@ Kennisland

Copyright: Creative Commons
& the Universal Archive

PAUL KELLER, LAHORE, 18 JULY 2016







Exceptions & Limitations to copyright
(Fair Use)




Copyright 1s temporary, works end up
in the Public Domain (eventually)
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(Fair Use)







Our vision 1s nothing less than realising
the full potential of the Internet - universal
access to research and education, full
participation In culture - to drive a new era
of development, growth, and productivity.
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Attribution 4.0 International (cc sy 4.0)

This is a human-readable summary of (and not a substitute for) the license.

Disclaimer

You are free to:

Share — copy and redistribute the material in any medium or format
Adapt — remix, transform, and build upon the material

for any purpose, even commercially.

The licensor cannot revoke these freedoms as long as you follow the license terms.

Under the following terms:

Attribution — You must give appropriate credit, provide a link to the license, and indicate
if changes were made. You may do so in any reasonable manner, but not in any way that
suggests the licensor endorses you or your use.

No additional restrictions — You may not apply legal terms or technological measures that legally restrict others
from doing anything the license permits.
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e. Exceptions and Limitations means fair use, fair dealing, and/or any other exception or limitation to Copyright and
Similar Rights that applies to Your use of the Licensed Material.

f. Licensed Material means the artistic or literary work, database, or other material to which the Licensor applied this
Public License.

g. Licensed Rights means the rights granted to You subject to the terms and conditions of this Public License, which
are limited to all Copyright and Similar Rights that apply to Your use of the Licensed Material and that the Licensor has
authority to license.

h. Licensor means the individual(s) or entity(ies) granting rights under this Public License.

.. Share means to provide material to the public by any means or process that requires permission under the Licensed
Rights, such as reproduction, public display, public performance, distribution, dissemination, communication, or
importation, and to make material available to the public including in ways that members of the public may access the
material from a place and at a time individually chosen by them.

j. Sui Generis Database Rights means rights other than copyright resulting from Directive 96/9/EC of the European
Parliament and of the Council of 11 March 1996 on the legal protection of databases, as amended and/or succeeded,
as well as other essentially equivalent rights anywhere in the world.

K. You means the individual or entity exercising the Licensed Rights under this Public License. Your has a
corresponding meaning.

Section 2 - Scope.

a. License grant.
1. Subject to the terms and conditions of this Public License, the Licensor hereby grants You a worldwide, royalty-
free, non-sublicensable, non-exclusive, irrevocable license to exercise the Licensed Rights in the Licensed
Material to:
A. reproduce and Share the Licensed Material, in whole or in part; and

B. produce, reproduce, and Share Adapted Material.

2. Exceptions and Limitations. For the avoidance of doubt, where Exceptions and Limitations apply to Your use,
this Public License does not apply, and You do not need to comply with its terms and conditions.

3. Term. The term of this Public License is specified in Section 6(a).

4. Media and formats; technical modifications allowed. The Licensor authorizes You to exercise the Licensed
Rights in all media and formats whether now known or hereafter created, and to make technical modifications
necessary to do so. The Licensor waives and/or agrees not to assert any right or authority to forbid You from
making technical modifications necessary to exercise the Licensed Rights, including technical modifications
necessary to circumvent Effective Technological Measures. For purposes of this Public License, simply making
modifications authorized by this Section 2(a)(4) never produces Adapted Material.

5. Downstream recipients.
A. Offer from the Licensor — Licensed Material. Every recipient of the Licensed Material automatically







©

flickr

200
FMA
Tribe of Noise

AVbandcamp

ARCHIVE

I)

INTERNET

SKILLS COMM‘NS

llllllll

jamendo

WIKIPEDIA V(111 Tube

@

WIKIMEDIA
COMMONS

, t Q europeana
think cultur
BOUNDLESS

mrorencoursewarE (- PLOS




00 / @When we share, everyone = X \ §

)

F
®
m 2
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@ Global Affiliate Network | Q Search the Commons | Contact | o Q 9

@g{)ena‘}]l]‘aens | Share your work | Use & remix ‘ What we do ‘ Blog

Help us build a vibrant, collaborative global commons KGR LLEI NI

When we share, Q.
everyone wins

Creative Commons helps you legally share your knowledge everyone wins
and creativity to build a more equitable, accessible, and
innovative world — unlocking the full potential of the internet
to drive a new era of development, growth and productivity.

Learn More




Our vision 1s nothing less than realising
the full potential of the Internet - universal
access to research and education, full
participation In culture - to drive a new era
of development, growth, and productivity.



@ europeana



We are in the middle of one of the

most fundamental shifts in how
we preserve and access our

cultural heritage




The current copyright system has
not been designed for this
transformation.
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& SETTINGS ~

Browse ~

Explore 53,741,852 artworks, artefacts, books, videos and sounds from across Europe.
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Colourful bird, Kéno Bairei
Rijksmuseum
® Public Domain
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4 Returnto Home / Results

Add a search term n

MEDIA: Image €3 ’ INSTITUTION: The British Library €3 | INSTITUTION: Beaford Arts £3

REFINE YOUR SEARCH 1-12 of 212 results Per page: 12 as GRID = LIST
COLLECTIONS . . . : . : '
Soldier seated in uniform, in India, Lahore with 1st, 6th Devon's.
® Allitems Studio pic
Music View at Beaford Arts 2
Art History P Image
MEDIA

Image (212)

PALETTE

Colour (1)




00 /" ELahore - Europeana - Sear X \ 1
(_ e

C' || www.europeana.eu/portal/search?f%5BDATA_PROVIDER%5D%5B%5D=The+British+Library&f%5BDATA_PROVIDER%5D%5B%5D=Beaford+... if( @

europeanad yome collections ~ Explore ~ Exhibitions ~ Blog~ RURSIIES
collections

PALETTE

Colour (1)
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Golden Mosque, Lahore 1409 (1860) | Artist : Anonymous
Watercolour of the Golden Mosque in Lahore, by an anonymous artist
working in the Punjab style, c. 1860. Inscribed: 'Gold Masjid Lahore.'Lahore /R
has been subject to many different ruling dynasties over the centuries but it ,,J’~==L-&
ORIENTATION came to prominence under the Mughals after Babar...
Portrait (1) Drawing
— View at The British Library 2
B Image
Large (1-4MP) (1)
FILE FORMAT
JPEG (1) Golden Mosque, Lahore 1464 (1860) | Artist : Anonymous

Watercolour of the Golden Mosque in Lahore, by an anonymous artist
Sound (16) working in the Punjab style, c. 1860. Inscribed in Persian characters: 'Sonehri
Masjid.'Lahore has been subject to many different ruling dynasties over the

Text (1) : . :
centuries but it came to prominence under the...
Only items with links to media Drawing
View at The British Library 2
CANIUSEIT? ©

B Image
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Etnografiska museet (55) View at The British Library
The Trustees of the Natural B Image

History Museum, London

(38)

Ethnologisches Museum, View of Lahore (1825) | Artist : Anonymous

Staatliche Museen zu Berlin

(24) Watercolour of a view of Lahore, Punjab, by an anonymous artist working in

the Delhi style, c. 1825. Inscribed on the front in Persian characters: 'Taswir’
More ['nagshah']" i dar al-saltanat Lahaur' (Picture of the seat of government
Lahore); on back in English: 'The City of...

Drawing

View at The British Library 2
B Image

Exhibition, Lahore. (1864) | Photographer : Unknown

Photograph of the Exhibition Building in Lahore that is part of the 'Crofton
Collection: Topographical and architectural views mostly in India’, taken by an
unknown photographer in c. 1864. The building was hastily constructed near
the Anarkali Gardens for the Lahore...

photograph, documentation, information

View at The British Library 2
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Title

Description
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& C' | | www.europeana.eu/portal/record/92037/_http__www_bl_uk_onlinegallery_onlineex_apac_addorimss_v_zoomify54816_html.html S @ =

Home Collections -~ Explore~ Exhibitions~ Blog~

4 ReturntoHome / Results / Item

View of Lahore | Artist : Anonymous

Watercolour of a view of Lahore, Punjab, by an anonymous artist working in the Delhi
style, c. 1825. Inscribed on the front in Persian characters: 'Taswir' ['nagshah']" i dar
al-saltanat Lahaur' (Picture of the seat of government Lahore); on back in English:
'The City of Lahore.'Lahore has been subject to many different ruling dynasties over
the centuries but it came to prominence under the Mughals after Babur defeated the
Sultan of Delhi, Ibrahim Shah Lodi, at Panipat in 1526. As Emperor Akbar's capital city
from 1584 to 1598, came the construction of some of the finest monuments in the
Mughal Empire. Akbar built the massive Lahore Fort on the foundations of a previous
fort and enclosed the city within a red brick wall boasting 12 gates. Jahangir and Shah
Jahan both extended the fort, built palaces and tombs, and laid out gardens. During

OUR SITES
& SETTINGS ~

Jo

FIND OUT MORE

Europeana is displaying this item via The
British Library 2. Visit their site for
more information.

CAN I USE IT?

No Re-use
© Rights reserved - Free access

SHARE
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Zoomify image: View of Lahore
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View of Lahore | Artist : Anonymous FIND OUT MORE

Europeana is displaying this item via The
British Library 2. Visit their site for

Watercolour of a view of Lahore, Punjab, by an anonymous artist working in the Delhi ™M°"® information.

style, c. 1825. Inscribed on the front in Persian characters: 'Taswir' ['nagshah']" i dar
al-saltanat Lahaur' (Picture of the seat of government Lahore); on back in English:
'The City of Lahore.'Lahore has been subject to many different ruling dynasties o
the centuries but it came to prominence under the Mughals after Babur defeated
Sultan of Delhi, Ibrahim Shah Lodi, at Panipat in 1526. As Emperor Akbar's capital city SHARE
from 1584 to 1598, came the construction of some of the finest monuments in the
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Europeanad Europe’s digital library, Mu
archive, belongs 10 the public and must represen
the public interest.




RUKs Schutters van wijk Il onder X

& (& https://www.rijksmuseum.nl/nl/zoeken/objecten?g=nightwatch&p=1&ps=12&st=0BJECTS&ii=0#/SK-C-5,0 *dn O,

< Terug naar zoekresultaten v Language Inloggen

Schutters van wijk Il onder leiding van kapitein Frans
Banninck Cocq, bekend als de ‘Nachtwacht, Rembrandt
n Harmensz. van Rijn, 1642

KL







Cultural heritage institutions in the
digital environment




The primary purpose of cultural
heritage institutions in the digital
environment should be to
maximise access to their
collections.
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Restricting access and reuse will n
give institutions more control ove
the material in their collections...

...becoming the most attractive
online source will.
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Restricting access to collections is
not a sustainable business
model...

S e ... gving the public the best
-« possible online experience is.
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Claiming copyright over works inthe =~ ' —

Public Domain is not how institutions = -
will manage to get credit for the sl L
preservation work they are doing... -

...t 1s by sharing their collections n
that they will achieve this. l




Advocating for better copyright rules
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The 20th century black hole in Europeana
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Copyright should recognise two
different spheres of cultural circulation

Publishers and Creators | Cultural Heritage Institutions

Primary exploitation of | Ensure that cultural heritage
creative works (needs to be | thatis notin commercial

protected from unfair | exploitation anymore remains
competition) | available for the public
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@ Kennisland

Thank youl!

Kennisland advocates for more flexible copyright policies
that better align with the needs of an inclusive digital
soclety.
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Paul Keller pk@kl.nl @paul_keller

With the exception of the slides that carry other copyright statements this presentation is licensed under a
Creative Commons Attribution License. Portrait photo on the right by Giorgos Gripeos.
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