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As it happens with many of the places we have been, we come across them by chance or via
different coincidences. Then these places somehow become our apparatuses. The basket-
ball court was such a case. This place was an open air cinema in the 80s. Then it became the
studio of the artist Chryssa, a leading woman figure of Greek art in the 70s. And thereafter,
it was designed to be a basketball court. The topographic survey was made by a member of
our team as part of his previous profession as a surveyor, a profession he was practicing
for living. Now, he doesn’t stand doing this profession anymore. Secondly, this particular
court is the gym of Panteion University, a place that was particularly interesting for our “soft
power” practice. Thirdly, the coach in chief, Christos, is a person with whom we found to
affiliate in various different ways, someone who seems to share our quest on subjecthood.
When the artist-surveyor, a filmmaker himself,first saw the coach, he recognised him as a
person he used to see frequently in cinemas. Christos, the coach is someone who narrates
athletic politics in many unexpected ways. He organizes conferences on how to play basket-
ball with two balls, he addresses gender issues and body politics and hosts movie nights.
Somehow this court has a selective affinity with our narrative.

Our narrative. Here and now the energy of Athens seems to be very high. A youngish left
government claims a paradigm shift for Europe while at the same time various affairs of
breakdowns catapult this energy sky high. In anticipation of the grand artistic event of the
14th documenta, the local art scene seems to have expectations, feelings of alertness, not
only of euphoria but also an awareness in relation to the exoticization of the city and its
subjects. In any case, the scene has already changed, foreign visitors, official and unofficial,
stroll in the galleries, trendy hangouts and the occupied spaces of the city. AirBNB property
investors calculate that Athens will be the place to be, the place of alternative exotic tourism
of catastrophe and survival.

In places caught in the eye of the cyclone, the gaze as well as the development of a certain
discourse around them is expected. The spectacle is welcome, from the episodic unveil-
ing of the artistic director of the Athens and Epidaurus Festival to the shockingly offensive
interventions of Ai Weiwei, we understand that there is little alternative than to readdress
issues of power and institutions, to understand who is talking on behalf of whom and what
it really means to be institutional, extrainstitutional or para-institutional. At the moment we
are part of a southern experiment, as a paradigm of “creative sustainability”. This south,
though, is based on power relations and stereotypes which are repeated, that relocalize
and re-regionalize the world and the subjects in order to maintain a minimum of the existing
status quo. Athens is pending on its bipolar identity between economic catastrophe, refugee
asphyxiation and exemplary creative energy. As it is very common for subjects of the south,
we internalize a defensive and reflective position on our strenuous situation. This is a com-
mon position of frail subjects. As professionals, though, working in Athens, we were well
before the crisis, perpetually oscillating between amateurism and professionalism, between
giveaway for contemporary art and badly paid livelihood through jobs that, so frequently,
have little to do with our professional specificity. The dilemmas we confront everyday, ques-
tions of survival and acquiescence is a procedure bound to the larger, tough reality of labor
and the complex relation between menial and immaterial, voluntary and remunerated work.

As part of a decision working within or on the side of the institutions, the Temporary Academy
of Arts was initiated by Elpida Karaba in 2013. PAT (an abbreviation of Temporary Academy
of Arts) is an educational and artistic project that develops a para-institutional action, mean-
ing that it is part of the cultural machinery and it doesn’t proscribe institutions altogether but
attempts to participate in the construction of new institutions. PAT in every project invites
colleagues to design and perform its program. The Soft Power Lectures are designed by
PAT as part of Actopolis, a project initiated and supported by Goethe-Institut. The Soft Power
Lectures are a series of performative lectures, co-curated by Elpida Karaba and Glykeria
Stathopoulou designed and performed by Panos Sklavenitis, Sofia Dona, Despina Zefkili,
Constantinos Hadzinikolaou and invited artists. The Soft Power, a kind of power derived
from diplomacy, is the exercise of power that aligns subjects to one own’s perspective using
persuasion, example, seduction, and myth. The Soft Power lectures aim to explore how a
city and an academy can exercise soft power in order to hegemonize the discourse around
itself and everything surrounding it, asking if it is possible to take advantage of the exoticiz-
ation of the crisis and to produce a “beneficial branding”, to utilize the “germ” of creativity
and enjoy the benefits of this so called “applied imagination”, for the city and the subjects
that are involved in it.

In the Soft Power Lectures Show we present material such as texts, lectures, artifacts and
apparatuses produced within the context of the Soft Power Lectures of the Temporary
Academy of Arts. This discursive and variable material forms a particular narrative around
the South and its subjects, that counters its stereotypical depiction, aims to question the
established conceptions of the artwork, the mechanisms of the art context and to reflect on
our institutional surroundings. In the Soft Power Lectures as well as in the Show, we activate
mechanisms of power relations as the dispositif and the apparatus. The material produced
and put on display functions literally and symbolically, in explicit and implicit ways in order
to claim our subjecthood, as the issues of power raised by Foucault seem to be still very
persistent and by no means resolved. The methodological, or strategic, function of the term
dispositif allows us to bind together heterogeneous elements and to look at how their inter-
play results in a specific formation producing both power structures and knowledge.

The Soft Power Lectures took place in institutional and outer-institutional spaces, with a
mixed or solely for a specific public such as university students, with distinguished and
younger guests. The materials produced around the Soft Power Lectures, span from video
works, recorded lectures, archival material, sound pieces and live performances that narrate
the story of southern subjects. This material supplies our exhibition, theoretical and curat-
orial practice, gathering and organizing the discourse that is produced around the exotic
Athens of the crisis and creativity, aiming to reposition ourselves within our local profes-
sional field regarding our practice, working and living condition and connecting with mean-
ingful cultural production.

We have performed and continue to perform lectures in university classes, such as the An-
thropology Department at the Panteion University, the Athens School of Fine Arts and the
School of Architecture in Athens. We use methodologies specific to each discipline, to per-

form critical discourse analysis on current affairs that we present as case studies, to reveal
reproductions or disguises of power relations. An archival device made particularly for the
show will endorse this material, providing as any other archival dispositif the legitimization
of historical material worth documenting it. PAT is particularly interested to look again into
our recent cultural history. A particular effort is given to narrate the story of our recent cul-
tural production, of modern Greek art, examining the norms to which historiography is sub-
jected and the effects produced by its view to the past and revisit Greek art historiography
with terms different to the macho subjects of art, putting it up for debate. Both in the Soft
Power Lectures Show as in our future plans we reread the (sad) tropics and we talk again for
gendered art, for the meta and anti-human condition.

We produce works or we study works that revisit historic creative subjects of our locality,
as the film on Aspa Stasinopoulou by filmmaker Constaninos Hadzinikolaou, or the work
on Vlassis Caniaris by Giota loannidou, the work on Maria Karavela by Mary Zygouri or the
video on Niki Kanagini by Stefania Ablianiti & Stavroula Morakea, artworks, that can also be
read as proposals for a different construction of the past. Further new project-specific works
are made, as the video lecture “South” by Panos Sklavenitis. In the video, lordanis Hadji-
javousoglou (a fictional persona performed by the writer Eleftherios Keramidas) narrates
the South, developing ideas around a European geography of the top and the bottom, chal-
lenging constructions of national pride and inferior and superior complexes. Also the video
lecture “The Champions of Pleasure” the professor Triantafyllos Manousakis (performed by
Apostolos Lampropoulos) proposes a gay reading of Greek history from ancient to modern
history, running through Hellenistic years to the Greek revolution of 1821, to the Greek civil
war, based on narrations on certain legendary figures of Greek history such as Alexander
the Great, Karaiskakis and Velouhiotis. Some works, as the above, target in a provocative
way preconceptions and reactionary attitudes obvious and latent in our society.

Other works, such as “Aspa” by Constantinos Hadzinikolaou, are based on much more
subtle gestures of looking into our recent history and cultural tradition to realize our past
but more fiercely our current condition and interpretations of our identity, as women, cul-
tural workers or subjects of a certain time and locality. In any case the works as apparatuses
create an effect of how to perceive the content of the lectures, to capture, orient, determine,
intercept, model, control, secure the gestures, behaviors, opinions of the audience. During
the Soft Power Lectures we realized that in many cases the audience outside a common ex-
hibition practice is not prepared to reread the works, indicative of the way art is interpreted,
practiced and consumed.

We adopt the mechanism of an explicit gesture; we produce new descriptions of the works
to determine the terms of viewing. Sometimes, these apparatuses, have a hard effect on the
subjects as the case for example with a collective interview performance we orchestrated
that was addressed to artists and other professionals currently working in Athens. An event
which beyond our intentions was perceived by some as violent and uncomfortable. This
was a condition we reflected on, and we tried to work on. Every lecture was improvised and
designed based on information, reactions and results derived from the previous lectures
and actions. At the event of the Performative Interviews, the literal and blunt method we
used to address certain questions to the interviewees, reveal a lot about the still open battles
we have to give, and inform us for future events. For example, one could comprehend a lot
about how professionals in our field have internalized the fallacy of unpaid cultural work and
how difficult it is to eradicate this. In our question if art is a profession, most of the answers
were negative, placing art in a sphere somewhere between a vocation and some indefinable
other. As for the question if women, transgender or other subjects are paid differently, the
answer was mostly no, as though one forgets that already the south is paid less for the same
services, or even we tend to disregard that it is legitimate that people working in the former
Eastern Bloc to be payed smaller salaries as the ones working in the former Western Bloc,
as, it doesn’t mean something that in big cultural events internationally you will rarely find
in high influential positions subjects from the exotic Athens. The Western world intensifies
the mechanisms of classifying the subjects to different rates according to gender, colour
and origin, and this question was on our behalf a statement and not a banal question as
it was perceived by some. So, future projects on labour or gender, equally as projects on
subjected history, become of particular interest for our practice and for the designing of the
future program of PAT.

LECTURE PROGRAM

Saturday 27th February
STATE OF CONCEPT
«Athens-Oberhausen. The energy of two cities».

The Lecture begins with the travel of PAT, in the context of its participation at the Actopolis
Program organised by the Goethe-Institut, to the ex-industrial city of Oberhausen in Ger-
many. PAT attempts to think loudly the conditions under which a program of urban man-
agement in six balkan cities takes place. PAT is invited to activate art in relation to matters
concerning the city, immigrants, labor. Utilizing lectures as a tool amongst other mediums,
PAT attempts to bring forth the contradictions, hidden agendas, its own controversial role
as an artistic/educational program on the contemporary methods of gentrification and com-
pliance of cities and its subjects. Where does the assumption that the crisis produces cre-
ative subjects and “creative cities” come from? How are narratives of contemporary urban
centers as “energies” constructed, cashed in the symbolic capital market and conform to
regulatory urban projects?

Artworks/Apparatuses:

Anastasia Douka: Queen Makita_electric tools, 2004 (semicircular bench)

MDF, stickers, fabric, thread

Panos Sklavenitis: The Poem begins with the unloving sun, lecture performance video, 2015
Constantinos Hadzinikolaou: Fire Walker 2, digitized super 8 film, 3’, 2015

pat.uoa@gmail.com
www.facebook.com/patuoa

www.facebook.com/actopolis
www.actopolis.net

Friday March 18th

A COFFEE HOUSE IN OMONOIA

«Interviews»

6:00 pm. Coffee-Bar, 42 Socratous street (inside the arcade)

Here and now the energy of the city seems to be very high. A “youthful” left government
claims a paradigm shift for Europe while at the same time various affairs catapult this en-
ergy sky high. In anticipation of the grand artistic event of the 14th Documenta, the local art
scene seems to have expectations, feelings of alertness, not only of euphoria but also an
awareness in relation to the exoticization of the city and its subjects. In any case, the scene
has already changed, foreign visitors, official and unofficial, stroll in the galleries, trendy
hangouts and the occupied spaces of the city. Simultaneously, the Athens Biennale is taking
place, aptly reflecting upon its own role as an institution that is in a critical bottleneck both at
a local and international level. While at the occupied space of Green Park, artists and politi-
cians, intellectuals and the non intellectuals contemplate on the issues of anti/metalinstitu-
tionalism. PAT will organise a series of performative interviews, inviting various “creative”
subjects that take the city as their topic, that narrate the city, artists and activist groups that
occupy the city, that occupy active or inactive joints, that participate at the Biennale, that
work for the Documenta, that do not participate at the Biennale and do not work at the Doc-
umenta. We invite artists, architects, filmmakers, activists and so on and we ask them the
same questions. The questions are short. The answers are short as well. The invitees are not
prepared. The questions relevant but also irrelevant (immigration, the city, do you eat while
watching the news, alternative economies, sustainability, what is your salary, do you follow
politics?). Every guest has 5 minutes. Lets say:

10 guests: 50 minutes. Guests: Various ages.

Participants: Sepake Angiama, Ana Dana Beros, Constantinos Giannaris, Xenia Kalpakt-
soglou & Poka Yio, Fanis Kafantaris, Yelta Kom, Petros Moris, Vassilis Noulas, Constantina
Theodorou, Mirjana Utvi¢, Danijela Dugandzic Zivanovic, 3137.

Saturday March 19th, Circuits and Currents,

«How much do I enjoy listening to people ascending in the elevator speaking Ro-
manian.»

(Lena Platonos, Romanian Emigres)

Attempting to examine the practical and pragmatic aspects around the narratives of the
crisis and creative resilient cities, PAT organises parallel lectures, inviting partners from
Balkan countries that participate at the Actopolis program, in order to create a network and
exchange knowledge on the ways one can deal with the instrumentalization of the symbolic
artistic capital as it relates to the normalization of contemporary cities and survival of the
workers of the art field.

Speakers: Ana Dana Beros (Zagreb), Yelta Kém (Turkey), Mirjana Utvi¢ (Belgrade), Danijela
Dugandzic Zivanovic (Sarajevo)

Wednesday March 30th, Athens School of Fine Arts, Pireos street
«Where will you go after this?»

The lecture aims to bring forth the exotic view of Athens as a southern experiment of cre-
ative sustainability in times of crisis. Can we problematize the emphasis that is placed only
on the positive aspects of characteristics such as flexibility, sustainability, performativity, re-
sourcefulness, creativity, informality etc which lately have become fixed points of reference
for both institutions and the art scene? Athens is outlined as a body of resistance that can
educate, suggest strategies of survival and a novel way to make art without money, through
alternative economies and communitarian practices. What problems does this image create,
viewed through the lens of a European landscape of precarity, of cuts in funding for cultural
programs and the humanities and the establishment of art as an unpaid hobby?

April, Every Tuesday, University of Munich
«Soft Power Screenings. the Gaze»

A series of soft power projections in Munich. An assemblage of the cinematographic gaze
on the cities of the crisis, on their subjects and their bodies. Munich will meet Athens, not
however Munich itself, nor Athens itself either, but these cities, that are on the center, the
periphery, the East, the West, in Germany, in Greece, the Balkans and exchange awkward,
guilty, sullen, innocent and aggressive glances. Common variable: students of architecture,
urban planning, art and others, citizens, passerbys.

Saturday April 23rd MENIDI

«From sunset to sunrise»

Non-Performance-lecture about cinema.

6:40 pm. Departure suburban train Larissis Station:

Destination: Acharnes (Last connection 11:30)

Buses A10, B10 (from: Larissis station - destination: Liossion.

7:30 pm. Tour at the Historical and Folklore Museum of Acharnes, Acharnes - Cent-
ral Square (Ag. Vlasios Square).

8:00 pm. Lecture at Kallitechneio of Acharnes, A. Heiliou 16

«l have a sunset and a sunrise, but what do | show in between? Everything is that bastard
Buiuel’s fault who sliced the eye of the dog, taming cinema. If he had left it intact, now
maybe we might have had some courage to see our own images, but look how we ended up!
Finding pleasure and sole retreat at the hooey of exoticism».

Thursday May 12th Panteion University, Department of Anthropology
«South: Ideas around a European geography of the top and the bottom»

The maps, the way we read them: the north up and the south at the bottom. Ok. Now lets
think about what that might mean. If we try to locate the connotations of the «top» and the
«bottomy it is easy to realize that the top is used exclusively with a positive sign and the
bottom with a negative. We use the upper and the lower as qualitative indicators of discrim-
ination to characterize anything. From the economic progress of a country, to the level of
someone’s education or the design flair of some subject. [ ... ] The North is indeed/of course/
really and inevitably higher than the south on all levels. It enjoys an undeniable economic,
social, cultural and political supremacy, that even though that supremacy was fairly won, at
the same time it has also been bestowed on. This natural superiority of the North has in any
case a geopolitical scenario. When we finally stop sucking at the candy of the higher geopol-
itical importance supposedly enjoyed by Greece due to its geographical location, we may be
able to discern the obvious. Consider the famous Dorian invasion or the impetuous manner
in which the Indo-European gushed from North to South, and now try to think of any great
historical route that has happened the other way round. Right, there aren’t any.

Tuesday May 31st, Basketball Court, Panteion University.
«The Soft Power Lectures Show»
7:00 pm Ipponaktos St., Neos Kosmos, Athens 117 44

Temporary Academy of Arts (PAT)
(Elpida Karaba, Glykeria Stathopoulou, Sofia Dona,
Constantinos Hadzinikolaou, Panos Sklavenitis, Despina Zefkili)

The Soft Power Lectures, archive videos, 2016.

Constantinos Hadzinikolaou
Aspa, digitized super 8 film, 4’, 2014
Aspa lights a cigarette, book, 2014

Fire Walker 2, digitized super 8 film, 3’, 2015
Sunsets, performance for film & sound, 7’, 2016

Sofia Dona
Soft Power Screening, 2016

Panos Sklavenitis

The Champions of Pleasure, HDV, 17°, 2016

South, HDV, 11°, 2016

Daysign / Narratives around the Greek sun, Book, Limited Edition of 50, 2016

Nikos Alexopoulos
Photo series PAT, 2016
INVITED ARTISTS

Stefania Ablianiti & Stavroula Morakea
The dinner (after Niki Kanagini), video loop 7°, 2015

Angelos Krallis
Workout, broadcast/radio installation, 90 min
Faggots, faggots!, Poem, 2015

Yannis Papadopoulos
Installation, 2016

Thalia Raftopoulou
The Dance Floor, temporary installation, 2016

Kostis Velonis
Design of state of emergency sculpture, lecture, 2016

ACTOPOLIS - THE ART OF ACTION
A project of the Goethe-Institut and Urbane Kiinste Ruhr.
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‘Onrwg ogupBaivel ouxvd pe TTOAAG o1ré Ta PéPN OTA OTToid BPICKOUAOTE, TTEQPTOUUE TIAVW TOUG KOTA
TOXN 1 péoa amrod BIGPopeg CUPTITWOEIG. TOTE auTd Ta Pépn YivovTal Ta epyalcsia pag. To yRmedo
Mrrdoker givan pia TéTola TTEPITTTWOT. AUTO TO HEPOG, TAV BEPIVO OIveHd oTn dekaeTia Tou 80. MeTd
£YIVE TO EpyaoTpIo TG XpUOAG, Miog NYETIKAG puoloyvwpiag TG EAANVIKAG TEXvNg Tng dekaeTiog
Tou '70. MeTd oXedIGOTNKE yIa va yivel yAredo Prdoker. H Totroypagikni épeuva yia 1o ynmredo
€yIve amro éva PEAOG TNG OMADNG OGS WG PEPOG TNG TTPONYOUHEVNG SOUAEIGS TOU WG TOTTOYPA@pogG,
éva emmdyyeApa amrd To omroio Biotropiétav. Twpa dev avTEXEl VO AOKE AUTO TO ETTAYYEAMA TTICL.
Agutepov 10 cuykekpIpévo YATTESO gival To yupvaoThpio Tou Mavreiou MavemoTnpiou, éva pépog
T0 o1roio ATAV ISIaiTEPO EVOIAPEPOV Kol OXETIKO ME TIG SiaAéSelg Twv Soft Power Lectures. Tpitov,
0 XpAoTog, 0 UTreUBUVOG TTPOTTOVINTAG TOU YNTTéSou, gival éva TTPOCWITO PE TO OTToi0 BPAKOUE
Bidpopeg ouvdéoeig. Eivan KATrol0g 0 o1roiog @aiveral va polpdderal TNV avadATNON HOG OXETIKA
ME TIG UTTOKEIMEVIKOTNTEG. O KAAAITEXVNG TOTTOYPAPOG, O iSI0G KIVNUOTOYPAPIOTHAG, OTaV €idE
TOV TTPOTTOVNTHA OTO YATTES0 TOV avVayVWPIoE, ATavV éva dTopo TTou éBAeTTe guyvd oTa oiveud. O
XpAOTOG, O TTPOTTOVNTAG, Eival KATTOIOG TTOU a@nYEiTal TTOANITIKEG TwV ABANTIKWYV UE diIdpopoug
amrPoodOKNTOUG TPOTTOUG. Opyaviwuvel OMIAIEG VIO TO TIWG MTTOPEI VO TTai§El KATIOI0G UTTACKET HE
800 uTTdAeg, atreubuvel BEuaTa 1I060TNTOG TWV QUAWYV KO TTOMITIKEG TOU CWHATOG KOl OPYOVWIVEI
KIvnuaToypa@ikég TTpofoAég. Katd kAtrolo TpOTTo auTo To YATTESO £XEl EKAEKTIKEG OUYYEVEIEG HE TN
81k pog agrynon.

H apiynon pag. ESw kai Twpa n evépyeia Tng TOANG @aiveral va gival oAU uwnAr. Mia «veaviki»
apioTepn KuBépvnon Siekdikei TNV aAlayn Topadeiyparog yia Tnv Eupwtn eviw mrapdAAnAa
oUMBAvTa EKTOSEUOUV OTa UYI QUTH TNV EVEPYEIQ. ZTNV AVOUOVA YIa TTapddelypa, Tng die§aywyng
ToU 31€Bvoug KAAANITEXVIKOU YEYOVOTOG TNG NTOKOUUEVTA, UTTAPXE! VIOV TIPOOHOV, éva aicOnua
E£YPAYOPONG YIA TNV EIKAOTIKA OKNV oAAA Kol ETTIQUAOKTIKOTNTOG O€ OXE0N UE TNV ESWTIKOTTOINON
NG TTOANG KO TWV UTTOKEIMEVWV TNG. Z€ KABE TEPITITWON OUWG TO OKNVIKO TTPOG OTIYMAV £XEl
aAAGSel BN, §Evol ETTIOKETTTEG ETTICNMOI KAl AVETTIONHOI COUAOTOAPOUV OTIG YKAAEPi, OT TPEVTI
oTéKIa, OTIG KaTaARWelg. O1 emevdiuTég aKIVATWY, Kal ol peaiteg Tou AirBNB mrpofAétrouv mrwg
n ABRva Ba yivel n TTOAN TTOU KATTOIOG TIPETTEI VA ETTIOKEQPTED, N TTOAN yIa EVAAAOKTIKO €£§WTIKO
TOUPIOHO, KATAOTPOPNG Kal ETTIRIWONG.

Ze pépn Ta omroia BpiokovTal OTO PATI TOU KUKAWVA, TO BAéUUa OTTWG Kal N Trapaywyr €vog
OUYKEKPINEVOU Adyou yUpw omré autd eival SUokoAo va atro@euxBouv. To Bfapa eivail
EUTTPOOBEKTO, OTTO TNV €TTEICOdIOKN OoTTOKOBAAwoN Tou SiguBuvTt) Tou QeOTIBAA ABnvwv Kal
Emdaupou, péxpl Tig emipayxes mapepfdoeis Tou kaANitéxvn Ai Weiwei, avTiAauBavopaoTe TTwg
uttdpxouv Aiyeg evaAAOKTIKEG TTaPA va TavaTTpoodiopicoups {nTApaTa e§ouaiag Kai {nTpaTa
OXETIKA ME TOUG BETUOUG, va avTIAn@OoUpE TTo10G HIAdEl £€§ OVOUATOG TTolavoU KAl Ti onuaivel va
BouAeUel KATTO10G O€ BEOHIKG, ESWOEOUIKO I TTapaBeoHIkS TTAaiclo. AuTA Tn oTiyuA n ABRva eival
Mépog evog NOTIOU TrEIpAOTOG, OTTOTEAET éva TTAPABEIYHO «SNUIOUPYIKAG BIWCIPOTNTAGY. AUTOG O
No6T1og 6pwe, Baciletal og oxéoelg E§OUTING KOl OTEPESTUTTA TTOU AVATIAPAYOVTAI, TTOU CUVEXi{ouv
VO KOTOOKEUAJOUV TTEPIPEPEIEG KAl TO UTTOKEIMEVA TOUG, TTPOKEIMEVOU va SlatnpnBei To utrdpyov
status quo.

H ABAva ekkpepei otn SITTOAIKA TNG TAUTOTNTA OAVAMESO OTNV OIKOVOMIKA KOTOOTPO®H, TNV
TPOCQUYIKN €10PON KOl TNV UTTOSEIYMATIKN Snuioupyikn evépyela. Omrwg gival olvnleg yia Ta
uTToKeigeVa Tou NOTOU, ECWTEPIKEUOUME MIO OMUVTIKN KOI OVOOTOXOOTIKA) 0£01 OXETIKA HE TO
€TeiyoV TNG KOTAOTAONG pag. Mia 8€on TTou ouxVvd oIKeIoTToI0UVTal EUTTAON, EUAAWTA UTTOKEIEVO.
Qg emayyeAparieg OUwG, TTou gpyalopaoTte otnv ABARva, BPIcKOPACTAV TTOAU TTpIV aTTd TNV Kpion,
o€ pia agévan TOAGVTWON METOSU EPAOITEXVIOUOU Ko ETTAYYEAMATIONOU, YETASU TTPOCPOPAS Yia
TN ouyxpovn TEXVN Kal KOKOTTANPWHEVWY SOUAEIWV TTOU ouXVd Bev £XOUV Kapio oxéon ME TV
emayyeAJoTIK pog €geidikeuon. Ta SIAAUPOTA TTOU OVTIHETWITI(OUPE KaBnuEPIVE, {nTAMATA
€mMIBiwong Kal ouvaiveong, aviikouv o€ Hia Siadikacia TTou cuvdEéeTal e TNV EUPUTEPN, OKANPN
TPOYMOTIKOTNTA TNG £PYACiag Kol TRV TTOAUTTAOKN oxéon METOEU TNG AUANG, £BeAovTIKAG Kai
apeIBOpEVNG EpYOTiagG.

Qg pépog piag diepyacioag emvonong GAAwv popewv Becpol kal Béopiong, n Mpoowpivh
Axadnpia Texvwyv 18pubnke amrd Tnv EATida Kapautrd 1o 2013. H MAT €ivan éva eKTTaISEUTIKO Kol
KOANITEXVIKO TTPOTIEKT TTOU AVATITUCCEI TTOPa-0e0UIKr) dpdon, TTpdyua TTou onuaivel 6T givai
MéPOg Tou TTOAITIOTIKOU HNXaVIGHOU, 8ev a1ToKNPUOoCEl Toug BeTHOUG OUVOAIKA aAAd eTTIXEIPE]
VO GUMMETAOXEI OTNV KATAoKeUN VEWV Beguwv. H MAT og kdBe épyo rpookalei cuvadéApoug va
OXeSIGO0UV Kal VA ETTITEAEOOUV TO TTPOYPANHA TNG.

To mpoéypappa Twv Soft Power Lectures oxedidotnke amd tnv MNAT wg pépog Tou Actopolis,
€VOG TTPOTLeKT TToU UTrooTNpideTan atrd To Goethe-Institut. Ta Soft Power Lectures €ival pia ogipd
€MITEAEOTIKWYV S1aAégewv Tou cuvetipeAolvTal n EATTida Kapaptrd ko n MAukepia Zra8omrouAou
kol oxediddovral kou emiteAoUvTal améd Tov lMNdvo ZkAaBevitn, Tn Zogia NTwva, Tn Aéotroiva
ZeukiAn, Tov KwvoTavrivo XatdnvikoAdou kai TrpookekAnuévoug kaAAiTéxveg. H "Hmia Advapn,
€vag O6pog TToU TTPoépxeTal atrd Tn dimAwparia, gival n doknon Tng e§ouciag TTou oToxeUEl OTNV
UTTOKEIMEVOTTOINCN XPNOIMOTTOIWVTAG TTEIBW, TTapadeiyuaTta, atrotrAdvnon kai pubo. To mpoéypappa
Twv Soft Power Lectures £xe1 wg oTOX0 va SIEPEUVAOEI TTWG UTTOPEI MIA XWPA, Mo TTOAN, pia
akadnpia va eEaoKATEl ATTIO SUVOUN TTPOKEIMEVOU VO NyePOVEUTEl TOV AGyo yUpw O1rd TOV £QUTO
NG Kol 60a TNV TEPIBAAAOUY, BETOVTAG TNV EPWTNON YIX TO OV UTTOPEI KAVEIG VO EKMETOAAEUTE TV
€§wTIKOTTOIiNON TNG KPiong yia va TTapdsel éva weéAiyo branding, va aloroinoel 1o “pikpopio”
TNG SNMIOUPYIKOTNTAG Kol VO aTroAaioel Ta 0PEAN QUTAG TNG “e@apuoouévng pavTaciag”, yio TNV
TrOAN Kal TO UTTOKEIEVA TTOU aoXOAOUVTaI [IE QUTH.

Z1o Soft Power Lectures Show, mrapouoiddovtal keipeva, SIOAESEIS Kal EPya TEXVNG TTOU €XOUV
TmapaxBei oTa mAaioia Twv Soft Power Lectures Tng Mpoowpivig Akadnpioag Texvwyv. Auté To
METOBANTS UNIKO oXnpaTidel pia 1I31aiTepn agrynon yipw atré 1o NoTo kal Ta UTTOKEiJEVE TOou, TToU
AVTITACOETAI OTIG OTEPEOTUTTEG ATTEIKOVIOEIG TOU KOl TNV TrayIwPéVN TTPOCANYN Tou. ETriTrAéov, To
UAIKO auTO €XEl WG OTOXO VA auPIoBNTACE TIG KOBIEPWUEVEG AVTIAAWEIS TTEPT TOU £PYyOU TEXVNG,
TOUG MNXAVIOMOUG Tou TTAQICIOU TG TEXVNG KOl va oG TTPOBANMATIOEl OXETIKA UE TO BEOUIKO
pag mepifdAAov. ZTig Soft Power Lectures 6mwg kou oTnv TEAIKH TTOPOUCIiOCT), EVEPYOTTOIOUHE
MNXaviopoug TTou Trapdyouv oxéoelg e€ouoiag, 6TTwg 1o apparatus (dispositif). To uAIké TToU
TIOPAYETAI KO TTAPOUOCIAdeTal, AEITOUPYEi KUPIOAEKTIKA Kol GUMBOAIKG e GUECOUG KOl EUUECOUG
TPOTTOUG WG TTPOG TNV B1EKBIKNOT UTTOKEIJEVIKOTATWY, MIOG Kal Ta nTAMaTa §ouaiag TTou €Bece o
Poukw e§akoAoubouv va gival Kaipia Kal 0 Kapio TrePITTTwon dev xouv eTIAUBEI.

To mpdypappa Twv Soft Power Lectures mpayuatomoii®nke oe BeopikoUg kol e§wBeoHIKOUg
XWPOUG, UE HIKTO 1 MOVO YIO VA OUYKEKPIUEVO KOIVO OTTWG POITNTEG, UE SIOKEKPIMEVOUG Kal pn
€MOKETTEG. To UAIKO TTOU TrapdXBnke yUpw atmrd Ta Soft Power Lectures, TroikiAel, amré Bivreo,
nxoypa@nuéveg SIOAESEIG, apXeIOKO UAIKO, NXNTIKA €pya Kol €MITEAECEIS TTOU A@nyoUvTal TNV
I0TOpia TWV VOTIWV UTTOKEINEVWY. To UAIKO autd, Tpo@odotei TNV €kBeoIoKnh, BgwpnTIKA Kol
emipeANTIKA TPOKTIKA TNG MAT Kai atroteAei pia ouAAoyn kol opydvwon Tou AGyou TTou TrapdyeTal

YUpw a1rd Tnv e§wriki ABRva Tng Kpiong kai Tng dnupioupyikoTnTag. EmimrAéov, 1o Tpdypappa
Twv Soft Power Lectures, gixe wg 0T6X0 Vo pOG ETTAVATOTTONETATEI HE GAAOUG OPOUG GTO EYXWPIO
emayyeApaTiko Tedio Kal va SiatrpaypaTeudei Tig ouvlnkeg epyaciag, Siapiwong kal ETIoTQAAEIog
TNG TTPOKTIKAG Hag. 'Exoupe emiteAéoel Kal ouveyifoupe va emmiTeAoUE SIaAEEEIG OE TTAVETTIOTAMIC,
omwg o1o TuARua AvBpwrtroloyiag Tou Mavreiou MavemioTnuiou, TN ZxoAl KaAwv Texvwv kai Tn
ZxoAN ApXITEKTOVIKAG oTnV ABRva. XpnoipotroloUpe HEBoBOoAOYiEG CUYKEKPINEVESG KABE YVWOTIKAG
weIbapyiag, yio TNV KPITIKA avAAuGH TOu AOyoU GXETIKA e TPEXOVTA YEYOVOTO TTOU TTAPOUCIAJoUpE
WG TTEPITITWOIOAOYIKEG HEAETEG, yia va OTTOKOAU@OOUV MECO OTTO QUTE AVATTOPAYWYES R
METAPPIEOEIG TWV OXECEWV ESOUTING.

MNépav autou, oI dpdoeig TG Mpoowpiviig Akadnuiag Texvwv OTpépovTal TNV TTPOCPATN
TOAITIOTIK] HOG 10TOpia KABWG KAl OTIS aPNYACEIS TG TTPOoPATNG EAANVIKAG TTOAITIOTIKAG
Tapaywyng Kol Tou gAAnvikoU povtepviopoU. H TAT peAeTd TOug KAVOVEG OTOUG OTTOIOUG
UTTOKEITOI 1 I0TOPIOYPa®Pia Kol TRV EKQOPA yia TO TTaPeABOV TTou opifouv auTég ol BEoelg, KaBwg
Ko eTravegeTddel TNV EAANVIKN 1I0TOPIOYPAPIa TNG TEXVNG ME OPOUG SIAPOPETIKOUG OTTO TO KUPIapXO
TaTPIAPXIKO HovTéNo. =avadiafdloupe Toug (BAIBEPOUG) TPOTTIKOUG KOI AVAPEPOMAOTE KAl TrAAI
oTNV EUQUAN TEXVN, TRV META KAl AVTI - OULAVIOTIKI OUVONAKN.

MapdyovTal épya 1 e€eTddovTal épya TTOU MEAETOUV SIG@OPA ICTOPIKA SNUIOUPYIKA UTTOKEIMEVA,
O61mwg n Taivia yia Tnv AcTra ZraoivorroUAou Tou oknvoBétn KwvoTtavrivou XatdnvikoAdou, To épyo
yia Tov BAdon Kavidpn tng MNwrag lwavvidou, 1o épyo yia Tn Mapia KapaféAa Tng Maipn ZuyoUpn
n 1o Bivreo yia Tn Nikn Kavaykivn amré mn Zre@avia AptrAiavitn & Tn ZraupoUAa Mwpakéa, épya
TEXVNG, TTOU UTTOPEI ETTIONG VA aVAYVWOTOUV KOl WG TTPOTACEIS YIO HIa SIOQOPETIKN KATAOKEUN
Tou TrapeABOvTOog. ETTiong mapdyovral véa épya, Ommwg 1o Bivreo SidAegn “Noétog” Tou Mdvou
ZkAaBevitn. Z10 Bivreo autd, o lopddvng XardnyiafoucoyAou (pia TTAACUOTIKA persona Trou
emreAeitan ard Tov cuyypagpéa EAeubépio Kepapida) apnyeitan To NoéTo, avarmrriooovtag 18éeg
YUpW OTTé IO EUPWTTOIKN YEWYPAQPIO TWV TTAVW Kal TWV KATW, Hia TTPOKANTIKN £PUNVEia TTAVW
OTIG KATAOKEUES EBVIKNAG TAUTOTNTAG, EBVIKNAG UTTEPNPAVEING KOl CUUTTAEYMATWYV AVWTEPOTNTAG KAl
KaTwTEPOTNTAG. ETriong otn Bivreo didAegn Tou ZkAaBevitn “o1 Avdpeiol Tng H5ovhAg o kabnynThg
TpiavrduAlog Mavouodkng (emiteAeitan amrd Tov ATréoToho Aautrpdtroulo) TrpoTeivel pia gay
avdyvwon TnG eAANVIKNAG I0TOPIOG aTTd TRV ApXaIOTNTA WG ORHEPA, KOAUTITOVTAG TNV TTEPiodo
oo 1o EAANVIOTIKG Xpovia, TRV eéAAnVIKNA eravdoTaon Tou 1821 péxpl kai Tov EAANVIKO eu@UAIo
wOAePo, BaoI{OUEVOG OE OPNYNOEIG OXETIKA UE HUBIKEG MOPPESG TNG EAANVIKAG 10TOPIOG, OTTWG O
Méyag AAESavdpog, o Kapaiokdkng kai o BeAouxiwrng.

‘Epya OTTwWG Ta TrAPATTAVW, OTOXEUOUV HE éva TIPOKANTIKO TPOTTO Ot TIPOKOTOARWEIS Kal
AVTIOPAOTIKEG CUUTTEPIPOPES EVTOVEG OTOV KOIVWVIKO pag Trepiyupo. ANAa épya, 6TTwg n “AcTra”
Tou KwvoTavrivou XardnvikoAdou, Bacifovral o€ 0 AETITEG XEIPOVOUIES, KOITAVE TV TTPOCPATN
10TOPi0 KO TIONITIGTIKA TTApaS 00T KO TTPOTEIVOUV SI0QOPETIKEG VONATOBOTHOEIG TOU TTapeABOVTOG,
aAAd KUpiwg oUVEIBNONG TOU TTAPOVTOG KAl ETTAVOTTPOOSIOPITHO TWV TAUTOTATWY MAG, WG YUVAIKES,
wg epyalopevol oTo TTONITIOTIKO TTESio | WG UTTOKEIPEVA OE éva OPIOHEVO XPOVIKO TTAdicIo Kal
ToTro0eTia. X& KGO TrEPITITWON T KAANITEXVIKA £pYO WG MNXAVIOHOI, TTAAICIWVOUV TIG SIaAEEEI,
mpooavatoAifouv, koBopifouv, eAéyxouv, €€aO@OAI{OUV TIG XEIPOVOMIEG, TIG CUUTTEPIPOPES,
TIG amoyeig Tou Koivou. Kartd Tn didpkeia Twv Soft Power Lectures ouveidnromoinoaye 61 o€
TTOAAEG TTEPITITWOEIG TO KOIVO TTOU BPIiOKETAI EKTOG MIOG KOIVIG EKBECIOKAG TTPOKTIKAG, Sev gival
SiareBeipévo va SavadiaBdoel Ta épya, EVOEIKTIKO TOU TPOTTOU TTOU €PMNVEUETOI, OOKEITAI Kal
KOTOVOAWVETOI 1) TEXVI.

Ze diapopeg Spdoeig Tng MAT uioBeToUvTON Pn)Xaviopoi kai péBodol pnTwyv Xeipovouiwy. Mepikég
(POPEG, AUTEG Ol XEIPOVOMIEG AVAAOYO ME TNV TTEPITITWOT), £XOUV EVTOVH ETTIOPOOT OTA UTTOKEIUEVO.
MNa apddelyua o€ pia GUANOYIKN ETTITEAECTIKE) OUVEVTEUEN TTOU EVOPXNOTPWOE N opdda Tng MAT,
n otmoia atmeuBuvoTtav oe KaAAITéEXveG Kal GAAoug etrayyeApaTieg Trou epyddovtal otnv ABRva, n
Spdon auTn, Tépa aTrod TIG TTPOBETEIG G, £YIVE AVTIANTITH ATT6 OPIoHEVOUGS WG Biain. Kabe S1GAeSn
oXeSIG0TNKE Kal ETTITEAEOTNKE PE BAON TIG TTANPOPOPIEG, TIG AVTISPACEIG KAI T OTTOTEAEC AT TTOU
TPOKUYaV aTré TIG TTPONYoUEVEG SIOAECEIG Kal BpAoElg. TNV TTEPITITWON Twv EmiTeAeoTiKOV
ZuvevTeUgewv, N YPAUMIKN Kol aSIapuETOAAGBNTN MEBOSOG TTOU XPNCIPOTTOINONKE VIO VA aTTeuBUvoupEe
OPICHEVEG EPWTIOEIG OTOUG CUHHETEXOVTEG, ATTOKOAUTITOUV TTOAAG VIO TIG AVOIKTEG OKOUA PAXES
TTou £XoupE va Swooupe. MNa apddelypa, Oa propoloe Kaveig va KaTavonoel TTOAAd, OXETIKA PE
TO TTWG Ol ETTAYYEAPOTIEG OTOV TOUEN POG £XOUV ECWTEPIKEUOEI TH TQAAEPOTNTA TNG ATTANPWTNG
gpyaoiag oTo TOAITIOTIKG TTEdio Kal TTO00 SUCTKOAO cival va e§alelpOei auTd. TTNV EPWTNON HAG,
av n TEXvn Eival ETAYYEAUQ, O1 TTEPICCOTEPEG ATTAVTAOEIS ATAV OPVNTIKEG, TOTTOBETWVTOG TV
TEXVN O€ HI0 O@Aipa KATTOU METOEU EVOG KOIVWVIKOU (POIVOPEVOU, OTOUIKNAG KAIONG Kal KATToIoU
arpocdiopioTou GAAOU.

‘Ooov apopd To EPWTNHA AV Ol YUVAIKES Kal o1 S10@UAIKOi TTAnpwvoVTal SIHQOPETIKA atrd dAAa
UTTOKEIPEVA, N OTTAVTNON ATAV WG £TTi TO TTAEiOTOV TTWG OXI, oav évag va exva 611 RSN o NoTog
TAnpwveTal AIyoTEPO YIA TIG iBIEG UTTNPETiEG, EMBEIKVUOVTAG TTWG AKOHO £XOUUE TNV TAON Vv
adlapopoUpe yia To OTI gival VOUIMOTTOINUEVO, Ol AvBpwITol TToU £pyddovTal oTo TTPWNV AVOTOAIKO
MTTAOK, Yia Tnyv idla gpyacia va TTAnpwvovTal Alyétepo a1ré auToUs TTou £pyAdovTal OTO TTPWNV
AuTik6 p1TAOK, 1 Yio TTapAdelypa, o€ peydAa d1EOv TTOMITIOTIKA YEYOVOTd, OTravIa BpioKovTal o€
Si1eubuvTikég BEoelg uTTOKEINEVA OO TNV €§WTIKA TTOAN TG ABAvag. O AuUTIKOG KOOHOG EVTEIVEI
TOUG HUNXOVIGHOUG TaSIVOUNONG UTTOKEINEVWV OE SIAQOPETIKEG KATNYyopieg avaAoya e To @UAo,
TO XPWHA KOI TNV KATAywyn, KAl GUTA N €EPWTNON ATAV o1Té TNV TTAEUPd pag pio SAAwoN Kol OxI
éva KoIvoTuTro {ATNUa 6TTWG BEWPnBNKe atrd KAaTToI0UG. 'ETO1, TIPOTIEKT OXETIKG PE TNV EPyaTia i
T0 @UAO TTOoU KaBopifouv TnVv UTrapér pag kal To HEAAOV pOg, KOBWG Kol TTPOTEKT avaBewpnong
TNG 10TOPIaG, B oUVEXioCOUV va £@POBIAJOUV TNV TTPAKTIKA MOG Kal TO OXESINONO TOU MEAAOVTIKOU
mpoypdupartog Tng MAT.

NMPOrPAMMA AIANEZEQN

Zapparo 27 Pefpouapiou, State of Concept

«ABnva- Oumrepxaoudev. H evépyeia U0 MOAEwvV».

H &1aAegn Sekiva pe 1o Tagidi Tng MAT, oTa TTAdicIa TNG CUUHUETOXNAG TNG OTo TTPOypaupa Actopolis
Tou Goethe-Institut, cTnv Tpwnyv Biopnxavikr TéAN Tou Optrepxdoudev. H MAT etixeipei va oKe@TEi
PWVOAXTA TOUG OPOUG TTOU TTPOYHATOTTOIEITAI VO TIPOYPOUHA ACTIKAG pUBHIONG Ot £§1 BAAKAVIKEG
1woAeig. H MAT mrpookaAeital va EVEPYOTTOINCEI TNV TEXVN O OXEON ME {NTAMATO TTOU APOPOUV
TNV TOAN, TOUG UETAVAOTEG, TNV epyoacia. AfloTroiwvTag HETASU GAAwYV Tn SIGAEEN wg epyaAeio,
ETMIXEIPEI VO PEPEI GTO TIPOCKAVIO TIG AVTIQACEIG, TIG KPUPESG OTIEVTEG, TOV SIKO TNG AUPIAEYOHEVO
POAO WG KAANITEXVIKO/EKTTAISEUTIKO TTPOYPAMHA, OTIG OUYyXpoveg HEBOBOUG efeuyeviopoU Kal
OUMMOPOWONG TWV TTOAEWYV Kal TWV UTTOKEINEVWV TNG. ATré TToU TTPOKUTITEI N UTTOBEO TTWG N
Kpion Tropdyel SNUIOUPYIKA UTTOKEIMEVA Kal “dnuioupyikég TTOAeIS”; Mwg kataokeudlovTal ol

pat.uoa@gmail.com
www.facebook.com/patuoa

www.facebook.com/actopolis
www.actopolis.net

a@NYNOEIS TWV OUYXPOVWYV OOTIKWYV KEVIPWY WG “eVEPYEIEG” TTOU ESOPYUPWVOVTAI OTNV ayopd
ToU GUHBOAIKOU KEQAAIOU KOI GUMMOPPWVOVTAI OTA PUOUICTIKA AOTIKA TTPOYPAMMATA;

‘Epya/ Apparatus: AvaoTtacia Aouka: Queen Makita, MNdavog ZkAaBevitng: The Poem begins
with the unloving sun, KwvoTavrivog XardnvikoAdou: Fire Walker 2

Mapaokeun 18 Mapriou, Eva kageveio ornv Opévoia
6:00 pp. Kapé-Mmap, Zwkpdroug 42 (evrog Tng oTodS)
«ZUVEVTEUEEIG»

Mia doopévn argévra: H ABfva eival pia TOAR oto pdT Tou KukAwva. Eivar n mpwretouoa
MI0G XWpPOG TToU BPIiOKETOl OTO KEVTPO TOU HETAVOOTEUTIKOU TTPORANUOTOG, OTO ETTIKEVIPO TOU
olKovoHIKoU TTpoBARuaTog TNG Eupwtrng. Mia TroAN avTirapddelya o€ oxEon ME TNV KATAPPEUCT
TWV BecpWYV TTOU KaBOPITav TNV EupwTrn Tng Trpdvoiag. Eivai pia ToAn mapdderypa kabwg givai pia
TrOAN o€ HETAROON. ZUXVA, OVAPEPETAI WG HIa TTOAN PE TTOAU SNMIOUPYIKH EVEPYEID. TNV OVOMOVI
TOoU peydAou KOAMITEXVIKOU YeyovoTog TG NTOKOUMEVTO UTTAPXE!N HIa HEYGAN TTPOOHOVH, Kal éva
aioOnpa gypriyopong, oxi MOVO £QOPIag yiO TNV EIKACTIK oKNVA aAAd Kal ETTIQUAAKTIKOTNTOG OE
oxéon pe TNV gwriKoTroinon TNG TTOANG KAl TWV UTTOKEIPEVWYV TNG. Z& KABE TTEPITITWON OPWG TO
OKNVIKO TTPOG OTIYUAV £XEI OAAGEEI ABN, EEVOI ETTIOKETTTEG ETTIONMOI KOI AVETTIONMOI GOUAATOdpouV
OTIG YKOAEPI, OTO TPEVTI OTEKIA, OTIG KATAAAWEIG. Tautéxpova, oTa KOAMITEXVIKA, TPEXEI Kal N SIKA
Hog MimievdAe, TTOU CWOTA avaoToxddeTal yia To pOAO TG, KABWG TOGO C€ TOTIKO 600 KAl O€
B1e0vég etiTreS0 0 Beop6G BpiokeTal o€ pia KPioIun oTevwTrd. Evw, otnv KatdAnyn Tou Green Park,
KOANITEXVEG KOl TTOAITIKOI, §IOVOOUEVOI KAl MN CUCKEPTOVTAI YIO TNV avTi/META/OgopikoTRTA. H MAT
B0 opyavwWoEl HIa OEIPA ATTO ETTITEAEOTIKEG OUVEVTEUEEIG, OE DIOPOPETIKA SNMIOUPYIKA UTTOKEIMEV
Trou gUTTAEKOVTAI ME TNV TTOAN, TTOU a@nynenkav Tnv TTOAn, o opddeg aKTIBICTWY Kal KAAAITEXVWV
TTou KataAauBdvouv TRV TTOAN kai €1iong KOToOAAPBAVOUV €veEPYdA Kal OVEVEPYA OTEKIQ, TTOU
ouppeTéxouv otnv MmievdAe, Trou gpyddovTal yio TNV NTOKOUMEVTA, TTOU SEV CUUUETEXOUV OTNV
MmievdAe kau Trou dev epyddovral yia TRV NtokoupévTa. MpookaAoUpe KOAMITEXVEG, OPXITEKTOVEG,
OKTIBIOTEG KOI TO CUVAPN KOl TOUG PWTAME TIG idleg epwTnoels. O1 epwtiRoelg ouviopeg. Ol
amravTioelg €miong. O1 kaAeopévol dev éXouv TTPoEToINaOTEL. OI EpWTACEIG OXETIKEG, AAAG Kal
doxeTeg (HETAVAOTEUON, TTOAN, TPWG OTaV BAETTEIG €18 OEIG, EVOAAAKTIKEA OIKOVOUid, BILWCINOTNTA,
TI MIGB6 Traipvelg, BAETTEIG TTOMITIKG;). KABe kaAeopévog €xel 5 AetrTd. Ag TroUpe: 8 kaAeopévol: 40
Aetr1d. KaAeopévol: didpopeg nAIKieg.

ZuppeTExovTeg: Sepake Angiama, KwvoTavrivog Mdvvapng, Zévia KaAtmraktooyAou & Poka-Yio
®avng Kagpavrdapng, Mérpog Mwpng, BaoiAng NoUAag, KwvoTavrtiva @sodwpou, 3 137, Ana Dana
Beros, Yelta Kom, Mirjana Utvi¢, Danijela Dugandzic Zivanovic.

Zapparo 19 Mapriou, Circuits and Currents
«lMéoo u ‘apéoel vV akoUw Toug avlpwrioug va avefaivouv HE TO ACAVOEP KAl VO
HIAave poupavika» (Aéva MAarwvog, Epiykpédeg Tng Poupaviag)

EmixeipwvTog va SoUpe TNV TTPOKTIKN KOl TIPOYHMOTIOTIKA OYn TWV a@nNYNCEWV TTEPi KPiong Kai
SNUIoUPYIKWYV OVBEKTIKWYV TTOAEWV, opyavwvovTal TTAOPAAANAES SIAESEIS TTPOOKEKANUEVWY OTTO
TIG OUVOITEPEG XWPESG TTOU CUUUETEXOUV OTO TTPOYypappa Actopolis, TTPOKEIIEVOU VA MOIPOCTOUNE
éva BIKTUO YVWONG OXETIKA ME TOUG TPOTTOUG Slaxeipiong TG EPYOAEIOTTOINONG TOU OUHBOAIKOU
KOAMITEXVIKOU KEQAAQiOU OTNV KAVOVIKOTIOINON TWV OUYXPOovwv TTOAEwV Kal emifiwong Twv
epyadopevwy oTo KAaAAITEXVIKO Tredio.

OpiIAnTEG: Ana Dana Beros (ZaykpepTr), Yelta Kom (Toupkia), Mirjana Utvi¢ (BeAlypddi),
Danijela Dugandzic Zivanovic (Zapdyiefio)

Terdprn 30 Mapriou, Avwrarn ZxXoAn KaAwv Texvwyv, Meipaiwg

«MoU Ba mag HETA ammo £dw;»

H B16Aegn €£x€1 WG OTOXO VA PEPEI OTO TTPOCKAVIO TNV ESWTIKA OTITIKA TG ABRvag wg éva NoTio
Teipapa SnuioupyikAg BIWoINOTNTAG O€ KaIPOoUGg Kpiong. MmropoUpe va TrpoANUATIKOTIOINGOUNE
TNV avadein Tou BeTIKOU Kal UOVO TTPOCTHOU XOPAKTNPIOTIKWY OTTwg gueAigia, Biwoipdrnra,
EMITEAECTIKOTNTA, ETIVONTIKOTNTA, SNUIoUPYIKOTNTA, TrapaTuTTia (informality) KATT. TToU atroteAoUv
ToV TEAEUTAIO KaIPO OTABEPS TNMEIO AVaPOPAS TOTO YIa pEYAAoug BeGOUG 600 Kal yia TRV adnvaikn
oknvh; H ABAva okiaypageital wg Qopéag avTiotaong Tou ptropei va 818dagel, va TTPoTEivel
oTPATNYIKES EMIBiWaNg aAAd Kai évav VEO TPOTTO VA KAVEIG TEXVN XWPIg XPAMATA, JE EVAANAKTIKEG
OIKOVOHIKEG KOl KOIVOTIOTIKEG TTPOKTIKEG. Ti TTpoBAAROTO SnUIoUPYEI AUTA N EIKOVA 1IBWHEVN HECT
o€ éVa EUPWTTAIKO TOTTIO ETTICPAAEING, TTEPIKOTIWY GTOV TTOMITIOUO KA TIG AVOPWITIOTIKEG OTTOUSEG
KOl KaBIEpWoNG TNG TEXVNG WG ATTARPWTOU XOUTTI;

Zapparo 23 AnpiAiou, Mevidi

«A16 10 nAlIoBaciAepa oTNV AVATOAR»

Mn-rep@OopHAVS-BIAAESN Yia TO CIVEHA

6:40pp. Avayxwpnon TpoacTIaKoU amndé Zrabuo Aapiong,

Zraon Axapveég (TeAeutaio SpopoAoyio 11.30 pp.)

Aswopeia A10, B10 (ZTa®uog Aapiong- Zraon Aiociwv).

7:30up. loTopiko kai Aaoypa@iko Mouoegio Axapvwyv, Kevrpikin mAareia AXapvwyv
(mAareia Ay.BAaciou)8:00up. AidAeén oto KaAMitexveio Axapvwv, AB.XelAiou 16

«Exw éva nAhioacilepa kai pia avaroAn, aAAd 11 Ba Seiw evdidueoa; MNa 6Aa @Taigl o Bpwpo-
MT1rouVvIOU£A TToU TEMAXIOE TO PATI TOU OKUAOU, EENUEPWVOVTAG TO CIVEUA. AV TO EiXE aPRoEl ABIKTO,
TWPA iCWG va Jog gixe peivel Aiyo Koupdylo yia va SoUuE TIG BIKEG HAG EIKOVEG, MO KOITO TTWG
katavTioope! Na Bpiokoupe aréAauon Kal JOVASIKO KATAQUYIO OTIG QAVPAPES TOU EEWTICHOUY.

AmnpiAiog, kaBg Tpitn, Mévayo

«Soft Power Screenings. To BAéppa»

Mia oeipd soft power rpofoAwv o1o Mévayo. Mia cuppa@r Tou KIVHATOYPa@IKoU BAEUHOTOG
TTAVW OTIG TTOAEIG TNG KPIOoNG, OTA UTTOKEIEVA Kal Ta oWHaTd Toug. To Mévayo 8a ouvavTioel TRV
ABRva, 6x1 6pwg 1o 10 To Mévayo, oUTe TNV idia TNV ABRVa, aAAd auTég TIG TTOAEIG, TTOU Eival OTO
KEVTPO, OTNV TTEPIPEPEIA, OTNV avaToAn, otn dUon, otn Meppavia, Tnv EAAGSa, Ta BaAkdvia Kai
avtaAAdoouV aunXaveg, EVoXes, BAOGUPES, aBweG Kal TTIBETIKEG HaTIEG. KOIVO PETABANTO: POITNTEG
OPXITEKTOVIKIG, TTOAEOSOUIaG, TEXVNG KOl AAAOI, TTOAITEG, TTEPACTIKOI.

Mépnmn 12, Maiou, Mavreio NavemoTApio, TuRpa AvOpwrioAoyiag
«South: ZKEWEIG YUPW aTTO HIA EVPWITAIKI YEWYPAPIA TWV TTAVW KAl TWV KATW»

O1 XApT1EG, O TPOTTOG TTOU TOUG KoITA{oupe: o Boppdg Aoimrov mravw kai o NoTog kdtw. Ok. Twpa
0G OKEPTOUNE TI UTTOPEI VO oNHaivel auTd. Av SOKIMAOOUUE VO aVIXVEUCOUUE TIG OUVENAWOEIG TWV
“ravw’ Ko ‘KaTw’ gival E0KOAO va SIATTICTWOOUNE TTWG TO “TTAVW’ VOEITAI ATTOKAEIOTIKA pE OETIKO
TPOCNHO Kl TO ‘KATW’ ME ApVNTIKG. XPNOIMOTTOIOUHE TO ‘aVWTEPO’ KAl TO ‘KOTWTEPO’ WG OEIKTEG
TrOIOTIKAG SIAKPIONG YIA VO XAPAKTNPICOUE TO OTIBATTOTE. ATrO TNV OIKOVOUIKI] TTOPEIN MIOG XWPAG
HéXP! TO eTTiTTESO POPPWONG A TNV OXESIOOTIKH SEIVOTNTA KATTOIOU UTTOKEIPEVOU. [...] O Boppdg
gival OVTWG/PUOIKA/TTPAYUATIKA KOl OVOTTOQEUKTO avwTePOg Tou NOTou oe OAa Ta emritreda.
Xaipel piag adIap@IGBATNTNG OIKOVOUIKNAG, KOIVWVIKAG, TTONITIOMIKAG Kol TTOAITIKNG UTTEPOXNS
TTOU VW TNV €XEI KePOioEl ME TO OTTA0i TOU TAUTOXPOVA TOU €XEI XAPIOTEL. AUTA N QUOIKI UTTEPOXN
Tou Boppd €xel o€ KABe TrEPITITWON Kal pIC ATTOKAEIOTIKA YEWTTOAITIKA £kdoxn. Otav emiTéAoug
OTOUOTACOUME VA TIITNIAGUE TNV KOPOpéAd TG UYNARG YEWTTOMITIKAG oTToUdaIdTNTAG TToU SRBEV
amroAapfadvel n EAAGSa Adyw TG Yewypa@IKAG TNG Bé0nGg iocwg PTTOpETOUE Va SIOKPIVOUME TO
AUTOVONTO. ZKEPTEITE TNV TrEPiPNUN KAB0SO TWV AWPIEWV 1| TOV OPHUNTIKO TPOTTO PE TOV OTTOIO Ol
IvSogupwrraiol §exubnkav atrd 1o Boppd mpog 1o NOTO KOl TWPA TTPOCTINBNOTE VO PEPETE OTO
HUaA6 oag pia oTTolaSATTOTE OTroudaia IOTOPIKH S105POour AVTIOTPOPWG. ZWOTd, SEV UTTAPXEI.

Tpitn 31 Maiou, Mnedo Mnaoker, MNavreio NavemoTAyio.
«The Soft Power Lectures Show»

7:00 pp ImmwvakTog 36, N.Koopog, AGRva TK 117 44

NMPOZQPINH AKAAHMIA TEXNQN (MNAT)

(EATrida Kapap1rd, Mukepia ZrabomroUAou, Aéotroiva ZeukiA, Zogia NTwva,
MNdavog ZkAaBevitng, KwvoTtavrtivog XarnvikoAdou)

The Soft Power Lectures, Bivreo apyeia, 2016.

Zowia Ntwva
Soft Power Screening, 2016

Mavog ZkAapeviTng
O1 Avdpeiol Tng H5ovng, HDV, 17, 2016

South, HDV, 11°, 2016

Daysign: Apnynoeig yOpw atré Tov eéAAnvik6 AAIo, BiBAio, repiopiouévn ékdoon 50 avrituTra,
2016

KwvoTtavrivog Xar{nvikoAdou

AoTra, ynelomoinuévo @IAY Zoutrep 8, 4°, 2014
HAotra avdpel éva totydpo, BifAio, 2014

Fire Walker 2, yn@iotroinuévo @iy Zoutrep 8, 3°, 2015
HAioBaciAéuaTa, TreEp@OpUAvE yia @IAM & X0, 7°, 2016
Nixog AAegommoulog

Zeipd Pwroypagiwv MAT, 2016
MPOZKEKAHMENOI KAAAITEXNEZ

Zreavia ApmmAiavitn & ZraupoUAa Mwpakéa,
To &¢eitrvo (Nikn Kavaykivn), Bivreo o€ eravaAnyn 7°, 2015

KwoTting BeAwvng
ZXeBI0OMOG YAUTTTIKIG EKTAKTOU QVAYKNG

Ayyeglog KpaAAng
Workout, broadcast/radio installation, 90

Faggots, faggots!, moinua, 2015

Favvng MNamadoémouAog
EykardoTtaon, 2016

OdAsia PautommoUuAou
H trioTa xopou, rpoowpivi eykardoTaon, 2016

ACTOPOLIS — THE ART OF ACTION
‘Eva eyxeipnua Tou Goethe-Institut ka1 Tng Urbane Kiinste Ruhr

/\QFL%DEF%"FS O GOETHE
OF ACTION @/ INSTITUT




