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sUrmele erau incd acolo. Dar timpul

le va sterge incet si nu va mai ramane
., .

mnmic — Edgar Hilsenrath

Un val de extremism de dreapta, xenofobie, nationalism,
rasism si antisemitism inunda din nou ceea ce credeam
ca sunt societati deschise si democratice, incoltindu-ne
pe noi toti si toate, saturand interactiunile sociale cu
frica si ura fata de ,celalalt” — inamic invizibil si adesea
imaginar, care se schimba odata cu interesele politice
dominante. De generatii intregi, metodele utilizate pentru
a elimina ,istorii incomode” din versiunea oficiala a
istoriei au inclus marginalizarea si stergerea totala a
urmelor lasate de populatii care perturba mitologia
dominanta a constr lor identitare nati I

Una dintre cele mai puternice exemplificari ale acestei
metode de eliminare se regaseste in urmarile Holocaustului
in Europa de Est. In proiectul nostru, ne concentram atentia
asupra regiunii Romaniei si fostelor Basarabia si Bucovina:
peste 500 000 de evrei si romi au fost exterminati in aceasta
regiune in timpul celui de-al Doilea R@zboi Mondial; cu toate
acestea, in locul comemorérilor ca forma de transmitere catre
generatiile viitoare si ca forma de respect pentru persoanele
masacrate, uitarea istorica si politicd ingroapa in continuare
urmele impactului urias a ceea ce a fost candva o co-prezenta
culturala infloritoare. Orase intregi, cartiere, cimitire soptesc
despre absenta locuitorilor din acele vremuri...

Pentru a contracara aceasta tendinta de stergere si ingropare
si pentru a pune in discutie mecanismele uitarii care inca
functioneaza in aceasta regiune, am initiat proiectul Viitorul
Memoriei — o platforma transnationald si interdisciplinara
dedicatd memoriei Holocaustului, incluzand evenimente si
expozitii organizate in orase unde au avut loc pogromuri sau
deportari. O arhiva centralizata a tuturor materialelor produse
in aceste expozitii si evenimente, precum si in proiecte
viitoare, va fi organizata sub forma unui website cuprinzator,
care va include si continut generat de utilizatori.

Misiunea acestui proiect este de a face cunoscut publicului
trecutul tarilor implicate si trecutul fiecarui oras, reactivand
memorii prin intermediul artei contemporane si media,
legand trecutul de prezent, documentand marturiile ultimelor
supravietuitoare si ultimilor supraviefuitori, personalizand
istoria prin istorii orale, creand legaturi intre oameni si
deschizand spatiile publice spre dezbatere si intelegere
reciproca. Proiectul functioneaza, de asemenea, ca model
pentru dezvoltarea unei constiinte mai profunde prin actiune,
unde institutiile si organizatiile partenere locale fsi asuma
responsabilitatea de a lucra cu/despre trecutul orasului lor,
opunandu-se astfel cresterii nationalismului, antisemitismului
si urii etnice, conectandu-se in acelasi timp intre ele prin
preocupari comune.

in romanul ,1984”, George Orwell scria: ,cine detine
controlul asupra trecutului, detine controlul asupra viitorului”.
Ne propunem sa deconstruim orice discurs excluziv care
incearcd sa ne controleze trecutul. Ne propunem sa
dezvaluim pluralitatea istoriilor care alcatuiesc trecutul, sa
transmitem aceste experiente personale catre generatiile
viitoare, sa invatam impreuna din ele si sa le folosim pentru
a contura un viitor mai bun. Astfel, Viitorul Memoriei devine o
lupta impotriva uitarii si un depozit public de amintire.

Platforma Viitorul Memoriei va fi lansatd in Bucuresti, in
luna ianuarie, in perioada care coincide cu comemorarea
pogromului de la Bucuresti din 1941. Expozitiile urméatoare au
loc in Oradea si Clyj la finalul lunii mai, in lasi la finalul lunii
iunie si in Chisinau la final de iulie.

Text introductiv de Olga Stefan

“The traces were still there. But time
would slowly bhar them and nothing
would be left.” — Edgar Hilsenrath

An avalanche of right-wing extremism, xenophobia,
nationalism, racism and antisemitism is once again
sweeping over what we once perceived as open and
democratic societies, closing in on us all, imbuing
social relations with ever-increasing fear and hatred of
“the other”, an invisible and mostly imagined enemy
that changes with dominant political interests. For
generations, the instruments utilised to eliminate
inconvenient narratives from official histories have
included marginalisation and complete erasure of all
traces of populations that disturb the accepted mythology
of constructed national identities.

One of the most concrete examples of this erasure lays in
the aftermath of the Holocaust in Eastern Europe, and here
we focus our attention on the regions of Romania, former
Bessarabia and Bukovina. Despite the extermination of more
than 500,000 Jews and Roma in this area during World War
Il, rather than commemorate these atrocities for posterity and
in show of respect to the massacred, historical and political
forgetting continued to bury the enormous impact of what
had once been a flourishing cultural presence. Entire towns,
neighbourhoods, cemeteries, whisper the absence of these
former inhabitants...

To counteract this tendency of erasure and to highlight
the mechanisms of forgetting that are still at work here,
we have initiated The Future of Memory, a transnational
interdisciplinary platform of Holocaust remembrance, with
events and exhibitions organized in cities where pogroms
or deportations took place. A centralized archive of all the
material produced for these exhibitions along with future
undertakings will be collected in a comprehensive website
that will also include user-generated content.

The mission of this project is to raise awareness in the public
about the participating country’s and individual cities’ past,
reactivating memory through contemporary art and media,
connecting the past to the present, documenting the last
witnesses, personalizing history through oral narratives,
creating connections between people and opening up
public spaces for debate and mutual understanding. The
project also functions as a model for developing a broader
consciousness through action, where local partners take on
the responsibility of addressing their cities’ histories, thereby
combating increasing nationalism, antisemitism, and ethnic
hatred while establishing links with each other through shared
preoccupations.

In 1984, George Orwell wrote, “He who controls the past,
controls the future.” Our goal is to subvert any exclusive
narrative from controlling our past, and reveal the plurality
of stories that created this past, to transmit these personal
experiences to the next generations, to learn from them and
use them to shape a better future. In essence, The Future of
Memory becomes a struggle against forgetting and a public
repository of memories.

We are launching our platform in Bucharest, in January on
the dates coinciding with the Bucharest pogrom of 1941.
Future exhibitions will take place at the end of May in Oradea
and Cluj, at the end of June in lasi, and at the end of July in
Chisinau.

Introduction Text by Olga Stefan

20 IANUARIE, VERNISAJ
EXPOZITIE ORA 19.00, CASA
FILIPESCU-CESIANU, CALEA
VICTORIEI 151, LA MANSARDA

Atentie! nu existé lift. Accesul la mansardé se face pe trepte.
Ore de deschidere: 20-27 ianuarie, 12:00-18:00

Expozitia include imagini ale unor lucrari
facute de artisti de renume international
care au trait sau au fost martori ai
pogromului de la Bucuresti si au ramas
marcati pe viata de scenele pe care le-au
vazut. Aceste imagini sunt expuse pentru
prima oara in Romania.

Hedda Sterne — imagini ale celor 20 de
desene si colaje realizate intre anii 1937 si
1941, inaintea plecarii ei din Romania spre
New York. Desenele reprezinta peisaje urbane
ale Bucurestiului din perioada respectiva.

Marcel lancu — imagini ale desenelor si
acuarelelor facute de artist in anul 1942 in
Palestina, dupa ce a emigrat din Romania in
1941. Lucrarile reprezinta scene din timpul
pogromului si rebeliunea legionara.

Willy Pragher — proiectie a celor 52 de
fotografii facute fintre 21 si 24 ianuarie
pe strazile Bucurestiului, documentand
rebeliunea legionara si violentele stradale,
inclusiv cartiere evreiesti unde multe case si
pravalii au fost devastate.

Alte lucrari:

- Leon Misosniky — o selectie de desene si
picturi, create intre anii 1937 - 1942;

- filmul Fragments of a Life, de Olga Stefan/
Miklos Klaus Rozsa/Gabi Basalici facut pentru
expozitia eponima care a avut loc la Tranzit.ro
lasi, in iunie 2016;

- filmul realizat de Romulus Balasz, Miklos
Klaus Rozsa, Olga Stefan, lleana Szasz si
Varsta4;

- o arhiva de carti, texte si scrisori produse
de martori si supravietuitori, multe dintre ele
necunoscute publicului.

JANUARY 20, EXHIBITION
VERNISSAGE, 7PM, CASA
FILIPESCU-CESIANU, CALEA
VICTORIEI 151, ATTIC LEVEL

Not wheelchair accessible!
Continues from January 20-27, open daily from 12-6pm

Willy Pragher, January 21-23 1941, Bucharest

The exhibition features images of works displayed
for the first time in Romania, produced by
internationally renowned artists who lived and
witnessed the legionar rebellion and the Bucharest
pogrom of January 1941, remaining marked for life
by these experiences.

Hedda Sterne - 20 images of drawings by Hedda Sterne,
made between 1937 and 1941, before her departure
from Romania to New York. The drawings represent
urban landscapes of Bucharest from that period.

Marcel Janco — images of the 40 watercolors made by
the artist in 1942 in Palestine, after emigrating there from
Romania in 1941. The works represent scenes from the
legionar rebellion and the pogrom.

Willy Pragher — projection of the 52 photographs taken
by the photographer on the streets of Bucharest between
January 21-24, documenting the legionar rebellion,
street violence, and the devastation of the Jewish
neighborhoods where numerous shops and houses
were vandalized and destroyed.

Additional works include:

- Leon Misosniky — a selection of original paintings and
drawings produced betwen 1937 and 1942;

- the video Fragments of a Life produced by Olga Stefan/
Miklos Klaus Rosza/Gabi Basalici for the eponymous
exhibition that took place in June 2016 at tranzit.ro/lasi;

- the film produced by Romulus Balasz, Miklos Klaus
Rozsa, Olga Stefan, lleana Szasz, and Varsta4;

- an archive of books, texts, photographs and letters
produced by witnesses and survivors of the Bucharest
pogrom, mostly heretofore unknown to the public at
large.



B BIOGRAFII ARTISTI:

Hedda Sterne (4 august 1910 — 8 aprilie 2011) a
fost o artista prolifica, nascuta in Bucuresti. Sterne
a nceput educatia sa formala artistica in Viena in
anul 1920 si a continuat-o la Paris in anii 1930,
unde a participat la expozitii ale suprarealistilor. in
urma emigrarii sale in Statele Unite in anul 1941,
dupa pogromul de la Bucuresti si amenintarea tot
mai mare a razboiului in Romania, ea a devenit un
membru activ al scolii din New York. Lucrarile lui
Sterne au fost expuse in peste 40 de expozitii solo,
multe la Galeria lui Betty Parsons, si mai mult de
70 de expozitii de grup in muzee si galerii in SUA
si in strainatate. De-a lungul carierei sale de optzeci
de ani, practica artistica al lui Sterne a fost o cale
de descoperire in care opera sa prolifica ar sfida
orice clasificare unica. Ea a spus odata ,folosesc
munca mea pentru a intra in intrebarile profunde ale
existentei. Viata mea este o opera de arta”. Stilurile
variate si fluide ale Heddei Sterne reflecta aceasta
filozofie artistica de ,flux” si o distinge pe Sterne ca o
figura unica in istoria artei secolului XX.

Marcel lancu ( 24 mai 1895, Bucuresti — 21 aprilie
1984, Ein Hod Israel) a fost pictor, arhitect si eseist
originar din Romania, stabilit ulterior in Israel. A
absolvit Academia de Arhitectura din Zirich n
anul 1917. A studiat pictura cu losif Iser. inca din
anii liceului scoate impreuna cu Tristan Tzara si
lon Vinea revista ,Simbol” (1912). Sosit la Zirich
in 1915, pentru a studia arhitectura la Institutul
Politehnic, frecventeaza reuniunile artistice de la
Cabaretul Voltaire, unde il cunoaste pe Hans Arp
si se reintalneste cu Tristan Tzara, participand
la initierea miscarii dadaiste. In 1922 revine in
Romania, devenind unul dintre promotorii artei de
avangarda. In 1941 se stabileste in Palestina. Pe
Marcel lancu il gasim in orice istorie a artei moderne
ca initiator al dadaismului, Tmpreuna cu Tristan
Tzara, ca promotor al avangardei si ca arhitect care
a conceput primele locuinte moderne din Bucuresti
n perioada 1925-1935. 1l gasim in licitatji de tablouri,
piese de recuzita teatrala, obiecte de design interior
si mobilier. Cu alte cuvinte, il gasim ca pion principal
din istoria modernitatii romanesti si europene.

Willy Pragher (4 mai 1908, Berlin — 25 junie 1992,
Freiburg) a fost un reporter-fotograf german care
a facut multe fotografii in Romania. A copilarit la
Bucuresti, in casa bunicului, un faimos negustor de

blanuri de lux, Moritz Sigmund Prager, unul dintre
stalpii bisericii romano-catolice din Bucuresti. Opera
sa, de aproximativ un milion de fotografii, se afla la
Arhivele de Stat Freiburg si cuprinde aproximativ 6
000 de negative pe sticla, 27 000 de diapozitive, 110
000 de fotografii (pozitive) pe hartie si cateva sute de
mii de negative de film. S-a dedicat fotografiei inca
din adolescentd, iar la varsta de 16 ani publicase
deja prima brosura de fotografii realizate in Romania.
Si-a petrecut tineretea in Germania si Romania, iar
Tn anul 1939, Tnaintea izbucnirii razboiului, a devenit
fotograf si grafician al Societati Romanesti de
Distribuire a Combustibilului din Romania. Din 1932
pana in 1939 a fost fotoreporter liber-profesionist in
Berlin, perioada in care si-a schimbat numele din
Prager (numele de fata al mamei sale) in Pragher,
intrucat un cunoscut cantaret evreu de cuplete purta
acelasi nume — motiv pentru care autoritatile naziste
il verificau.

Leon Misosniky (1921-2007) face parte dintr-o
generatie a supravietuitorilor, purtdind o natura
asemanatoare lui Icarus, supusi incercarilor de a
depasi atrocitatile incoerente ale secolului 20, in
ciutarea unei realitdti mai profunde. In cazul lui
Leon Misosniky, aceasta realitate este arta: pictura,
sculptura, scris, colaj. Universul lui, compus din
personaje de la Icarus la dragoni chinezi, este
universul unei specii sofisticate, ce transcende intre
Est si Vest in cdutarea de a depasi contextul creat de
incidentele istorice si personale.

O selectie din materialele de
arhiva expuse:

Jurnal 1935-1944, Mihail Sebastian
The Seamstress, Sara Tuvel Bernstein
The Long Balkan Night, Leigh White
Orasul Macelului, Filip Brunea Fox
Noapte de Pogrom, Scarlat Callimachi
Despre pogromul de la Bucuresti, text
de Marcel lancu, introducere de Vlad
Solomon

The Balkan Trilogy, Olivia Manning
Baroane, Tudor Arghezi

Journal de Guerre, Rene de Weck
Cartea Neagra, Matatias Carp




21 IANUARIE, PREZENTARE,
CASA FILIPESCU-CESIANU,
CALEA VICTORIEI 151, LA
MANSARDA, ORA 16.00

Hedda Sterne, Untitled, 1941, Gouache on paper, copyright:
Hedda Sterne Foundation, New York, Licensed by ARS, New
York, NY

21 IANUARIE, TEATRUL
EVREIESC DE STAT,

STR. IULIU BARASCH, NR. 15
ORA 18:00

Bilet intrare: 30 lei

Piesa Bucuresti 41 - Tur Retur

Spectacolul Bucuresti 41 conduce publicul intr-
un tur ghidat in Bucurestiul anului 1941, alaturi de
personaje precum Nae lonescu, Contesa Waldeck,
Rabinul Guttman sau Mihail Sebastian. In anii '40,
populatia evreiasca in Romania era de aproape un
milion de oameni, in prezent este de sub zece mii.
Spectacolul traseaza un parcurs al acestei disparitii,
utilizand documentarea dar si fictionalizarea.

Bucuresti 41 — Tur Retur / regia: Alexandru
Berceanu, scenariu: Andreea Chindris, Alexa
Bacanu si Alexandru Berceanu, cu Anka Levana,
Marius Rizea, Liviu Lucaci, Andrei Bibire, Mircea
Dragoman, Monia Pricopi, Cristina Circei, Mihai
Prejban, Darius Daradici, Viorica Bantas, Mihai Ciuca
si Stefan Berceanu, invitat special. Echipa artistica
este completatd de Andrei Dinu (scenografie),
Ana Costea (coregrafie), Raluca Burcea (muzica),
Emanuel Burcea (productie muzicald), Les Ateliers
Nomad (video mapping), Ema Bolintiru (director
de imagine), Adrian Cioflanca si Anca Tudorancea
(cercetare), Stefan Cretu (grafica).

JANUARY 21, PRESENTATION,
CASA FILIPESCU-CESIANU,
CALEA VICTORIEI 151, ATTIC
LEVEL, 4 PM

Prezentare despre viata si opera Heddei
Sterne fintre anii 1937 si 1941 — cu Shaina
Larrivee, Directoarea Fundatiei Hedda Sterne,
New York.

Presentation about the life and work of Hedda Sterne
during the years 1937 — 1941 and her migration
through war-torn Europe after the Bucharest pogrom

— by Shaina Larrivee, Director of the Hedda Sterne
Foundation, New York.

JANUARY 21, JEWISH
STATE THEATER,
STR. IULIU BARASCH,
NR. 15, 6 PM

Entry ticket: 30 lei

Fotografie, piesé de teatru de Alexandru Berceanu

Bucharest 41 - Roundtrip

The show takes the public on a guided tour of
Bucharest of 1941 accompanied by the characters of
Nae lonescu, Contesa, Waldeck, Rabbi Guttman and
Mihail Sebastian. If in the 1940s the Jewish population
of Romania almost reached one million, now there
are less than 10,000 Jews left. The show traces this
disappearance utilizing documentary and fictional
accounts.

Bucuresti 41 — Tur Retur director: Alexandru Berceanu,
screenplay: Andreea Chindris, Alexa Bé&canu si
Alexandru Berceanu, with Anka Levana, Marius Rizea,
Liviu Lucaci, Andrei Bibire, Mircea Dragoman, Monia
Pricopi, Cristina Circei, Mihai Prejban, Darius Daradici,
Viorica Bantas, Mihai Ciucad and Stefan Berceanu,
special guest. The artistic team is made of Andrei
Dinu (set design), Ana Costea (coreography), Raluca
Burcea (music), Emanuel Burcea (musical production),
Les Ateliers Nomad (Video Mapping), Ema Bolintiru
(director of photography), Adrian Ciofldnca si Anca
Tudorancea (Research), Stefan Cretu (Design).

22 IANUARIE, PREMIERA

DE FILM $I DISCUTIE, MACAZ
BAR TEATRU COOP., CALEA
MOSILOR 106, ORA 18.30

Still din documentarul cu rezidentii de la Caminul Moses Roen

PROIECTIE DE FILM $I DISCUTIE:
Proiectie a filmului cu si despre rezidentii
de la Caminul Moses Rosen, in premiera.

Realizat de Romulus Balasz, Miklos Klaus
Rosza, Olga Stefan, lleana Szasz and
Varsta4.

Povestile personale ale rezidentilor caminului
Rosen ne poarta prin zonele si spatiile din
cartierul evreiesc, prin locurile unde au avut
loc episoadele de violenta antisemita in timpul
pogromului din 1941, pe la casele unde au
trait povestitorii/toarele filmului si la cladiri
importante pentru viata comunitatii evreiesti.
Aflam despre conditjile in care traiau evreii din
Bucuresti in timpul razboiului, despre impactul
legilor rasiale asupra situatiei si vietii de zi cu
zi a evreilor, si identitatea evreiasca de dupa
razboi.

Proiectia filmului va fi urmata de o discutie cu
rezidenti de la Caminul Moses Rosen, Katia
Pascariu, David Schwartz si Olga Stefan.

JANUARY 22, FILM

PREMIERE AND DISCUSSION,
MACAZ BAR TEATRU COOP.,
CALEA MOSILOR 106, 6:30 PM

Still from the documentary with the residents of the Moses
Rosen Retirement Home

FILM PROJECTION AND DISCUSSION:

Produced by: Romulus Balasz, Miklos Klaus Rosza,
Olga Stefan, lleana Szasz and Varsta4.

The film presents the personal stories of the residents
of the Moses Rosen Retirement Home in Bucharest,
taking us through the Jewish quarter, in the areas where
scenes of antisemitic violence took place during the
1941 pogrom, at the houses of the film’s subjects, and
in front of the buildings that played an important role in
the life of the Jewish community. We find out about the
condition in which the Jews of Bucharest lived during
the war, about the impact of the racial laws on their daily
life, and about Jewish identity after the war.

The projection of the film is followed by a discussion
with the residents of the retirement home, Katia
Pascariu, David Schwartz, and Olga Stefan.



Still, The Hell, Zoltan Terner, Israel, 1996

Still, The Hell, Zoltan Terner, Israel, 1996

Still, Valea Plangerii, Mihai Andrei Leaha, Romania, 2013

PROGRAM DE FILME:

Das Kind, Yonathan Levy (Franta, 2010), 93 min,
documentar, in roméana, franceza, germana, cu
subtitrare in romana

iN PREMIERA IN ROMANIA iN FORMA SA
COMPLETA S| ORIGINALA

Irma Miko are 95 de ani, s-a nascut in Romania,
in anul 1914. Evreica, comunista si activista politic
de la varsta de 14 ani, Irma s-a alaturat rezistentei
franceze in Paris in 1941. Misiunea ei neinchipuit
de periculoasa a fost sa aduca soldati germani de
ocupatie in rezistentd. O poveste despre o lume
in fuga si un portret al unei femei extraordinare si
curajoase. Filmul a castigat premiul pentru Cel Mai
Bun Film la Festivalul European de Film Independent,
Paris.

23 IANUARIE, PROIECTIE DE
FILME $I QanoA CU UNUL
DIN REGIZORI, CINEMATECA
ROMANA, SALA UNION,
STRADA ION CAMPINEANU
NR. 21, ORELE 16.00-21.00

Transnistria: The Hell, Zoltan Terner (Israel,
1996), 40:57min, documentar, cu subtitrare in
romana si engleza

iN PREMIERA IN ROMANIA

Autorii Aharon Appelfeld, Shmuel Ben-Tzion si Sonia
Palti, artistul Beno Friedel si alti supravietuitori descriu
soarta evreilor romani deportati in Transnistria (zona
din Ucraina ce se invecineaza cu Romania) in perioada
1941-1944. Spre deosebire de Auschwitz, evreii din
Transnistria au fost ucisi prin infometare, executji, boli,
conditiile de viata sub-umane si alte metode similare.

Mamaliga Blues, Cassio Tolpolar (Brazilia, 2014),
56min, documentar, in engleza
iN PREMIERA iN ROMANIA

Tn 1931, Abram Tolpolar si sotia lui, Rachel, au emigrat
din Basarabia in sudul Braziliei. Saptezeci si sapte
de ani mai tarziu, copilul lor, Mauro Tolpolar, a facut
célitoria Tnapoi. Tnsotjt de cei doi copii ai s&i, care nu
au avut sansa sa-si intélneasca bunicii paterni, Mauro a
vizitat locul de nastere al parintilor sai si, de asemenea,
a gasit raspunsuri despre un trecut necunoscut. Avand
doar o fotografie rdmasa, familia Tolpolar au trecut cu
masina prin sate vechi, au intrat in tufiguriile cimitirelor
abandonate si au ntalnit localnici, in cautarea a ceea
ce s-a intdmplat cu rudele lor, care au disparut in timpul
Holocaustului.

Valea Pléangerii, Mihai Andrei Leaha, Andrei Crisan,
lulia Hossu (Romania, 2013), 56min, documentar

intre anii 1943 si 1945, 25 000 de romi au fost deportati
de regimul Antonescu in Transnistria. Jumatate dintre ei
au murit la scurt timp de foame, de frig sau din alte cauze.
Dupa 70 de ani, cei putini care au supravietuit si care pe
atunci erau copii isi reamintesc si povestesc cu emotie
evenimentele teribile de atunci. Interviurile cu membrii
comunitatii ucrainiene din Transnistria completeaza
povestile supravietuitorilor romi si transforma un spatju
astazi aparent banal intr-unul antropologic si al memoriei.

Regizorul filmului va fi prezent dupa proiectie, pentru o
discutie cu publicul.

JANUARY 23,

FILM PROJECTION AND

QanbA WITH THE DIRECTOR,
CINEMATECA ROMANA, SALA
UNION, STR. ION CAMPINEANU
NR. 21, 4PM -9 PM

FILM PROGRAM:

Das Kind, Yonathan Levy (Franta, 2010), 93 min,
documentary
ROMANIAN PREMIERE

95-year old Irma Miko was born in Romania in 1914.
A Jewish Communist and political activist from age
14, Irma joined the French Resistance in Paris in
1941. Her unimaginably dangerous assignment was to
bring occupying German soldiers into the Resistance.
A deeply moving account of a vanishing world and a
portrait of an extraordinary, brave woman, the film won
Best Film at the European Independent Film Festival,
Paris.

Transnistria: The Hell, Zoltan Terner (Israel, 1996),
40:57min, documentary
ROMANIAN PREMIERE

From 1941 to 1944, 300,000 Jews were killed at the
hands of Rumanian officials in Transnistria, an area
of southern Ukraine which bordered Rumania. Unlike
the “killing industry” of Auschwitz, Rumanian death
camps used the “old methods” of ‘“long drawn-out
deaths”: shooting, starvation, freezing, and illness. Of
those who survived, only the children are left. Now
adults living in Israel, these orphans of Transnistria give
testimony with their memories, paintings, letters, and
photographs. Scholars, including Drs. Dalia Ofer and
Leon Wallovitz from Hebrew University and Dr. Shmuel
Ben-Tzion, discuss the history of Transnistria and probe
the reasons why this area has become known as the
“Forgotten Cemetery.”

Mamaliga Blues, de Cassio Tolpolar (Brazilia, 2014),
56min, documentary
ROMANIAN PREMIERE

Mamaliga Blues, Cassio Tolpolar, 2014, Brazil, 56min,
documentar,in Engleza

In 1931, Abram Tolpolar and his wife, Rachel,
immigrated from Bessarabia/Moldova to southern
Brazil. Seventy-seven years later, their only child,
Mauro Tolpolar, made the trip back. Accompanied by his
two kids, who never had a chance to meet their paternal
grandparents, Mauro visited his parents’ birthplace and
also found answers to an unrevealed past. Having only
one remaining photograph of a lost family grave, the
Tolpolars drove through ancient villages, walked in
the bushes of abandoned cemeteries and met locals,
looking for what happened to their relatives who
disappeared during the Holocaust and getting to know
the current Jewish community in Moldova.

Valley of Sighs, Mihai Andrei Leaha (Romania,
2013), 56min, documentary

Between 1943 and 1945, 25.000 Romani people were
deported to Transnistria by the Antonescu regime. Half
of them soon died of hunger, cold or other causes. 70
years later, a few survivors, who were of a very young
age at that time, recall and give a sad account of those
terrible events. The film aims to reconstruct the journey,
places and tragic experiences of the past. Interviews
with the members of the Ukrainian community from
Transnistria expand the stories of the Roma survivors
and transform an area nowadays apparently trivial in
a place of anthropological value, memories and tears.

The director will be present for a discussion with the
public after the screening
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Fiul lui Saul, Laszlo Nemes (Ungaria, 2015), 107min,
drama

Octombrie 1944, Auschwitz-Birkenau. Saul Auslander
este un membru maghiar al Sonderkommando, grupul
de detinuti evrei izolati de restul lagarului si fortati sa-i
ajute pe nazisti la buna functionare a masinariei de
exterminare in masa. In timp ce lucreaza la unul din
crematorii, Saul descopera trupul unui baiat si e convins
c4 acesta e fiul sau. in timp ce alti detinuti pregatesc
o evadare, Saul isi asuma o sarcina imposibila: sa
salveze trupul de flacari, sa gaseasca un rabin care
sa-i recite rugaciunea de inmorméantare si sa-i ofere
baiatului funeraliile cuvenite.

Inimi Cicatrizate, Radu Jude (Romania, 2016),
141min, drama

Inimi cicatrizate este o adaptare libera a textelor literare
autobiografice ale scriitorului roman Max Blecher si in
special a romanului omonim. Regizorul spune despre
proiectul sdu care trateaza tema conditiei umane: ,Sper
ca acest film va oferi descrierea amanuntitd a unei
experiente umane limitd, la care s ne raportdm cu
duiosie, cu teama si cu respect’.

Jeno Janovics, Un Pathe Maghiar, Balint Zagoni
(Romania/Ungaria, 2011), 62min, documentar

Un documentar despre Jené Janovics, unul dintre
cei mai cunoscufi cineasti maghiari de la nceputul
secolului XX. Tn anul 1913 si-a deschis propriul studio
de film si, fiind unul dintre primii in domeniu care au
adus pe ecran opere literare, a devenit in scurt timp
faimos, bogat si unul dintre cei mai invidiati cetateni ai
oragului Cluj. Dupa primul rézboi mondial, gratie averii si
influentei sale, investeste sume imense pentru salvarea
companiei sale cinematografice — investitii uriagse pentru
acea vreme si pentru zilele noastre.

Still, Fiul lui Saul, Laszlo Nemes, Ungaria, 2015

Still, Inimi Cicatrizate, Radu Jude, Romania, 2016

Still, Natan de Paul Duane/David Cairns, Anglia, 2013

Natan, Paul Duane/David Cairns (Marea Britanie,
2013), 66min, documentar, in limba engleza
N PREMIERA iN ROMANIA

Bernard Natan, originar din lasi, ar putea fi descris ca
unul dintre parintii cinematografiei franceze. Cum a
ajuns sa fie uitat complet, mai ales in Franta? Cum se
face ca atat de putind atentie a fost acordata carierei
acestui pionier si interpret al inceputurilor porno gay si
BDSM? De ce a fost numele de Bernard Natan sters
din istoria cinematografiei, in ciuda faptului ca el a
dominat industria de film francez pentru mare parte din
anii ‘20 si ‘30? David Cairnes si Paul Duane au excavat
o poveste extraordinara, care isi propune sa rescrie
istoria cinematografiei europene. Zvonurile au misunat
n jurul povestii lui Bernard Natan zeci de ani, dar acest
documentar aduce in cele din urma adevarul la lumina.

JANUARY 24

MACAZ BAR TEATRU COOP,,
CALEA MOSILOR 106
4-11PM

FILM PROGRAM:

Son of Saul, Laszlo Nemes (Ungaria, 2015), 107min,
drama

In the horror of 1944 Auschwitz, a prisoner forced to
burn the corpses of his own people finds moral survival
upon trying to salvage from the flames the body of a boy
he takes for his son.

Scarred Hearts, Radu Jude (Romania, 2016),
141min, drama

Emanuel spends his days at a sanatorium. Falling in
love with another patient, he narrates his and his fellow
patients’ attempts to live life to the fullest as their bodies
slowly fade away, but their minds refuse to give up..

Jeno Janovics, A Hungarian Pathe, Balint Zagoni
(Romania/Ungaria, 2011), 62min, documentary

A documentary about Jeno Janovics, one of the best
Hungarian theatrical directors of the beginning of the
20th century. In 1913 he started his own film studio,
and being between the first Hungarian filmmakers,
who adopted literary works on the screen he became
in a short time famous, rich and one of the most envied
citizens of Cluj. After WW1 Janovics, who had great
influence and significant fortune, made such a sacrifice
to save his theatrical group, that even today is hard to
imagine.

Natan, Paul Duane/David Cairns (Marea Britanie,
2013), 66min, documentary
ROMANIAN PREMIERE

Bernard Natan could be described as one of the fathers
of French cinema. How did he come to be completely
forgotten, especially so in France? How is it that what
little attention is paid to him centres on his alleged
career as a pioneer and performer in early gay and
BDSM porn? Why was Bernard Natan’s name erased
from the history of cinema, despite the fact that he
dominated the French film industry for much of the
20s and ‘30s? David Cairns and Paul Duane have
excavated an extraordinary tale that aims to rewrite the
history of European cinema. Rumours have swarmed
around his story for decades but this documentary
finally brings the truth to light.
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