposmit/Colour, 38yK/Sound
opmaT Kaapy/Aspect Ratio 16:9

JInsl CBOTO Bifje0 aBTOPKa NonpocuKna
YONOBIYMIA XOP OAHOrO HiIMELIbKOro cena
pO3Y4MTU MicHO ,Learning to Fly* (non-coHr
POKIB il BMACHMX HOHALIbKMX POKIB). TEKCT
TIHEMAYKEPCHKOro XapakTepy NiTHI NaHu
CMiBaOTb B YHICOH $IK Xopan. O6'eKTMBHO Ta
BOJHOYAC IHTMMHO Kamepa iKCcye putyan
PEneTuLii, Bi MPUXO4Y XOPUCTIB Yepe3
npoby rofiociB Ta aX A0 BMKOHAHHS MiCH.
Te, Npo L0 PO3MOBIAAETLCS Y MiCHI, — K
FOHAK CaM CNPUAMAE CBOE «OMEPHOBAHHS>,
3anan tHOro IKapa, Moro Hafii Ta CYMHIBY,
— NEePeTBOPHETHLCS HA MOKAMKAHHS, a B
[HTOHALiAX CNiBY — Ha NonepeaXeHHs
NpeakiB, Mamxe Ha ckapry (bepHrapa
BanbKeHXoMb.

For her video, the artist asked a men's choir
in a German village to rehearse the song
“Learning to Fly" (a pop song from her own
youth). The elderly men sing the teenager
text in unison, like a chorale. In @ manner as
objective as it is intimate, the camera records
the rehearsal ritual, from the men's arrival
to the warm-up exercises to the singing. The
song's narrative — a young person's self-
perception of the process of spreading one's
own wings, the exuberance of the youthful
Icarus accompanied by hopes and doubts —
turns into a mission and, in its intonation, a
warning — almost a lamentation — from the
ancestors. (Bernhard Balkenhol)

Mapko Wicenb6aiH/Marko Schiefelbein

Hapoamsca 1984 p. y M. LLUTpanb3yHA
(Himevy4umHa), 2011 poky OTp1MMaB AUMIIOM Y
BuLwin wkoni 06pa3oTBOPYMX MUCTELITB Y M.
BpayHLLBanr, >xmBe y bepniHi.

born in 1984 in Stralsund (D), in 2011 gradua-
ted from the Braunschweig University of Art,
lives in Berlin

I can. You can, 2012

07:25 xBununH/min, konboposuit/Colour, 38yk/Sound
dhopmart kaapy/Aspect Ratio 16:9

Monoga »iHka CMAUTb Ha KYLLEeTLi Ta
YBaAXXHO AVBUTHCS B 06'EKTUB BiaeOKamepu,
LL|0 3HAX0AMTbCS HANPOTK Hei. Y JOBroMy
MOHONO03i BOHA, BXXMBAKO4M BULLYKaHI
hopMYIHOBaHHS, PO3NOBIAAE NP0 CBOI

MPpii Ta iaeann. Ha no4atky AoxianvBa Ta
NepeKoHN1Ba, PO3MOBA 3 CamMO0 COHOH
nepepocTaE B adeKToBaHMM NOTIK MOBY,
3MICT 9KOr0 CTa€ AeAasli MOBEPXOBILLMM,
CYNEPEYNMBILLMM Ta CTEPEOTUMHILLNM.
Malxe TeaTpanbHa iHCLIEHIPOBKaA
NepeTBOPHOETHCS HA AEMACKYBAHHS,

KON NOrASAN Ta BUCNIOBMHOBAHHS YiHKM
BUSBNAOTLCA HaHANbHUMM Y3aranbHEHHSIMM,
EroLEHTPUYHMMM DPa3aMm Ta CIOraHaMMK,
LLIO MOXOASTb 3 PEKMNAMM Ta TPUBIANbHMX
TENEBI3iMHNX dOpPMaTIB.

A young woman is sitting on a sofa, gazing
insistently at her vis-a-vis, the viewer of the
video. In a long monologue full of literary
phraseology, she talks about her dreams and
ideals. Although initially it is plausible and
convincing, the soliloguy gradually evolves
into an affected torrent of words whose con-
tent is increasingly superficial, contradictory
and clichéd. The virtually theatrical staging
takes on the quality of an unmasking as her
viewpoints sound more and more like banal
generalizations and egocentric phrases and
slogans quoted from advertising and trivial
television shows.

AHHa CoxkonoBa/Anna Sokolova

Hapoawunacs 1975 p. y MiHcbky (Binopychb),
2010 poky oTp1mMana AUnnom BuLLoi KoK
MEZIMHNX MUCTELTB Y KenbHi, XX1Be y
Jltoccenbaopdi.

born 1975 in Minsk (BY), in 2010 graduated
from the Academy of Media Arts Cologne,
lives in DUsseldorf

YopHe-6ine-4yopHe. MaHicect /
Black-White-Black. Manifest, 2012
01:36 xBuAuH (Loop)/min (Loop),
Konboposwuit/Colour, 6e3 3Byky/silent
bopmart kaapy/Aspect Ratio 16:9

Ha po3noromy Tni 6naknMTHOro Heba aBTOPKa
6e3nepepBHO BUMAXYE MOHYMEHTANbHUM
NPanopoM, KM CaMOD CBOE MPUCYTHICTHO
CTA€E JIOMIHAHTOHO L€l CLieHN. AKLLO npanopw,
9K MPaBMNO, CNPUAMAOTLCA GK BUCTABNEHI
HaMnoKa3 CMMBOSIN BIiAYYTTS CNiNbHOCTI, TO B
JIAHOMY BMMaAKy NPanop NepeTBOPHETLCA
Ha MOTY>XKHY MaHithecTaLito iIHAMBIAYYMA.
B>Xe Kiflbka POKiB MUTELb BUKOPUCTOBYE Biny
CMYTY Ha YOPHOMY TN K FONOBHWI 3HAK,
LLIO CMMPAETHCS HA KOHCTPYKTUBICTChKMNMA
JIOCBIfl, O[IHAK B ii TBOPAx NPobYaKYE
NPOLIeCK, CMOBHEHI PYXY Ta puTMy. Mpanop,
LLIO B'€TbCA, BUCYBAE TYT NPETEH3IO Ha
ABTOHOMHY MUCTELIbKY TEPUTODIHO.

Before a blue sky, the artist unceasingly
waves a monumental flag whose presence
dominates the entire scene. Whereas flags
are usually ostentatious emblems of a sense
of community, this one is a forceful mani-
festation of an individual. For several years
now, the artist has been using the white
stripe on a black ground as a central symbol
— based on constructivist imagery but in her
works evoking processes of movement and
rhythm. The flying flag here lays claim to an
autonomous artistic territory.

The spectrum ranges from fictional narra-
tives and stagings to individual assertions
and performances, from found-footage
montages to pseudo documentaries. At the
same time, two major perspectives crystal-
lize in the works, and were thus formulated
in the headings of the two screening blocks:
whereas the videos subsumed under “The
Beauty of the Familiar” aim towards person-
al introspection that divines meaning in the
inconspicuous and unspectacular, “Departure
for Tomorrow” encompasses videos seeking
to formulate an outlook on the immeasur-
able and indeterminate.

From July 2013 to June 2017, the video

art project “Looking at the Big Sky" will be
available to Goethe Institutes all over the
world for exhibitions, screenings, confer-
ences and lectures. In this way, we hope to
encourage people abroad to acquaint them-
selves with contemporary video art produc-
tion and the media art training programmes
offered at German academies.

We are indebted to the members of the
jury — Prof Mischa Kuball, Prof Marcel
Odenbach, Prof Julian Rosefeldt und Prof
Corinna Schnitt — for their qualified assess-
ments of the videos submitted, as well as to
the participating artists for their dedicated
cooperation.

Renate Buschmann
Leonhard Emmerling

KeBiH MaBen MaTBeeB/
Kevin Pawel Matweew

Hapoamscs 1978 p. v KenbHi (HiMe44mHa),
2013 poKy OTPUMaB AMNIOM AKageMii
MUCTeUTB Y Jroccenbaopdi (HankpaLlmi
CTYyAeHT npodd. Mapcensa OneHbaxa), Kunee y
Jroccenbaopdi.

born in 1978 in Cologne (D), in 2013 gradu-
ated from the DUsseldorf Art Academy (mas-
ter student of Prof. Marcel Odenbach), lives
in DUsseldorf

B iHTUMHUX Micuax / Familiar Places, 2012

02:54 xBunanH/min, Konboposmit/Colour, 3Byk/Sound
hopmat kaapy/Aspect Ratio 16:9

rlornaa 3 noTAary, Wo LWBUAKO PYXAETHCA,

Ha MICbKi KpaeBMAM, LLO NPONITa0Th NOB3
HbOTO, YepryeTbCs 3 06ePEXXHUMU, SHATUMM
KaMepor Kagpamu, Ae 3 Hanbnm»K4oi
BIACTaHI PO3rNAAA0THCSA KYTU Ta 3aTULLHI
MICLISt MPUBATHMX MOMELLKaHb. Bce

TYT Oy>e 0C0OUCTO, HilLO He 3[a€EThCs
CeHcaLinHum. TPeTin nnaH Kamepu, B
AKOMY PYKM MUTLSA KPYTATb Ta 3rMHA0Th
NPOCTUIA KWIMOK, 3BEPTAE YBary Ha NpUHLMN
MOBTOPHOIO AUTAYOIO <YCBIAOMIIEHHS>,
MEeTa AKOro Monsrae y Tomy, o6 3po3yMiTu
npeameT. AIDKe came Ui <IHTUMHI MicLid>»
33C/1YrOBYHOTh Ha Te, LWOo6 iX A0CHiAKYBanm,
3 FPalNMBOI AONUTAMBICTIO BUBYAHOUM iXHI
NPWUXOBAHI 3HA4YEHHS, IXHi BMICT CNOraAiB Ta
nparHeHb.

A view of rapidly passing cityscapes from

a moving train alternates with calm camera
shots exploring the nooks and crannies of
private rooms close up. Here everything is
personal; nothing seems spectacular. A third
scene, in which the artist's hands turn and
bend a simple stick, points to the principle
of the repetitive manner in which children
“grasp” things with the aim of understanding
them. For precisely these “familiar places”
deserve to be investigated with playful
curiosity as to their subliminal meanings, the
memories and longings that are part of their
substance.

MakKcuMinian BarHep/Maximilian Wagner

Hapoamscs 1986 p. y M. laycram
(Himey4mHa), HaBYaETbCA B AKaaemii
MUCTELTB Y MIOHXEHI, XXM1BE Y MIOHXEHI.

born in 1986 in Hausham (D), studies at
the Academy of Fine Arts, Munich, lives in
Munich

CHiroBum aHron/ Snow Angel, 2011
00:34 xBunmnH (Loop)/min (Loop),
Konboposwit/Colour, 3ByK/Sound
bopmart kaapy/Aspect Ratio 4:3

SIKLLO NeXXaTh Ha CMMHI Ha CHiry Ta rpebTu
npv LIbOMY PO3CTaBNEHMMM HOraMM Ta
PYKaMK, BUHWKAE BIAOUTOK, KW Haraaye
BiAOMTOK SHrona 3 Kpunamm Ta y CBOEPIAHMX
watax. OfHaK y BifeonepoMeHCi
MakcuMiniaHa BarHepa us 3MMoBa rpa 'y
CHIroBOro AHroNa NiAAaETbCA CNOBHEHOMY
rymMopy nepernsaay. bes oasary, MuTeLb,
BCE TiNO AKOro HamasaHe binnmM rpumom,
NepeopHE, MOB Ka3K0OBA iCTOTa, CHIrOBY.
LiNMHY Y MaHepi CHIroBOro siHrona Ta
CBOIMM LUBUAKMUMM PYXamu PYAHYE By ab-
AKY (DOPMY, LLIO BUHMKAE. 1icns TOro 9K
BiH MPODIrae Ha3ad Yepe3 CTaTUYHMIA Kaap,
HECMOKiHMI NPoLIeC NOBTOPHOETHCSA Ta
BUKJIMKAE CKOPILLE BPaXKeHHs i3nyHOro
HaNPY>XEeHHS, Hi>XX HaA3eMHOT NerkocTi.

If you lie on your back in the snow and move
your outstretched arms and legs back and
forth, you make an imprint that looks like
that of an angel with wings and long robes.
In Maximilian Wagner's video performance,
however, this wintertime snow-angel game
is subjected to a humorous reversion. His
whole naked body covered with white
makeup that gives him the appearance of a
mythical creature, the artist ploughs through
a pristine patch of snow in snow-angel
manner, but with his hurried movements
destroys every emerging form. After he has
run back through the static camera setting,
the hectic procedure is repeated: the impres-
sion he creates is more one of physical stress
than of unearthly lightness.
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