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Geleitwort

des Botschafters der Bundesrepublik
Deutschland

in der Volksrepublik China,

Michael ClauB,

zum 4. Festival des Deutschen Films in China

Am 21. Marz 2016 haben Bundesprasident
Joachim Gauck und Staatsprasident Xi Jinping
in der Groflen Halle des Volkes feierlich das
.Deutsch-Chinesische Jahr fir Schiiler-

und Jugendaustausch” eréffnet. Vor diesem
Hintergrund freut es mich besonders, dass
beim diesjahrigen Festival des Deutschen Films
das Thema Erwachsenwerden (,,Coming-of-
Age”) im Fokus steht. Freundschaft, Liebe und
Abnabelung von den Eltern - diese emotionalen
Herausforderungen beschaftigen Jugendliche
weltweit.

Auch das Festival des deutschen Films in China
wird langsam erwachsen: In diesem Jahr findet es
bereits in der 4. Auflage statt. Das Festival hat sich
etabliert und ist inzwischen fester Bestandteil der
deutschen Kulturarbeit in China. Es tragt dazu bei,
Deutschland in China bekannter zu machen und
ein facettenreiches Bild des Zusammenlebens in
unserem Land zu vermitteln.

Den zweiten Schwerpunkt der Filmauswahl
bildet das Thema Flucht und Migration. Die
Flichtlingskrise in Europa wird auch hier in
China intensiv beobachtet und diskutiert. Um zu
diesem Diskurs beizutragen ist es wichtig, dass
die unterschiedlichen Perspektiven deutscher
Filmemacher auf das Thema im Rahmen des
Festivals eine Biihne in China bekommen.

Die Vielfalt und Aktualitat der Filme, die German
Films und das Goethe-Institut mit ihren Partnern
zusammengestellt haben, zeugen von der
Lebendigkeit, Kreativitat und Produktivitat der
Filmszene in Deutschland. Unterstiitzt durch die
Bundesregierung zeigen deutsche Filmemacher,
wie das Kino gesellschaftliche Entwicklungen
abbilden, deuten und mitgestalten kann.

Ich danke German Films, dem Goethe-Institut und
allen weiteren Partnern, die das 4. Festival des
Deutschen Films in China ermdglicht haben. Sie,
verehrtes Publikum, hei3e ich als Zuschauer und
Diskussionsteilnehmer in Peking, Chengdu und
Shenzhen herzlich willkommen!

4th Festival of German Cinema in China
Greetings from the German Ambassador to China
Michael ClauB3

On 21 March 2016, German Federal President
Joachim Gauck and Chinese President Xi Jinping
opened the “German-Chinese Year of School

and Youth Exchange” in a ceremony at the Great
Hall of the People. Against this background, | am
particularly pleased to see that this year’s Festival
of German Cinema focuses on the topic of coming-
of-age. Friendship, love and leaving home are
emotional challenges that teenagers around the
world can relate to.

The Festival of German Cinema in China is growing
up as well: This year, we are witnessing its 4th
edition. The festival has established itself and is
now an integral part of German cultural activities
in China. It helps Germany to raise its profile in
China and to convey a multifaceted picture of life in
our country.

The second focus of the festival is on the issue of
flight and migration. The refugee crisis in Europe
is closely monitored and discussed here in China.
The festival makes an important contribution

to this discourse by providing a platform for the
different perspectives of German filmmakers on
the subject.

The variety and timeliness of the films selected

by German Films, the Goethe-Institut and their
partners are evidence of the vitality, creativity and
productivity of the German film industry. Supported
by the Federal Government, German filmmakers
demonstrate how the cinema can depict, interpret
and shape social developments.

| thank German Films, the Goethe-Institut and all
other partners who contributed to the 4th Festival
of German Cinema in China. And most importantly:
a warm welcome to all our viewers and
participants in Beijing, Chengdu and Shenzhen!
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Greetings from the Organisers

Welcome to the 4™ Festival of German Cinema in
China! This year once again German Films and

the Goethe-Institut with their many partners in
several Chinese cities will be showing some of last
year’s outstanding German films. The programme
features not only standout festival hits, but also

a number of films about migration or about the
trials and tribulations of coming of age. Last year’s
German films show that cinema is a vital space

of reflection on identity crises that can leave us
baffled and confused.

This year’s line-up includes international
successes like COLONIA by Academy Award-
winning director Florian Gallenberger; renowned
auteur Doris Dorrie’s Berlinale entry GRUSSE AUS
FUKUSHIMA (international title: Fukushima, Mon
Amour); Lars Kraume’s DER STAAT GEGEN FRITZ
BAUER (The People vs. Fritz Bauer), which won the
audience award at the Locarno Film Festival; DER
NACHTMAHR by Akiz, which captivated festival-
goers in Locarno, Toronto and Zirich; and Andreas
Gruber'’s HANNAS SCHLAFENDE HUNDE (Hanna’s
Sleeping Dogs), which won the award for best
screenplay at this year’s Shanghai International
Film Festival.

The up-and-coming generation of German women
filmmakers are also making their mark: Aline
Fischer's METEORSTRASSE (Meteor Street),
Theresa von Eltz's 4 KONIGE (4 Kings) and Cordula
Kablitz-Post's LOU ANDREAS-SALOME go to show
that women directors don’t need quotas to show
the world what they're capable of.

A Rainer Werner Fassbinder retrospective and
Fritz Lang’s silent film DER MUDE TOD (Destiny)
epitomizes the strength of German film history,
as graphically documented in FRITZ LANG, a new
feature by Gordian Maugg.

We're delighted that so many filmmakers will
be travelling to China this year to discuss their
work with the public in various cities: Florian
Gallenberger, Theresa von Eltz and Daniel
Carsenty, Aline Fischer, Cordula Kablitz-Post
and Juliane Lorenz will make for quite a strong
delegation indeed.

We hope viewers will enjoy two exciting and
moving weeks of fine German films and rousing
discussion!

Dr. Clemens Treter

Mariette Rissenbeek
Managing Director Director
German Films

Goethe-Institut China
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Honorary Patron of the Festival:
Florian Gallenberger

Every film takes us on a journey into the fictional
reality of its story. It may be a journey into the past
or the future, to a faraway place, maybe even a
voyage beyond reality to a fantasy world or into
the inner world of the protagonist’s thoughts and
emotions.

“Travel broadens the mind!” as they say. That
goes for cinematic travels as well, which tell us
something not only about the filmmakers, but also
about their times and the world they are from, for
you can tell where a traveller is from by the way
they travel.

But what about when it's the films that do the
travelling? When we show German films in China?
Do these films elicit the same reactions in Chinese
viewers as in a German audience? Do our Chinese
fellow travellers understand the stories just as

we do, especially what remains unsaid and is only
hinted at, what can only be put together in the
viewer’s mind?

This will certainly be one of the most exciting
aspects of this German film festival in China, but
only of course if our Chinese friends turn out in
large numbers for the screenings and we can talk
about the films afterwards. I'm looking forward to
that in particular!

On that note, I'd like to extend a cordial invitation
to come to the festival! Travel with us! Let’s
form a Sino-German tour group and share our
impressions, thoughts and questions with one
another. What could be finer than that?
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Guest of Honour:
Zhang Jingchu

The German films | have watched, despite their
limited number, have all left me deeply impressed
and constantly fascinated. Classics like “The

Tin Drum”, “Good Bye Lenin!” and “The Lives of
Others” struck me on account of the directors’
remarkable insight into humanity. It seems to me
that these filmmakers are doctors who operate
precisely on the wound of history until darkness
and truth are starkly exposed before us.

Eight years ago | was fortunate enough to be invited
by Florian Gallenberger for a role in “John Rabe”,
which connected me with German filmmakers for
the first time. During the filmmaking they came
across to me as humorous and warm-hearted,
which was hidden under a hard surface. These are
also qualities that can be found in many German
films - the story is always absurd and amusing
even when taking place in a difficult time: the boy
who refuses to grow up in “The Tin Drum”, the son
who tries everything to keep his mother from the
truth of the fallen Berlin Wall in “Goodbye, Lenin!".
| was often moved to tears by great characters like
John Rabe and Gerd Wiesler. The films have shown
us the imperishable beauty of humanity that lights
our way through the darkest times.

We have missed many wonderful German films,
thus the up-coming 4th Festival of German Cinema
is worth every expectation and looking-forward-
to. This year 12 latest films will be presented,
along with the retrospective on film master Rainer
Werner Fassbinder and close-up meetings with
talented directors. | wish the Festival of German
Cinema a great success and I'll see you at the
festival!

EREIT
FILM PROGRAM

With attending guests fr

TR B RS R B

FRER - B ((FERCR
Daniel Carsenty (Director AFTER SPRING COM

$SIREE -5 - BRE ((MAEE) &F)
Theresa von Eltz (Director 4 KINGS)
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Aline Fischer (Director METEOR STREET)
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Florian Gallenberger (Director COLONIA)

HER - RAEER - B (TLEEZR) SER)
Cordula Kablitz-Post (Director IN LOVE WITH LOU)
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Juliane Lorenz [Head of Rainer Werner Fassbinder Foundation)
O5e - EA/RETE (A - STRERE, HE)

Mark Pogolski (Aljoscha-Zimmermann-Ensemble, piano)

D SR - BB (RS0 - STRRERE, TER)
Markus Steiner (Aljoscha-Zimmermann-Ensemble, percussion)
FERER - FTRE (WS - FTREFRE, IMEE)

Sabrina Zimmermann (Aljoscha-Zimmermann-Ensemble, violin)
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#&E 20154 / Germany 2015

Si& / Director: 4R - )3 - ##/R%k Theresa von Eltz
BIE 99 43%h / Drama 99 min

BB, PREXFR

In German with English and Chinese subtitles
K K BOEBMIAT REXR

Keywords: coming of age, adolescent psychiatry, family
relationship

Christmas is approaching, and with it, the desire for
harmony, beauty, light and hope. Being unable to cope
with her parents’ conflict, Alex [16) makes a radical
decision. A day later she finds herself in the adolescent
psychiatric emergency unit. There she meets three other
young people: Lara (17), the striking daughter from an
academic family, who's having acid flashbacks; shy Fedja
(16), who's being bullied at school; and violent Timo (17),
who has just been moved from the closed ward. Under the
care of the young psychiatrist Dr. Wolff, they will spend a
Christmas together that none of them will ever forget.

After Theresa von Eltz graduated with an MA in History
from Oxford University, she studied Fiction Directing at
the National Film & Television School in Beaconsfield (UK).
Her first short film GEKO was nominated for the Golden
Bear at the Berlinale in 2007. The script for Theresa’s
first feature film VIER KONIGE was nominated for the
Deutscher Drehbuchpreis early in 2014.
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In the presence of the director
Daniel Carsenty
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& 20154 / Germany 2015

575 / Director: f3f@’R - #l#k4F Daniel Carsenty
RIS / 5% 9043%h / Drama / War 90 min

BE, IXFR

In German with Chinese subtitles

X8 R IFEBR IRIR

Keywords: flight, illegal immigrant, thriller

Minna, a young Kurdish woman, flees from Syria after an
attack on her and her husband. Stranded in Berlin, she
tries to build up a new life, working in a factory, although
at the same time living here as an illegal immigrant.
Syrian security finds her and blackmails her into their
services. Minna is forced to spy out Syrian resistance
fighters in Berlin and deliver them to the authorities.
Things get out of control pretty soon. A film about Kurdish
refugees in Germany, their life marked by betrayal,
collaboration and violence.

Daniel Carsenty was born in Frankfurt in 1982. He worked
as a journalist for the WDR and RTL. From 2008 until
2014 he studied cinematography at the Film University
Babelsberg.
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#8E 20155 / Germany 2015 BRTED HRRBHEELEHLER . XE—NXF1973FEF
COLONIA DIGNIDAD £3& / Director: 2% - I©{A4& Florian Gallenberger In the presence of the director KERE, —NFREEXASBREEBRNEFER
EEERM RIS / B4 110448 / Drama / Romance 110 min Florian Gallenberger RIS RS NE . HBY, SRIKEERT
COLONIA BB, PEXFE BaKIE, BREREEIETENF T2 —MEIRA
In German with English and Chinese subtitles “EHEERM T OREEN, BBEESFERENES T
XiE: AXEHKERE HE BB TEAMFENREN, MEBNRZHTEAXSORHT
Keywords: based on a true story, history, romance ESWMBARIR, MREE—MEEZRIAZIEEL

RN, AT, BRRNETFEMIERE,
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Colonia, directed by Oscar-winner Florian Gallenberger,
is set against the backdrop of the Chilean military coup
and the real "Colonia Dignidad”. In 1973, Daniel and Lena,

D

ayoung German couple, become entangled in a Chilean
military coup at a time when supporters of deposed
President Salvador Allende are getting rounded up by the

]
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military under General Augusto Pinochet. When Daniel is
abducted by Pinochet's secret police DINA, Lena tries to
find and save her boyfriend. She tracks him to a sealed-
off organization called "Colonia Dignidad”, which presents
itself as a charitable mission run by a lay preacher,

Paul Schafer. Lena joins the organization to rescue her
boyfriend, only to learn it is a cult from which no one has
ever escaped...

Born in Munich in 1972, Florian Gallenberger studied
directing at the renowned University of Television and Film
Munich. Gallenberger’s debut feature, SHADOWS OF TIME
(2005), won the Bavarian Film Award as Best First Feature
Film. In 2009, the German-French-Chinese co-production
JOHN RABE won 4 German Film Awards, including Best
Film. It was also screened in Chinese cinemas. Florian
Gallenberger is also honorary patron of this year’s 4th
Festival of German Cinema in China.
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#®E 20154 / Germany 2015

SJ& / Director : X - WK David Bernet
2% F 100480 / Documentary 100 min
BIE, PNFE

In German with Chinese subtitles
XHEE: B HFEh KRR

Keywords: data security, digitalisation, future

“Democracy” offers an insight into a hidden world of
political struggle for new data protection legislation in the
European Union. Member of the European Parliament
(MEP) Jan Philipp Albrecht and EU-Commissioner Viviane
Reding attempt the supposedly impossible. They take on a

hard-edged apparatus of political power, in which intrigue,

success and failure are frequent bedfellows. After two
and a half years following the legislative process, the
documentary brings complex power structures to life and
offers a snapshot of democracy today.

Raised in Switzerland, David Bernet now lives in Germany,

where he writes, directs and produces documentaries.
With his film RAISING RESISTANCE from 2011 he won
multiple awards, including the Best Swiss Film 2011 prize
at Nyon Film Festival.
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GRUSSE AUS FUKUSHIMA
ERZ®
FUKUSHIMA, MON AMOUR
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BE 2016 % / Germany 2016

&8 / Director : BkFJ% - £ Doris Dorrie
B 105/ Drama 105 min

BiE, PNFR

In German with Chinese subtitles

X WHNKIE AR B BKtE ROBR
Keywords: women'’s friendship, heartwarming,
Fukushima earthquake, black-and-white film

Marie, a young German woman from Bavaria, travels to
Japan as a member of “Clowns 4 help”. She comes to
bring some cheer to a refugee camp on the edge of the
devastated Fukushima region. But one thing catches

her off guard: the men and women greet her with stoic
rejection. These survivors who lost everything are

totally disinterested in her hula-hooping workshop and
performance. Marie grows closer with Fukushima'’s last
geisha Satomi, and together they come to terms with pain
and loss.

Doris Dorrie was born in Hanover. After studying Acting,
Philosophy and Psychology in the US, she studied at the
University of Television & Film in Munich, where she
now runs the Creative Writing Department. In addition to
directing, she is also a novelist. Best known for NAKED
(2002), CHERRY BLOSSOMS (2008) and NOBODY LOVES
ME (1994).
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BE 2016 % / Germany 2016

S8 / Director : X/RiB%& - DX Gordian Maugg
BIE 104 9% / Drama 104 min

BIE, PNFE

In German with Chinese subtitles

XHEE: JBFR IR 1Z12

Keywords: criminal-thriller, biography

RRBR - BRET1966F, 2—URERIER. 85&.
Bl Ao tBBRAMINMBE =5 (ENRTRZE)
(The Olympic Summer) (1993) . (3X#f - REH —
B9 20142 ) (Hans Warns - My 20th Century) (2000) IAR
(FFHMEAE! ) (Zeppelin!) (2005) ST =/ 94 R E PR
BET, RS TRMEERFZAR (1993FHER, 2000
FENEE) M2 NEFRLR,

He was regarded a genius, an egocentric sex maniac and
a sadist. Violence and love became Fritz Lang’s life-long
subjects; in Vienna, as the son of a violent father, under
whom his much-loved Jewish mother suffered; as a
soldier in Galicia, where he experienced the horrors of the
First World War; and finally as a young director in Berlin,
accused of murdering his own wife. Fritz Lang left his
turbulent environment behind, allowing an investigation
of a serial murder to lead him to Dusseldorf. FRITZ LANG
researches the "Evil” in all of us and in himself. We are
drawn into the middle of the tense and frightening story
behind the film classic “M".

Gordian Maugg, born in 1966, is a German screenwriter,
director and producer. His very successful motion picture
trilogy THE OLYMPIC SUMMER (1993), HANS WARNS -
MY 20TH CENTURY (2000) and ZEPPELIN! (2005) were
presented at more than 94 international film festivals and
won two German Film Awards (Silver 1993, Gold 2000) and
22 international awards.




HANNAS SCHLAFENDE HUNDE

EBEIBER
HANNA'S SLEEPING DOGS

9-year-old Johanna is a bright, adventurous girl. In her
very strict Catholic family, however, nothing is allowed.
Her extremely withdrawn mother has one motto: we
must not attract attention. When she finds that Johanna
secretly took part in a song contest with her brother,
there is true hell to pay. Only Grandmother, who is blind
and never minces words, supports the children. Johanna
increasingly notices peculiarities that tell her that
something about her family is not right: the caretaker
bullies her, the religion teacher ignores her... Her mother
speaks with no one and is immediately overcome by waves
of nausea whenever she sees the retired bank director.
When the caretaker, in his drunken stupor, tries to rape
Johanna in the cellar, she is confronted with the term
“Jewish bitch” for the first time...

Multiple award-winning writer-director Andreas Gruber
was born in 1954 in Wels, Austria. He is best known for
THE QUALITY OF MERCY (1994), which won a special Jury
Award in San Sebastian and was the most successful
Austrian film at the box office in 1994. He is currently a
professor at the University of Television and Film Munich,
where he teaches directing, scripting and production.
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#BE 20164 / Germany 2016

§3% / Director : {BIwHHT - #5E1H Andreas Gruber
RIS / SE 120449 / Drama / History 120 min

®iE, PEXFE

In German with English and Chinese subtitles
KEEE: MA B R &5

Keywords: Jewish identity, growing up, religion, post-war era

NEZHAFHMWR2—DIEN . ERERNLEZ, BHST—
NEYRTENRELRE, RETARBATN . tiRE
BENERE—REAR: FERSIBIANER, HE8%
EMABBEEBSHNFFSMT I RIBERE, BE
REERERE . REMOIBOEORNE ABETR
FMTA . IEERITERE —LEHFRNNAR, XE
RRE, AMNREBLEEBERANN: ETHRAM, R
B2 - wEEAMEFAME, MASHDE
BARRRITEE, MASBE —MEERG . —IREIIAB
EIABEEY, BEAEMERRFLISDHME, wE—RFET
CIRAIERF " XA

SEXRTMBS I ERRSELREZILE - FEET 1954 4F
S FRFIF/RET, RANSNERR (XFEEK) (The
Quality of Mercy) (1994) , XEPREIRE T REEHFT R
EfREYTITHEREE, BRI194EEERSNEM
AEBE, B, SSASREBHEFENAZNEUE, b
EHELESE. BIASIENSFSEE,

HAVARIE
HE SR

058, T, SR,

20129 B14BTF2R565, % /B LIRS @E
s b P ORE, RIA—EHE 13 ARG, 1T
REQERESTEAR. BRZE. BRRANGESEH
HAREE, tERT BSMRANFR, XHERN
BEEREZLRFASEXRFENERTE, LA
BARGEENE .

FEFE - RERBT 1966 FEFEEMRE /R, UERR
AEBFHEANSHFRTHENR, AR - g, T
S5 BEMNBURFER ERIE—RELEE—
M “pong” MEBFHIETR, SEMNBEHICIELRE
Hd (H£REHR ) (Havarie) (2016) , ( EFHI—K - )
(And Ek-Ghes -+) (2016) , { EKHEZRAZEH) (Revision)
(2012) , { ®=& A ) (Day of the Sparrow) (2010) LAR {3
BER4Z2) (The Halfmoon Files) (2007) Z/E&

&E 20164 / Germany 2016

&8 / Director: JEFIE - F3BJE Philip Scheffner
Bl A 9343 / Drama 93 min

BB, PRXFR

In German with English and Chinese subtitles
Kiia: MR L ANIEAMREs T

Keywords: flight, experimental, Berlinale

90 minutes. Waving. Waiting.

On 14th September 2012 at 2:56pm, the cruise liner
“Adventure of the Seas” reports to the Spanish Maritime
Rescue Centre the sighting of a dinghy adrift with 13
persons on board. From the recordings with tourists
and officers of the cruise liner, with the crew of a
container ship, with harraga, les bruleurs who burn
their passports, and their families, the biographic traces
of the documentary material are extended into a filmic
imagination. We are forced to watch.

Philip Scheffner, born 1966 in Homburg/Saar, lives and
works as an artist and filmmaker in Berlin. Together with
Merle Kroger, Alex Gerbaulet and Caroline Kirberg he
runs the production platform “pong”. He took part in the
Berlinale Forum with HAVARIE (2016), AND-EK GHES ...
(2016], REVISION (2012), DAY OF THE SPARROW (2010)
and THE HALFMOON FILES (2007)



LOU ANDREAS-SALOME

BLEEZR
IN LOVE WITH LOU

SEEEN - ~RHER - BIEELE
B TIE

In the presence of the director
Cordula Kablitz-Post

EF 1861 FRIBBFER. VEBFERE - REFILE - PR
E-ESEERNEFE . ATEARALRER, WirEXR
TE, ERBNRE - FHEX, MF—IHERIRENE
MRBAEERERH—EZS . BRBLMFE, HHaE
SRERIER, thRFEMEE B RBRINEES
X . BEEHFRSINEREEIIRE, BRI —UES
ERHLEBFR, BETARIBCSEFNBENE.

HER - RHEE% - IS F 10646 EEFHEBPS T,
HEERBEMENREI T EERER . BESAUREER
HREIRE, WHBF AT (Avanti Media) EIJHI1EX
WERENBNERF, |/ AANPERH2HREEL
HEBWAFHENBIILR(S - i Z % ) (Durch die
Nacht mit ---), AR REIET - EMEER TS
MEINRIRR O35 ( Talk 2000 ),
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EE 2016 £ / Germany 2016

Ei& / Director: WEH - RHER - IHE Cordula Kablitz-Post
f£i2 / RIS 113 9%h / Biography / Drama 113 min

BB, ANFE

In German with Chinese subtitles

X§E: EFR TEN BEKNE &I

Keywords: Philosopher, Feminism, love affairs, biography

Born 1861 in St. Petersburg, writer and psychoanalyst Lou
Andreas-Salomé leads a lonely existence. She vows never
to fall in love and to pursue intellectual perfection. She
meets Paul Rée and Friedrich Nietzsche and against all
conventions of time, Lou and Rée live and study together
in Berlin. Lou had affairs with numerous people, including
female writers. She attains her goal of an intellectual and
free spirited life. Later on, Lou begins to attend Sigmund
Freud's lectures, becomes a well-esteemed psychoanalyst
and finally recognizes the trauma of her youth.

Cordula Kablitz-Post, born 1964 in Aachen, studied
German studies, dramatics, and English studies in
Munich and Berlin. She set up the production company
"Avanti media” that specializes on TV documentary films
and portrays in the domains of art and culture. Among
the company’s best-known projects are the TV format
"Durch die Nacht mit..." for the TV channel Arte and the
experimental and satirical talk show "Talk 2000 with
Christoph Schlingensief.

METEORSTRABE
REH
METEOR STREET

SEIM - FERELE

B BIE

In the presence of the director
Aline Fischer

18 Z W2 R BB 27 & B & IR B S FHRIMEARE
EEMTHERSEERNERIANRF . XEEHIEBFEE
AREERE, dEESANEREINSE ., FFNR
BRESFEFEBHRNTEEMKIE, BRRELGHR
BARE, ERIRIMEH T —MRIGRE -

SO - ER/RT 1981 F AT AEPI/RFFET . AR R
REABHNEFEEIBEY, BEHSFRENARZN
URLERFHIERBAMEZM, 20165F 38, HIRST
BREE - RIRKBERENSEE . L - BERIE
M RMBENE, METHEEM, LEHET T TR
FEEXFRMNELR o

EE 2016 % / Germany 2016

S8 / Director: 3Bk - FEZ/R Aline Fischer
Bl 8244 / Drama 82 min

BiE, PENFR

In German with English and Chinese subtitles
XiE: BR RBXER MK AEHERBRET

Keywords: immigration, brotherhood, coming of age, Berlinale

Mohammed (18] lives with his eccentric and rebellious
brother Lakhdar (27) in the dilapidated former family
home in Berlin-Tegel. The young Palestinian with a
passion for motorcycles seeks orientation in a world of
men. Between the madness of his possessive brother,
Lakhdar, and his precarious job at the motorcycle
workshop, Mohammed becomes increasingly unstable
and alienated. He takes a radical decision.

Aline Fischer was born in 1981 in Alsace, France. She
studied Political Science at the Sciences Po in Paris and
concluded a bachelor’s degree in sociology and a Masters
in Documentary directing in Lussas (Ardéche Images),
France. In March 2016 she completed her directorial
diploma at the Filmuniversitat Konrad Wolf. Aline
Fischer’s work focuses on the following topics: gender
construction and border areas, with a focus on countries
that have been influenced by communism.
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DER NACHTMAHR

wEM S
THE NIGHTMARE

#&E 20154 / Germany 2015

£3% / Director: [I3¥% Akiz

BIE 92434k / Drama 92 min

BB, PEXFR

In German with English and Chinese subtitles
XE: DR K GRS R R

Keywords: coming of age, psychodrama, horror, science fiction

17 AN ZEZFBUFRE—T, WEMER, KRR
=18, BRERRES. EREEIRE, —RREAE
NSt . BARMRKXBEIANFHAEHR LT E
B, RAEGED. AMAESXIEMIBELEREF, i
B CRE, FNPRITERE,

354 (RIS - RIRS) £T1969F, EIVTFBEE-
HEENBEZRSER ., FENBHRSHRIBBZHN
BIRBRITRIRE . EREIMMFAERITAFBEF RN
MRELZSE, T 1999 F/EELM . HEZE 2004
F, thHBECHEER (RENS ) (Der Nachtmahr) £l
EHTE—NEMRE,

Tinais 17 years old seems to have everything a Berlin
teenage girlin her age is desperate to have. She is sexy,
has cool friends and rich parents. But every night she is
visited by an abysmally ugly creature. Her friends and
parents believe that she is turning mental. But after a
while Tina loses her disgust of the creature and, while
being in contact with it, discovers her own ego.

Akiz, (Achim Bornhak]), born in 1969, studied direction

at the Film Academy Baden-Wuerttemberg. Two of his
student films got nominated for an Academy Award at the
Oscars. After receiving a scholarship to attend graduate
film school at the University of Southern California, he
moved to Los Angeles in 1999. During this time until 2004,
he also created the first prototypes of the creature for his
feature film DER NACHTMAHR.
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DER STAAT GEGEN FRITZ BAUER

BERRNEBER - /R
THE PEOPLE VS. FRITZ BAUER

BE, 1957F, SHRBRHBER - Q/RKETXFRIE
K -NHEE — ZAXMBEERMAARENIREE
HR— TENLR. HRECHEERNAAN, BRCH
ZEXRE, " HEEOTEE=FENREEBZLIE, B
2, ATFRERMRELRREEN—RBEHSE, #/R—
EREERRTI . TRIREKEZUBTIBRVMEFERE, B
XEMRERZ, ETH

RIHT - RS T 1973 F HAETERAFRIFTERR, ERBESE
EMEZRERK, 1994 FEABERKZENFR
(dffo) 22801, MMESHENBHERM. LIZE,
AT —ESE, RIERMEIFA.

EE 20154 / Germany 2015

&8 / Director: R - 555548 Lars Kraume

BltE / Fi% 10544 / Drama / History 105 min

BiE, PENFR

In German with English and Chinese subtitles

KiE): PR NFEE EXEMUR 2016 fEE B
Keywords: Auschwitz trial, Eichmann, based on a true story,
German Film Award 2016

Germany, 1957. Attorney General Fritz Bauer receives
crucial evidence of a lieutenant colonel who is responsible
for the mass deportation of the Jews. Bauer, himself
Jewish, has been trying to take crimes from the Third
Reich to court ever since his return from the Danish

exile. However, with no success due to the fierce German
determination to repress its sinister past, Bauer decides
to contact the Israeli secret service Mossad, and by doing
s0, commits treason.

Lars Kraume was born in Chieri/ltaly in 1973 and grew
up in Frankfurt am Main. He worked for two years as a
freelance photographer before studying at the German
Film & Television Academy in Berlin (dffb) in 1994. Since
then he works as director, script author and producer.

& RS E R
RAINER WERNER
FASSBINDER
RETROSPECTIVE

ERERBLH - 4RN - EREREERN, BE5F™
BEmETREHENSIET . T 19828, F£)
3%, EHEBERNMRRET Xk, BAEALLLLE
BSHBZAMBNE . BIEEA, EERE, BHRARE
BRI - 4/RA - EREEERT R E AN E SR
&, BULmRSL.

HREBE TR, HAVEHBR2015FEH LR, HRYE-
R FRRASHERE (EHERE) . ELEN,
HMNAOE XA BRI TR BT —IRRAE
B, EERRAAE IR SE: MERBBIER (R
FDH/RD (1969) B ELZME=2MHPNER. ZAZEN
(BRI - 55 BAEE ) (1978) . HANEZBRTES5E
HEERAGEINAR AN - BRRLLARERE
TR, PERITMEZIFERESSER, tHRET
KT EMEREFENEMENSEEF, IEEREFRA
TREAI DR .

No German director was more controversial, more
productive and more obsessed with film making than
Rainer Werner Fassbinder. When he died in 1982, aged
only 37, Fassbinder had revolutionized theatre and left
behind a total of 44 self-directed films and TV series.

No one before or after him was able to portray German
society as truthful and hurtful and polarize as strongly as
Rainer Werner Fassbinder.

On the occasion of Annekatrin Hendel's most recent
documentary “Fassbinder” we will not only delve deep
into Fassbinder’s work and life, but also show a diverse
range of films by him: starting from his early work
“Katzelmacher” (1969) to his most renowned movie “The
Marriage of Maria Braun” (1978), which was also the first
part of Fassbinder’'s BRD Trilogy. The documentary and
retrospective will be opened by Juliane Lorenz, who is
best known for her work with Fassbinder and now head
of the Fassbinder Foundation. Having authored several
books on Fassbinder’s life and work she will give an
exclusive insight into his oeuvre.



FASSBINDER
ERRE

U - 4R - FHRRESRTFEAF - BLRMILR
B F IR B BB S TXNE

Followed by a discussion with Juliane Lorenz, Head of Rainer
Werner Fassbinder Foundation, and Yang Hui, Professor of
the Beijing Film Academy

ERERALHN - RN EHRBERFW, ER~
BEMXTREHAENSET . T 1982F XM, FIR
37%, EHERENMENET X, BREALLLE
BSHBMBIE . BITHA, ELERE, BHEARE
BN - 4R A REBREL R AR E TR
7, BRRsUiREZS.

LY - RESH - SEARETHEA, KFHEK, E3RT
FAfE, AN T —BEHRRVHRES @RI,
2004 %, SRE/RAILT B SHIEAAT (IT WORKS!
Medien), }iER . LRFHIEA, S&, BE=R

,
—5, FRREREBIZERMR
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&E 20154 / Germany 2015

SJ& / Director: ZI-F45HE - =8/R Annekatrin Hendel
LR 9248 / Documentary 92 min

BiE, PENFR

In German with English and Chinese subtitles

KR SRR £10 MEEBY

Keywords: Fassbinder, biography, New German Cinema

No German director was more controversial, more
productive and more obsessed with film making than
Rainer Werner Fassbinder. When he died in 1982, aged
only 37, Fassbinder had revolutionized theatre and left
behind a total of 44 self-directed films and TV series.

No one before or after him was able to portray German
society as truthful and hurtful and polarize as strongly as
Rainer Werner Fassbinder.

Annekatrin Hendel was born and raised in Berlin,
Germany. After finishing her studies of design she worked
as a freelance costume and production designer. In 2004
Hendel started her own company IT WORKS! Medien and
acts as a producer of feature films and documentaries,
director, and CEO. Hendel is a member of the German
film academy.

KATZELMACHER
FERDHR

—MIMRBEIARER, TRT —BEEFEABLTH
BMAEE, HEZXEIRTERNOFERR, ARRIEER
ERECRENEIARNSE, NSESHEEBEST — Ik
. SRHRENA S, STFFRRERERKR, X
BHEREMEY FN—NBEER.,

EE 1969 £ / Germany 1969

&35 / Director:

YN - 4E/RYN - SAEREE(E Rainer Werner Fassbinder
Bf5 88434 / Drama 88 min

EE, PNFR

In German with Chinese subtitles

XEE: BN NAY HON REBEFE
Keywords: alienation, social underdogs, xenophobia,
minimal shooting

The arrival of a Greek guest worker disrupts the
languorous existence of a group of bored, young
Germans, leading to bitter conflict. Staged in the manner
of Fassbinder’s play, the film’s static images portray a
stifling and stagnant milieu and a crippled society. This
early work was a milestone in the young filmmaker’s
career.
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ANGST ESSEN SEELE AUF
BIREFBEOR
ALI: FEAR EATS YOUR SOUL

K, —METEHRBEERTL, EETHEHESMHES
TiE. WER— 1 REESFNHIKEFRRENEETL
Ao SCRIFERMBERTRAER, BEIMNIARTX
XRAFBNMEA L . EBRXNREMBEINEDAK
T XR—E " XTEBNRY, XMBBARRATRE
B, EXBEtE—MAREE.” (R W ERER)
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EE 1973/74 5 | Germany 1973/74

§3% / Director:

YN - 4E/RYN - SAEREE(E Rainer Werner Fassbinder
BIE 9144k / Drama 91 min

BE, BIXFR

In German with Chinese subtitles

XA TET H9 EMBETIREER
Keywords: relationship, age difference, xenophobia,
Festival de Cannes award-winning, minimal shooting

Emmi, a 60-year-old cleaning woman, falls in love

with, and marries Ali, a much younger Moroccan guest
worker. Emmi’s family and neighbours disapprove of their
relationship until they realise they can profit from it. But
the pressure is too much for both of them. A “film about
an impossible love which is nonetheless possible”. (Rainer
Werner Fassbinder)

DIE EHE DER MARIA BRAUN
BRI - /55 BHIEHE

THE MARRIAGE OF MARIA
BRAUN

BIRMRARRZ ERESEFAEN—NMLE. 57
T - HEREBE TSN EF, ERBANESHCE
AT T EXRM o RATEEMH B EE =20 AY
B8, MARRISERE — IRIaRE 1954 ERERKIER
PRENSRERIAIBSZI o

EE 19784 / Germany 1978

§3% / Director:

YN - 4E/RYN - SAEREE(E Rainer Werner Fassbinder
Bf5 129 43¢ / Drama 120 min

EE, PNFR

In German with Chinese subtitles

XKHEE: &E LME=50 Z15 ARE

Keywords: post-war era, BRD-Triology, love, tragedy

The story takes place in Germany during reconstruction
after World War Il. Maria Braun manages to climb the
social ladder but must pay an excessive price for her
professional success. The first film in Fassbinder’s
eclectic and critical FRG trilogy ends fatally, just as
Germany wins the 1954 World Cup.
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KB BRI E KR

DIE AUSTERNPRINZESSIN
o E
THE OYSTER PRINCESS

FIFCS - AR E R MAE R

Music by the Aljoscha-Zimmermann-Ensemble

EERATRREZKERREE, NEISHBERE,
EILARR “HIFEAE", B— 1N —OBEREKM S
AR A . WRANBEZRETFESE, IEENL
TRMMADZRAIRES , RUNRIIARREFAARL
BAEBRREMESORXRLHME, FHABSIZT—
HHRE . FEKEE—FREFWS, RENEREXR

RE o

R TTIET, I - FFREREBMRABREN S
EREREAMERIE—RIA=T2HINE.
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®E19194 / Germany 1919

&8 / Director : X3k Ernst Lubitsch
RIS 47 3%h / Drama 47 min

ZiE, PNFR

In German with Chinese subtitles

BRR: FHEW - FHE (MEF), D% - BRREE
(W), DEEHR - HiBA ($TH/R)

Musicians: Sabrina Zimmermann (violin), Markus Steiner
[percussion), Mark Pogolski (piano)

The immensely rich American business man Quaker made
a fortune in seafood and is widely known as the Oyster King.
Now, his hot tempered daughter, the “Oyster Princess”,
wants to marry a European aristocrat. She comes across
the penniless Prince Nuki. However though, Prince Nuki
sends his butler Josef to their first meeting. The heady
millionaire’s daughter presumes that Josef is the real prince
and takes the first opportunity to marry him. This precipitous
marriage triggers a turbulent chain of events that eventually
leads to a happy ending for all involved parties.

Before its performance, the Aljoscha-Zimmermann
Ensemble will offer a 30-minute introduction to the
various composition techniques of a silent-film musician.

SILENT FILM WITH LIVE MUSIC

DER MUDE TOD
=41t
DESTINY

FIFGS - AR E REMAE R

Music by the Aljoscha-Zimmermann-Ensemble

RABALAET, E—MINE, ZEHEET —BERYLF,
ERMREMEARNES, RFER, BREEHI=A
FRANES, HFMMN=DAPR—. RE, FEL
FRHHT=EAFEANER: WHEHERE —KRE
—FE—REET; XZEXNPNREN; RE—I
2HE, ZE=MER, FEZFHRIEHEAY, REWIEE
CERATEH, US5BNEARR.

#=E 19214 / Germany 1921

Si& / Director : FHE% - BA Fritz Lang
BI1E 98 34 / Drama 98 min

=iE, PNFRE

In German with Chinese subtitles

BRR: FHEW - FHE (M), % - BiEREE
(W), DFEHR - HiBa ($TEH/K)

Musicians: Sabrina Zimmermann (violin), Markus Steiner
(percussion), Mark Pogolski (piano)

In a small town a long, long time ago, Death promised a
young woman to give back to her the life of her lover, if
only she could save the lives of three young men or even
only one of them. The young woman is then transposed
to three different worlds, once living in Baghdad, the city
of a Thousand and One Nights, then to the Venice of the
Borgias and finally to China during the Ming Dynasty.
Three times the young woman fails in her attempts, and
finally submits herself to death in order to be reunited
with her lover.
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FBR 15 E A& DD
ACCOMPANYING
PROGRAMME

We“mE”

Panel Discussion “Modern Diaspora”

2015 FERV/BRERES, AREN(LES ) LEE
EWmEBHATE . BRI REIERENOMHFRLT IR
FRIRESE S THRIREXRENTIE, XESZER
REMSERN; 2015 FEFBRBMERBIAHN—1MNE
e MERIESHBEBHEXERBEENNTS I REFE
FRET —H AN BB EANBERFMFEFNER, M
SR, BRMNAEZER, RAASBEEETIA
FE—FRBIERAOIE, ARERNESERT 55
ANBEMEERBIRS, XFNBRERS ABREM
B XETEME. REBMSRN ERERKET, KER
ERA, METHSH REE" MR, XORERZME
FERRFTEENGE, BARREALERNPERET
HiRE — RMZNINFXEEHBEINORE, 0T
ZReEMMNEFHRALI THR?

BEBEE, RIEILR. MEMRYIEIEREM
F(BERI M= . BMBERE, SEIBR - IS
R (OREH) WSEIH - FERURPHERBHER
R R AR R B0 7 RNt X —H R
FiTiL
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Immediately after the terrorist attacks in Paris in 2015,
Voltaire's “Traité sur la Tolérance” (Treatise on Tolerance)
stormed to the top of the bestseller lists. The critique of
religious fanaticism described in this work is a rejection of
the terroristic despotism of religious ideology, and as such
it could not be more relevant to our times. At the same
time, 2015 is the year in which Europe saw a tidal change
in its refugee policies: Merkel’s liberal refugee policy
made it possible for many asylum seekers to continue
their journey to the peaceful tomorrow they hoped for. It

is all the more worrisome when these asylum seekers
are accused of the very same fanaticism from which they
are fleeing and are then ignored, or even aggressively
rejected. Uprooted from their own ethnic, religious and
social homelands, these people then find themselves

in “modern diasporas”. They may be Syrian refugees in
Lampedusa, but also Chinese migrant labourers in Beijing
- how shall we deal with those forced into exile and how
can we improve their integration?

The Goethe-Institut is showing the film “After Spring

Comes Fall”, which takes the issue of flight as its theme.
Following the screening, film director Daniel Carsenty
and Aline Fischer, director of the film “Meteor Street”
[Meteorstrafe), as well as further Chinese guests will
discuss the cinematic interpretation of flight and the ways
in which these new diasporas are influencing our culture.

Info

2016/11/12, 15:45 - 17:45 I3 Beijing

@ IEREE AL - FiEFER (FE) Goethe-Institut China
hIEX, EIREER

In German and Chinese with simultaneous translation

PR RS IR R B R EUR AN S 5ITIE

With Xu Feng, Professor at the Department of Film & TV Art,
Central Academy of Drama

R FF @ FHE Hosted by Dr. Wang Ge

2016/11/16, 21:30 - 23:00 A%#B Chengdu

@ Nu Space

/32 In German and Chinese with consecutive translation
HZ=-RJ=EHF Hosted by Carmen Herold
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M - HRY - A EEEmRPFT AV
Master Class on Rainer Werner
Fassbinder’s Work and Life

BEERA CEMER) ERAIETEERRREDZIR,
AR - BLTRLESE . BLERBIEMEBHHE,
BROBEEEFTREBRYNENERN, IAETREESS
EE, AREERENEENBRIET, SR, ER
B T WMEENLREY - SLRLRELXFISH
BETHNEE.

Itis our great pleasure, on the occasion of the current
documentary “Fassbinder” and the Fassbinder
retrospective being shown against this backdrop, to
welcome Juliane Lorenz to China. She was Fassbinder’s
close confidante and editor, and now supervises his
cinematic legacy. As a unique expert on Fassbinder’s
work, she is continually invited to seminars and festivals.

Info

MiEHSE - Neag
In Conversation with
Florian Gallenberger

BETRISEHS I - INSBEBBRITE, NEBIHFE
(BFERM) . ZAAXE  XERNBRR - HEHFE
NER, KEMIKRETREMEFXREL L—RFIREN
=, BE2009F, ZRSEMBRIFME (RREIC) £
REAAMNZRM (R RAIE) R T BAEREERRFT
LTS FET, B— I ERIBHAMGIRIEESE . £
RIESF, MSBEEERRNMFAFRMMERENE .
BAPEEBN MR A RMOEEERK, BIIHEE
HPEBZASSHE, MEXERHTINE

Florian Gallenberger has returned to China to present his
new feature film “Colonia” with Emma Watson and Daniel
Brihl. In this film, the Oscar winner casts an unshrinking
look at the dark events of German-Chilean history. As
early as 2009, the director and script author made a name
for himself in China with his film “John Rabe”, which was
filmed in China and thematised the war crimes of the
Japanese occupiers in the then-capital city of Nanjing, and
in doing so working through a major national trauma. We
wish to know how he experienced his time in China, how
he has been doing since then, and above all how he came
upon the narrative for his new film. In conversation with
Chinese filmmakers, we shall investigate this and other
questions.

Info

2016/11/15 13:30 @ALZREBRF B3 Beijng Film Academy
FRGZ SN Registration requested
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2016/11/15 20:00 @ B#IEIE White Night

PR, REEIF

In Chinese and German with consecutive translation
H35 A2 KBEE#F Hosted by poet Zhai Yongming

Info

IR “ EEBENRRMAR"
Forum “Perspectives on German
Cinema”

RENBEEENHER: TR TFAERRNETER
HELUS ARARE, ER - BB - 4RN - EHT
EfRXHENEFHEAMNICIZPIT T T RROEE . 1
ERAL, H—HAEERPARHTASNESE, MY
REEXNES, ZFARNECESR. AW, EFE
BERFEEFRSHE, BREERERRRETEN,
REBRFEERT LRFRBRHARNTRERIIRE,
FELURINPEVNREREDLY . ESLEN, FE
AIMBIME ABEX BN T BB E B AFHRRBED
%, BEBPERZNESIHMER? BRIRATRE XM
ME? FEBZETERRNME? S&F iR, B aikdh
ENARZIEERENFEESH? RREFES -9 &
R, BE5H - MEABNARR - RS ShEIAR
—iE, BREEBRPHNETIRSARE.

The history of German cinema can look back on a number
of great achievements: the 20’s, but also the 60's and

70's have had lasting stylistic influences. Names such

as Fritz Lang and Rainer Werner Fassbinder remain
unforgotten. Expectations of the following generations of
German cinema rose all the more, with the result that the
latter found itself under great pressure to justify itself.
Moreover, standards have shifted in any case following
the Hollywood and post-Hollywood eras. Thus German
cinema has often been stigmatised as moving between
war drama and provincial farce. Similar prejudices can

be observed from the perspective of the Chinese public,
which at the same time represents a massive audience
potential due to its size. How then can German cinema
position itself in a suitably contemporary fashion? Does

it need to do so in the first place? How is German cinema
perceived in China? And in turn, how can its entire
diversity be noted in China as well? We shall discuss
perspectives on German cinema together with our guests
Theresa von Eltz, Florian Gallenberger, Daniel Carsenty
and our Chinese audience.

2016/11/18 20:30 - 22:00
@ B-Park LE#EE
B, RIEENE

In Chinese and German with consecutive translation

55 0% (FE), BRAMLSEE, BREAA. ®IFA,
B (BT AR ) XUWE S

Hosted by milkpig (Yuan Leil, General Manager of Pumpkin
Channel, Journalist, Film Critic, Former Director of the
Cultural Department of “ Southern Weekly”
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1t BEIJING

2016/11/11
BELEATAE (FRLR)

Broadway Cinemas (Oriental Plaza BJ)
19:15

FREH (EERM ) &R

=E: BT - meas

ERBAD

Opening Film “Colonia” with Q&A
Guest: Florian Gallenberger

Invitation only

IEREAMOMATZCEI L
Broadway Cinematheque MOMA
19:30 - 21:00

TR (TS )

Screening “The Nightmare”

2016/11/12
IEFCEE S R

Institut Francais de Pékin

13:30 - 15:40

B (B LEEER) &R

2R HER - fRHER - 1S
Screening “In Love with Lou” with Q&A
Guest: Cordula Kablitz-Post
15:45 - 18:00

M (ENEE) &R

=2E: BWFE- D RREK
Screening “4 Kings” with Q&A
Guest: Theresa von Eltz

ERBES D - KB (hE)
Goethe-Institut China

14:00 - 15:30

HRBR (B ERCED

Screening “After Spring Comes Fall”
15:45 - 17:45

ER: SRR &R, - FEER
x5 FHEL

Discussion “Modern Diaspora”
Guests: Daniel Carsenty, Aline Fischer
Host: Dr. Wang Ge

RACHTHEZ Rl UCCA
15:30 - 17:00
BBk (B - BR)

Screening “Fritz Lang”

EREKMOMATECREHL
Broadway Cinematheque MOMA
16:00 - 17:45

B (ERRINEHBER - 81/R)
Screening “The People vs. Fritz Bauer”
18:30 - 20:50

R (TR ) & iR

RE: BT - NeEs

Screening “Colonia” with Q&A

Guest: Florian Gallenberger

2016/11/13

AL Z R UCCA
13:00 - 14:55

BBk (FERCR) &3
BE: BRR- YRS

Screening “After Spring Comes Fall” with Q&A

Guest: Daniel Carsenty

15:00 - 17:00

(I EE) &R

2R BWE- 5D RREK
Screening “4 Kings” with Q&A
Guest: Theresa von Eltz

18:00 - 20:30

B (R EEZR) &R

RE: HEN  RMEX - B
Screening “In Love with Lou” with Q&A
Guest: Cordula Kablitz-Post

ERBE AL - REERR (PEH)
Goethe-Institut China

SEETEER R

Rainer Werner Fassbinder Retrospective
13:00 - 14:30

LR CEIER)

Documentary “Fassbinder”

14:45 - 16:30

IE EHREE: RERNBS”

BR: AREY - TR, HE
Discussion “Fassbinder: | am My Films.”
Guests: Juliane Lorenz, Yang Hui

17:00 - 18:30

R (MR RO R )

Screening “Ali: Fear Eats Your Soul”
19:00 - 20:30

R (REEDHR)

Screening “Katzelmacher”

20:45 - 22:45

ek (BAIE - 7555 BAIIEIR )

Screening “The Marriage of Maria Braun”




1t BEIJING

REBEERME China Film Archive

14:00 - 15:40

T B (HIFAE ) R - FTRERAMFE R
REREHME B R THAE

Silent Film “The Oyster Princess” with Live Music by the
Aljoscha-Zimmermann-Ensemble

With an Introduction to Silent Film Music

18:00 - 19:40

TEBE (ZEI) &FALT - FRERAWHE K
Silent Film “Destiny” with Live Music by the Aljoscha-
Zimmermann-Ensemble

IERHAMOMAT ZCEE PN
Broadway Cinematheque MOMA
13:30 - 15:30

B UBRRIAE K )

Screening “Hanna's Sleeping Dogs”
16:30 - 18:24

M (RER) &3

B2E: M- FEER

Screening “Meteor Street” with Q&A
Guest: Aline Fischer

bR L4E MOMA B LB HH
Broadway Cinematheque MOMA
17:00 - 18:35

AL (HEER D

Screening “Havarie”

19:00 - 20:45

B (B ZR)

Screening “Fukushima, Mon Amour”

ZHH The Bookworm
19:30 - 22:00
ZRRH(RE: TEBEHED) &R

Documentary “Democracy” with Discussion

JLEREBE % PR Beijing Film Academy
13:30 - 15:30
FRITHE: B4 - HRY - SRR RENEFMOIE
2R AFEY - SR
BIRESM
Masterclass on Rainer Werner Fassbinder’s Work and Life
With Juliane Lorenz
Registration requested
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IERHBKAMOMABTZCEBEHRL
Broadway Cinematheque MOMA
18:40 - 20:00

ek (2 )

Screening “Meteor Street”
20:30 - 22:15

B (ERRNEFRER - #1/R)

Screening “The People vs. Fritz Bauer *

JEEHAMOMA T 2 TRt
Broadway Cinematheque MOMA
18:40 - 20:10

i QA=)

Screening “The Nightmare”
20:30 - 22:30

B (GRIBBEIBER )

Screening “Hanna'’s Sleeping Dogs”

bR L4 MOMA B EC BRI
Broadway Cinematheque MOMA
17:00 - 18:35

e (HEEER D

Screening “Havarie”

19:00 - 20:45

R (EBZ)

Screening “Fukushima, Mon Amour”

EFEE AR

Institut Francais de Pékin
13:00 - 14:30

BBk (REDHR)
Screening “Katzelmacher”
15:45 - 17:45

A (BRI - 7555 BAIIEME )

Screening “The Marriage of Maria Braun”

%8 CHENGDU

2016/11/15 2016/11/18

EXERRRAEABK/E Stellar Cinema Chengdu Joy City | B EERREEEABIKIE Stellar Cinema Chengdu Joy City
15:50 - 18:15 16:40 - 18:28

FEXR(TLEEFR) &R

R HER - RHER - A

Opening Film “In Love with Lou” with Q&A
Guest: Cordula Kablitz-Post

B#&EIE White Night

20:00 - 22:00

PEBZANERSH - e

Chinese Filmmakers in Dialogue with Florian
Gallenberger

=5 K8 Host: Zhai Yongming

ek (B 2)

Screening “Fukushima, Mon Amour”
18:50 - 20:50

R OREBAIEER )

Screening “Hanna’s Sleeping Dogs”

2016/11/16

EXERRMAEABiHE Stellar Cinema Chengdu Joy City
14:20 - 16:15

Bk (REH) &30

=E: - FEER

Screening “Meteor Street” with Q&A
Guest: Aline Fischer

16:30 - 18:50

B ( EFEE R ) & X

RE: B2 - MeAE

Screening “Colonia” with Q&A
Guest: Florian Gallenberger

19:05 - 21:15

B (ENEE) & X

RE: JBWEE -3 - BRE
Screening “4 Kings” with Q&A
Guest: Theresa von Eltz

Nu Space

20:00 - 22:00

B (B ERCE) &L “REB”

=E: R IHRE, X EER

=R =R/

Screening “After Spring Comes Fall” with Discussion
“Modern Diaspora”

Guests: Daniel Carsenty, Aline Fischer

Host: Carmen Herold

2016/11/19

E=ERRPMAEABUEE Stellar Cinema Chengdu Joy City
14:55 - 16:23

R (REHS )

Screening “The Nightmare”

18:50 - 20:40

Bk ( BE R )

Screening “Colonia”

Florian Gallenberger

2016/11/20

EZERRMAEABIHE Stellar Cinema Chengdu Joy City
15:55 - 17:33

ek (MNEE D

Screening “4 Kings”

19:40 - 21:27

Mk (R EEER)

Screening “In Love with Lou”

2016/11/21

E=ERRPMAEABUEE Stellar Cinema Chengdu Joy City
17:50 - 19:18

gk (REM S )

Screening “The Nightmare”

19:40 - 21:04

ek (REE)

Screening “Meteor Street”

2016/11/17

EXERRMAEABHE Stellar Cinema Chengdu Joy City
16:50 - 18:35

B (ERRAEFRER - /R )

Screening “The People vs. Fritz Bauer”

18:50 - 20:38

B (B 2)

Screening “Fukushima, Mon Amour”

2016/11/22

EZEFREIMAEABMEE Stellar Cinema Chengdu Joy City
17:30 - 19:30

Bk CGREBEIEER )

Screening “Hanna’s Sleeping Dogs”

19:45 - 21:25

B (ERRAEHER - H/R)

Screening “The People vs. Fritz Bauer”
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®YIl SHENZHEN E
2016/11/17 2016/11/20

FYIEZ LM Broadway Cinemas (Coco Park) FYIEEC¥ Broadway Cinemas (Coco Park)

19:00 - 21:40 13:00 - 15:00

FEZR (OITMEE) &R A CXEBAIBER )

=R BWFE- D BREK Screening “Hanna’s Sleeping Dogs”

ERIEAG 19:00 - 20:30

Opening Film “4 Kings” with Q&A o A E=D)

Guest: Theresa von Eltz
Invitation only

21:50 - 23:15

MR CmER)

Screening “Meteor Street”

Screening “The Nightmare”
20:40 - 22:20
ek (mANEED

Screening “4 Kings”

2016/11/18

FYNEECRM Broadway Cinemas (Coco Park)
19:00 - 20:55

R (TREHT) & T

Screening “Meteor Street” with Q&A

Guest: Aline Fischer

21:05 - 23:25

BB ( BFE R ) & R

2R 5% - meR

Screening “Colonia” with Q&A

Guest: Florian Gallenberger

B-Park L E

19:00 - 20:30

e (FERCR)

Screening “After Spring Comes Fall”

20:30 - 22:00

iR EEBZNIRSRE

=E: BER-OKRES, BWE- 3 - KRE,
BB - INeag

Discussion “Perspectives on German Cinema”
Guests: Daniel Carsenty, Theresa von Eltz, Florian
Gallenberger

E55: 3% (RE) Host: milkpig (Yuan Lei)

2016/11/21

FYIETECRH Broadway Cinemas (Coco Park)
19:00 - 20:50

e (BB

Screening “Fukushima, Mon Amour”

21:00 - 22:30

Aok (RBEWIS )

Screening “The Nightmare”

2016/11/22

FYIEFECRH Broadway Cinemas (Coco Park)
19:00 - 20:45

B (ERRAEHER - H/R)

Screening “The People vs. Fritz Bauer”

20:55 - 22:45

M (ERZT)

Screening “Fukushima, Mon Amour”

2016/11/19

RYNEECRM Broadway Cinemas (Coco Park)
13:00 - 14:50

AL ( EE R )

Screening “Colonia”

19:00 - 20:40

B (I NEE)

Screening “4 Kings”

20:50 - 22:50

FAE (CRPBAIBER )

Screening “Hanna's Sleeping Dogs”

2016/11/23

FRYIE LM Broadway Cinemas (Coco Park)
19:00 - 20:55

B (R LEEER)

Screening “In Love with Lou”

21:05 - 22:50

B (ERRAEHER - H/R)

Screening “The People vs. Fritz Bauer”

2016/11/24

FYIEEC¥M Broadway Cinemas (Coco Park)
19:00 - 20:55
B (R LEEZR)

Screening “In Love with Lou”
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7S 8 Venues

JERYKMOMABTZCEEH L
Broadway Cinematheque MOMA
Z4): 5075/ 407C (RR/2E)
Ticket: 50 RMB / 40 RMB (Member/Student)

FE B ERHE
China Film Archive
Zff): 40/607T Ticket: 40/ 60 RMB

IEREBEXAFL - HEER (FE)
Goethe-Institut China
@AW Free Admission

RACEFHRZARAp L

Ullens Center for Contemporary Art
BIHEM: 307T/20 T (RR)
LEYHEZ: 8055/ 507 (RR)

FRENFTEE 1SS MOMAILX T4 B
T4 North, Moma, 1 Xiangheyuan Lu, Dongcheng District
www.bc-cinema.cn

EREKNARAXERE3S
Wenhuiyuan Road No. 3, Xiaoxitian, Haidian District
www.cfa.gov.cn

BAXEFE 2S5 798 EARK R 17

Originality Square, 798 Art District, No. 2 Jiuxiangiao Lu,
Chaoyang District

www.goethe.de/china

B XBELMRE 4 S 798 ZARK
798 Art District, No. 4 Jiuxiangiao Lu, Chaoyang District
WWW.Ucca.org.cn

Single Ticket: 30 RMB / 20 RMB (Member) Ticket Package (includes 4 tickets): 80 RMB /50 RMB (Member)

JEFEE AL
Institut Francais de Pékin
Z{f: 207T Ticket: 20 RMB

ZHR

The Bookworm

Z{f: 5070 (E—MBEIK)

Ticket: 50 RMB (include one free drink)

JEREBEEER Beijing Film Academy
FIRZZSMN Registration requested

HHXTAKBHER 18-1 SHEERASE
Guangcai International Mansion, 18 Gongti Xilu
www.institutfrancais-pekin.com

PHX=2BEEKLS
Building 4, Nan Sanlitun Road,Chaoyang District
beijingbookworm.com

FELIkEE 4 S Xitucheng Road No. 4
www.bfa.edu.cn

F%#B Chengdu

EXERREAER R S
Stellar Cinema Chengdu Joy City
. 4075/ 207C (BEE)
Ticket: 40 RMB / 20 RMB (Student)

HEER KNS 518 S AN 4F001
4F001, Joy City, 518 Dayue Road, Wuhou District
www.ixingmei.com

B&EIE White Night
%@E A Free Admission

BEF 325 Zhaixiangzi No. 32
www.baiye98.com

NU SPACE
Zf): 207T
Ticket: 20 RMB

BERXEERK 55 SPHEUWRTIERRK

Mingtang Creative District, Kuixingloujie No. 55, Qingyang District

site.douban.com/nuspace

&3l Shenzhen

RYNEECE, Broadway Cinemas (Coco Park)
Z{fy: 5055/ 407T (&R)
Ticket: 50 RMB / 40 RMB (Member)

BHXEEL=E COCOPARK B AR 2 4%

2/F, Cocopark Mall, Fuhua 3rd Rd, Futian District, Shenzhen

www.b-cinema.cn

B. Park-art LERfERE - ZARZE
Z{f: 6070 (B—HBEIRE)
Ticket: 60 RMB (include one free drink)

YA B RS AL B1#R 101
No.101, B. Park Culture Co. Ltd, OCT Loft, Nanshan
WISAMS / WeChat: bpark_001
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The 4th Festival of German Cinema is presented by German Films and the Goethe-Institut China
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The Project Team including but not limited to (in alphabetical order]
Feng Shuo, Mia Hallmanns, Carmen Herold, Kristian Kender, Luan Tian, Mai Lidan, Anke Redl, Mariette Rissenbeek,
Fides Schéffer, Dr. Clemens Treter, Wang Zheng, Konstanze Welz, Wen Shun, Xie Kaijin, Yu Xiao

MBI Creative: FMEEHE Sun Xiaoxi
SE@EIRIT Design: LZ-Design
SHEHHIE Trailer Production: 57T Nelson Quan
WISL4ES Website: Flow Asia
IRE 2% Public Relations: It REIB K= E PR EEGRAE Little Creative Co., Ltd.
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Special thanks to all our supporters, sponsors, cinemas partners, event partners, hotel partners, media partners and
many others who contribute to the success of the festival:

#5757 Supported by
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BIEEVEM A Hotel Partners
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Kempinski Hotel Beitog Tones Cunter Kempinski Hotel
Che Shenzhen
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B EEER Official Media Partners
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p.3, Portrait of Michael Clauf3
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